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HOLLYWOOD'S ‘SUICIDAL’ VANITY 


‘Country -Boy Maksik Sets Trade 
Right on Stars’ Actual B.0. Draw 





By ABEL GREEN + 


Perhaps the frankest nitery op- 
erator extant is Ben Maksik, the 
Brooklyn Belasco of that super- 
dupe: bistro called the Town & 
Country, with its 1,500 main-room 
eapacity (200 additional in the 
lounge). 

A great believer in staggering 
show biz salaries which, however, 
don’t always produce the vaunted 
grosses which the nitery stars and 
their pressagents propagate, Mak- 
sik points to the $126,060 that Jerry 
Lewis actually did on his first 
week's stint this past September, 
and the still better $131,000 on the 
second semester of a four-week 
stint. He’s plenty happy with the 
fact that Lewis and/or Harry Bela- 
fente—both are neck-and-neck for 
top boxoffice at his Town & 
Country roadhouse—were able to 
do a 50-60% capacity business. 

But Maksik points to last week’s 
Variety review of the Victor Borge 
show, with its mention of the now 
well-publicized clafm that Lewis 
set a probable one-man high mark 
as an entertainer, with a claimed 
$230,000 for one week, as being 
more than a shade inflated. -Bala- 
fonte did around $125,000 and, as 
Maksik reiterates, he and Lewis 
are plenty okay at the b.o. when 
they can bring in 125-130G. 

The bonitace didn’t mind, in 
fact, frankly, he encouraged,—the 
allegations of that whopping——and 
as it develops, fictitiously astro- 
nomic—-$230,000 because “as a re- 
formed hot-dog stand owner who, 
with my wife, graduated our place 
inio the bigtime known as the 
Town & Country Club, well, you 
can understand it also makes us 
look good.” 

“But,” he continues, “it can also 
kick back at us, and perhaps more 

(Continued on page 25) 


Shot for Collaboration, 
’ 
French Author’s Play Is 
‘PD: 4) 
A ‘Riot’ at Des Arts 
Paris, Nov. 26. 

Near-rioting at the Theatre Des 
Arts on two nights may hali a 15- 
year old play “La Reine de Ce- 
saree.’ The author, Robert Brasil- 
lach, is quite dead, having been 
shot for collaboration with the 
Germans but French resistance 
vets. detest the idea of his play 
having a hearing now. 

Dialog, though deleted, is still 
replete with anti-Semitic cracks. 
Heroine is an older woman, an 
Israeli, in love with an Italian 
much younger than herself. 

Opening tine of the play “War 
is beautiful, isn’t it?” started the 
melee the second night. Actor Ray- 
mond Hermantier, who has a 
maimed hand from German tor- 
ture and is in the play, tried to 
reason with the crowd holding up 
his battered hand. It did not help. 
The performance could not go on. 





Motel’s Closed-Circuit 


Eye on Babes’ Cry Room only partial sense in the present 


Miami Beach, Nov. 26. 
Infants registered at one of “this 
year’s” motels, the Beau Rivage, will 
make their video debuts automatic- 


ally. Each unit will have a closed-_| this way: 


circuit telecamera to keep watch on 
junior while the parents are gad- 
ding about. Sights and sounds are 
monitored by a nurse who takes 
over should anything go amiss, Inn 
opens Dec. 20. 

However, so that parents do not 
enter show biz unconsciously, the 
camera can be closed off for normal 
privacy. * 


Subliminal’ May 





COIN SUBSTITUTE 
FOR KNIGHTHOOD 


By GENE ARNEEL 
demands that make 





Financial 


tax situation actually represent 
ithe elephantiasis of Hollywood 
“vanity.” So declares producer 
Arthur Hornblow Jr. He puts it 
“In France, actors get 
the Legion of Honor. In England, 





they are knighted. But in Holly- | He 


wood to have their ego massaged | 
they must get top salaries.” 

At a time when theatrical fea- 
tures are fighting for survival, bid 
and asked prices in Hollywood are 
without any regard for the indus- | 
try itself. This is the heyday of 
the big grab. It may amount to 
saying that the film colony has 
reached the economics of suicide 
by vanity. 

Salaries and literary property 
costs have become astronomical, 
Hornblow pointed out in New 
York this week, because of the vast 
change that has taken place in the 





Take Long Count; 
Held Frightening’ 


Washington, Nov. 26. 

On the basis of new informa- 
tion from the Federal Communica- 
tions Commission, Sen. Charles E. 
Potter (R.-Mich.), a member of In- 
terstate Commerce Committee, to- 
day (Tues.) announced that the 
Commission may legally ban “sub- 
liminal perception” advertising on 
tv. 

Making public a letter he re- 
ceived from the Commission, Pot- 
ter said he is urging the agency to 
stage a demonstration of “SP” in 
the near future and that it has in- 
dicated a willingness to do so. “It 
may resolve some of the questions 
raised by a revolutionary and 
frightening new development in the 
communications field,” he added. 

“Psychiatrists claim that people 
ean be influenced by ‘SP’ mes- 
sages,” Potter asserted, “and I am 

(Continued on page 87) 


WCST eee Peel 
As He Predicted, After 
Rapping Atlanta Mayor 


Atlanta, Nov, 26. 

William (“Pop”) Hines, news 
editor of state-owned WGST, was 
firéd Tuesday (19) after predict- 
ing over the air the previous even- 
ing he would lose his job if he 
spoke. out against Mayor William 
B. Hartsfield. Hines’ statement 
followed his report that the mayor 
was trying hard to get a Negro 
bloc vote. (Hartsfield, winner in 
the primary election, is being op- 
posed in the general election by 
Lester Maddox, Atlanta restaurant 
operator. ) 

L. R. Sibert, executive secre- 

(Continued on page 24) 





film colony in the past few years. 
Previously, only the major studios, 
}seven of them, bid against each 
other for stars and stories, The 
| fact that the number of potential 
buyers was so limited had the ef- 
fect of keeping prices down. 
Now, however, there are perhaps 
|40 other bidders, they being the 
| film-makers who are more or less 
|on their own as “independents.” 
| They all recognize the need for 
|“important” projects and are pay- 
| ing more and more as a matter of 
necessity to achieve this end. | 
Hornblow recalled that in the | 
(Continued on page 24) 


Venice 58 Rules 
Ain't Gonna Please 


Rome, Nov. 26. 

Regulations for the 1958 Venice 
| Film Festival will mark a return 
to the formula adopted in the la- 
goon city over two years ago, 
namely that the Festival selects | 
its own pictures for the event, the | 
total not to exceed 14. This pre- 
selection system was the cause of 
much controversy when first 
adopted in 1956, and eventually 
resulted in the ankling of the fes- 
tival by several countries and 
Motion Picture Export Assn. 

Exact reading of the (new) 
regulations (Art. 3) says that pix 
for the fest “will be selected by 
the Festival Commission in collab- 
oration with the competent organ- 
izations in each country.” Though 
uncommented or elaborated upon 
at this writing, wording would 
seem to indicate that 1958 regula- 
tion will not be an exact replica 
of the rigidly enforced 1956 rul- 
ing, nor of the 1957 rule (whereby 
the fest was forced to choose at 
least ten of its 14 enrties from 
among pix submitted by pic asso- 





‘Miami Printing Its Own Money’ As 


Competition Whirls Stars Up to 356 





? 


Ike’s Illness Cancels | 
Press-Radio Shindigs 


Washington, Nov. 26. | 

President Eisenhower's illness 
has an important show business 
aside. The President's setback 
undoubtedly will mean cancellation | 
f many year-to-year social activi- 
ties at which top-name talent from 
the various mediums participated. 
Feeling here is that Eisenhower 
will not attend such anaually sched- 
uled events as those fostered by the 
White House Corrspondents Assn., 
Radio-TV Correspondents, Press 
Photographers (newsreels includ- | 
ed) and others. Important figures 
from the entertainment world were 
prominent in these outings which 
are now likely to be halted, | 


British Writers 
Concerned About 
US. Song Tripe’ 


. London, Nov. 19. 
Echoes of the U.S, music biz 
controversy, involving allegations 
of discrimination agains. ASCAP 
music by the.American broadcast 
industry, have been picked up in 
England. Erie Maschwitz, chair- 
man of the Songwriters Guild of 
Great Britain, is now taking the 
cudgels up against “indifferent 
music” from the U.S. being) 
“dumped” into this country, 
Maschwitz states that the cur- 
rent state of U.S. music has been 
caused by “a matter of manipula- 
tion on the part of a virtual mon- 
opoly and rot a true indication 
(Continued on page 75) 


‘Contracis Just'a Scrap. | 


} 
. , | 
Of Paper in Cafe Field’; | 
2 . , } 
Philly Boniface’s Bla 
Philadelphia, Nov. 26. 
Cancellations are becoming the | 
most frequent headache in the) 
night club operator's life, accord-| 
ing to Dallas Gerson, co-owner of | 
the Latin Casino, Philly's nitery 
flagship. “The top acts are all | 
making so much money,” Gerson} 
says, “they no longer care whether | 
they work or not. 
“Name stars reserve the right in | 
their contracts to pull out of a} 














By LARY SOLLOWAY 


Miami Beach, Nov. 26. 

The ever increasing competition 
for patronage that is an annual ul- 
cer inciter for hotel bonifaces in 
this always-building resort, will be 
compounded in mid-December. 
For then comes a renaissance of 
the big independent night clubs, 
dormant in recent seasons; the en- 
try of at least one “this year's ho- 
tel” with a production idea for its 
cafe and the 90-minute by-air dis- 
tant group of new Havana hotel- 
casinos, all premiering within the 
course of the next few weeks. 

That the Big 3—the Americana, 
Eden Roc and Fontainebleau—are 
well aware of the patron-lure 
spreadout is indicated by the man- 
ner in which they've upped already 
high budgets, not only to meet the 
new competition but to make in- 
roads on their established rivals by 
holding on to those toppers who've 
been boxoffice clicks in past sea- 
sons and adding to these rosters. 
End-result has been recordebreak- 
ing deals—salary wise—and a 
bonanza for agencies and their 
wanted acts. 

Last week's announcement by 
the Fontainebleau of the signing 
of Frank Sinatra for a March two- 
weeker was illustrative of the com- 
petition for names. The deal had 
been pending for several weeks, 
with rivals Eden Roc and the 
Americana evidencing notions of 
getting his name on a contract. To 
get Sinatra, the Fontainebleau’s 
Ben Novack rearranged his season- 
al rundown, shifting Liberace into 
a February time from the March 
period originally scheduled for 
him and switching Jimmy Durante 
to the latter half of that month. 
With it, Sinatra is reported getting 

(Continued on page 24) 


United Artists Records’ 
‘Credits a la Pix’: A&R 
Men Get Plugs on Disks 


United Artists’ new disk opera- 
tion, when it kicks off with its 
first release Dec. 11, will set a 
precedent in giving label billing to 
the artists & repertoire director 
of the session. It's in line with 
tae thinking of Max Youngstein, 
prexy of UA’s disk and publishing 
companies, that platter credits 
should spotlight the creative tal- 
ent, much as a film gives promi- 
nent billing to the director and 
producer along with the scripters 
and the cast. 

UA's disk label, incidentally, 
will be an adaptation of the com- 
pany’s foreign trademark. While 
the film releasing company's in- 
signia has not been prominently 





booking with a month's notice be-| displayed in the U. S. film credits, 


cause of a movie or recording 
date. The owner who has prom- 


ised the star to large dinner parties | cision 
is forced to fob them off with a trademark for the label. 











ciations), but in between. 


replacement,” Gerson said, 


the UA 


trademark is widely 
known abroad. Hence, UA's de- 
to utilize the company's 
The col- 


lors will be black and red. 
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Paris Shows Rib Yank Characters, 
But US. Adaptations Are Big Hits 


Paris, Nov. 


Paris legit appears to sy on a! 
laugh-at-Americans kick this sea- 
son. But, the U.S. is having the 
payoff chuckle. 

While U.S. characters are cast 


in preposterous vein 
in several local productions, Amer- 
ican-originated plays of a serious 


a somewhat 


cheap —~ 





nature are doing smash business 
here. In fact, the two biggest clicks 
of the new season are adaptations 
of “Diary of Anne Frank” and 
“Caine Mutiny Court Martial,” 
both Broadway originals. 

The plays, in which Americans 
are subject to generally good-na- 
tured ribbing include Marcel 
Ayme’s “La Mouche Bleue” (“The 
Blue Fly"), Jaeques Deval’s “La 


Pretentaine” (“Adventure Seeker”) 
and Peter Ustinov’s London origi- 
nal, “Romanoff and Juliet,” which, | 
incidentally, is also currently run-| 
ning on Broadway. 

Jean Renoir’s adaptation of 
Clifford Odets’ “Big Knife” also 
isn't too kind*to Americans in its 
bitter attack on jo enyoue. 


Folsom Checks in With 
Layman Diplomat Report 
On Vienna Atom Parley 


Frank M. Folsom, chairman of 
the executive committee of the 
Radio Corp. of America, is back 
from Europe where he was the 
Vatican City’s ambassador to the 
Atoms -for-Peace Conference in 
Vienna. When he and Rev. Theo- 
dore M. Hessburgh, president of 
Notre Dame Univ., his co-delegate, 
filed their report with the Papal 
Secretary in Rome, the latter was 


(1) surprised at the dispatch with 
which Folsom wrote up his report, 


and (2) that it was in English, 
rather than in French, which is 
the traditional language of 
diplomacy and protocol, 

Folsom, in characteristic man- 


Continued on page 87) 


Mill Bow Football 














San Antonio, Nov. 26. 

Annual Milk Bow! football game, 
key event in “little” football will 
be played here on Dec. 28 at Alamo 
Stadium. Game will be carried for 
the fifth year on a national radio 
web, also telecast locally. 

Behind the event are Robert J. 
O'Donnell of Interstate Circuit, 
oilman Glenn H. McCarthy of Hous- 
ton, Robert B. Anderson, U. S. Sec 
retary of the Treasury, and Texas 
Governor, Price Daniel. 


Blacklist Case 
Set For Hearing 
By Top Tribunal 


Washington, Nov. 26. 
The U.S. Supreme Court yester- 





|day (25) set the important Wilson 


vs. Loew's case for argument some 
time during the week of Dec. 9. 
Case is the mass action of more 
than a score of former Hollywood 
ers charging they have been “black 
listed” by the studios because they 
took the fifth amendment before 
the House Un-American Activities 
Committee. They contend this bar 
against them was set up by a “con- 
spiracy” of the studios and ask the 
right to work again in the metion 
picture industry in Hollywood. 


| was ingeniously devised. 


| Balfour, 


| vent of a new star was a boxoffice 


| Syne,” 


| for 


Victims lost in the California | 


state courts from which the appeal 
is taken. The film companies con- 
tenG they had no specific contracts 
with these actors, writers, etc., and 
therefore are under no obligation 
to hire people who took the fifth 
amendment. 

The case was appealed to the 

(Continued on page 20) 
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BRITISH FILM PIONEER 
PEARSON'S AUTOBIOG 


London, Nov. 26. 

At 82, vet British film pioneer 
George Pearson ean look back on a 
full, fruitful career in the cinema. 
Now he has written his reminis- 
cences and his book, “Flashback” 
Allen & Unwin, $3.50), will be read 
with interest by anyone remotely | 
concerned with the history of films. | 
Pearson was in on the teething 
troubles of British silent pix from 
the moment when, at 37, he threw 
in a schoolmastering job to join} 
Pathe as a film scribe and director. 

The book requires. some patience | 
to read since it is written in a} 
somewhat oldfashioned and pedan.- | 


tic style, but it is well worth the 
effort Pearson reveals how the 
early British films were made for 
dimes but how gradually an ac-| 


ceptable pattern of entertainment | 


He 
silent 


also tells how that popular 
star of British pix, Betty 
was discovered and shows 
that in those days, as now, the’ad- 

Pearson's last silent film 
appropriately, “Auld Lang 

in 1929. Like other pro- 
ducer-directors of that time he 
was taken aback when he saw “The 
Singing Fool.” He said to his wife: 
“We have been present at the 
death of the silent film.” Neverthe- 
less, he plunged enthusiastically 
into the new challenge of talkies 
and turned out over 20. 

He also tells the fascinating story 
of how “Journey’s End” came to 
the screen for he was responsible 
the supervision of the film. 
When George Pearson faded from | 


hypo. 
was, 





the world of commercial cinema | 
“For two years I was on” the 
street,” he writes) he turned to 


the do¢umentary field and then for | 
15 years directed for ‘the Colonial | 
Film Unit before seeking well- 

earned retirement. 

“Flashback” is aptly titled. 
Pearson’s flashbacks there is 
heap of nostalgia but also a num-} 
ber of lessons to be learned, even | 
in these advanced days of film-| 
making. Rich. 


Child's Mind Rules 


In 





TV, So Hurray For 


Screen — Kaufman. 


London, Nov 
There is a large and intelligent 
audience available for pix dealing 
“openly with the facts of life,” feels 
producer Joseph Kaufman, who de- | 
clares himself “not afraid to make 
a controversial film.” | 
Kaufman 





is currently making 
“Another Time, Another Place” 
here, starring Lana Turner, which 


deals with ad iltery. Next on his| 
schedule is “River of Fear,” to roll 
this spring with subject matter of 
rape. “I'm not afraid people are 
going to throw stones at me for 
bringing either of these subjects to 
the screen,” he states. 

The producer is especially in-| 
dignant at concept that pix should | 
be confined to extravaganzas, west- 
erns, comedies and “harmless 
dramas.” He points to best-selling 
novels, which “seem to specialize 
in socially shocking subjects. Ard 
they aren't merely sensational. It 

(Continued on page 24) 


Vanderbilt to Shoot 
10th Anni Israeli Pic 


Lecturer-author Cornelius Van- 





derbilt Jr. had to postpone this 
fall's round-the-world, ‘in coopera- 
tion with American Express) be- 


cause of the Wall St. unceitainty | 
causing too many cancellations. He | 
has tied up with Wynn Tours, a| 
Los Angeles outfit, and will con-| 
duct one of them next year. Mean- | 
time Vanderbilt has the Israeli | 
Embassy's cooperation in Washing-| 
ton for a 10th anniversary travelog 
of the new republic’s founding, 
which he will film extensively in| 
anticipation of his annual lecture! 
tours under Redpath booking. Pro-| 
ceeds from several of the pic’s 
showings will be donated to the 
UJA 

Beverly Hills investment banker 
Joe Shane, active in UJA affairs 
on the Coast, will accompany Van- 
derbilt and his bride of two 
months on this Israeli tour with 
an eye to doing a. photographic 
story on the Middle East situation. 


| Bridge. 
| lieved, 


| being 


Dietz Nifties Enliven Pioneers’ Dinner 


| Alan King: ‘Will Senithsoailie Stuff a Film Theatre 


Manager and Preserve Him for Posterity?’ 








I Tokyo s New White Way | 











Tokyo. Nov. 12. 

The Ginza area of this city, the 
heart of downtown and what passes 
for a white way, will become the 
latter in reality Dec. 1 when street 
illumination will increase tenfold. 


Starting that date, present 
fluorescent street lamps will be 
replaced by mercury vapor lamps 
from Shimbashi Bridge to Kyoba- 


avenue be- 

Mihara 
it is be- 
reading of 


shi Street and on the 
tween Sukiyabashi and 
The innovation 
will allow for 
newspapers in the streets, a pastime 
now denied local denizens 

The job will be footed by the 
Federation of Ginza Shop Owners 
and the cost is 9,000,000 ($25,000). 





Friars Preview, 


Parade and All, 
Of Posh N.Y. HQ 


The Friars Club has been proud- 
ly previewing its new five-story 
headquarters on East 55th St.. a 
sumptuous mansion which the late 
Dr. John F. Erdmdnn, a foremost 
New York surgeon, occupied as his 
private home and which most re- 
cently was vacated by the Ameri- 
lean Institute of Physics. 


While this club’s new home has 


nothing like the ecclesiastical aura 


that pervaded the original Monas- 
tery, when The Friars was long 
lon 48th St. (off 6th Ave.), in the} 


| heart of the theatrical district, for | 


ithe first time since the organiza- 
tion has been variously in different 
so Nani (ranging from the Hotel | 
nnex to its most recent 

oy ‘om St. site) this is more 
realistically a self-contained club- 
— This is more in the Madi- 
Ave., than the traditional 

(Continued on page 25) 


REPORT VAN JOHNSON 
FOR ‘SPIRIT’ MUSICAL 


Van Johnson, who went to Holly- 
wood nearly 20 years ago after ap- 
pearing as a chorus boy and bit 
player in Broadway musicals, is 
sought as star of 
Spirit is Willing 9 
version of “The Ghost Goes West,” 
the film scripted by the late Robert 
E. Sherwood. The picture starred 
Robert Donat. 

Michael Fessier has written the 
| book for the show, with music by 
David Rose, lyrics by Stanley 
Styne. The.show is being produced | 
by Jule Styne, in partnership with 
Theatre 200 (Edward Spector). 





“The | 
a song and dance | 


> ecall 
By ABEL GREEN 

The biggest “freshman” class of 

Motion Picture Pioneers—80 of 

beenalt inducted at the 19th an- 


nual dinner of the orcanization at 


the Waldorf-Astoria, N. Y., Mon- 
day night (25), and perhaps the 
biggest general turnout, including 


top industry brass, was also there. 
Loew's Inc. president Joseph R. 
Vogel was. honored as the 1957 
“Pioneer of the Year.” The skil- 
fully designed placards, posters 
and “paper” heralded the g. of*h. 
“From Usher to President” in his 
47 vears with Loew’s and, in re- 
viewing the honored guest’s ca- 
reer, toastmaster Howard Dietz 
observed “there are certain forces 
at work which would reconvert a 
president into an usher.” 





Dietz’s dinner pacing, along 
with MPP prexy Ned Depinet’s 


usually dignified job as the chief 
| officer of the veteran film organ- 
ization, was adult and pleasant, 
one of the more savvy perform- 
ances in the Pioneers’ history. He 
|was not too ribald. Whatever 
earthiness, in prose and song lyric 
there was, was of a sophisticated 
calibre. In a pseudo-phone con- 
versation with Dore Schary about 
, “social significance” pictures, Dietz 
cracked “But Dore, ‘Jailhouse 
Rock’ (new Metro picture with 
Elvis Presley, which is doing b.o.) 
does have a message; it’s Vogel’s 
message, ‘A seat for every derriere 
and a derriere in every seat’.” 
“Message” quote slightly edited—~ 
Ed.). 
Also slightly edited is the spe- 
(Continued on page 24) 





Truman Capote’s Piece In 
New Yorker Irked Logan; 
Did Brando Pan Brando? 


Joshua Logan admits he was 
“naturally disturbed” over the Tru- 
man Capote piece in The New 
Yorker in which Capote inter- 
viewed Marlon Brando and drew 
from him a number of observations, 
including the one that he didn’t 
| think much of his own acting in 
“Sayonara.” 
| “J thought it was very unfair of 
|Capote to do this piece about 
| Brando, particularly since he said 
he wasn’t going to write it,” Logan 
| commented. “Brando was very up- 
| set by it. 1 think he did an excellent 
| job in the picture, and he was very 
pleased with the way it came out, 
too; When Brando talked in the 
article about rolling his eyes, and 
my not caring, it was actually in 
longshot scenes where you couldn't 
even see his face.” Logan said the 
Capote piece “wasn’t half as bad as 
| it might have been. He could, for 
instance, have poked fun at the 
| film itself. It’s easy to do that with 
| almost anything. This would really 
| have broken my heart.” 
Logan denied having made signif- 
(Continued on page 20) 
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RKO PRODUCING AS WB TENANT 





Overseas Markets Glutted; Increase 
Of Small Budget Pix a Problem 


Trend towards small budgeters,4 


particularly at 20th-Fox with its 
Regal Films program, is creating 
problems abroad where the market 
is glutted with product. 

In contrast to the domestic side, 
where theatres welcome program- 
mers for day-in, day-out operation, 
overseas houses have a plentiful 
supply of film, drawins as they do 
on pix from many nations. 

Foreign execs say it’s becoming 
more and more Cifficult to get a 


proper playoff for the “B” product 
overseas, unless it’s of the “gim- 


mick” variety, i.e. horror films, etc. ; 


It's pointed out that, unlike with 
a top budgeter, the smaller releases 
can show a profit in the U.S. mar- 
ket so that the foreign income, even 
when reduced, still is pure “gravy.” 

Houses abroad in many places— 
at least in Europe—have the ad- 
vantage of their audiences accept- 
ing dubbed films, giving them a 
much wider choice of product. At 
the same time, many situations are 
single-bill territories, which again 
cuts down on the number of films 
they can digest. 


20th Chalks Up 
$1,768,000 Week 
On O'Seas Billing 


Indicative of the continuing 
healthy condition of the foreign 
market, 20th-Fox last week racked 
up $1,700,000 in overseas billings 
alone. It was the third-largest sin- 
gle-week take in the history of 
20th-Fox International, headed by 
Murray Silverstone. 

Week was one of the highlight 
marks of 20th’s overseas sales 
drive. It brought the foreign divi- 
sion well ahead of the domestic 
side. Drive ends Dec. 31. It’s ex- 
pected to give 20th an improve- 
ment over the $53,000,000 in for- 
eign rentals racked up by the com- 
pany last year. It makes 20th the 
biggest outfit abroad. 


EACH SHOWMAN JUDGE 
OF OSCAR SHUTDOWN 


Miami Beach, Nov. 26. 

Theatre. Owners of America, as 
it wound up its four-day convention 
here, pledged all-out support for 
industry-sponsored Academy Award 
telecast but Board of Directors, 
which made final decision after 
open session of discussion, stopped 
short of recommending that TOA 
members close their theatres on 
the night of telecast. Thatwas left 
to individual showmen. However, 
TOA board urged members to plug 
event via trailers, advertising, etc., 
to place tv sets in theatres and, if 
practical, to make use of large- 
screen closed-circuit installations. 

Despite lack of board support for 
closing of all theatres, many indi- 
vidual operators, including Bob 
O'Donnell, of Texas Interstate 
Chain, told delegates that they in- 
tended to close houses on telecast 
night. 

Consensus of opinion of those 
supporting complete shuttering of 
theatres was that it would make 
dramatic impact on public and 
would corral widest possible tv 
audience for show. Open conven- 
tion session, despite some opposi- 
tion, recommended that board go on 
record as favoring all-out shutdown 
of theatres on telecast night. 

Board took into consideration 
arguments that some theatres were 
in cities or towns where there was 
no NBC outlet. Eastern operators 
noted that show would not be seen 
in east until 19:30 p.m. and there- 
fore it did not necessitate full shut- 
down. However, easterners agreed 
to plan program geared for early 
closing. 











Scripter 


Claude Binyon 
has written some whimsical 


Reminiscences Of A 
Dreamer 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 


VARIETY 
‘Not United Artists’ 
That Fools With 
~ Releases—Krim 


It’s a matter of record that 
Uaited Artists sends out its op 
productions upon delivery by the 
company’s partner producers, Ar- 
thur B. Krim, president, comment- 
ed this week. He said he fifds it 
difficult to understand why ex- 
hibitors haven't taken note of this 
in their resolutions condemning 
all film companies concerning the 
practice of licensing major fea- 
tures in large measure during holi- 
day periods. “4 

In line with this, Krim pointed 
out that UA's lineup for 1958 in- 
cludes 16 pictures in the “A” cate- 
gory, representing an investment 
of $35,000,000, and these are slct- 











gard to “special” time. 


All 16 are completed with the 
exception of “Kings Go Forth” and 


before the cameras, he said. 

Krim insisted that this kind of 
scheduling is in accordance with 
a blueprint that was drawn long 
ago; that is, it actually is not timed 
to coincide with the exhib beefs 
about “orderly releases.” 

William J. Heineman, UA dis- 
tribution v.p., said this is the first 
time that a film company has made 
known a lineup for an entire year. 
It’s “probably not practical be- 
cause of the restrictions on us” to 
license the full slate, he said, but 

(Continued on page 29) 


Exhibs Set Up Group To 
Push ‘New Personalities’ 
After Lipton’s Analysis 


. Miami Beach, Nov. 26. 

For the first time an exhibitor 
group has appointed a_ special 
committee to work in conjunction 
with the film companies on the de- 
velopment of new personalities. 
This action was taken at the Thea- 
tre Owners of America convention 
here. TOA’s contribution, accord- 
ing to prexy Ernest G. Stellings, 
would consist of providing assist- 
ance on the local level in the pub- 
licizing of new personalties. The 
exhib group’s decision on the ques- 
tion, Stellings said, resulted from 
an awareness among theatremen 
of the urgent necessity for the de- 
velopment of new, young person- 
alities to replace some of Holly- 
wool’s fading stars. 

The TOA action followed an ad- 
dress by David A. Lipton, Univer- 
sal pub-ad veep, on the subject of 
new personalities. Lipton urged 
the industry to abandon the term 
“new faves” and to substitute 
“new_ personalities” instead. “A 
new face no matter how attractive 
does not guarantee boxoffice suc- 
cess,” he said. “What are needed 
are more interesting personalities 











NAKED & DEAD 
TO CUE PLAN 


Deal by which RKO is to make 
“Naked and the Dead” on the War- 
ner lot with WB taking the domes- 
tic distribution rights will be the 
first of many such arrangements 
RKO has in mind under its new 
operational policy. Similar setups 
are in the negotiation stage with 
several other top companies. 

Terms of the WB tieup, as re- 
vealed this week, provide for RKO 
to provide all financing of “Dead.” 
The picture, which Paul Gregory 
is to produce, has a budget of $1,- 
200,000. This covers only the neg- 
ative and includes, of course, the 
WB studio charges. 

In taking over the domestic re- 
lease, WB guarantees RKO film 
rentals of $1,000,000. 

RKO chief Tom*O'’Neil, in mak- 
ing with this new strategy, hopes 
to come close to recouping on his 
investment, or nearly so, in the 
United States-Canadian market 
alone. 

Thereafter RKO takes the pic- 
ture for handling abroad in its own 
foreign exchanges and, ultimately, 
will pick up the television residu- 
als. 

With sale of its own two studios 
to Desilu Productions now about 
set, this is the kind of approach 
which O'Neil now intends to take 
on a continuing basis. Another 
facet of the operation is produc- 
tion abroad in association with 
foreign film-makers. Now in work 
in Italy, in association with Italian 
interests, is “Anna of Brooklyn.” 
RKO wil take all or part of the 
worldwide distribution ownership 
and, subsequently, move the pic- 
ture into tv. 
| Regardless of where the future 
RKO pictures are to be made, the 
tv values represent a major factor 
in O’Neil’s thinking. Influencing 








his decision to some extent are the 
hefty returns he drew from the 
“Million Dollar Movie” exposures 


ted for release at the rate of four | of old productions on his television 
each calendar quarter without re-| stations, 


inciuding New York's 
WOR-TV. 


| In any event, it appears clear 


that RKO will have no more of its 


“Separate Tables,” which are now | own pictures per se, instead will 


finance independent producers and 
engage in the foreign -coproduc- 
tion deals. 








Director of Scientific Motion Picture & 
Photographic Products Division of 
U. S$. Dept. of Commerce 


Nathan D. Golden 


reviews the 


U.S. Films Cains 
In World Market 


. . . 
another Editorial Feature 
in the upcoming 
$2d Anniversary Number 
of 


VARIETY 

Todd-AO Corp. 

Has 4, Readying 
More Equipment 


Todd-AO (American Optical) 
Corp. is set to establish a new 
roadshow division to assist pro- 
ducers in showcasing their product 
and thus cutting down on their dis- 
tribution costs, according to George 
J. Schaefer, newly-elected presi- 
dent of the company. Under the 
operation, it’s presumed, film-mak- 
ers using the Todd system will 
handle their own releasing in the 
first-runs, working in association 
with the Todd-AO company. 

Todd-AO, Schaefer reported, 
now has equipment installed in 54 
domestic theatres and is ready to 
make additional installations. In 
the foreign market, 12 houses are 
geared for the widescreen system, 
five of them in West Germany, two 
in Japan, two in Spain and one 
each in Rome, Teheran and Malta. 

Under its new corporate setup, 
Todd-AO Corp. will have outstand- 
ing only a common stock issue, 
$4,000,000 in 10-year subordinated 
notes (to be subsequently ex- 














(Continued on page 29) 





Thanksgiving Week holiday up- 
beat will not be reflected at the 
wickets until next session since 
most key city first-runs covered 
by Variety have sessions which 
wind up before next Thursday. 
This places the current stanza in 
the category of a pre-holiday one, 
and naturally it is not too strong. 
However, some theatres already 
have launched their holiday fare 
With gratifying returns. 

“Pal Joey” (Col), which has 
been in second place for two weeks 
running is the new b.o. champion. 
Playing in some 18 keys, the 
Sinatra musical is running about 
$100,000 ahead of its nearest com- 
petition. “Around World in 80 
Days” (UA), which has been in. 
first place all this month until now, 
is capturing second place. 

“Les Girls” (M-G), fifth last 
round, is climbing back to third 
spot by dint of some additional 
playdates. It promises to be heard 
from additionally. “Seven Wonders 


of World” ‘(Cinerama) is taking 
fourth money as against sixth a 
week ago. 


“Search for Paradise” (Ciner- 
ama) is climbing to fifth position, 
about the highest it has been since 
being listed in the weekly survey. 
“Kiss Them For Me” (20th), a 
newcomer, is managing to wind up 
in sixth slot. 

“God Created Woman” (Kings), 
which has been racking up records 
in all key cities where preemed, is 
capturing seventh position. French 
pic is terrific in N. Y., Boston, 
Balto and Washington on extended- 
run engagements, and is headed 





(Continued on page 30) 


National -Boxoffice Survey 


Pre-Holiday Biz Off; ‘Joey’ New Champ, ‘Days’ 2d, 
‘Les Girls’ 3d, ‘Wonders’ 4th, ‘Search’ 5th 


ton's Tower Theatre. “Bombers 
B-52” (WB), a newie, is winning 
eighth position. 

“10 Commandments” (Par) is 
finishing ninth while “Baby Face 
Nelson” (UA), a_ surprisingly 
strong newcomer, is taking 10th 
money, ‘Jailhouse Rock" ‘M-G) 
will land 11th spot while “My Man 
Godfrey” (U) rounds out the Top 
12 list. 

“Perri” (BV), “Stopover Tokyo” 
(20th) and “Time Limit” (UA) 
are the runner-up pix in that se- 
quence. 

“April Love” (20th), one of the 
top newcomers, is fine in Cleve- 
land, lively in Denver and fancy in 
Balto. “Raintree County” (M-G), 
playing in the same four keys as 
recently, is okay in Boston and 
Chi, and fine in Louisville. L. A. 
rates it dull. 

“Graf~ Spee" (Rank) appears 
gathering momentum, doing un- 
usually well in L. A. nabe houses 
as well as first-runs. “Tall Stranger” 


‘Join United Artists and See Money 
Roll in From Non-Cinema Sources 


+ In a new kind of operational 


format, top stars and other pic- 
ture-making talent — producers, 
directors, writers, etc—will parti- 
cipate in various show business 
mediums through their association 
with one company 

New policy established by 
United Artists calls for individ- 
uals now aligned with the com- 
pany in the picture business to 
operate on the similar independent 
basis in television production and, 
where music and songs are con- 
cerned, in recording and publish- 
ing. 

Company now has production 
contracts with literally dozens 
of Hollywood's top perform- 
ers and film-makers, and presi- 
dent Arthur B. Krim _ states 
he's hopeful that the lineup will be 
a “fruitful source” of talent for 
the tv operation. Picture people 
will be supplemented with recog- 
nized tv personnel, he added: 

As an extension of its picture 
business enterprises—UA finances 
and releases indie product—the 
company is set to move into telepix 
production for national and syn- 
dication sale. Chief exec said the 
outfit ought to have “important 
packages” ready for sale next 
spring and presentation next sea- 
son. 

The new UA record company, 
he said, will be in full swing by 
the end of this year. 

Aim is to have performers and 

(Continued on page 20) 


Brando's 10% Of 
‘Sayonara’ Fully 
Warranted: Logan 


Disclosing that Marlon Brando's 
contract calls for him to get 10% 
of the gross of “Sayonara,” direc- 
tor Josh Logan last week said he 
was in full agreement with this 
kind of high star participation. 

“I believe it’s the creative talent 
that should get the biggest cut of 
the profits,” commented Logan in 
New York. “I think they're fully 
entitled to it. I also have a partici- 
pation, but by the time I get 
through with taxes, I'll probably 
get less out of ‘Sayonara’ than I 
would out of a much lesser stage 
production.” - 

Logan, now more active in films 
than in legit, has had a busy time 





of it in recent months. After fin- 
ishing “Sayonara” for William 
Goetz and Warner Brothers in 


Japan, he directed “South Pacific” 
for Magna Theatre Corp. Most of 
“Sayonara” was lensed in Japan. 
“South Pacific” was shot in Hawaii 
and on the Coast. It'll be released 
by 20th-Fox. Done in Todd-AO, the 
Rodgers & Hammerstein musical 
was brought in on a negative cost 
of “between $4,500,000 and $5,000,- 
000" according to Logan. 

He said “Sayonara” cost a “very 
reasonable” $3,200,000. 


RHODEN JR. CAPITALIZES 
NEW $294,000 SETUP 


Kansas City, Nov. 26. 
Organization of a new company 
to produce feature films and televi- 








sion shows is under way here 2s 
Imperial Films Inc. It is headed 


(AA), good in Detroit, is rated big|by Elmer Rhoden Jr., and is an 


in Seattle. 


“Tin Star” (Par), good | associate of imperial Productions, 


in Washington and Frisco, shapes | company which he earlier organized 


oke in Buffalo and Boston. 

“Mad Ball” (Col) is sturdy in 
N. Y., stout in Indianapolis and 
good in Pitt. “Cyclops” (AA) is 
rated lofty in Philly. “Joker Is 
Wild” (Par) is hep in Philly. 

“Hunchback of Notre Dame” 
(AA), big in Detroit, looks hotsy 
in Boston. “Doctor At Large” (U) 
looms nice in Balto. “Esther Cos- 
tello” (Coli is fine in Providence 
and potent in L. A. 


(Complete Boxoffice Reports on 





for a record opening week at Hous. 





Pages 8-9.) 


and which already has turned out 
two indie features. 
New company is approved by the 


| Securities & Exchange Commission 
| and is capitalized at $294,000. Stock 


is being sold privately at $2 per 
share. 

Plans for !mperial Films include 
the production early next year of 
two feature films and pilot reels on 
two television series. Features are 
to be “Pink Tea Bird,” a comedy 
in Eastman color, and “Johnny 

(Continued on page 24) 
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DR. VOGEL POURS OUT THE MEDICINE: 
LOEW'S ECHELON MUST TAKE PAY-CUTS 


The diagnosis of the patient has 
been Some surgery will 
be necessary But the hope for 
cure and recovery now moves a 
step closer. That may be a fair 
way to put the medical report of 
the Loew “doctor”’—Joseph R. Vo- 


gel. 

Suffice that a plan of revitaliza- 
tion has already begun, The first 
steps are apparent. 

Arthur M. Loew's resignation 
sees treasurer-veepee Charlies C. 
Moskowitz exiting sooner than an- 
ticipated; controller Jesse T. Mills 
shifted to be in eharge of the 
company’s retirement plan; and a 
proposal for salary cuts up to 50% 
for some of the top-echelon pay- 
rollees 

Among the reported shifts men- 
tioned: Eddie Mannix, from $3,000. 
on a consultative basis at $1,500 a 
week; Marvin Schenck, from $2,000 
to $1,000 weekly; Joseph J. Cohn 
already shifted from studio man- 
agement into television. Douglas 
Shearer, veteran art director, may 
also have his duties redefined. , 

On the other hand, whiie Metro’s 
own merchandise is being acceler- 
ated—for a moment still slow—it 
is understood that the distribution 
organization will be given more 
and more outside product, as deals 
are made 

Metro would like ta have Sam- 
uel Goldwyn’'s “Porgy and Bess,” 
when and if, just as it handled his 
“Guys and Dolls.” 

Understood some $11,000,000 in 
theatre rentals have piled up with 
the Loew Theatres but until the 
divorcement pian is finalized that 
money is idling in the exhibition 
end of the former Loew-Metro em- 
pire, not even benefitting the pic- 
ture company with its interest 
values 


Film Crities New 
Value for Public 
Prone to Shop 


Role of the motion picture critie 
has increased in stature, in the 
opinion of veteran producer Arthur 
Hornblow Jr. According to his 
analysis, the public, having become 
more selective in choosing film en- 
tertainment, more and more is 
looking to the eviews “for guid- 
And akin to this, said Horn- 
blow, the reviewers have become 
more discriminating. 

Also of increased importance, be- 
cause of this same public search 
for guidance, are the Academy 
Awards, Hornblow observed in 
New York this week. He believes 
that even just a nomination for 


made 


ance.” 


an Oscar is proving a substantial | 


boxoffice asset. 

Film-maker, who's partnered 
with Edward Small in “Witness for 
the Prosecution,” related a decision 
has been made to epen the picture 
on the Coast for a week prior to 
the end of the year so as to quali- 
fy for Acad consideration. 


JUDGE NOT CONVINCED 
Swarttz’s Oral Pitel 
Of Collection 


Los Angeles, Nov. 26. 


Superior Judge Kenneth Chantry | 
sustained a studio demurrer and) : : : 
dismissed a $50,000 lawsuit brought | MO4ernized his theatre and that, as 
by Berman Swarttz against Univer- 
sa), Howard Christie and Ray Cros- 
sett, charging unauthorized use of a| pictures.” 


story treatment, 





> 
In the Brackett 
Hollywood, Nov. 26. 

Charles Brackett, with the 
studio since 1950, has been 
signed to a new three year 
contract as_ writer-producer 
and/or producer at 20th-Fox. 
Deal was completed for the 
studio by exec producer Bud- 
dy Adler. 

Brackett‘ recently completed 
“The Gift of Love” at the 
studio and puts “Ten North 
Frederick” before the cain- 
eras on Dec. 4. It will be fol- 
lowed by “The Remarkable 
Mr. Pennypacker.” 


Hit Lawyer Fees 


Loew s Regi 
The attempt to stop Loew’s Inc. 
from paying out attorney fees in 
connection with the recent success- 
ful proxy fight against Joseph 


Tomlinson is regarded as perhaps 
the first new move of the dissident 





Pitch Te U Fails 


faction against the regime of prexy 
Joseph R. Vogel. Another inter- 
| pretation is that the action may be 
a Tomlinson maneuver to obtain 


fees from Loew's for the lawyers | 


| that represented him in the fight 
for control of the company. 

A restraining order enjoining 
| Loew's from paying out $626,000 
in legal fees and expense: was is- 
pele in the Delaware Court of 
| Chancery last week. In signing the 
| order, the court halted the follow- 
| ing payments: $350,000 te the N_ Y. 
llaw firm of Phillips, Nizer, Benja- 
|min and Krim; $70,000 to the N. Y. 
law firm of Paul, Weiss, Rifkind, 
Wharton and Garrison, and $40,000 
to the Wilmington law firm of Berl. 
Potter and Anderson. In addition, 
another $166,000 had been ear- 
marked for expenses. 


half of Ralph B. Campbell, of Lex- 
ington, Ky., a Loew’s stockholder. 
Campbell, partnered with Tomlin- 
sor in a Kentucky hotel operation, 
was associated with the latter in 
the fight for control of Loew’s. 
Several of the Delaware court ac- 
tions against Loew's were filed in 
his name. 

Campbell's attorneys said pay- 
ment of the fees had been author- 
ized by Loew's board at its meet- 
ing last Wednesday. They termed 
the fees “excessive” and asked the 
court to stop payment until they 
can be studied. Hearing on the in- 
junction was set for Dec. 19. 
| Attorneys for Campbell are Ar- 
jthur G. Logan and Audbrev B 
| Lank. Logan served as one of Tom- 
|linson’s Delaware attorneys for the 





| court actions that took part in that | 


| state. 


! 





SELZNICK DRAWS CRACK 


‘Sure We Live on Popcorn, Not 
On Producers’—Berger 





| Minneapolis, Nov. 26. 
| David O. Selznick’s recent taunt- 
ing of the “average” exhibitor for 
failure to modernize his theatre 
and keep up with the times, thus 
| bringing his economic woes upon 
j himself, has gotten a rise out of 
Bennie Berger, circuit owner and 
| long-time North Central 
| president 
i lied States bigwig. 

Berger agrees with Selznick that 
the “average” exhibitor hasn't 


|the “Farewell to Arms” producer 
| charges, this exhibitor is “more in- 
j terested in selling popcorn than 

But, claims Berger, the 


| blame for “this sad state of af-| 


Swarttz had contended he con-)| fairs” attaches to Selznick himself 


ceived an idea for a science fiction| “and other producers along with 


film in 1951 and related it oartly | the film companies” that don’t be- 
to Christie in Crossett’s office. Sub-/ lieve in “live and let live.” 


sequently, he charged, they made | 


“The ‘average’ exhibitor hasn't 


“The Mole People,” which used) peen able te afford to keep his 
substantially the treatment he had} theatre properly improved because 


outlined. 


| the film companies don't give him 


Studio's case was presented by/the chance to earn sufficient to 
Charles A. Druten of the Universal) set 
legal department. 


aside the necessary 
charges Berger. 





The new action was filed on be- | 


Allied | 
here ard national Al-! 


funds,” | 


‘California’s Mike Conrad 


Jam on ‘Promotion’ Ways; 


N.Y. Same-Namer Upset 


Los Angeles, Nov. 26. 
Actor-producer Michael Conrad 
| will stand trial for allegedly bilk- 
jing between $17,000 and $22,000 
| out of aspiring thesps, after his 
| plea for dismissal of the case was 
| denied on Friday (22) in Municipal 
Court, 

Case grows out of Conrad’s pro- 
motional scheme for his Monarch 
Productions, in which he purport- 
|edly asked investments from pros- 
pects in exchange for thespic 
|“training’ and a share of the u 
coming pix’ profits. He'll stand 
trial on five counts of violating 
{California corporation laws and 
jeight counts of grand theft. 
{Preliminary hearings commence 
|} Dee. 11. 


(Michael Conrad, a member of 
| Actors Equity, AFTRA and Screen 
| Actors Guild in New York, is not 
{to be confused with the Michael 
Conrad, described as an “actor- 
producer” in stories from Los An- 
geles. Equity and other actor un- 
| ions, typically, try to prevent mem- 
bers having, or adopting the same 
name 

The west coast operator, now 
in a jam, as above, has caused the 
Michael Conrad of N.Y. some em- 
barrassment. He is, of course, not 
| the same man, nor in any way 


| Stanley Holloway’s 
US. Cartoon Series 


Baltimore, Nov. 26. 

Stanley Holloway has recorded 
|}the sound for an American ¢ar- 
j}toon film, “The Lion and Albert” 
} at the studio of Milner Productions 
here. Holloway is the comic star 
|of “My Fair Lady” in Manhattan. 
| Plan is to do animated series 
on the Ramsbottom family, with 
| Holloway introducing the charac- 
jters he first made famous in a 
| series of radio monologues about 
118 years ago. The series of 12 
tales of the Ramsbottoms was 
written by Marriot Edgar, British 
humorist 

| Edwin M. Milner, president of 
the Baltimore film company which 
| turns eut, both industrial and tv 
| films, including commercials, 
plans to release the new series to 
theatres next fall, via a national 
dis'ributor. Later, the films will 
be offered to television. 


Bowes & Godfrey ‘Amateur’ 
| Really Turning Pro As 
| 


| involved.—Ed.) 





| 





Paramount Booker 


Albany, Nov. 19. 

Tommy Ippolito, piano-accordi- 
onist who won a Major Bowes net- 
work talent award and who for 
| years has headed trios playing Al- 
| bany area night clubs, is now a new 
booker in the Paramount exchange. 
Ippolito was one of the musicians 
; with Arthur Godfrey show in its 
| two winter stands at Lake Placid. 

At Paramount, he took the place 
lof Douglas Hermans, who switched 
| to 20th Century-Fox in the same 
| date-setting assignment. 





Boulevordier 
Lucius Beebe 
details jest why if's net a 


Ghost Town 


en Amusing Feature 
in the upcoming 
52d Anniversary Number 
of 


VARIETY 
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Laer Nearest 
Fawcett Publications’ roving European correspondent Michael Stern 
was paid $l-a-word two years ago for his lowdown on the Ingrid Berg- 
man-Roberto Rosselini split but True mag got scared off when return- 
rs reported seeing them together in seeming affection. Despite Stern’s 
cabled and in-person protestations, that, being on the local scene, he 
knows the facts of life better, the mag held off. Stern, incidentally, now 
points up that the Italian papers did not P. 1 the official schism, as did 
| the U.S. press, for the reason the insiders, including the native press, 
| knew all about it for too long so it was not particularly hot news on 
the local level. 
United Artists has no more theatre acquisitions in mind, the Astor 
| and Victoria having been picked up only because the local showcase 
| situation was a “special situation.” . Stanley Warner and National 
| Theatres didn’t go along with loans for UA production, whereas the 
other three national circuits did, presumably because they have their 
|} own film-making setups. 

Adlai Stevenson squired British actress Margaret Leighton, of last 
| Season’s hit “Separate Tables.” to the opening night of Noel Coward's 
“Nude With Violin.” Miss Leighton’s husband, Laurence Harvey, opens 
tonight (Wed.) in “The Country Wife” ... Upon taking his seat, Adlai 
the Great found himself between Miss Leighton and another actress, 
whom friends declare he did not immediately recognize as Marlene 
Dietrich. It developed that the German film star was a fan and she em- 
braced with voluble chatter the opportunity of accidental propinquity 
. . . More surprising to Adlai, say his chums, was his showing up the 
| next day to give a talk at the Dalton Schood on E. 89 St. and finding 
| Miss Dietrich in the audience again, and ready to accompany him from 
the premises when he left. 

Patrick D. Hazard of U. of Pennsylvania faculty, where is charting a 
|future course on “mass culture” in U.S. hit The Nation with a round- 
up of how “Sputnik” gags ran through show business and the rest of 
|the American commercial world. Sarcastic in tone piece argues that 
| the Russians topped Madison Ave. hucksters, that the outer space stunt 
| “beat the sky-writing,” zeppelin-hiring fraternity at the game of razz- 
|}amatazz .. . Owens-Corning Fiberglas held a closed-circuit telecast 
| Tues. (26) for N. Y. at Astor Hotel, one of 18 cities to plug “Comfort 
| Conditioned Homes” .. . 

' Marlon Brande and director Josh Logan, collaborators in “Sayona- 
ra,” may do another film together. It’ll be a comedy . . . “South Paci- 
fic’ will be roadshown and it'll have an intermission ... The DEFA 
(East German) “Mazurka der Liebe,” acquired for the U.S. by Lee Sza- 
bo and Jack Hoffberg, is based on the w.k. Karl Milloecker operetta 
|... While in Europe, 20th-Fox prexy Spyres P. Skouras will huddle 
| with Swiss technicians re the Eidophor color tv system ... MPEA v.p. 
| Griffith Johnson back from Europe this week . .. Jerry Wald’s “The 
| Long, Hot Summer” will preem in Baton Rouge, La... . Brandt cir- 
cuit lopped off several houses in Jersey .. . Batch of screen tests of 
| young hopefuls for the “Diary of Anne Frank” lead shipped to the 
| Coast . .. MPAA'’s public opinion survey re films in its final stages. It 
}contains no great revelations . . . Studio Theatre in Philadelphia was 
pressured to pull the Greek “Bed of Grass” but Trans-Lux topper Rich- 
| ard Brandt stood his ground. Same pressure got two Philly houses to 
| pull “Passionate Summer”... “La Strada” being “reissued” in the or- 
iginal, subtitled version. 

Arthur L. Mayer returning from Eurove Dec. 2 after winding up pro- 
duction chores on his first Paramount release . . . Hollis Alpert had his 
novel, “The Summer Lovers,” accepted by Alfred Knopf for publica- 
tion next year. Quote the author: The book has Hollywood possibilities 
... Film actress after completing three months at a drama school: “All 
I needed was the fundamentals!” .. . Those “BB” abbreviations in trade 
headlines have created confusion. Some read Brigitte Bardot where it 
should be Buiness Building. Then again, there are couple of things the 
two have in common ... Douglas Fairbanks Jr. re the silent flickers: 
“They made the medium unique. It was like a photographic ballet.” 
... Saturday Review preparing an issue on the “state of the movies.” 

“Baby Face Nelson,” Mickey Rooney starrer, is second only to “Pride 
and the Passion” on the UA sked for this year in terms of opening 
week grosses . . . Allied Artists’ “Hunchback of Notre Dame” booked 
to play 115 theatres in Greater N.Y. simultaneously early next month. 

Morton A. Spring was given the job of president of Loew’s Interna- 
tional, succeeding Arthur M. Loew, after a reported flurry of intra-mu- 
ral skirmishing. George Muchnic had been among the candidates. Spring 
moved up from Ist v.p. via action by the board last Thursday (21), which 
was only one day after Loew’s bowout was confirmed. 

George Sidney relates he received more than the usual amount of 
mail regarding historical accuracy in his production of “Jeanne Ea- 
gels.” One letter-writer claimed to be the late star’s father, several 
identified themselves as her sister and on insisted she was Miss Eagels 
herself . . . Sidney, incidentally, makes the L. A. to N. Y. hop about 15 
times a year, frequently only to cateh one or two plays ... At least one 
important producer considered doing a picture in the Todd-AQ process 
and then decided against it because of the 5c-per-admission royalty 
that’s levied. 

Duncan McGregor, Pathe tcpper in the U.S., sails for France Dee. 7 
for a month ... N.Y. censor informs that, contrary to a VARIETY story 
last week, the French “Passionate Summer” was scissored. The cut: 
28 ft. .. . Associated Artists’ “Canaris,” in the original German ver- 
sion, booked into the World Theatre following “Razzia” . . . Edward L. 
Kingsley back in his office. 


L. A. to N. Y. 
David Bradley 
Macdonald Carey 
Buster Crabbe 
Joan Caulfield 
Armand Deutsch 
Me! Ferrer 
Anthony Franciosa 
Audrey Hepburn 
Russell Holman 





N. Y. to Europe 
Stanley Ilisley 
Michael Myerberg 
Jerry Pickman 
Elmer C. Rhoden 
Peter Riethof 


N. Y. to L. A, 


John L, Burns 
Charles K. Feldman 


Gene Kelly Paul Ford 

Bert Lahr L. Wolfe Gilbert 
Abbe Lane Joe Glaser 
Piper Laurie Joy Lane 


N. Richard Nash 
George Shupert 
Joseph R, Vogel 
Jerry Wald 
Jack L. Warner 
Elizabeth Wilson 


New Theatre’s Fire Loss 
Edmonton, Alta. Nov. 26. 

Fire of unknown - origin de- 
stroyed a year-old theatre and ad- 
joining pool hall Friday (15) at 
Ry¢roft, Alta., 260 miles northwest 
«ot Edmonton. All equipment in the 
theatre was lost. 

Damage to both buildings was 


Jerry Lewis 

Gary Merrill 

Gia Scala 

Mickey Shaughnessy 
George Weltner 
Charlés, Wick 
Robert Wise 

Dana Wynter 


Europe to N. Y. 
Reg Connelly 
Griffith Johnson 
Raoul Levy 
Tyrone Power 
Regina Resnik 
Zadel Skolovsky 











Danny Welkes estimated at $60,000. 
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Legends Sprout in Mayer's Wake 


Hollywood, Nov. 26. 

The death of Louis B. Mayer has chain-reactioned “legendary” 
anecdota. Joel McCrea, who still possesses one of the few player 
contracts ever signed personally by Loueebee (a beginning-of-a- 
term ticket at $100 weekly) weighs in with: : 

After being summonarily Gropped by Metro at option-time, 
McCrea was in the dumps, cirea 1932. Then, out of the far blue, 
he got a call fram Mayer, who explained a clerical mistake had 
been made, that the actor was stil] on payroll, his option picked 
up. 
Briefly after, from a close-Hearstian source, McCrea said a 
copy of a letter William Randolph Hearst petulantly had written 
Mayer, complaining, “If we ran our newspapers like you do your 
studio we'd be broke.” Tenor of missive was that Metro had erred 
in lopping McCrea, whom Hearst term an “All-American Boy” (the 
publisher having learned the thesp neither smoked nor drank). 

According to McCrea, who started his acting career nearly 30 
years ago at MGM, two mew existed in whose judgment Mayer im- 
plicitly believed—Hearst aid Bernard Baruch. 

Hearst always was a booster of McCrea, who started selling news- 
papers on a Hollywood street corner at age 12. The publisher 
never inquired, standing pat on the newsboy aspect, but the paper 
McCrea sold was not Hearst’s Los Angeles Examiner, but its arch 
rival, the Times. 


< The-Pain-in- Spain crease 


Madrid Sees Yanks Forced to Enfranchise Spanish 


Distribution 


Companies 





Madrid, Nov. 26. | 
American distributors, marking | 
time in Spain for a third consecu- | 
tive year, face biggest dilemna to | 
date, according to qualified obser- | 
vers here. Either they basically re- 
vamp modus operandi in Spain or | 
accept the alternative of abandon- 
ing this market for an indefinite | 
period. Choice, in either case, pre- 
supposes shutdown of U. S. affili- | 
ates locally. 
Statement last week from a rank- | 
ing government film spokesman | 
(Variery, Nov. 20) lays down a pol- | 
icy that offers no hope for a Mo-| 
tion Picture Export Assn. settle- | 
ment. Government's “no pact” | 
position is related to Spain’s fun- 
damental internal economic prob- 
lems (hard currency shortage, in- 
dustrial expansion priority, infla- 
tion, etc.) requiring long-range 
controls that will keep retrenched 
film plank in vigor perhaps for 
years. 
As seen here, MPEA is check- 


GEORGE MURPHY TO ACT? 


Metre PR Traveller Might Alse 
Turn Producer 


Hollywood, Nov. 26. 


George Murphy, who has spent 
the last five years concentrating on 
his work as public relations chief 
at Metro, is mulling offers to re- 
turn to the screen as an actor and 
to become a producer. 

Murphy has been approached by 
Glenn Ford who wants him for a 
role in “Imitation General,” Ford 
starrer to be produced early next 
year by William Hawks. 

Simultaneously, Murphy is talk- 
ing a deal with Metro to produce at 
least one film on its 1958 produc- 
tion schedule. He has three prop- 
erties in which he’s interested. 


Joseph Pasternak, with the 
blewup of his Sam Katz project, is 
off a payroll for first time in 25 
oo but may return to the Metro 
ot.” 











mated until next March when gov- 
ernment film toppers will inform 
Spanish distribs a fixed dollar sum 
is available for 1958-59 U. S. film 
purchases. In view of prices paid 
by local distribs for this season's 
Yank pix, predicted $3,000,000 al- 
lowance will buy about 55 films to 
constitute the 1957-58 yearly quota 
of American entries. 


See Page 53 
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LOEW'S NEW 


s 
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Those TV Reprises ‘Don't Pay Nuttin’ 


DREAM SCHEME) But McCrea Sees Em Valuable Trailer 


Possibility arose this week that 
Loew's Inc. might retain its inte- 
grated setup—that is, continue op- 
eration of domestic theatres while 
at the same time engaging in pro- 
duction and distribution of films. 
Corporation has been under court 


order to “divorce” for more than 
five years but this has been held 
up because of fiscal, meaning in- 
debtness, complexities—who owes, 
who gets, what! 

Loew's attorneys are now mak- 
ing the point that the entire com- 
plexion of film industry affairs has 
changed to the extent, it’s report- 
ed, that the continued integration 
would be a factor contributing to 
open competition, rather than re- 
straining it. 

It’s also noted that of the pre- 
viously “divorced” situations, 
United Paramount Theatres, Stan- 
ley Warner and National Theatres 
are back in production and such 
production-distribution companies 
as Paramount and United Artists, 
however limitedly, are back in ex- 
hibition. 


De-Seat State, N-Y., 
If Right Hard-Tix 
Long-Runner Up 


Loew’s Theatres would like to 
cut down the size of Loew's State 
Theatre on Broadway from 3,000 
seets to 1,800 to 2,000 seats. What 
it requires as an impetus, however, 
to proceed with such a project is 
the assurance that i‘ can receive a 
hard-ticket picture capable of 
chalking up a long run. 

It almost received that impetus 
when it dickered with 20th-Fox for 
a two-a-day engagement for David 
O. Selznick’s “Farewell to Afms.” 
20th was willing te give Loew's 

(Continued on page 22) 
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+ By ALBERT SCHARPER 
Hollywood, Nov. 26. 
For an actor who has 20-odd pre- 
1948 films concurrently in televi- 
| sion circulation, Joel MeCrea har- 
bors no bitterness that he receives 
nothing from their exhumation 
| from the vault; nor that they com- 
| pete with his present theatrical re- 
| leases 
McCrea thinks the vintage cellu- 
|loid serves as a “trailer” for his 
hours and 40 minutes. | new, theatre product. And, he isn’t 
re. afraid of over-exposure. “All my 
career I never made more than 
NOT BY BREAD ALONE | three films a year—my quota now. 
a | They won't toss "em in gross lots 
Composers Fight Reduction of 
Oscars Te Them 


Selznick & Subtraction 
San Francisco, Nov. 26. 
David O. Selznick sneak pre- 
viewed his three-hours-plus 
version of “A Farewell to 
Arms” (20th-Fox) at the Fox 
last Saturday (23) night. 
Brought along a crew of 
technicians to help him figure 
out how to trim film to twe 








linto the tv millrun now; they'll 
| space them; after all, look how 
; many moss-hung old pictures tele- 








OUT SOON! 


Hollywood, Nov. 26. 
Fate of the music awards in the 


annual Oscar Sweepstakes appears | 


to be in doubt as a result of the 
open rebellion of the music branch 
against an Academy ruling reduc- 
ing the number of awards from 
three to two. There is sentiment 
in the branch for a wholesale with- 
drawal from the Academy, al- 
though insiders believe that no 
such drastic action actually will oc- 
eur. 

Hassle stems from the Academy 
decision to issue only one scoring 
award, instead of two as in the 
past. Music members contend it 
is unfair to pit the score of a dra- 
matic or comedy picture against 
the score of a musical and flatly 
refused to nominate only for the 
one combined category and refused 
to participate in the awards setup 
if the Academy Board of Govern- 
ors permits a music nomination te 
be made by any other group within 
the organization. 

The Best Song nomination re- 
mains untouched by the rules 
change or the furore. 





Jerry Pickman, Paramount's ad- 
pub v.p., went off to Rome this 
week in connection with the sale of 
“10 Commandments” along with 
Par product. 

Number of Par execs have been 


covering foreign ports in pursuit | 


of “Commandments” marketing. 


| vision now has.” 

Within a month 20th-Fox will 
trigger the release of the 80th pic- 
ture McCrea has made since he got 
| his first opportunity—with billing 
;—in “Lightnin’,” Will Rogers star- 

rer, in 1931. 

| “I've never had a memorable 
| Smash at the boxoffice, but perhaps 
| I have had something more satisfy- 
| ing,” beams McCrea. “I have never 
| been in a film which lost money. 
Even the two I did for the ill-fated 
| Enterprise Productions a decade 
|ago—‘Ramrod’ and ‘Four Faces 
| West'—made a little, even if the 
| company did go bust. ‘Ramrod’ 
| grossed $2,700,000. It is also the 
best ‘trailer’ I've got working for 
|}me now on tv.” 

| While he’s keeping an eye on 
what is trailerizing his theatrical 
output, McCrea also is keeping 
busy turning down offers to do an 
oater series of telepix—as are John 
Wayne, Gary Cooper and other 
| long career-branded screen saddie- 
| smiths 

| McCrea nixed the lead in “Wyatt 
Earp” telefilms. It originally was 
, offered him by the William Mor- 
| ris office, his agent, which pack- 
j}aged the series, before Hugh 
O'Brian strapped on the “Earp” 
guns and bullseyed the Trendex 
target. McCrea also spurned “Zane 
| Grey Theatre” pitch extended by 
| Dick Powell, who later undertook 
| the gallop himself. 

In resolutely riding clear of the 


| video range, M>Crea has been get- 
| ting perhaps a dozen scripts a year 
from which to select his quota of 


(Continued on page 27) 


TOA to Justice: 








Tight contraction of Spanish film 
market removes raison d'etre of 
U. S. distribution agencies here. In 
pre-embargo years, seven MPEA } 
affiliates alone released. a min- 
imum of eight Hollywood pix each 
per year. Next March, MPEA will 


(Continued on page 22) 


Segregated Chain 
Seeks Buy-In Of 
Its Stock at $3 


Washington, Nov. 26. 

District Theatres Corp., which 
operates a chain of nabes, including 
a D. C. flagship vaude house, all of 
which cater to Negro patronage, 
has offered to buy its outstanding 
common stock at $3 per share. 

Condition is that at least 90,000 
shares must be offered at that price 
by Dec. 13, 1957, Cireuit now in- 
cludes 41 houses in Washington, 
Baltimore, Virginia and other 
Southern areas. There are 279,335 
shares outstanding. 

All but 78,533 shares are owned 
by the corporation's officers, di- 
rectors and “related” interests, it 
was explained by Morton Gerber, 
company president, in a letter to 
stockholders. Stock is presently be 
traded over the counter at prices | 
ranging from a little under to a) 
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Let Chains Make 
Feature Films’ 


Miami Beach, Nov. 26. 

As one of the final actions of its 

10th anni convention here, The- 
atre Owners of America again ap- 
pealed to the Dept. of Justice to 
amend the industry consent de- 
crees so that all former affiliated 
| circuits be permitted to produce 
|) and distribute pictures “with pre- 
}emptive rights to show these pic- 
tures in their own theatres.” 

The resolution, adopted by the 

board of directors, specifically re- 

| quested the Dept. of Justice for 
an “early and favorable” decision 
| on National Theatres’ petition to 
| enter: production. NT had held a 
| conference with D. of J. officials 
on Oct. 10, but Elmer C, Rhoden, 
| NT topper, told the convention, 
| that his company had received no 
| word from the Government agency 
| Since that date. 

TOA, in its resolution, “thanked” 
| the Justice Dept. for “its recog- 
j nition of this serious industry 
| Problem” (the product shortage), 
| by consenting to hold the meet- 
; ing with National Theatres. How- 
| ever, TOA noted that the position 
| of an per y+ my is becoming more 
| critical each day and that this sit- 
LONDON, W. C. 2 | uation is being influenced by the 
8 St. Martin's Piece | product shortage. The exhib 
Trafalgar Squore | Sroup, therefore, impressed upon 

| the Dept. of Justce the necessity 
|for an early decision on the NT 
petition. 
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. FILM REVIEWS VARIETY 
e that ft ean be viewed Metercyele Gan 
| Pian bn the. Saagow through iy ; , s 
—_— Picture ie well-made, with solid Ne-better-than average low 

Fast modern-day western. | action, and’ Robert Mitchum me budget pie simed at teenage 
Okay prospects. ising biz \ This is Saneens’ am omen 

Hollywood, Nov. 22. | pier Ausetteanrmede Sims exp eae Hollywood, Nov, 22. 
Universal release, of Albert, Zugsmith | charm reminiscent of Gable, and is | ¢ciden Siute Production. “Stare ‘Anne 


roduction 

Weties, Colleen Miller, Ben Alexander; 
ostars Barbara Lawrence; features Joha 
arch, James Gleason, Dano, Di- 
rected by Jack Arnold Screenplay, Gene 
L. Coon; camera, Arthur E, Arling; edi- 
tor, Edward Curtiss; music, Soseph Gersh- 










enson Preview Nov. 19, ‘57. Running 
time, 79 MINS, 
a Sadler =... .avsvesese Jef? Chandler 
firgil Renchler ... Orson Welles 
Skippy Renchier .. ge 
Ab Begley ........«+0+.,- Ben Alexander 
Helen Sadler ..eeee Barbara Lawrence 
Edi Yates «ee... John Larch 
Mank James .....+ -. James Gleason 
iken Clay ....«.> «++» Royal uno 
Herb Parker ....csccccsseses Paul Fix 
Chet Huneker ..... veee.-». Leo Gordon 
Jesus Cisrenom .... Martin Garralaga 
Tony Santoro Mario Siletti 


Charles Horvath 


Len Bookmen ..... witinn Gclalert 


im Shaney” 


Marry Youngquist......Joseph J, Greene 
ake Kelley ....sseee*; ‘orrest Lewis 
Dr, Creighton......+6. Harry Harvey Sr. 
Juan Martin ...., Joe Schneider 
Gateman .. ... ccsceccerveersre Mort Mills 





Tough action and good story de- 
velopment combine to shape this 
modern-day western into an okay 


entry for the outdoor market. Mar- | 


quee lure of Jeff Chandler and 
Orson Welles will help to a satis- 
factory playoff. 

Jack Arnold has directed the 
Albert Zugsmith production with 
an eye te values which maintain 
interest in this tale of a domineer- 
ing ‘Texas ranch baron whose power 
rules a nearby town until a dedi- 
cated sheriff challenges his dic- 
tatorship. Chandler as the sheriff, 
new on the job, and Wellies as the 
rancher, who governs his vast land 
empire with an iron hand, offer 
contrasting interpretations well de- 
fined, and backing them are an 
assortment of characters who lend 
color to the fast unfoidment. A 
sequence showing the sheriff being 
dragged through town behind a 
truck driven by two of rancher’s 
men is somewhat over-melodrama- 
tic, but it serves te motivate film’s 
taut climax, 

Gene L. Coon screenplay gets 
under way when a Mexican laborer 
on Welles’ ranch is fatally beaten 
and Chandler investigates the re- 

ort. He immediately incurs 

‘elles’ enmity and is ordered off 
the ranch, but returni with a 
court order finds incriminating 
bleod stain which convinces him 
the crime was committed. Despite 
the demand by town’s leading citt- 
sens that he d the cast, or they'll 

© broke via Welles taking his trad- 
ng elsewhere, sheriff continues 
his quest, which nearly ends in his 
own murder, 

Chandler in a restrained role de- 
livers a strong characterization and 
Welles is powerful as the heavy. 
Colleen Miller as his daughter 
excels in a key part and Ben Alex- 
ander handily enacts a deputy who 

lays to Welles before transferring 
Bis lovalty back to the sheriff. Bar- 
bara Lawrence as Chandler's wife; 
John Larch as the ranch foreman 
who committed the murder; Royal 
Dano and Martin Garralaga all 
offer solid support. 

On technical side, Arthur E. 
Arling does a good job with his 
cameras, Edward Curtiss’ editing 
is tight and art direction by Alex- 
ander Golitzen and Alfred Sweeney 
atmospheric. Whit. 


The Enemy Below 
(COLOR—C’SCOPE) 





Engrossing story about sub- 
marine warfare, which prom- 
ises geod b.c. Intros Curt 
Jurgens to Yank audiences. 


Hollywood, Nov. 23. 
Soh Fox production and release. Siars 
obert Mitchum, Curt Jurgens; with Al 
Bike], Russell Collins, 
enk Alberteon, Biff 


-% — and 
‘ewe. 
m a A 
ers, Hareld R 


osgon; ._ St 
ore; art directors, Lyle K. Wheeler, 
Albert Hegsett; music, ah Harline. 





v 
Wendell Mayes, 





Previewed Nov. 22, ‘B7. Running time, 
1 INS. 
Paptain Murrell ........ Robert Mitchum 
Von Stolberg ... Curt Jurgens 
chwaiter -.. Tree re Bikel 
waffer ... ore ¢ 
Becta veniie ypeeil Collins 
Von lem ..... ... Kurt Kreuger 
>. P. O. Crain. Frank A 
Quartermaster ..sescceeeeees: Biff Elliot 
Fn + ovens an 
gn Merry .. Doug ‘lure 
‘or! eee Jeff Daley 
he ose David 
ovbins .. ot di 
one) osecece alph Manza 





“The Enemy Below” is an en- 
grossing tale of a chess-like duel of 
wits between the commanders 
an American destroyer escort and 
—- U-Boat in World War II, 

ked In single combat and each 
intent on blowing the other out of 
this world, 

Once in a while, the gallantry 

ets a bit thick, in the stvle of 
orld War I aviation films of the 


"20's and ‘30's. However, time 
moves along, and haps World 
War II is now e@ and remote 


a fine actor as well. Off this entry, | 
he promises to become a potent 
draw quickly. 

Only discernable b.o. handicap is 
a lack of romantic interest, which 
might discourage distaff attendance. 
But pic is interesting enough to 
hold femmes, once in the theatre. : 

Producer-director Dick Powell | PS" picnara co Mever, Reviewed Nov. 0, 


Neyland, Steve Terrell, Jehn Ashley, Cari 
Switzer; features Raymond Hatton, Russ 
Bender, Jean Moorhead, Scott Peters; 
supporting players, Eddie Kalafian, Shir- 
ley Falls, Ali Aleong, Wayne Taylor, Hal | 
Bogart. Phyllis Cole, Suzanne Sydney, | 
Edmund Cobb, Paal Blaisdell, Zon Mur- 
ray, Felice Richmond. Preduced by Alex 
Gordon; director, Edward L, Cahn; story- 
screenplay, Lou Rusoff; camera, Frederick 
E. West; art director, Don Ament; sound, 


; Milton Subotsky production are 
strung tegether via a loosely-con- 
trived story line of two young 
singers, a boy’and a girl, estab- 
lishing as a romantic team and 
falling in love, then splitting 
through the machinations of boy's 
ambitious femme manager. Pro- 
ducers use the device of having 21 
deejays threughout the U.S. and 
Canada intro various entertainers 
Such artists as Fats Domino, Count 
Basie, Jerry Lee Lewis, Jodie 
Sands, Ron Coby, Slim Whitman, 
Charlie Graciee and The Four 
Coins head the entertainment sec- 
tion, for ensemble of rock 'n’ roll, 
rockabilly, swing and romantic 
rhythms, 





has lensed two finishes, but studio | ’57/ Running time, 78 MINS. 
publicity is carefully non commital | Te'ry reeeececenes . Anne Neyland 








on which wiil be used in final | 8" pena Tae Aas | 
version, However, since upbeat | Speed Sec cteoreds sakes in! 
~ersion was used at press review, | Vnele Ea .. ee | 
: oa to assume that it’s in the | yorin rick Jean Moorhead 
ead. | Hank Scott Peters 
Fast-paced Wendell Mayes | pariene 0000000" Shirley Falls 
screenplay, from novel by British | Cyrus WONG oc ccvscsccsesecs Aki ne 
Comdr. D. A. Rayner,*starts with | BM rere Worms Zovier 
| DE’s radar contact with the sur-| Mary 200000000. Phy ‘ole 
| faced sub, then follows the pursuit, | Birdie ......-...<ses0 Suzanne Sydney 
‘combat, and eventual death of both Bi ocr rrr ree Lay Be 
| vessels. Mainly, story concentrates | fa! aa Zen Murray 
|on maneuvers of both captains, as | 'al’s Wife Felice Richmond 





they try for the single mistake on 
| their enemy’s part which will end | 
| the contest. 

Sub is getting the worst of it 


“Motorcycle Gang” kicks up a} 


screen, and the haze becomes a per- 
when Jurgens, in a desperation | sistent one, never letting enough 
meen suaavels in sending ‘heane a|story break through. Aimed for 
crippling torpedo. But Mitchum | teenagers. 
lures the surfaced sub within range | Lou Rusoff's screenplay borders 





spots Jurgens struggling to save his |of the action seems too much for | 
mortally-wounded second-in-com- | director Edward L. Cahn toe eope 


a rescuing Yank destroyer, after 
Bikel’s burial at sea. 

To soft-soap the German side of | bad. Ashley has just returned from 
the fight for American audiences,|a 15-month vacation in jail for a 
Jurgens is quickly established as | hit-and-run accident to 
an anti-Nazi old-line navy man, | goad Terrell, who got prebation for 
doing his sworn duty without too | the same accident, into an illegal 
much enthusiasm. {race. Conflict arises because Ter- 

Mitchum is established as a vet-, "ell is a member of a pelice-sane- 


| Terrell and John Ashley, a couple 


cloud of dust as soon as it hits the | H 


'of cycle bugs, ene good and one | W 


Paul Carr and Freda Holloway 
team as the youngsters beset with 
romantic complications, both scor- 
ing nicely. Whit. 


Dangerous Exile 
(BRITISH-V’-VISION-COLOR) 
Stereotyped but competent pe- 
riod melodrama which should 





Jonas 
(GERMAN) 
Frankfurt, Nov. 19. 
Pallas Film release of a Dr. Ottomar 
Deomnick ares Robert Graf 
and age Sa Dr, 
Ottomar Di ick npl . Dom- 
mick; camera, Ander von + music, 
| Duke Ellington and Winfried Zillig: com. 
| mentary, H. M. Enzensberger. At Bambi 
| Theatre, Frankfurt. Running time. 82 
MINS, 
Jonas Crmerersorecccces: Robert Graf 
Nanni 1 th Bohaty 
Bip Gb sweldce- cabaces Heinz-Dieter Eppler 








|The Strange Man .... Willy Reichmann 





|. Germany, once among the lead- 
jing producers of unusual pix, has 
|dropped. behind since the last 
| World War in creative, imaginative 
, productions. But this is an experi- 
mental film of interest which has 
already received acclamation for 
,its imaginative aspects. It has 
| been cited for the West German 
Film Prize for 1957 for musie and 
jcamera, and rated as “especially 
| outstanding” by the German Film 
Classification Board. 

| “Jonas” symbolizes the biblical 
prophet, in presenting the prob- 
jlems of the modern world that 


be a safe entertainment bet. (eset man. Jonas is a young em- 





London, Nov. 19. | 


Rank (George H. Brown) production and | 
release. Stars Louis Jourdan, linda Le 


urst. Screenplay, Robin Estridge: 
ter, Peter Bezencenet; camera, Geoffrey 
Unsworth; music, Georges Auric. 
Odeon, Leicester Square, London. Run- 
ning ti MINS. 


;ployee in a kuge printing plant, 


;concerned about the mechanical 


advances that are bringing’ ma- 


e, chines forward and setting man 
Keith Michell. Directed by Brian Desmond | behind, confused in the complex 

sat. | world. In his state of puzzlement, 
at | he goes out to junch and buys an 


expensive hat from a pretty girl in 


, we ;@ men’s hat shop. While he eats 


Duc de Beauvais. . 
Virginia Traill 
Col. St. Gerard 


Louis Jourdan 


: Keith Michell 
.. Richard O'Sullivan 





and rams it. As both ships’ are |on “The Wild One” in subject mat- | ou's XV8 --.--- 
locked ether, with a time bomb | ter, but it concentrates too heavily | Mr. Patient || °°" * Finlay Currie 
ticking off within the sub, Mitchum |on moforcycle action. Repetition | Glynis eee Anne Heywood 


Chief of Police . Jean Mercure 

Director of the Republic | 
Raymond Gereme 

Castres Jean Claudio | 


. Laurenee Payne 
Derek Oldham 
Austin ‘Trevor 


PEEL weecnctccsces 





“Dangerous Exile” is a historical, 
cloak and dagger meller with all 
the typical excitements, absurdi- | 
ties, confusions, flashbacks, sword- | 


of | off with 
director Steno (“Sins of Casano-| present 
va"). Thesping is likewise the ex-| 


eran sub hunter who takes over a 
new command and has to win his 
crew's respect, as well as whip 
them into shape. He does this with 
fine results, foregoing most of his 
usual screen mannerisms. 

In lesser roles, Bikel and Kurt 
Kreuger of the sub crew, and Rus- 
sell Collins and Frank Albertson 
of the DE, are very good. As 
Mitchum's exec officer, Al Hedison 
shows promise, but needs further 


seasoning. 

Powell’s direction is deft and 
show-wise, especially in handling 
highly technical details of present- 
day naval warfare clearly without 
intruding on the story's progress. 
He also does a quick, clean job of 
delineating the main characters, 
then moves on to his story telling. 

Technically, professional credits 
reflect a high degree of craftsman- 
ship. DeLuxe color photography by 
Harold Rosson is especially note- 
worthy. However, mode] shots of 
the destroyer-sub colJision were 
transparently model shots. Kove. 


Femmine Tre Volte 
(Female Three Times) 
(ITALIAN) 


Rome, Nov. 19. 

Variety Film release of a Carlo Ponti- 
Maxima Film production. Stars Sylva 
; features Alberto Bonucci, Bice 
Valori, German » Glanrice Tedeschi, 
Nino Manfredi, Gianni Agus, Gina Rovere, 
Brigitte Kembel, Laura Caprifoglio. Di- 
rected by teno. Screenplay, Steno, 
Fulci; camera, Tonino delli Colli; music, 


A. F. Lavag » Rome. 
Running time, 88 MINS. 





GORD vecccaedcsogevedes Sylva Koscina 
VOR .iccccccveccess Gianrico Tedeschi 
Santwecd ..ccrcccccsecces Alberto Bonuce! 
Batiwacia .ccscccccscceseess Bice Valori 


Lightweight item is a takeoff on 
the frequent defection of Iron Cur- 
tain athletes containing some fast- 
paced “Ninotchka”-style doings in 
the broad comic manner. Should 
pay off handsomely in depth, 
though a limited item for export. 
Brace of lookers will aid sales any- 
where, 

Plot tells of several members of 
a world champ Russian basketball 
team on a visit to Rome who choose 
freedom while getting abundantly 
involved with Italian men in the 
proceedings. Several commissars 
are dispatched to bring them back 
at all costs—and inevitably fall 


Reda | victims of the wonderful capital!s- 


tic ways. Humor is often locally- 
slan but pace is rapid and often 
spicy interludes are always brought 
taste in the able hands of 


clamato! 

plot. Sylva 
to the top in the Ita 
stakes, confirm 


Ameriean attention. 


in cheek musical Hawk. 








| 
| 





| rently 


in keeping with | concept, 
oscina, rapidity rising | days of talking pictures when pro- 


glamor | ducers slapped a group of 
s her rank even! acts together. 


though Mmited-by her role. Rates| program situations where younger 


tioned cycle club and wants to stay 
in. its graces to compete in regional 
cycle races. 

Anne Neyland, a wild cyelist her- 
self, teases the pair, trying te move 
the showdown a little sooner. The 
pretty girl succeeds, the race en- 
sues, and Terrell winds up in a 
hospital. 

Contrived outcome is that club 
refuses to disqualify Terrell from 
competition, making all the con- 
flict that came before seem quite 


| inconsequential by this time. 


Cyclist quits race midstream to 
go fight Ashley and three eohorts 
who are terrorizing a small town 
nearby. The good guys win, the 
bad guys go to jail and Terreli and 
Miss Neyland wind up happily with 
their whole futures in front of 
them, probably on a two-seater 
Harley-Davidson. 

Terrell and Ashley are good- 
looking actors, each showing he 
can handle more than was avail- 
able here. Miss Neyland showed 
some spark but was handicapped 
by a meandering role she found 
difficulty in defining. 

Production credits were a bit 
above average for low see 


Jamboree 
(SONGS) 


Galaxy of singing acts strung 
together oldstyle production. 
For jukebox fans. 


: Hollywood, Nov. 15. 
Warner Bros. release of Max J. Rosen- 
berg-Milton Subotsky production. Directed 
by Roy Lockwood. Screenplay, Lenard 
Kantor; camera editors, Rob- 





Jack ra; 


| ert Broekman, Anita Posner; music, Niel 


Hefti. Previewed Nov. 12, ‘57. Running 


time, 85 MINS 


Grace Shaw ..........c0+% Kay Medford 
Ee ORO occ ssancaee Bob Pastene 


Pete Porter ccc cccegeeenein NE 
Honey Wynn ..... . 

Warren Sykes ... 
Cindy Styles 
Stage Manager 
Asst. Stage Mgr....... 
Songwriter 
Fats Domino 
Jerry Lee Lewis . 
Jimmy Bowen 
Buddy Knox 
Charlie Gracie ...... 
Count Basie orch..... 
Joe Williams 
Jodie Sands 
Four Coins 
Frankie Avalon ‘ 
Lewis Lrmon Teencherds 
Slim Whitman .. 

Andy Martin 
Carl Perkins ... 
Ron Coby 
Roceo Saints 









“Jamboree” was filmed appa- 
with a single ebjeetive—to 
a parade of standup sing- 
ing talent. Film is old-fashioned in 
reminiscent of the early 


Perhaps ekay for 


patrons like their vocalistics 


Technical credits are all good, stylized, and particularly the juke- 
especially A. F. Lavagnino’s tongue-| box trade. 
i Acts in the -Max J. Rosenberg- 


fl histrionic fireworks. 


play and general trimmings which | 
invariably rear their cliche-ridden ' 
heads in such pictures, It won't) 
stand out in the memory of patrons | 
as one of the best pix this year,! 
but it will provide safe entertain- 
ment at most British cinemas. | 


volving around the clash between | 


have overthrown the 


throne and tumbrilled 


publicans 
French 

to the guillotine, Richard O’Sulli- 
van, the 10-year-old son of the 
dead king, is smuggled out of! 
France by Louis Jourdan,’ after 
substituting his own son in prison. 
The boy lands in a Welsh island 
and is befriended by Belinda Lee 
and her rich aunt, Martita Hunt. 

From then on, there is more in- 
volvement. Jourdan feels it is his 
duty to return the youngster to| 
France. The boy says “No,” and 
his protectors back him up. Mean- 
while local newspaper editor Fin- 
lay Currie is acting at a spy for 
the French Republicans and Be-| 
linda Lee's maid, Anne Heywood, | 
is acting as a spy for Currie. At! 
the same time Miss Lee and Jour-/ 
dan are falling in love. 

The film reaches a stirring if} 
straggling climax when Keith Mi-| 
chell, an idealistic Republican sol- 
dier, is ordered to go to the island 
to bump off the young king, and is| 
followed by Jourdan who has dis- | 
covered that his own son has been! 
murdered. In a free-for-all sword | 


free to set up home in Wales with 
Miss Lee and young Master O'Sul-' 
livan. i 

As in most films of political in- 
trigue and counter-espignage, it is 


to decide who is “for” and who is 
“against.” In the circumstances, it 
is perhaps fortunate that director 
Brian Desmond Hurst has elected | 
te direct a pedestrian script at an 
equally pedestrian pace. Only to- 
wards the end does the action! 


chell’s men and her reputation too) 


tjis nearly wrecked. : 
Miss Lee, apart from calling the | to 
boy “Honey,” has no truck with an, tions. 


American accent. She is comely 


two youngsters, shows 
to cope with some rather dire dia- 
log. As an eccentric but humorous 
invalid aunt, Miss Hunt steals most 
of the few amusing lines, 
Geoffrey Unsworth's camera 
work is excellent anc the color 
first-rate. Rich. 





Pie is an 18th Century yarn re-| exception of 
Britain and France after the Re- | beat theme, 


. | 
Marie Antoinette and Louis 16th | Strict 
j could 


fight Jourdan kills Michell and iS | te 


difficult for the average observer| Sica, this looks headed for 


; n t ything 
| but seeondary spots. With the title 





distinct | fair Musie is good 
promise though he is called upon | bet the dancing is in the pight club 





— 


Belinda Lee |/unch, his hat is stolen from the 


rack, And in 4 moment of anxiety, 


“Martita, Hunt | €SPeration and rage, he steals an- 


other hat from the stand. 

Now a thief and pahicked with 
| the problems of his foolish act, he 
tries to get rid ef the hat. He 


mand, Theoders Bikel, a pnd prom rd the pic often bogs down | Rs Castres icrick Venner oo | abandons bad ~ emwnyet ae ten 
rescue. ‘ - | -wise, Terence ngdon | ~ wait ursues him to return 
pers’ respectful courtesies on board | Central characters are Steve | Dylan Evans ........ * yrederick Leister | t+ He tosses it in front of an auto 


—a pedestrian risks his life to re- 
trieve it. Spotting the monogram, 


|"“M.S.," in the hatband, he tries 
to find the owner. He’s picked up 


by the police, found not guilty, but 
his sins oppress him. He seeks help 
in the ehureh. 

The problems, says -the commen- 
tary, typify moder life and the 
complexities that beset everyone, 

ith commentary and violent mu- 

sic to underline the theme, there 

almost ne dialog throughout 
the film. 

The four actors and the director 
of this film are excellent. With the 

Duke Ell 


mood musie em 
these associated 
with this preductien are young un- 
knowns {nm the German film world. 
an art house piece, this 





film find a follewi 
U. 8. a. 
Casine de Paris 
(FRENCH-GERMAN) 
(Musical-Coter) 


Paris, Nev. -19. 


Pathe release of P. varia 
kunst-Criterion-Hian eee a 
Stare Caterina Valente, Gilbert Becaud, 
iutente De Stea; ~~ gl Gregoire Aslan, 
—— Weiser, Rudelf Vogel, Vera Val- 
Se: . Hane 


tor, Jean Feyte; music, 
cost 







Becaud; sete end umes, Rene Mou- 
laert. At Vivienne, 

ioe Mine. Paris. Running time, 
Catherine .... - Caterina Valente 
Jacques .... -.. Gilbert Becaud 
Gordy .... ++. Vitterio De Bica 

TIO secevesecees o. Gr 

Linda Vera Valmont 
Father Seon Vegel 
Mother ..... pecoreseseeve Grethe Weiser 


This film, done in Franscope, an 
acceptable Gallic version of Cin- 
pone: rg is a Gallic musical 
w es to be somewhat 
inventive tries te blend story, 

rp scenes 
Though the bi 
are 


and song numbers. 

production aspects 

stagebound there is an excuse 
——s te take place at the 
Cc De Paris. Blessed with fresh 
stars and a ‘name in Vittorio De 


local returns, but it may lack the 
stature for the U.S. in anythin 


and Rames it might be 


Tale is about a dandified, aging 
playwright who trices to turn a 


quicken when Miss Lee rushes | hall star 
around in a flimsy nightgown, her | music into an actress, and 


{}home is nearly wrecked by Mi-| But ghe 


endeavors to turn her head. 
comes to his villa, to re- 
hearse, with a family, and the play- 
ight’s ghost, a young man, takes 
girl for the usual complica- 


Gilbert 


seit | but the script does not give either] role of the undercover writer and 
her er Jourdan much chance for | delivers some numbers in 
Michell is a} manner. 

stalwart Republican soldier. There! as a fine 
ae aomee — peseenente in} 
esser roles by Finlay Currie, Anne) personality. De Sica does his usual 
Heywood and Terence Longdon. | fading man to hel 

Little O'Sullivan, doubling as the | this pope i 


Valent on 

€ es 
musi¢al personality with 

pipes, terp ability and a good film 


vernacular te make 
somewhat static. 
color) and . 
Direction 


plays 
‘comedy rather 
which 


terp entries 
*H Techni- 


are fine. 

this for situation 
than rapid musical 
slows it down. 
Mosk. 








SE ES ETN 











HAPPY DAYS FOR 


~~ 








Wednesday, November 27, 


1957 


VARIETY 


PICTURES T 








Tax Panic-Muted—Threat Remains 





All in Show World on Warning for 1958—Must 
Have ‘Proof’ cf Spending for Legitimate Expenses 





Recently, in the 10th month of 
the present year, the In‘ernal Rev- 
enue Service ruled that each per- 
sonal tax return for 1957, when 
filed on April 15, 1958, would have 
to carry a “flag” on page one giv- 
ing the ‘ “expenses” right under 
reported gross income. Something 
like nationwide “panic” followed. 
Not that any new policy was really 
being adopted, but rather that-the 
regular policy was being so point- 
edly planted to explode in the 
taxpayer's face. 

Among those caught unready 
with records, in detail, to defend 
ard explain expenses of a tax- 
year about to terminate were 
thousands of show folk of all levels 
of income. For years they had 
opera‘ed by rule-of-thumb averag- 
ing of business expenses. Not that 
they went unchallenged. Theatri- 
cal personages are watched and, 
precisely audited. with peculiar 
care by Federal inspectors because 
their professional spending is 
large, and unavoidably s. 

The Treasury has now ruled that 
the expense “flag” on page one 
need not fly April 15, but that 
starting wih 1958 the taxpayer 
is on werning to keep detailed 
financial records and be in a posi- 
tion to support expense claims. 

The sigh of relief around the 
nation on Tuesday (26) had the 
vibration of thunder. But all 
thinking persons will not fail to 
absorb the lesson of the “scare” 
the revenuers gave everbody. Ours 
is a culture which lives in the 
twilight zone of “interpretation” 
and while Americans have more 
right to quarrel with the collec- 
tors than the citizens of Britain, 
in the end the power is clear and 
the citizen pays or else. 

Here is not the place to bring 
up the many unfairnesses, implicit 
in the tax laws as written rather 
than interpreted, which bear down 
severely upon talent and brains, 
which enjoy few, if any, of the 
allowances and shelters open to 
capital per se. Suffice that all in 
the show world should take due 
note of the new dangers. 

Rules for 1958: 

Pay by check 

Open charge 
possible. 

Keep an expense diary. 

Have any and all kinds of 
“proof” of expenses, included bills, 
receipts, stubs. 


Rhoden's Svenska 
Showcasing For 
New Cinemiracle 


Elmer C. Rhoden, president of 
National Theatres, who is copro- 
ducing three films with Jack L. 
Warner in the Cinemiracle process, 
sails with his wife on Friday (29) 
for an extended European tour 
to open up new territory for the 
new third-dimension process. Be- 
cause the first Louis de Roche- 
ment, “Cinemiracle Adventure” is 
strong on the Scandinavian lo- 
cales, the Rhodens will tee off 
their Eurepean o.o. in Stockholm, 
Oslo and Copenhagen. While in 
England he will do some quail- 
shooting with J. Arthur Rank. 

The process was demonstrated 
twice yesterday at the Mt. Eden 
Theater in The Bronx (which is 
the N.Y. counterpart to the Mel- 
rose Theatre, Hollywood, where 
the Coast tests have been held). 
Both Rhoden and-Warner attended 
the a.m. screenings, and there was 
ano‘her last (Tues.) night. - Three 
others are scheduled for next 
week, 

Rhoden envisions 35 global in- 
stallations for Cinemiracle, sep- 
arate and apart from the 25 in the 


accounts where 





Billy Graham Biopic? 
Hollywood, Nov. 26. 
Allied Artists’ Joel McCrea 
sagebrush saga currently in 
release, “The Tall Stranger,” 
originally was to have been 
ealled “Walk Tall.” 
When the picture started 
roduction a wealthy Texan, 
arning of the working title, 
insisted he and some associ- 
ates were planning to wrap a 
rel film around evangel- 
ist Billy Graham and drape it 
with that “Walk Tall” sobri- 


No argument. Graham is 
deemed to have many ardent 
followers who hit not only the 
sawdust trail, but also the film 
theatre trail when an oater is 
being screened. 


Bardot Film Ires 
Hartford Clergy 


Hartford, Nov. 26. 
Three local ‘film houses were! 
criticized Sunday (24) by Catho- | 
lic priests of St. Joseph's Cathe- | 
dral for showing objectionable pix. 
Specifically singled out for cas: | 
tigation by the Rev. Rradford H. | 
Coltob and other priests of the. 
church was the Colonial Theatre, | 
near the church. 








NOVELISTS 





44 BOOKS SET 
FIRST HALF ‘9 


Hollywood, Nov. 26. 

Hollywood filmakers will throw 
their biggest literary Sunday punch 
in a decade, with a minimum of 44 
novels poised by the majors for 
filmization during the first six 
months of 1958. 

Of the total, greatest number of 
novels-to-pix will be made by 20th- 
Fox, which wil shoot 16 book prop- 
erties by next June. The upsurge 
in book filming is attributed to an 
effort to win back the lost theatre- 
going patrons. To do so, Holly- 
wood’s new attack is concentrated 
in wooing the “book worms” back 
to the film houses. 

While all of the majors haven't 
as yet laid out their 1958 produc- 
tion schedules, studio spokesmen 
feel the following properties will 
roll during the first half of 58: 

The 16 novels being transfered 
to the screen at 20th-Fox include, 
“The Diary of Anne Frank,” auto- 
biog, which George Stevens will pro- 
duce-direct; “Mud On the Stars,” 
by William Bradford Huie, 
ducerlirector Elia Kazan; “Ten 
North Frederick” by John O'Hara, 
which Philip Dunne directs for pro- 
ducer Charles Brackett; “A Cer- 
tain Smile,” by Francoise Sagan, 
director Jean Negulesco, producer 
Henry Ephron; “The Captive” by 


the Gordons, Samuel G. Engel pro- | 


duction; “Gemma Two Five,” by 
Victor Canning, also to be pro- 
duced by Engel; “The Big War” by 


Anton Myrer, Jerry Wald produc: | an 
tion; “Tender Is the Night,” by F. | stated this week he wouldn't be 


Scott Fitzgerald, David O. Selz- 
nick production;“ DeLuxe Tour” by 
Frederic Wakeman which Robert L. 


Awards a Crazy Quilt to Writers 


| Considerable Vexation Vented at Guild Meeting— 
What Team Uniform Do Leaders Wear? 





Overture ‘Old Man’ 


Hollywood, Nov. 26. 

Warners is sending “The 
Old Man and the Sea” out 
with an overture. 

S‘udio has quietly filmed a 
sequence involving the studio 
orchestra, batoned by Dimitri 
Tiomkin, playing the main 
themes from the Leland Hay- 
ward production. It will be 
shown ahead of the man title 
credits to give the effect of 
an actual theatre orchestra 
providing an overture prior to 
a performance. Idea was 
used once before, by 20th- 
Fox, on “How to Marry a 
Millionaire.” 

Stunt, in effect, makes an ac- 
tor of Tiomkin. For the first 
time in all his years of asso- 
ciation with the industry his 
fave will be seen on the screen 
as he conducts the orchestra 
of the overture. 


Hollywood, Nov. 26. 

Screen Writers branch of Writ- 
ers Guild of America West on 
Thursday night reduced the screen- 
writer awards in the Academy race 
from three to two, in accordance 
with Academy requests, but not un- 
til a furious debate raged over the 
reduction. Academy of Motion 
Picture Arts & Sciences has asked 
all branches to reduce their re- 
spective nomination categories, to 
streamline the annual event. 

Branch met at the Academy li- 
brary, and as it turned out chief 
targets of the opponents were 
Guild reps to the Academy—Acad 
prexy George Seaton and Valen- 
tine Davies. They were assailed 
by Daniel Fuchs, Sydney Boehm 
and George Wells, who in their at- 
tack charged that Seaton and 
Davies hadn't consulted the writ- 
ers.on the reduction, and that they 
| were representing the Academy, 
not the Guild, in the matter. 

Fuchs was indignant about it, 
and said writers weren't even noti- 
fied about the proposed reduction. 


_ 
\é A | ill ’ 
i . 
Charles Brackett and Dudley Nich- 
erson 'ols rose to the defense of Seaton 


and Davies, saying they felt three 


awards were too many, and Malvin 
t | Wald endorsed their position, and 
} 9 9 accused the protesting writers of 


being overly concerned with th 
| On the theory that “the business | economics Leveboas rather on 
|is better than ever—if you have the awards themselves. 

attraction,” George Sidney| Brackett and Nichols contended 
| not only iy —_ writer awards 
| too many, but that actually there 
“surprised” if the cost of “Ander-| ghould be only one, just as there is 
sonville” goes above $5,000,000.| one for directors, producers, etc., 














Currently showing at the filmer | j.-xs will produce for Darryl F.| This is on the basis of the scope, #"d intimated a proposal for a sin- 


is “The Light Across the Street,” 
starring French film star Brigitte 
Bardot. Father Colton explained 
that he and the other priests did 
not devote a sermon to the film or 
theatre’s policies, but mentioned 
them in a group of parish an- 
nouncement. All masses were 
notified that “objectionable mov- 
ies are playing in their neighbor- 


“The Colonial” he said, “is mak- 
ing a fast buck with condemned 
films.” He later explained to 
newsmen that by this he meant 
the theatre’s fare is largely movies 
disapproved by the Catholic Le-| 
gion of Decency. | 

Two other film houses which 
have been offering foreign films 
came in for criticism by Father 
Colton. The Art and the Cine- 
Webb. He did not name the lat- 
ter but identified by its location as 
“that one down in Wethersfield.” 
Latter town is a suburb of Hart- | 
ford and has only one house, The 
Cine-Webb. 

Father Colton also blasted the | 
advertising policies of the Colon- | 
ial Theatre. He called them “out- 
rageous.” Said he did not know 
whether the other pries's had com- 
mented on the ads. 

According to Daniel V. Murphy, 
manager of the Colonial Theatre, 
he had not been contacted by any 
clergyman on the matter es of 
Sunday night. : 


Wald Thinks Targets Too 
Limited; Producers Confuse 
Themselves by Pinpointing 


Films are losing a huge poten- 
tial audience beca the industry 
is aiming to@ much at specialized 
targets in its sales approach, pro- | 
ducer Jerry Wald maintained in™ 
New York over the weekend. | 

Wald, fresh from a trip through | 
the south where he discussed his | 
u ing “Peyton Place,” held — 

exploiteers were setting to 
narrow an aim. “Too many times, | 
we aim our selling at either the | 
teenage group, or else at the so- | 
phisticates, and we ignore the mass | 
audience that is waiting for word: 
about our films,” he said. 

Producer pointed to the myriads 
of clubs, tions, church 











organiza’ 
groups, etc. functioning throughout 





U.S. and two in Canada. 


the country and said Hollywood 
(Continued on page 29) | 


Zanuck productions; “The Sound | o¢ the production he has in mind| 


and the Fury,” by William Faulk- 


ner, to be directed by Martin Ritt) 


for Jerry Wald; “Rally Round the 
Flag, Boys,” by Max Shulman, Bud- 
dy Adler production which Leo 
McCarey directs; “Bachelor's 
Baby” by Gwenn Davenport which 
Henry Ginsberg produces; “The 
Wandering Jew” by Eugene Sue 
which Nunnally Johnson produces- 
directs; “These Thousand Hills” 
by A. B. Guthrie, producer David 
Weisbart; “Blood and Sand,” by 
Vincent Blasco Ibanez, to be pro- 
duced by Henry Ephron, and “The 
Small Woman,” by Alan Burgess, 
which Mark Robson produces-di- 
rects, . 
WB, U’s 5 Each 

Warners and Universal both plan 
to put five novels before the cam- 
eras during the six month period. 
At WB, “Home Before Dark,” by 
Eileen Bassing, which Mervyn Le- 
Roy produces-directs; “The FBI 
Story” Don Whitehead, pro- 


| ducer LeRoy; “The Nun's Story” by 
| Kathryn Hulme which Fred Zinne- 


mann directs for producer Henry 
Blanke; “The Philadelphian” by 
Richard Powell which Alex March 
produces; and “Letter from Pe- 
king’ by Pearl Buck which Mar- 
tin Rackin produces. U’s quintet 
are—“And Ride a Tiger,” by Rob- 
ert Wilder, which Heimut Kautner 
directs for producer Ross Hunter; 
“Bon Voyage” by Marijane and Jo- 
seph Hayes, producer Ross Hunter; 
“The Last Outlaw” by Clifton 
Adams which Maxwell Shane will 
produce; “The Galilean” by Frank 


gle writers award may be brought 
up in the future. Branch prexy 
although the specifics haven’t been! Frank Nugent then prepesed the 
set yet. | award for “best original story” be 
Independent film-maker who's ¢liminated, that the’ two Oscar 
aligned with Columbia, said he's) categories for writers be for “best 
had the Mackinlay Kantor property #4@ptation” and “best original ma- 
for a year and a half and during! ‘evial, latter kudosing -both 
most of this time Daniel Taradash | *Teenplay and its origina) basis, 
has been at work on ‘ve screenplay.| #"4 this proposal was adepted. 
Transferring the mo1.umental novel! . During all the arguing, Stewart 
to script form has been a sizable, Stern complained that Nicholas 
job and Taradash has reached the| Ray had garnered an Academy 
point where he has a 350-page  POmination for best original story 
draft. Sidney, who now has “Pal, °" “Rebel Without a Cause,” the 
Joey” in release, said he's not | (Continued on page 20) 
necessarily concerned about the 
“Andersonville,” his 


length of | 
reasoning being that nothing's too 
aes pod L.A. Awakens To 


He said in New York this week) 


he hasn't decided ma OS screen, . e 

precess but has entertained the idea; 

of doing the picture in ‘ae Threat F risco May 

However, he hasn't seen the new 

Cinemiracle system yet and in-| ° e ‘ e , 

tends to view this upon his return! 

to the Coast this week. As for the| Win P Xx Festival 

costs of “Andersonville,” there's, 

to be a major item in the logistics, | 

considering that 20,000 extras will) 

be employed in the Cjvil War stock- 

ade scenes and all will have to be 

herded and fed. might be chosen the site for the 
Sidney also revealed he's set to 1959 International Federation of 

do a picture with Cantiflas, the, Film Producers Assn.—sanctioned 

Mexican star, as the key character film festival. Indignation was 

among perhaps five stellar per-| aroused by story which indicated 

formers. It’s an original and now outlook is rosy for San Francisco 

collaborating on the script are being chosen one of five world 

Sonja Levien and Leonard Epigel- sites for film festivals sanctioned 





Ho!lvwood, Noy. 26 
Los Angeles city and qunty of- 
ficials have expressed con-ern over 
the prospect that some other city 


gass. Tentative title is “Pepe.” 


Cantiflas has made only one) 
English-speaking picture to date, 
this being “80 Days Around the 
World.” Col has been releasi., his 
| Spanish-language productions for 


G. Slaughter whith Douglas Sirk 
produces; and “The Wine of 
(Continued on page 30) 








by the international body. 

Frisco has groundwork already 
laid, a first, with unsanctioned fes- 
tival scheduled to start there 

c. 4 

Letters expressing interest in 
luring festival to L.A. have gone 


United Artists’ “Grover Whelan’ 
Francis M. Winikus 
bemoans his 
Fate In Paris 


anether Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 











—— 


| by Scribner a month ago. 


|/more than 15 years. 


“Dunbar’s Cove’ an Insert; 
Beal Novel Reaps $50,000 
As Paving Block for ‘Mud’ 


“Dunbar’s Cove,” by Borden 
Beal, has been acquired by 20th- 
‘Fox for $50,000. Unpublished 
novel will be incorporated in Wil- 





\liam Bradford Huie’s “Mud on the 
| Stars,” which Elia Kazan will make 
| for 20th release. 


The Beal book was brought out 
Like 
“Mud on the Stars,” it deals with 
the Tennessee. Valley Authority. 


|}out from Stephen D. Gavin, chief 
exec assistant to L.A. Mayor Poul- 
| son, and John Anson Ford, chair- 
}man of county board of supervis- 
| ors. Gavin, in a letter to industry 
|leader Mervyn LeRoy, wrote, “If 
the industry is anxious to bring 
| this festival to Hollywood, the city 
| would cooperate in every way pos- 
| Sible, but it is our feeling that 
the lead should be taken by the 
motion picture leaders.” 

Ford, in a letter to Hollywood 
chamber of Gommerce exec secre- 
tary Claire T. Grimes, wrote: 
“Your concern regarding the San 
Francisco Film Festival scems 


| well founded. But what do you— 


or we—or ‘they’ prepose to do 


‘about it?” 
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LA. Biz 


Okay; Time’ Fast $38,000 


Spee’ Sock 756, Both in 12 Spots; 


Costello’ Big 


196, 15, 10Cs' 256 





Los Angeles, Nov. 26. 4 


Regular first-runs are taking a 
dip this frame although a record 
number of nabes and drive-ins are 
boosting the over-al! total to a 
socko $401,990. Several openers 
are getting only fair trade in ma- 
jor situations but are doing hand- 
somely in outlying spots. “Pursuit 
of Graf Spee,” paired with “Slim 
Carter,” leads newcomers with an 
okay $18,300 in four first-runs plus 





another $56,700 in eight 
houses fer a stnash $75,000 total. 

“Time Limit” is heading for a 
fair $12,500 in three major thea- 
tres with nine neighborhood 
houses supplying an additional 
25,500. “Motorcycle Gang” with 
“Sorority Girl” looks slim $11,000 
in three regular situations but the 
take from eight ozoners should 
total a lush $65,000. 

“Story of Esther Costello,” on) 
first multiple run after showcasing, | 
looks happy $10,500 in two houses, | 
with another $38,500 from three | 
nabes and eight drive-ins. H 

“10 Commandments” still paces 
regular holdovers, with “Seven| 
Wonders” top hard-ticket pic at, 
great $30,000 at Warner Hollywood. | 
“Pal Joey” is holding up sharply | 
in fifth stanza. 

Estimates for This Week j 

Orpheum, Vogue, Fox Beverly 
(Metropolitan-FWC) (2,213; 825; | 
1,334; 90-$1.50) — “Time Limit” | 
(UA) and “Valerie” (UA), Fair} 
$12,500. Last week, Orpheum with | 
Hawali, “Hunchback of Notre} 
Dame” (AA) and “Portland Ex-| 
pose” (AA) (2d wk), $6,800. Vogue} 
with Hillstreet, Uptown, “Rodan” 
(DCA) and “Hell in Korea” (DCA), 
$19,400. Fox Beverly with State, | 
New Fox, “Jailhouse Rock” (M-G), | 
and “Domino Kid” (Col), $20,700. | 

Four Star (UATC) (868; 90-$1.50) | 
— “How to Murder a Rich Uncle” | 
(Col). Nice $2,600. Last week,’ 
“Four Bags Full” (Indie) (2d wk), | 
$1,500. 

Los Angeles, Loyola, Hollywood, 
Ritz (FWC) (2,097; 1,248; 756; 1,-| 





320; 90-$1.50)—"Pursuit of Graf; 
Spee” (Rank) and “Slim Carter” | 
(U), Okay $18,300, Last week, Los | 
Angeles, Loyola, Hollywood, 
“Three Faces of Eve” (20th) (1st 
multiple run), “Death in Small 
Doses” (AA), $14,000. Ritz, “Orer- 


ation Mad Ball” (Col} (3d wk), and 
(Continued on page 22) 


‘Woman’ Wham $12,000, 
Balto; ‘Love’ Sweet 116, 
‘Stripe’-‘Attack’ Oke 8G 


Baltimore, Nov. 26. 

Brigitte Bardot was the big gun 
here again this week in “And God 
Created Woman,” still smash at the 
Cinema in second, whefe it has 
broken all existing records there. 
“April Love” was nice at the New 
but elsewhere biz was just fair 
with the rain blamed for lowering 
the weekend take. “Mom and Dad" 
was a bit disappointing in second | 
frame at Century as was “Jailhouse | 
Rock” at Hippodrome. 

Estimates for This Week 

Century (Fruchtman) (3,100 50-| 
$1.25)—"Mom and Dad” (Indie) | 
and “Mixed-up Women” (Indie) (2d | 
wk’. Okay $7,000 after $15,000) 
opener 

Cinema ‘Schwaber) (460; 50- 
$1.25\—"God Created Woman” 
(Kings) (24 wk). Wow $12,000 after 
$9,000 in first. 

Film Centre (Rappaport) (800; 
$).25-$2.25)—"‘Around World in 80 
Days’ (UA) (49th wk). Good $6,000. 
Last week, $6,400. 

Five West ‘Schwaber) (460; 50- 
$1.25) 











same last round. 


Hippodrome (Rappaport) (2,300; ; Godfrey” 


| to Hell” (Per). 


“Triple Deception” (Rank) , 
(Sth wk). Nice $3,000 after near | 


Broadway Grosses 


Estimated Total Gross 





This Week $475.300 
(Based on 21 theatres) 
Last Year $643,400 


(Based on 21 theatres ; 








i ‘Joey’ Giant 636, 


Hub; ‘Search’ 246 


‘i Boston, Nov. 26. 
With holdovers dominating and 
Xmas shopping crowds out, only 
standouts and moppet fare are 
drawing this period. “Pal Joey.” 
hottest thing in town and best at 
State and Orpheum in months. 


“Search for Paradise” opened 
sockeroo at the Boston, “Perri” is 
slick at Beacon Hill. “Rodan” 


looms whooping at the Pilgrim. 
“And God Created Woman.” 


| continues to draw lines in fourth 


at the Gary, still toppling records. 
“Around World in 80 Davs” leads 
city in 33d week. “Hunchback of 
Notre Dame” is pulling solidly in| 
second at Metronvolitan as result 
of heavy exploitation. 
Estimates for This Week 
Aster (B&Q) (1.372; $1.65-$2.75) | 
-—“Raintree County” (M-G) (6th! 


wk). Fifth week was oke £15,000 
or near. I.«t week. $1609. i 
Rercon Hill (Sack) (f78: 90- 


$1.95)—“Perri” (RV). UHotsv $14.- 
000. Last week, “Gigi” (M-G) (2d! 
wk), $4.000 

Rastan (SW - Cineram*) (1 354: 
$1.95-$2.85) — “Search for Para- 
cise” (Cinerama), Looks great 
$21 000 in 4 davs. 

Capley (Indie) (961: 90-61 95)— 
“Miracle of Marcelino” (UMPO) 
(10th wk). Ninth week was $3,500. 
Lest week. $4000. 

Exeter (Indie) (1 200: 60-$1.25)— 
“Novel Affair” (8d wk). Second 
week ended Saturday (92) was fine 
$6900. Last week. %8 500. 

Fenwav (NF'T) (1.378: 60-$1.10) 
—“Tin Star” (Par) and “Short Cut | 
to Hell” (Pari (94 wk). Oke $4,000. | 
Last week. $5.500. 

Gary (Sack) (1.340: 90-%1.80)— 
“And Yod = =Created Women” 
(Kings) (4th wk). Whopving &21.- 
00. as record< continue to tumble. | 
Last week, $22,000. 

Kenmore (Indie) (700; &2-$1.25) 
—“Young Straneer” (17) (5th wk). 
Fourth wes slick $5,500. Last 
week, $7.200. 

Peramount (NET) (1.790: 60-81) 
—"Tin Star” (Par) and “Short Cut 

Okay $9.000. Last. 
week, $12.000. 


Mayflewer (ATC) (689; 65-90) — 
“Joker Vs Wild” (Par) and “Stow- 
away Girl” (Par). Returns house 
to second-run. Last week, “Care-| 
lees Years” (TTA) (2d wk), $4.500. 


Pilgrim (NFT) (1.190: #5-95)— 
“Rodan” (DCA) and “Hell in 
Korea” (DCA). Solid $12,000. 


(Continued on page 22) 


, Cincinnati, Nov. 26. 

“Pal Joey” is the city topper this 
canto, racking up a terrific gross, 
best in 18 months at Keith's. New 
bills are no stimulant at most other 
first-runs. “Bombers B-52” shapes 
fair at the Albee but “My Man 
at Grand leoks okay. 


50-$1.25)—‘‘Jailhouse Rock” (M-G)| “Story of Mankind” at Palace in 


2d wk). Fair $6,500 after $12,000! 
n first 
Mayfair ‘Fruchtman) (980; 50- 


$1.25\—"Perri” (BV). Sock $6,500. 
Last week, “Zero 
ditto . 


split week is limp. “Search for 
Paradise” succeeds triple Cincy 
recordmaker, “Seven Wonders o! 
World” as fourth Cinerama edition. 


Hour” (Par),! Six-day visit of Shipstads & John- 


son “Ice Follies” at Cincinnati 


New (Fruchtman) (980; 50-$1.25) | Garden, ended Saturday (23), re- 


-—“April Love” (20th). Fancy $11! flected 


000 
(20th 


Last week, “Stopover Tokyo” 
$5,000. 


$1.25)- 
wk). Nice $3,000. Last week, $3,900. 

Stanley (SW) (3,200; 50-$1.25)— 
“Battle Stripe’ (NTA) and “Are 
mored Attack” (NTA) (reissues). 
Fair $8,000. Last week, “Bombérs 
B-52" (WB), $9,000. 

Town (SW-Cinerama) (1,125; 
$1 .25-$2.25)\—"This is Cinerama” 
(Cinerama) (13th wk). Nice $8,300. 
Last week, $8,500. 


thinning of film fans 
“Around World in 80 Days” looms 


| strong in 24th week at the Valley. 
Playhouse (Schwaber) (400; 50-| 
-“Doctor at Large” (U) (5th | 


Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
| “Bombers B-52” (WB). Fair $8,000 
;or near. Same last week for “Tin 
| Star” (Par). 

Capitol (SW-Cinerama) (1.376; 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama) (76th wk). Hefty $22,- 
000 for extended final session (10 
| days) of record Cincy film engage- 
/ment, with total attendance ex- 
leeeding 750,000. Trade and press 


‘smash in third Areadia session. 


‘Joey’ Lusty 126, Port.; 
| ‘Days’ Big $7,500, 32d 


} 

} 

Portland, Ore., Noy. 26. 

|} Town is loaded with strong new 
entrants, and biz reflects it cur- 
rently. “Around World in 80 Days” | 
moves into a fantastic 32d week at | 
the Broadway where still big, “Pal 
Joey,” great at Fox, and “Perri,” 
sockeroo at Guild, loom as best 
neweomers. “Zero Hour,” dull at 
Paramount, shapes lightest of new- 
| comers, 

Estimates for This Week 
| Broadway (Parker) (980; $2- 
|$2.50) — “Arqund World In 80 
Days” (UA) (32d wk). Big $7,500. 
Last week, $9.100. 

| Fine Arts (Foster) (425; 90-$1.25) 
— “Nana” (Indie) (2d wk). Fair 
$1,500. Last week, $2,800. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Pal Joey” (Col). Great $12,000. 
Last week, “Armored Attack” 
NTA) and “Battle Stripe” (NTA) 
(reissues), $8.400. 


Holiday Hypoes Det.; ‘Stranger’ Fat 


$16,00, Joey’ Hot 176 


‘Girls’ 106 





Key City Grosses 


Estimated Total Gross 

This Week $2,561,500 
(Based on 23 cities and 259 

theatres, chtefly ftrst runs, in- 

cluding N. Y.) 

Total Gross same Week 

Last Year .. . $3,453,600 
(Based on 22 cities and 237 

theatres.) 











‘April’ Hot $9,000, 





Detroit, Nov. 26, 
The holiday is helping biz at 
Many spots currently. Reserva- 
tions are rolling in for “Around 
World in 80 Days” to boost it to a 
terrific 48th week at the United 
Artists. Longer run at Music Hall 
of “Seven Wonders of World” will 
be up only slightly in 69th week. 
Girls” is not expected to 
get a holiday hypo but still is nice 
in third session at the. Adams. 
Newcomer “Tall Stranger” at 
Michigan looms good. “Amazing 
Colossal Man” is rated slim at 
Broadway - Capitol. Also new, 

“Perri” at the Krim looks fine. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000; 90- 
$1.25) — “Abominable Snowman” 


yui Indi (400; 1.25) — “ rs 
apa ight 5.000" ea PNT te ee go 
week, “rising of oon” FB.) Claye.s Days | ily ster, tex ie’ 0th) and “hander 
ra ° ‘5 iad * 3 q 

Liberty (Hamrick) (1,890; 90- 
$1.25)" Escapade In Japan” (U) Cleveland, Nov. 26 |. Michigam (United Detroit) (4.000; 
and “Slim Carter” (U). So-so as - £9. | 90-$1.25)—“Tall Stranger (AA 
$6 000 . L st week, “Jailhouse |. Biz is not too exciting here cur- | and “Affair in Havana” (AA). Good 
Rack” M G) d “ Action of Tiger” jrently, mainly because the new $16,000. Last week, “My Man God- 
-G) Od A $5,506 fare is not shaping too strong.|frey” (U) and “Slim Carter” (U), 
ae (Evergreen) (1 00; | “Bombers B-52" looms good at | $15,000. 
$1-81.50) —- “Story of Mankind” |A#len but “Stopover Tokyo”, is| | Palms (UD) (2,961; 90-$1.25)— 
(WB) and “Black Patch” (WB), Fair |*!usgish at State. “April Love’ Is “Zero Hour” (Par) (Ist wk) and 
$6,000. Last week, “Operation Mad | rated lofty at Embassy. “Pal Joey |“Hunchback of Notre Dame” (AA) 
Ball” (Col) and “Domino Kid” (Col) | still is great in third round at Hipp. | (3d wk). New feature with “Hunch- 
(2d wk), $8,000. Estimates for This Week back.” Fancy $14,000. 

Paramount (Port-Par) (3,400; 90-|. Allen (S-W) (3,800; 90-$1.25)—| Madison (UD) (90-$1.25)— “Pal 
$1.25) — “Zero Hour” (Par) and | “Bombers B-52" (WB). Good $12,-' Joey” (Col) (8d wk). Hotsy $17,- 


“Hear Me Good” (Par). Dull $4,500. | 000 or near. Last week, “Slaughter |000. Last week, $20,000. 


Last week, “Devil’s Hairpin” (Par) 
and “Stowaway Girl” (Par), $7,700. 





90)—* April 


10th Avenue” (U) and “Tammy and | 
Bachelor” (U) (return date), $9,500. | 
Embassy (Community) (1,200; 70- | 
Love” (20th‘. First 
Ohio showing plugged for lofty 


Broadway-Capitol (UD) (3,500; 
90-$1.25)—“Amazing Colossal Man” 
(Indie) and “Cat Girl” (Indie). Slim 
$11,000. Last week, “Decision at 
Seridown” (Col) and “Escape from 


‘Nelson Nifty 136, 
Nelson ty | $9,000 or near. Last week, “Escape | San Quentin” (Col), $12,000. 


e égve ’ 
Philly; ‘Girls’ 146 
y; 
Philadelphia, Nov. 26. 
First-run biz here currently | 
showed strength only over the 
weekend. However, there are 
some very sturdy spots. “Baby | 
Face Nelson” is great at Goldman 
and standout of newies currently. 
“Bombers B-52” 
pointing with slim pickings at Mast- 
baum. “Kiss Them For Me” looks 
mild at the Fox. “Pal Joey” con- 


tinues boff at Stanley in third 
round. “Cyclops” is rated stout at 
Stanton. “Les Girls” also is 


Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Les Girls” (M-G) (3d wk). Happy 
$14,000. Last week, $15,000. 

Boyd (SW-Cinerama) (1,430;| 
$1.20-$2.80)—"Search for Para-| 
dise” (Cinerama) (8th wk). Off to 
$13,500. Last week, $15,500. 

Fox (National) (2,250; 55-$1.80)— | 
“Kiss Them For Me” (20th). Mild; 
$10,000. Last week, stopover | 
Tokyo” (20th) (2d wk), $9,000. 

Goldman (Goldman) (1,250; 65- 
$1.25\—"Baby Faee Nelson” (UA). 
Wham $13,000. Last week, “Street 
of. Sinners” (UA) and “Trooper 
Hook” (UA), $8,000. 

Green Hill (Serena) (750; 75- | 
$1.25) (closed Sundays)—“Raising | 
Riot” (Indie). Light $2,200. Last | 
week, “Town on Trial” (Indie) (3d | 
wk), $2,100. 








ewle ntly. | (WB). 
is highly disap-| «wife for a Night” (Indie), $2,000. | «perrj” (BY). 


| “Stopover Tokyo” (20th). Sluggish 


San Quentin” (Col) and “Decision | 
Sundown” (Col), $6,000. } 
Hipp (Telem’t) (3,700; 90-$1.25)—— 

al Joey” ‘Col) (3d wk). Wham | 
$18,000. Last week, $20,000. 
Heights Art (Art Theatre Guild) | 
(925; $1.25)—‘“French They Are 
Funny Race” (Indie) (2d wk). Mild 
$1,300 after $2,900. 

Lower Mall (Community) (500; 
50-90)—“‘Woman in Dressing Gown” 
Mild $2,400. Last week, | 


“e 


Ohio (Loew) (1,244; $1.25-$2.50) | 
—“Around World in 80 Days” (UA) | 


(24th wk). Steady $11,000 after 
same last week. 
Palace ‘(SW-Cinerama) © (1,523; 


$1.25-$2.40) —“‘Cinerama Holiday” 

(Cinerama) (22d wk). Up to big 

$14,700 after 12,400 last week. 
State ‘Loew) (3,500; 70-90)— 


$10,000. Last week, “Jail House 
Rock” (M-G) (2d wk), $9,C00. 
Stillman (Loew) (2,700; 70-90)— 
“Johnny Trouble” (WB) and “Black 
Patch” (WB). Light $5,000. Last | 
week, “Zero Hour” (Par), $5,200. | 
| 
‘Girls’ Slick $14,000, | 
Denver; ‘Joey’ Big 23G | 


Denver, Nov, 26. | 

“Pal Joey” is landing top money | 
here this session with a great take | 
at the Denver. “Around World in} 
80 Days” goes into 29th week at the | 
Tabor after doing okay in current} 
(28th) stanza. “Les Girls” is fine) 








United Artists (UA) (1,667; $1.25- 
$3)—“Around World” (UA) (48th 
wk). Soaring to $18,000. Last week, 
$11,500, 

Adams (Balaban) (1,700; 80- 
$1.50)\—“Les Girls” (M-G) (3d wk), 
Still nice at $10,000. Last week, 
$11,000 


Music Hall (SW-Cinerama) (1,- 
205; $1.50-$2.65) — “Seven Won- 
ders” (Cinerama) (69th wk). Okay 
$13,000. Last week, $12,300. 


Krim (Krim) (1,000; $1.50)— 

Fine $9,500. Last 
week, “Lost Continent” (Indie) 
$6,200. 


‘Joey’ Mighty 286, Tops 
Toronto; ‘Eve’ Fine 256, 
‘Girls’ Wham 266, 2d 


Toronto, Nov. 26. 

Xmas shopping is beginning to 
cut into matinee trade icre but 
“Pal Joey” is doing terrific turn- 
away night biz on weekends and 
leading the city’s newcomers. 
“Three Faces of Eve” a'*c is big 
at three-house combo, ‘Kis. Them 
for Me” looms mild at Cariton. 
“Les Girls,” in second stanza at 


| two Loew houses, is getting wham 


returns with night turnaways. Also 
hefty is fourth frame of “Perri.” 


;“Around World in 80 Days” looks 


wow in 15th session at Tivoli. 
Estimates for This Week 
Carlten (Rank) (2,518; 60-$1)— 


Mastbaum (SW) (4,370; 90-$1.49) at Orpheum while “April Love” is| «Kiss Them for Me” (20th), Mild 


—‘Bombers B-52” (WB). Poor) 


(Continued on page 22) ls 


‘Joey’ Terrif $18,000 Paces Cincy: 
‘Godfrey’ Okay 66, ‘B-52’ Fair 


| 
preview Monday. (25) was on eve 
of start of “Search for Paradise” 
run amid gala hoopla joined by 
public officials of four states. 
Grand (RKO) (1,400; 75-$1.10)— | 
“My Man Godfrey” (U) and “Night 
Runner” (U). Okay $6,000. Last | 
week “Devil's Hairpin” (Par) and | 
“Short Cut to Hell” (Par), $5,500. | 
Guild (Vance) (300; 50-90) —| 
“Lost Continent” (Indie) (5th wk). | 
Exiting to fair $1,400 tempo, “ 
pickup of last week’s $1,100. 
Keith's (Shor) (1,500; 75-$1.25) 
—‘“Pal Joey” (Col). Terrific $18,-| 
000. Best grosser here in nearly 18 
months. Likely to carry through 
to Xmas. Last week, “Operation 
Mad Ball” (Col) (4th wk), $7,000. 
Palace (RKO) (2,600; 75-$1.10)— 
“Story of Mankind” (WB), split 
with “Helen of Troy” (WB) and 
“Silver Chalice” (WB) (reissues). 
Limp $5,000. Last week, “Stopover 
Tokye” (20th), $7,000. 
Valley (Wiethe) (1,300; 
$2.50)—“Around World in 80 Days” 
(UA) (24th wk). Shaping for im- 


—"Devil’s 


rated fancy at Centre. Bofh are 
holding. “My Man Godfrey” looms 
ood at Paramount. 

Estimates for This Week 
Centre (Fox) (1,247; 70-$1.25)—| 
“April Love” (20th). Lively $16,-| 
000. Stays. Last week, “Story of 
Mankind” (WB) (2d wk), $6,000. 

Denham (Cockrill) (1,428; 70-90) 
Hairpin” (Par) and 
“Hear Me Good” ‘Par) (2d wk).! 
Mild $3,500 in 5 days, Last week, | 
$9,000. 





$12,000. Last week, 


$8,000. Last week, “Operation Mad 
| Ball” (Col) (2d wk), $9,000. 


Downtown, Glendale, Searboro, 
State (Taylor) (1,054; 995; 694; 698; 
50-75)—"Mr. Rock and Roll” (Par) 
ard “Lonely Man” (Par). Light 
“Gunsight 
(UA) and from 


Ridge” “Enemy 


Space” (UA), same. 


Hollywood, Palace, Runn 
(FP) (1,080; 1,385; 1,485: 50-$1)— 
“Three Faces of £. -” (20th). Fine 
,000. Last week, “Hunchback of 


Denver (Fox) (2,586; 70-$1.25 _— —_ Dame” (AA) (2d wk), $13,500. 


“Pal Joey” (Col). Smash $23,000. 
Holding over. *..t week, “Kiss| 
Them for Me” (20th) and “Under|} 
Fire” (20th), $12,000. 
Esquire” (Fox) (742; 70-Su)— 
“Miller’s Beautiful Wife” (Indie). 
Fine $3,500. Stays on. Last week, 
on reissues. 
Orpheum (RKO) (2,596; 90-$1.25) 
“Les Girls” (M-G) and “Hell| 
Canyon Outlaws” (Rep). Fancy) 


ino Kid” (Col), $7,500. 

Paramount (Wolfberg) (2,200; 70- 
90)\—“My Man Godfrey” (U) and 
“Satchmo Great” (UA). Good $10,- 
000. Last week, “Slaughter 10th 
Avenue” (U) and “Triple Decep- 
tion” (Indie), $10,500. 

Tabor (Fox) (930; $1.25-$2.50)— 
“Around World in 80 Days” «UA) 
(28th wk). Just okay $4,000, but re-| 
mains at least one more. Last week, | 





$1.50- | $5,000. 


Vogue Art (Sher-Shulman) (442; | 
75-90)—“Devil’s General” (Indie) 





provement over last week's good 
$9,000. 


| $2,000. 


(2d wk). Fair $1,200. Last week, | 


Imperial (FP) (3,04 i 75-$1.50)— 
“Pal Joey” (Col). Wham $23,000. 
Last week, “Jet Pilot” (RKO) (2d 
wk), $10,000 at 60c-$1.10. 

International (Taylor; 557; $1)—~ 


|“Woman in Dressing Gown” (WB) 


(2d wk). Oke $3,000. Last week, 
Loew's, Uptown (Loew) (2,098; 
2,096; 75-$1.25)—“Les Girls” (M-G; 


' $14,000, and will hold. Last week, | (2d wk). Holding at smash $26,000. 
|“Bombers B-52” (WB) and “Dom-| i 


Last week, $36,500. 

Tiveli (FP) (995; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(15th wk). Wow $13,000. Last week, 
same. 

(Taylor) (693; $1)— 
“Perri” (BV) (4th wk). Nice $7,000, 
Last week, $8,000. 

University (FP) (1,233; $1.50- 
$2.40)—“This Is Cinerama” (Cine- 
rama) (5th wk). Off on matinee biz 
to $15,000. Last week, $16,000. 

York (FP) (877; $1.25-$2)—“10 
Commandments” (Par) (53d wk). 
On final three weeks, upsurge to 
good $4,500. Last week, $4,000. 
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Xmas Buying Bops Chi; ‘Baby’ Boff 
126, ‘Game of Love’ Terrif $11,800, 
Girls’ Wow 166, 4th, ‘Joey’ 19G 





Chicago, Nov, 26. 

Christmas trappings on State} 
Street and holiday season sales 

romotion in the papers mark the 
Soeuien of Chicago’s pre-holiday 
boxoffice eclipse. 

“April Love” gets a cold Novem- 
ber shoulder for first week at Ori- 
ental with $13,000. “Under Fire” 
and “Deerslayer” at Grand is bare- 
ly par $5,000. “How to Murder a 
Rich Uncle” is sturdy at the Es- 
quire with $9.800. But the Gar- 
rick’s “Baby Face Nelson” shapes 
gmash $12,000 in first session. With 
heavy exploitation via its recent 
censorship battle, “Game of Love” 
promises to hit boff $11,800 at Surf. 

“My Man Godfrey” ‘looms good 
in second at United Artists, 
“Jailhouse Rock” is tre softly 
in second at the > it 
of Graf Spee” at Loop 
for second. Still ‘oat is “Pal Joey” 
in fifth at State-Lake. 

Estimates for This wo 

Chicago (B&K) (3,900. 
—“Jailhouse Rock” eed toa (24 ‘oe. 
Fair $15,000. Last week, $25,000. 

Esquire (H&E Balaban) (1,5 
90-$1.25)—"“How to Murder 
Uncle” (Col). Sturdy $9,800. Last 
open in Sorrento” (DCA) 

7, bs 

Garrick (B&K) (850; 90-61.25)— 
“Baby Face Nelson” (UA). Wow 
$12,000. Last week, “Zero Hour” 
(Par) and “Hear Me Good” (Per), 
$3,800 for 9 days. > 

Grand (Indie) (1,200; 90-§1.23)— 
“Under Fire” (20th) and “Deer- 
slayer” (20th). Good $5,000. Last 
week, “Invisible Boy” (M-G) and 
“Hired Gun” (M-G), $6,000 

Leop (Telem’t) (606; p0-$1. 50)— 


“Pursuit of Graf Spee” (Rank) (24 
el . Pert $8,500. Last week, 
1 
MeVickers (JL&S) (1,580; art 


$3.30)—“‘Raintree County” -G) 
(5th wk). Okay $15,000. Last Sk 


$16,000. 

Menree (Indie) (1,000; 57-79)— 
“Hidden Fear” (UA) and “Five 
Steps to Danger” 
800. Last week, “Daughter of ’ 
Jekyll” (AA), “Death in Small 
Doses” (AA), $4,000. 

Oriental (Indie) (3,400; 90-$1.507 
sis ae Love” a a Very light 

13,000. Last wee 
Tokyo” (20th) (2d wk), Pe gat 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders of 
World” (Cinerama) (49th wk). 
Great $22.800. Last week, $25,000. 

Reosevzlt (B&K) (1,400; 65-90)— 
“Bombers B-52” (WB) and “Tip on 
Dead Jockey” (M-G) (2d wk). Tidy 
$9.000. Last week, $16,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—“Pal Joey” = pooh wk). 
Tall $19,000. Last w 

Surf (H&E Balaban) stben 31 $1.25) 
—“Game of Love” (Times). Wow 
$11,800. Last week, “Four Bags 
Full” (T-L) (24 wk), $2,800. 

Tedd’s Cimestage (Todd) (1,036; 
$1.75-$3.30\—“Around World in 80 

(Continued on page 22) 


‘Girls’ Great $15,000 In 
Frisco; ‘Nelson’ Big 116, 
‘Star’ 126, ‘B-52’ 146 


San Francisco, Nov. 26. 
First-run biz here currently 
on upbeat with new pix 
thee great ayia, 8 and many 





i 


extended-runs di rye new 
smast is “Les Gir 
“Tin Star” is rated ool ay Iden 


Gate w rile * ‘Bombers B-52” shapes 


lvems big 
ists while “St cover Tekyo” looks 
nice at the Fox. “Pal Joey” still 
is creat in third St. Francis round. 
“Seven Wonders of World” fs 
my a bit but “Around World 


s” contintss 
Estimates tor This Week 

Gelien Gate (RKO) (2,859; 90- 
$1.25)—“Tin Star” (Par) and “Way- 
ward Girl” (Rep). Good $12,000. 
Last week, “Mr. Rock ana Roll” 
(Par) and “Short Cut To Hell” 
(Par), $8,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Stopover Tokyo” (20th) and 
“Plunder Road” “0th Nice = 
000 -or near. vee ae 
Them For Me” auth) “Ride 
Violent Mile” (20th) (24 wk), $10,- 
, 000 in 6 days. 

Warfield tLeew? (2,656; 65-00)— 
" wes Girls” (M-G). a ae 
Last week, “Jailhouse 
(3d wk), $8,300. 

Paramount Aaa a A A. 


ino Kid mia’ con. O} Okay $2 $14,008 Last 
) 


(Continued on page 


(UA). So-so $3,-| “Spook 


Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. 
utors share on net take, when 
playing percentage, hence the 
— figures are net in- 
©The parenthetic admission 
however, as indicated, 
the U. 8. amusement 
tax. 


‘Joey’ Socko 156, 
Omaha; Time’ pb: 


Omaha, Nov. 
“Pal Joey” is blockbuster at the 





(th, in A. = st —~ 
rr gi tate is 
barely okay. “Around World in 80 
Days” —— to sag at the Ad- 
miral, with about twe more stanzas 
left in what will be a 15-week run. 
Estimates for This Week 
Admiral (Blank) (866; $2.50-$2.20) 
—"Around World in 80 Days” (UA) 
(13th wk). Down to $3,500. Last 
$4,000. 
(RKO) (1,100; 75-90)— 
(UA) and Be 4 
from Space” (UA). Sturdy $4, 
or near. Last week, “Mister Rock 
and Rolt” (Par) and “Stowaway 
Girl” (Par), $3,000 


Omaha (Tristates) (2,066; 75-90) 
—"Zero Hour” (Par) and “Hear 
Me Geod” (Par). Wobbly $4,000. 
Last week, “Graf Spee” (Rank) and 
Chasers” (AA), $4,500. 

Orpheum (Tristates) (2,980; _90- 
$1.25)—“Pal Joey” (Col). Lush 
$15,000. Last week, ‘‘Bombers B-52” 
(WB) and “Deep Adventure” (WB), 
$6,000 at 90c top. 

State (Goldberg) (850; 75-90)—~ 
Re gd in Japan” (U). Spotty 
$3,000. Last week, “Jailhouse Rock” 
(M-G) (3d wk), $2,600. 


‘GIRLS’ BAYGUP 246, 





D.C; ‘WOMAN’ HUGE 96 =: 


Washington, Nov. 26. 
Mainstem pix are getting a spot- 
m at » wil 


the wapboet of hankegivine week 


t Thanksgiving 
“Les Girls” at the Capitoi 
the hottest new number 


to the tourist influx 
period,.and are big 


Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,490; 1,100; 85-$1.25)—“Tin Sitar” 


(Par) (24 wk). or $9,000 in 6 
days. Last week, $13,400. 
Capitol (Loew) (3,434; 85-$1.25)— 
“Lea Giris” mG 8 $24,000. 
pay. = “Zero Hour” (Par), $10,- 
000 for six days. 
Columbia (Loew) (1,154; 70-90)— 
“Quantez” (U). Mild” $3,500 in 5 


th | $2.65)—“Around Werte ( 


‘Stranger’ Robust rs 
Seattle; ‘Kiss’ Fair 


Seattle, = 8 


Not much excitement at first- 
runs here current vaeaede | 
|\“Kiss Them For e,” “Escapa 


in Japan” as well as “Fallows 
Rock,” in second week, all are fair. 
“Perri” looks big 2 ning round 
at tiny Music Box. all Stranger” 
also is doing well opening stanza 
at Coliseum. 

Estimates for This Week 
Blue Mouse (Hamrick) 
$1.25;$2.50) — “Around World” 
(WB) (32d wk), Good $8,000. Last 

week, $8,500 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—"‘Tall Stranger” (AA) and 
“Fighting Trouble” (AA). 


Big $6,- 
000. in 6 days, Last 
Star” .(Par) and “Hidden Fear”! 
(UA), $7,800. 


Fifth Avenue (Evergreen) (2,500; 
$1-$1.50)—"“Kiss Them For Me’ 
(20th) and PS ag Dangerous” 
(20th). Fair $8, Last week, 
“Operation Mad Ball” (Col) and 
“No Time To Be Yeung” (20th), 


$7,800. 
Music Box (Hamrick) (650; 90- 
ak ae (BV). Big 

“Time Limit” (UA) (24 


Secor (Rank) and “Hell Canyon 
Outlaws” (Rep), $9,300 ra 


Orpheum ( 
$1.25) — “Jailhouse Rock” (M-G) 
(2d wk). Fair — 5 days. 
Last week, = 
aramount 


Joey Giant 226, 
Mpls: ‘Spee’ 76 


Minneapolis, Nov. 26. 

A trio of especially worthy new- 
comers finds “Pal Joey” far out 
| in front at the boxoffice. New en- 
| tries “Pursult of Graf Spee” and 
— B-52" also are wipning 
plenty of a, but they're lag- 
ging far behind the Sinatra opus in 
the scramble for patrons. Hold- 
overs continue to give a fine ac- 
mount of themselves. The hard- 
ticket pix, “Seven Wonders of 
World” and “Around World in &0 
Days,” are in their 68th and 20th 
weeks, respectively, and still in the 
chips. In their third stanzas, “Les 
Girls,” “Jailhouse Rock” and 
“Time Limit” still stack up remark- 
Sy ve particularly the first 


Estimates for = Wests 
Academy (Mann) $1.50- 
FA) (20th 
wk). Starting its jan month and 
continuing very much in the profit 
column, with $12,000 currently. 
Last week, $11,500. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (68th wk). It’s the 








“leighteenth month, a year and a 


suffi- | Second round finished Sunday (24) 
Great |held with mighty 


Gopher 
“Bombers B-5 t 
for this one, but only mild $4,000 
looms. Last week, “Walk Into Hell” 
(Indie) and “uns Don’t Argue” 
(Indie),. $3,000. 


Radio City ar) (410°; ~9-$1.25) 
—"Pal Joey’ (Col). Ad:aued ad- 


looks | days. Last week, “Midnight Story” | mission apparer*ly no ob- acle for 
(U), this musical. Huge §22,00¢. jas 


Rothe (REO) (1,850; 85-$1.25)— week, 


(U). Okay 


Plaza (T-L) (275; 90-$1.35)—“'God 
Created Woman” (Kings) (3d wk). 


Hi 
ar 
: 


000 $14,000 in. preceding 
Uptewn (SW) (1,100; $1.25-$3)— 


Warner -Cinerama) (1,300; 
25) | §1.20-$2.40) — “Seve Wonders of 
(Cineramia) (48th wk) 





“y, 
(M-G), $8,000 at 85-B0c. 
RKO Orpheum (RKO) fos 7™5- 
90)—“Zere Hour” (Par) and “Hear 
Me Good” (Par). Slow oy Last 
week, “Tin Star” (Par), $7,000. 
RKO Pan (RKO) (1,800; 75-90\— 
“Time Limit” (UA) Gd wk). This 
praised rounding 





(800; | 


act re-Holiday Dulls Bway; Mad Sturdy 
"2G ‘Water’ Mild 1186, 2d, ‘Joey’ Big 
426, 5th, ‘10th Ave. 126, 3d: Arties Click 


With the current round not re-| 
flecting the usual Thanksgiving 
Day week upbeat, the present 
Broadway boxoffice picture is any- 
thing but glowing. Since most 
first-run theatres’ weeks wind up 
before next Thursday (‘Thanksgiv- 
ing) this rates as a pre-holiday ses- 
sion, and as such the takings are 
lighter than usual. Business is 
not getting much lift either from 
> a few newcomers or second-week 
pix 

Top newcomer is “Operation Mad 
Ball,” which landed a sturdy $24,- 
009 cneniog stanza at the Victoria. 
Although it figures to be ee 
by Thanksgivng Day. “Bombers 
B-52” looks just okay $25,000 or 
near at Paramount opening frame. 

“Please Mr. Balzac” hit a great 
$12,500 opening round at arty 
Trans-Lux 52d Street. Also new, 





w a orid, ano r bad 
‘ Mute Hall (Hamrick) (2,200; 00 house operation. . 
1.25)—"Escapade im Japan” Biggest second-week is go- 
ipa By {U). Fair ing to the Music Hall, where “Don't 

or ¢ Last week. “ Go Near Water” with stageshow 


looks to sag to « mild $118,000 in 
week ending today (Wed.). Stays 
a third, whivh will give this bill 
the benefit of Thanksgiving week 

trade. “Gervaise” was a terrific 
$14,700 in second session at the 
arty Baronet. “And God Created 
Woman” held with huge $21,000 
in fifth week at the Paris, where 
now in sixth round. 

“Sad Sack" opens today (Wed.) 
at the State, where “Zero Hour” 
did only light trade in two rounds. 

“Pal Joey,” which is counting on 
a lift from not only Thanksgiving 
Day but also next Friday, looks to 
hit a smash $42,000 in current (5th) 
session at the Capitol, not far from 
fourth week's total. 

“Slaughter on 10th Avenue” fin- 
ished its third round with a fair 
$12,500 at the Astor. “Story of 
Esther Costello” alse was fair at 
$12,000 in third stanza at the 
Palace. 

“Around World in 80 Days” 
wound its 58th session last night 
(Tues.) at the Rivoli with a capac- 
ity $37,700. “Search For Paradise” 
ended the ninth week at the War- 
ner with a nice $31,600. Both 
will be helped by extra shows in 
their current weeks. “10 Com- 
mandments” with an assist from 
today’s (Wed.) trade and Thanks- 
giving Day, is climbing to a great 
$33,000 in present (55th) stanza 
at the Criterion. This included 
one extra show. 

Aster (City Inv.) (1,300; 75-$2)— 
“Slaughter on 10th Avenue” (U) 
(4th wk). Third session ended 
! Monday (25) hit fair $12,500. Sec- 
ond was $15,200. Continues until 
“Wild Is Wind” (Par) preems night 
ot or ey regular run starting on 


Dec. 1 

Little arnegie ‘L. Carnegie) 
(550; $1.25-$1.80\—"Smallest Show 
on Earth” (Times). This climbed 
to a big $8.000 im first three days 
ending Sunday (24). 

Baronet (Reade) (430; $1.25- 
$1.80)—“Gervaise” (Cont) (3d wk). 


$14,700. First 
was record $15,422. The first hold- 
over week was the biggest second 
round ever at house and also 
greatest non-holiday -week. This 
second week really played to more 
people than first since initial ses- 
sion included heliday with its 


e. 

(Loew) (4.820; $1-$2.50) 
—"Pal Joey” (Col) (5th wk). Cur- 
rent session finishing next Friday 
(29) is heading for sock $42,000 
taking in Thanksgiving Day. Fourth 
was 500. Holds a sixth. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—10 Commandments” (Par) 
(35th wk). This week a up 
tomorrow (Thurs.) looks hit 
boffe $33,000 for 15 iorieatnedh 
taking in Thanksgiving Day. The 
54th was $26,000 for 14 shows. 
Stays on. 

Fine Arts (Davis) (468: 90-$1.80) 
—“Cabiria” (Lopert) (5th wk). 
Fourth round completed Sunday 
(24) was socko $11,100. Third was 


$13,200. 
Gulld (Guild) (450; $1-$1.75)— 


+ ” 
this ‘Cast Dark Shadow” (DCA). 


(Wed). In ahead. “Siiken 
Aff. (DCA) (4th wk), was good 
$5.000, same as third round. 


Normandie ( 
$1.80)—"La Strada” (T-L) = 
Opens today (Wed.). Last 
“Perri” (BY) (8th wk-8 ty fine 
$4.400 after $6,000 in seventh. 

Palace (RKO) (1,700; 95-§2) — 

Costello” (Col) (4th wk). 

Trird stanza ended Monday (25) 
wa? fair $12,000. Second was $14,- 
600. “Bridge on River Kwai” (Cob 





Trans-Lux) (592; 95- |“ 





is due in on reserved-seat policy 
starting Dec. 18, according to pres- 
ent plans, 

Paramount (AB-PT) (3.665; $1- 
$2'\—"Bombers B-52” (WB). Initial 
session ending tomorrow (Thurs.), 
which takes in Thanksgiving, looks 
like okay $25,000 or close. Holding. 
In ahead, “Story of Mankind” (WB) 
(2d wk), $20,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“And God Created Wom- 
an” (Kings) (6th wk). Fifth frame 
completed on Sunday (24) was ter- 
rific $21,000. Fourth was $21,500. 
Looks to centinue record run bere 
for some weeks. 

Radie City Music Hall (Rocke- 
fellero) (6,200; 95-$2.75)—‘“Don't 
Go Near Water" (M-G) and stage- 
show (2d wk). This session finish- 
ing today (Wed.) is heading for 
mild $118,000 or near. First week, 
$130,000, a bit below hopes. Stays 
a third with “Sayonara” (WB) and 
annual Christmas stageshow set to 
open Dec. 

Rivoli (UAT) (1,545; $1.25-$3.50) 

—"“Around World” (UA) (59th wk). 
The 58th round ended yesterday 
(Tues.) was capacity $37,700 for 11 
shows. The 57th week was the 
same for like number of perform- 
ances. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (14th 
wk). This week ending tomorrow 
(Thurs.) looks to hit fancy $8,500. 
The 13th week was $8,200. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“Kiss Them For Me” (20ih) 
and stageshow (3d wk). This frame 
winding tomorrow (Thurs.) is head- 
ed for light $32,000. Second week 
was $38,000. Stays on until Dec. 
12, which was the original plan for 
opening “Peyton Place” (20th) and 
the Xmas stageshow. 

State (Loew) (3.450; 78-$1.75)— 
“Sad Sack” (Par). Opens today 
(Wed.). In ahead, “Zero Hour” 
(Par) (2d wk), down to dim $6,500, 
even including preview of “Sack.” 
First round was $7,400. 

Sutton (R&B) (561; 95-$1.75) — 
“Across Bridge” (Rank) (5th wk). 
Fourth stanza finished yesterday 
(Tues.) was nice $5,600. Third was 
$6,900. Stays on for a couple of 
weeks longer. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Please Mr. Balzac” (DCA) 
(2d wk). First session winding up 
Friday (22) was great $12,500. Last 
Saturday and Sunday (in second 
week), trade held as big as open- 
ing week's Saturday-Sunday. 

Victoria ‘City Inv.) (1,060; 50- 
$2)—"“Operation Mad Ball” (Col) 
(2d wk). Initial stanza ended last 
night (Tues.) was sturdy $24,000 or 
near. In ahead, “Time Limit” (UA) 
(4th wk), $8,500. 

Warner (SW-Cinerama) (1.600; 
$1.20-$3.50)—“Search For Para- 
dise” (Cinerama) (10th wk). Ninth 
round concluded Saturday 23) 
night was big $31,600 but down 
from eighth week's $36,800 which 
had more shows. 

World (Times) (400; 95-$1.50)— 
“Razzia” (Kass) (2d wk). First stan- 
za ended Sunday (24) was smash 
$10,200, one of bigger opening ses- 
sions here. 





arto’ (itarcis) (2,165; 1.28) 
(Continued on page ry 
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Hit Rome-Made ‘Anna of Brooklyn 
For Alleged Use of Red-Linked Crew 


7. 


LEVINE’S NEW PAIR 


Boston Distrib Sets L. A. and N. Y. 
Day-Dating 





| 





Boston, Nov. 26. 
Joe Levine’s Embassy Exchange’s 
“Walk Into Hell” and “Guns Don’t 





Rome, Nov. 26. 

Use of Communist labor union 
members on an Italian film produc- 
tion partially financed by RKO has 
come to light here following a 
protest from Claudio Rocehi, head 
of the Democratic Labor Unions in 
this country, who has contacted 
beth RKO officials here as well as 
AFL-CIO Italian representative 
Harry Goldberg. Latter will take 
up the matter personally with RKO 
homeoffice and with AFL officials 
in the US on his forthcoming state- 
side trip. 

Feature involved is “Anna of 
Brooklyn,” produced by Circeo 
Films and RKO for RKO release, 
and starring Gina Lollobrigida, Vit- 
torio DeSica, and Dale Robertson. 
‘hough, unclearly defined, Circeo 
is said to be a partnership effort 
involving coin from both DeSiea 
and Miss Lollobrigida, perhaps 
others. 

According te Goldberg, RKO of- 
ficials here professed surprise and. 
ignorance of the fact that more 
leftwing union members ‘mostly 
crew and technicians) were hired 
for the production than were mem- 
bers of the free unions in the Ital- 
jan film industry. It is unlikely 
that any “preventive” action can 
or will be taken on “Anna,” as the 
production is practically finished, 
or at least well on its way. 

Theoreticaily, however, the pic's 
release in the U. S. could.be pro- 
tested by the AFL-CIO under a re- 
cent agreement between the Yank 
labor organization and the free Ital- 
jan unions, under Rocchi. Terms 
of this pact call for denunciation 
of #ll cases in which a U. S. pro- 
ducer hires red labor union mem- 
bers, as well as the previous noti- 
fication of future productions in 
this country to the free labor un- 
jon office, so that this could take 
steps to prepare for the upcoming 
effort with sufficient and appro- | 
priate democratic union personnel. 
This has recently been the case 
with the upcoming Metro produc- 
tion of “Ben Hur,” as per previaus 
stories here on subject. 


Yanks Stand Sil 
With Red Reich: © 
Pole Deal Pends. 


Negotiations between the Motion 
Picture Export Assn. and the East} 
Germans, looking to the possible! 
purchase of American films by 
them, have been discontinued and} 
the outlook for any deal now is 
zero 

This leaves talks active only in 
two of the Iron Curtain countries, | 
Poland and Hungary. Polish deal is) 
the most advanced | 

In effect, Poland and Hungary, 
now are the only two countries in 
the Soviet orbit where the MPEA 
licenses from the _ association’s 
member companies haven't lapsed. 
Thus, the companies are—on paper 
—free to do business individually 
in any of the Soviet countries, in- 
cluding Russia itself. 

Since there were no deals pend- 
ing, it was decided some time ago 
that there appeared to be little 
purpose in perpetuating the li- 
censes, Originally, MPEA was li- 
censed by 13 companies to do busi- 
ness for them and carry on nego- 
tiations in the Iron Curtain coun- 
tries. 

There have been hints that the 
Soviets brought pressure to bear 
on their satellites to keep them 
from making individual deals with 
the Americans. The Russians them- 
selves recently approached the U.S. 
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Argue” combo are set for a multi- 
|ple run in more than 30 theatres 
|in Los Angeles day and date with 
|}more than 70 theatres on the en- 
tire RKO cireuit in New York City 
bulwark the offerings of the (also day and date, the indie dis-| 
new Larry Finley Productions | tributor said here this week. 

which has a pair cf musical | Levine is now readying his new-| 

| 


Jocks for Socks 


Hollywood, Nov. 26. 
Tested musical material will 





| 

screenplays ready for produc- / est acquisition, “Attila, the Hun,’ 

tion early next year with / with Sophia Loren and Anthony 
| 


budgets on each to run be- (| Quinn, made in Italy. 
“Flight with Music” and “You 
personality, will seek to cast | } 


tween $350,000 and’ $400,000. | 

Go Your Way.” | 

the pix with top diskers sing- P hl XK 0 
| Problem to Awal 





Pix are tentatively titled , 

Finley, a local deejay and tv Ceylon $ Reds A 
ing their current or forthcom- 
ing platter material. He hopes 
to sign such talent as Sammy } 
Davis Jr., Peggy Lee, Gale ° 
Storm and Pearl Bailey on. the Sez am e 
theory that if people buy their 
albums they will also pay to 
In addition to the problems and | 
j hazards involved in building “the 
object of the picture's title, 
“Bridge on the River Kwai” pro- 
ducer Sam Spiegel said this week 


see them in pix. 
ihe was forced to construct some 
mental bridges as well. When his 


Doug Fairbanks 
“ | company began work on “Kwai,” 
ers > | which was lensed in Ceylon, the 


|local government was pro-western 
land there were no difficulties; co- 

? M F tur operation was freely extended. 
ore ea es But after a year’s work the in- 
;cumbents were voted out and left- 
Sounding just a shade nostalgic, | ists took over. But Spiegel found 
Douglas Fairbanks Jr. in New York | them “not too fanatic,” he re- 
last week said the old days of the | lated, and all parties got around 

silent films were exciting “be-| to working together. 

cause we were a new medium then. | One incident cropped up involv- 
The costs weren't so high then and | jng the- bar set up by Spiegel. 
you had a chance to gamble.” | Leftist press accused the film- 
He added that the rewards in| maker of discrimination in barring 
terms of public response were) natives from the spa but Spiegel 
greater in the twenties. “A pic-| insisted the ban was in conformity 
ture like ‘Thief of Bagdad’ was! with loca] law. This even became 
the screen at its best precisely be-| an issue taken up in Parliament | 
cause it was silent and the audi-| but eventually proved only a} 











fa familiar road, 


ence had to be with us, they had | 
to use their imagination. Some-| 
how the coming of sound in pic-| 
tures made things too legitimate. | 
Everything is careful spelled out.” | 

Fairbanks, who is delivering | 
“Chase a Crooked Shadow’ "to War- 
ner Bros. for March release, said 


| the much-discussed changes of re- | 


cent years were in the public more | 
than in the industry. “I blame the 
public for everything,” he held. | 
“After all, the film business only | 
gives the public what it'll buy. 
And the industry has the brains 
and the ‘ability to give the public | 
the best. The trouble is, it’s the! 
most expensive of all the media 
and no one wants to take risks.” 

Public today is more interested | 
in story than in the star, held | 
Fairbanks fils, once a big star him- | 
self. “The star today is nothing | 
more than the frosting on the cake. 


| I remember the days of blockbook- 


ing when they used to sell titles | 
and stars without even having a | 
script to go with the title. That's 
when the name counted for every- | 
thing.” 
Fairbanks said he had two other 
theatrical films in preparation and | 
may do two after that> In recent, 
years, he’s been busy primarily. 
(Continued*on page 22) 


Rank Organization, for the sec-| 
ond time in its U.S. history, is tak-) 
ing over a Broadway showcase.) 
Company Its set to sign a lease for! 
the Central Theatre in Times) 
Square. . 

Last time Rank tried for its own 


SHFEHHHHFHFFFEFEFFHEFESOSSES HOE EEE OHO HO. 


tempest in a teapot.” 

“Kwai” is Spiegel’s biggest proj- 
ect so far. In New York this week 
to screen the picture, he recalied 
he first went to the Far East in 
July of 1955 to scout locations. 
Siam was considered first, then 
Ceylon was selected. 

Construction of the bridge and 
laying of rail over 30 miles of 
jungle began in April, 1956, and 
regarding the latter Spiegel noted 
the Army in wartime progresses at 
the rate of two and a half miles a 
day. “But in making movies there's 


|no such patriotic appeal” and lots 


more time was required. 
Other matters to be considered: 


Distinguishing between the friend- | 


ly and unfriendly natives; the un- 
reliability. of native workers, many 
of whom simply decide not show 
up at certain times; the feeding of 
500 whites and 800 natives in the 
pic company’s own kitchen; em- 
ploying up to 1,200 extras in a 
single day; the necessity of waiting 


| 12 days for rushes (to and from the 
Technicolor plant in London). and 
!achieving photographie depth in 


the jungle terrain. 

“Kwai” is a Columbia release, 
has Alec Guinness and William 
Holden in the leads and starts off 


‘next month on a roadshow policy. 
i <_—-- ----- SeTe RR eeAAAAAAAAAAAAAAA 


Rank-Yank Leases Broadway's Central 


PEEEFEEFEEE SESH FEFFFEPFFEFEF FEF EFF OEE ESOS 4 


$40,000 security against the $80,- 
000-a-year rent of the house. ‘It’s 
believed that Rank will assign man- 
agement of the showcase to some- 
one else. 

Acquisition of the Central gives 
Rank two distinct advantages: (1). 
It can now split product intelli- 
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Curator Richard Griffith of the, 


|N. Y. Museum ef Modern Art Film 


Library and vet showman Arthur | 
Mayer have produced a prodigious | 
book, simply titled “The Movies” | 
(Simon & Schuster), a kingsize $15 
volume, telling the industry story 
from its pre-nickelodeon days to| 
date in 1,000 photos and 150,000 | 
words of text. 

Showmanship is evidenced in the 
orderly -layout of the Griffith-| 
Mayer book from the magic of | 


Thomas A. Edison's origina! in-| 
vention and George Eastman’s| 
(1889) celluloid strip. Included 


is Koster & Bial’s Music Hall un- 
veiling of the Kinetoscope April | 
23, 1896, on their Herald Square 
(N. Y.) sereen. 

Necessarily the authors re-trace 
Numerous pre- | 
vious trade historians have, like 
Kilroy and Sputnik, been there— | 
as per the American Mutbdscope 
and Biograph episodes. . The pio- 
neer names-which were recalled in 
some detail in Variety's own Gold- 
en Jubilee Edition two years ago, 
are met again—Albert Smith, 
George Kleine, Siegmund Lubin 
J, Stuart Blackton, Frank Marion, 
George Scull, H. N. Marvin, Carl | 
Laemmle, William Fox, Adolph | 
Zukor. 

David Wark Griffith was the un-| 
disputed master of the 1909-1916 | 
era and, once again, Griffith & | 
Mayer pinpoint the shame that is 
Hollywood: eyeglaze which permit- 
ted D. W. to end so ignominiously. 

All That Moola 

As the techniques improved, the | 
star system dittoed. Originally | 
“legitimate” actors looked down | 
their noses on this “illegitimate” 
upstart. But later could sneer at 
that money. Presently a few weeks 
in Fort Lee was worth as much as 
a full season on Broadway. Cellu- | 
loid merchants charmed David Be- | 
lasco and Daniel Frohman to! 
“present” their film offerings. 
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‘The Movies A 


[GRIFFITH-MAYER’S NEW HISTORY] 
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end Von Sternberg school; Rex the 
horse to Rin-Tin-Tin; Jackie Coo- 
gan, Wesley Barry and Baby Peggy 
to Jackie Cooper, Mickey Rooney 
and Shirley Temple; westerns, fisti- 
cuffs, kill-the-Hun, hate-Hitler and 
expose Communism; the comedians 
from Lloyd and Keaton to Kaye 
and Jerry Lewis, with the peren- 
nial Chaplin throughout. 

The golden era of the 20s before 
movies learned to talk spotlighted 
Shearer, John Gilbert, Swanson, 
Garbo, Banky - Colman, Gaynor- 
Farrell, and then the more “legiti- 
mate” imports like Clive Brook, 
Chatterton, March; Eldridge, Ina 
Claire, Robert Montgomery. The 


| grim '30s with its gangster cycle 


(Cagney, Muni, Robinson, Ratt), 
th: shockers (“Dracula,” “Franken- 
the “teacup” school of 
cinematurgy (Irene Dunne, Ayres, 
Gable, McCrea). After Mae West, 
as if to atone, “Little Women,” 
“David Copperfield,” “Little Lord 
Fauntleroy” and the wholesome 
“Andy Hardy” and “Dr. Kildare” 
series, also Shirley Temple. 

And after Al Jolson gave “The 
Jazz Singer” a Tin Pan Alley gold- 
strike hit Metro, Paramount and 
Warner Bros. with their assorted 
“Big Broadcast,” “Gold Diggers” 
and “Broadway Melody" revues; 
MacDonald-Eddy teamed in operet- 
tas; John Boles, Grace Moore, Lily 
Pons and Nino Martini came along 
with pop singers (Crosby, Vallee, 
Deanna Durbin); then the dancers 
(Astaire-Rogers, Eleanor Powell); 
the comics (Joe E. Brown, Buster 
Keaton, Thelma Todd, Durante, 
Wheeler & Woolsey, W. C. Fields, 
the Marxes—and toujours Chap- 
lin); the serewball comedies, do- 
mestic and otherwise (Colbert, 
Loy-Powell, Jean Arthur, Lombard, 
Fairbanks Jr., Fonda-Stanwyck, 
Rosalind Russell, James Stewart, 
Hepburn, MacMurray, Roland 
Young); the Robert Flaherty and 
“King Kong” schools; the supers 





th,” “Mutiny on the 
The much-told saga is replete Mens. Fea tes R aroanl antt?as. 
|with familiar signposts from the | cist, again the .westerns (“Stage- 
first cowpuncher hero~Bronco Billy | coach.” “Cimarron”), “Tarzan” 
Anderson, to the bathtub-and-bible | ang Boyer and “Gone With the 
specialist, Cecil B. DeMille. Call| wind”’—and also bingo and free 
the roll: Valentino, George Arliss | dishes. 
with. his monocle, Paul Muni, the| Prom 1938-39 until World War 
ore Fann tenon leading men,|] there was downbeat, and then 
yer, Gram, e. | wartime boomed the b.o. as nothin 
The panorama ranges  the| hefestes Documentaries, war nos 
ag ee ng ny FS 
MLIX, 7iDS -*) Cr a ope on their sun 
|Hoxie to the latterday William “roads.” ‘Abbotr & “Costello, Mik. 
ected agg herr form Age mm wh land, DeHavilland, Jennifer Jones; 
} y sweeps ure | then the “serious” pictures (“Snake 
joe to Abbott Fn: to Marr- Pit,” “Pinky,” “Gentleman's Agree- 
Heaps Glota ‘Sow, Ac. Whie, | sit gauameanans ORE? ae 
, ALLO +} re—science-fiction, Judy Gar- 
Louise Brooks, takes note of the| land, and finally into 3-D, Cinema- 
sophisticated German invasion | Scope, Todd-AO and blockbusters. 
(Dietrich, Negri, Lya dePutti) to When page 442 is reached, the 
jg hg Sa or ge of _ ay | fifth page of an intensive, four-co!- 
wiord emerges as the | umned series of carefully indexed 
| most durable. Chaplin the authors | cross-references—the pore Sho read- 
|eall the greatest of them all. The | er will have new awareness of how 
indestructibles include Dietrich, | fast-paced have been the transi- 
Wayne, Kaye, Crosby, Hope, Grant, | tions of the industry and how fleet- 
Stewart, Tr on ayy Gable. | ing have been the fame and the 
-The-Hun standards of many concerned in 
The once-deprecated “galloping | this oversize irantion on “The 
tintypes,” with their stylized moth-| Movies.” S&S have a $11.95 pre- 
ers, villains and kids have seen an | publication pricetag.on this king- 
endless evolution and revolution | size $15 v e, obviously with an 
which include, in sporadic reprise, eye to ag ote trade. _ It’s a gift 
such items as the Von Stroheim| book for all time. It is rich in its 
memory stirrings; compelling in its 
organized unfolding with a man- 
nerly chrolological sequencing; and 
eye-appealing in photographic lay- 
out, with attractive text accompani- 
ments. Abel. 
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thal thettiy betere Tandy US., RABB 5 JAP PITCH FOR 
chief, Kenneth Hargreaves, reached FOX’S ‘TOWNSEND’ PIC y 


agreement with the Shuberts, 
Washington, Nov. 26. 


Rugoff & Becker also were in on 
the negotiations. However, the cir-| Hollywood’s current Japanese 
cuit dropped out at the last minute| kick paid_off for at least one visi- 


for undisclosed reasons. | tor to the Far East. Maxwell Rabb, 








Broadway outlet was right after ihe| gently, playing off egghead films at 





State Department on the possibil- 
ity of activating film exchanges. 


BALABAN’S FEDERATION 
LUNCHEON ON DEC. 10 


Barney Balaban, president of 
Paramount, will host a luncheon- 
meeting at the company’s home- 
office Dec. 10 for the press and 
film industry execs active in the 
Fedeuntien of Jewish Philanthro- 
pies. 

Federation, of which Balaban is 
a trustee, this year is expanding 
its health and welfare activities, 





war, when the outfit ran the Winter! the arty Sutton and action pix at 
Garden Theatre (and lost a lot of the Central. (2). An outlet on Broad- 


The Central has never.really had 
a policy, and it has ‘suffered from 
the U.S. majors’ unwillingness to 


Secretary to the Cabinet, and 
friend of many. show biz figures, 
recently junketed to Japan as of- 


money on it). 
Acquisition of the Central, with 


| 
ls seating capacity of over 900, gives product. Central already played a| 


Rank Fiim Distributors of America 
two New York outlets since it al- 
ready books the Sutton Theatre, 


way, where space igs “tight,” is par- 
ticularly unusual for the British 


Rank film. 
weeks ago. 
Located on the West corner of 


“Checkpoint,” some 


which is managed by Rugoff &) 47th St. and Broadway, Central was 
Becker. In _ Philadelphia, Rank! closed recently when the Federal 
books 26 weeks of the Pathe-owned! Government seized it for back 
World Theatre. taxes. However, thé Treasury Dept. 

Central is owned by the Shubert) could only seize the lease, which 
interests and is offerec on a five-| can't be assigned in the first place. 
year lease with options. It's under- Government put up the lease for 
stood that Rank-Yank took it on auction and was offered $10, At 
with the understanding that it could the time of seizure, the Central 
cancel after 18 months. It paid a! lease was held by Maurice Maurer 











make available product. It was a|ficial guest of the International 
legit house for a while, then|Nisei Businessmen’s Conference, 
switched to exploitation films)a first for the Japanese-American 


(playing “Mom and Dad” for a/ group. 
strong run and being temporarily! Rabb, ever conscious of his re- 
closed for it by the City License) sponsibility to strengthen the re- 
Commissioner). |lations between this country and 
In addition to the 18 months ean-| Japan, based many of his speeches 
cellation privilege, Rank also gets}on the career of Townsend Har- 
an option to renew for five yee) se, first U.S. Minister to Tokyo, 
Outfit, in addition to the Winter| and a hero to the Japanese. And 
Garden, also ran the Park Avenue|for authentic background on Har- 
Theatre seme years ago. House} ris, Rabb checked with reps of 20th 
eventually went to Universal, then| Century-Fox, currently on location 
to Walter Reade, and now no longer for the John Wayne starrer based 
exists due to zoning restrictions. lon the famed New Yorker's life. 
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Inside Stuff—Pictures 

Main provision in Buddy Adier’s new seven-year contract with 20th- 
Fox calls for him to participate in the profits of four major films to 
be produced under his aegis each year. Contract was approved by the 
20th board last week. Original preposal to drop the level of his fixed 
annual income under such an arrangement has been eliminated. At 
the same time, the studio will make certain allowances on the Adler pix 
involving lower-than-usual overhead, etc. etc. This will give him the 
largest possible participation. P 

20th studio head had made participation an absolute condition of his 
remaining with the studio. His friends say he wasn’t at all eager to 
stay with the demanding job unless he got at least a participation. It's 
understood Adler originally asked for a cut on all films released by 
20th, i.e. those made by the studio. Adler’s current contract with 20th 
still has two years to go. The new pact overlaps, and the deal thus runs 
to 194 





Twentieth-Fox execs in N.Y. were doing a big burn last week over 
a San Francisco dateliner, detailing the assignment of Herman Wob- 
ber to push the “stalled” playoff of “Oklahoma” in CinemaScope. 
Story said the picture had played off only 37% of its potential due 
to stiff terms insisted on by Magna Theatre Corp. 

Now, 20th execs say this isn’t true; that “Oklahoma” has played 
off 9,119 contracts out of 13,700 possibilities;-that the South (where 
Wobber is to start) is traditionally slower than the rest 2nd that, 
anyway, Wobber’s assignment was a minor one, confined to the South 
alone. A team consisting of a Magna exec and a 20th man has been 
touring the branches to review the situation and examine the spots 


For Esoteric Films 
Minneapolis, Nov. 26, 

A Twin Cities’ Film Society 
has been organized to present 
six pictures that ordinarily 
would not be offered on local 
screens at the neighborhood 
“fine arts’ Campus on Satur- 
day afternoons. 

Series tees off with Jean 
Cocteau’s “Orpheus” and Or- 
son Welles’ “Othello” Dec. 7. 

Other offerings will be 
“Diary of a Country Priest,” 
“Alexander Nevsky,” “Love in 
the City” and “A Day in the 
Country.” 


New Antitruster 
~ Demands Modes 


| Major distributors in recent 
| years have been bombarded with 


| exhibitor antitrust suits usually 








20th Abandons Optical Prints; 
Top Releases Average 450 Copies 


> 





OPPOSE WOMEN JURORS 
IN ‘EDEN’ ADJUDICATIO 


Fall River, Mass., Nov. 26. 

All-stag Bristol Superior Court 
jury went to a private showing of 
the film, “Garden of Eden,” at the 
Center Theatre Thursday (20) to 
decide for themselves if the film, 
depicting life in a nudist colony. 
is obscene in Fall River. 

Four women had been drawn for 
| jury duty, but were challenged in 
|the trial of Benjamin P. Rogers of 
| Brookline, booker, and Antone T. 


| Moniz, of Fall River, projectionist, 


| before Judge L. Francis Callan. 


They are charged with showing an 








where the musical hasn’t played. Actually, it’s pointed out, there | asking astronomical damages. But | allegedly obscene film. Both were 


is a difficulty since the film did, of course, play off in the roadshow | five actions were filed in N.Y. Fed-| fined in district court on charges | 
of presenting the picture at the! 


version in many keys 





James Agee, emerged in death as a literary figure via publication of 
his novel, “A Death in the Family,” wrote a complete motion picture 


eral Court yesterday (Tuesday) 
seeking the smallest 
| 


| balm in the memory of veteran 


amount - of 


| Embassy Theatre last winter. 


Both appealed. Superior Court 
Judge Harry Kalus upheld the low- 


script just prior to his death two years ago in collaboration with How- | court observers. Total damages de- | er court ruling. But on further ap- 
ard Taubman, New York Times music critic. Property, titled “A Tangle- | manded in all five cases total only | peal, the Massachusetts Supreme 


wood Story,” had been kept under wraps until recently. It’s now in the 
open and interest in it has been expressed by 20th-Fox, Jerry Wald, 
Sam Spiegel, Mark Robson and Louis De Rochemont. 

Story concerns young musicians at the pivotal point of their careers 
and is set against a musical background at the Berkshire Festival where 
the Boston Symphony Orchestra, under Charles Munch, is perform- 
ing. Munch participated in the dramatization. Agee and Taubman or- 
iginally did a 400-page draft and subsequently reduced this to a 200- 
page script P 





After more than 40 years of admiration and controversy, D. W. Crif- 
fith’s “Birth of a Nation” continues to circulate among theatres. Houses 
are booking the film, often with good b.o. results. Stanton Art Theatre 
in Washington dated it for two days recently, a third booking there. 
Using a prjnt with a music and sound effects soundtrack, the story is 
presumably considerably “deleted” since the original 12-reel version 
made in 1915 has not circulated since 1930. 

In his “Rise of the American Film,”’ Lewis Jacobs calls it “a passion- 
ate and persuasive avowal ot “he inferiority of the Negro” who is made 
to appear “obnoxious and audacious. The entire portrayal of the Re- 
constructionedays showed the Negro, when free from white domina- 
tion, as arrogant, lustful, villainous.” 





Spyros P. Skouras® 20th-Fox prexy, who flew to Lordon especially 
to attend the dinner hosted by the Royal Navy Film Corp. at the Green- 
wich Naval Academy, was told by the First Sea Lord, Earl Mountbatten, 
that if he ever implemented his suggestion of making a film tribute to 
the Royal Navy, it would receive full official support. 

Mountbatten recalled that in the past eight years, 16 features about 
the Royal Navy had been produced with the full co-operation of the 
Admiralty and he hoped that such co-operation would continue. It 
was, in his view, a two-day traffic, as the Navy would never cease to 
be grateful for the service which the motion picture industry rendered 
in supplying film entertainment free of charge to all ships at sea. 





Carman Gingras, 18-year-old “Miss Verdun '57” (Montreal suburb), 
told newsmen she'd just returned from Hollywood appearances in three 
tv-films directed by Alfred Hitchcock. She spun such a good yarn that 
almost everyone believed her and she got considerable space. One 
skeptic, though, phoned Hitchcock, who said No. Miss Gingras thén ad- 
mitted she’d made it up. Why? “I don’t know.” 

Hitchcock used her in 1952 in his “I Confess,” filmed in Quebec 
City. She said he had promised her a screen test in Hollywood if she'd 
go there when she reached 18. ; 

“Hollywood is a very nice city, but I find it rather ordinary,” was her 
comment. She’s actually been there once. 





Charles Simonelli, Universal's eastern ad-pub manager, notes it’s 
becoming increasingly difficult to lure young men into the theatre busi- 
ness in start-of-career capacities. “They can make more money work- 
ing on the docks,” he observed. Another point he made is that the 
abundance of downbeat talk within and about the film industry has dis- 
couraged youngsters from coming into the trade. Actually, though, said 
Simonelli, where there's a “natural inclination” to join the film busi- 
ness the best time to do it is in a downbeat period when talent is apt 
to be more quickly spotted. 





Edwin L. Weisl, a member of Paramount's board of directors and a 
key behind-the-scenes figure in the recent battle for control of “Loew’s 
Inc., received the “man in the news” treatment in the N.Y. Times on 
Monday (25). Distinction went to Weis! for his role as special coun- 
sel to the Preparedness Subcommittee of the Armed Services Com- 
mittee which opened an investigation on Monday on the U.S.’s missile 
program. 

Weisl, a member of the law firm of Simpson, Thacher and Bartlett, 
is credited with gaining a place on Loew's board for Samuel J. Briskin. 





Phillip Yordan, president of Security Pictures, disclosed this week 
his outfit will make a survey of various foreign areas with the intent 
of investing blocked money in local film production where it’s found 
that local currency is not stable on an international-trading basis. Ob- 
jective is to get the money working at its current value rather than 
facing future devaluation. According to Yordan, Security, which is 
aligned with United Artists, has over $1,000,000 currently frozen 
abroad. He said Herbert P. Silverberg, Security v.p., will work with 
several New York banks in conducting the survey. 





It was inevitable that a theatre man would be elected as new mayor 
of Dover, New Hampshire. Melvin Morrison, an exhibitor in the area 
for many years, was the Republican candidate, while his Democratic 
opponent was James P. Nadeau, owner of several outdoor theatres. Mor- 
rison won the race, piling up 3,473 votes as against Nadeau’s 2,539. 





Bette Davis has sold “Butternut Lodge,” a summer home which she 
purchased at Sugar Hill, New Hampshire, 20 years ago, to Ross Coffin, 
proprietor of the adjoining “Peckett’s-on-Sugar-Hill,” from whom she 
originally acquired the property. 
signed papers for the transaction. 


The actress and Gary Merrill 


| $195,000. 
| All former operators of theatres 
jin New Jersey, Long Island and 
|New York, the plaintiffs are: Rona 
| Theatre Inc., operator of the Rona 
in the Bronx in 1954, $30,000; 
Cameo Corp., operator of the Cameo, 
Astoria, L.L., in 1956, $45,000; Al- 
vin Amusements Inc., operator of 
the Alvin, Bergenfield, N.J., in 
1954-'55, $30,000; Berdon Amuse- 
ment Corp., former operator of the 
Fleetwood in the Bronx, $30,000, 
| and Park West Theatre Inc., op- 
| erator of the Park West Theatre, 
| N.Y,, from 1947 to 1954, $60,000. 
| Named defendants aside from the 
|eight majors are List Industries, 
| RKO Theatres, Loew’s Theatre & 
| Realty Corp., American Broadcast- 


Court found that Judge Kalus had 
erred in upholding the guilty ver- 
dicts, and ruled the case should 
be tried by a Superior Court jury. 

The appeal to the high court re- 
sulted in a viewing of the film by 
the full bench last May 1, followed 
by its ruling June 4. “Garden of 
Eden” was shown in the Embassy 
|'Theatre on Jan. 1 through 3, 1956. 
were fined in Second District 
Court. 

The rehearing was ordered after 
the full bench of the high court 
ruled that Superior Court Judge 


ing guilty verdicts against the two 
men imposed by the Second Bris- 
tol District Court. The supreme 
jurists ruled that the case should 

















ing-Paramount Theatres, Stanley 
Warner, Skouras Theatres and |e tried by a jury. 
Randforce Circuit. They’re charged| A guilty verdict was returned 
with conspiring to discriminate | last Thurs. 
| against the plaintiff exhibs by set-| Rogers was fined a total of $500, 
| ting an illegal pattern of runs andj and Moniz, $200 for showing the 
| clearances, among other things. film. 
Am t Stock Quotati 
Week Ended Tuesday (26) 
N. Y. Stock Exchange 
1957 - Net 
High w Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
17% 11% ABC Vending 15 1314 12% 1234 — & 
24% 1356 Am Br-Par Th 377 14% 13% 13% —\ 
36% 2342 CBS“A” .... 163 261% 2458 2434 — 
35% 2234 CBS “B”.,.. 84 254% 24 2412 +% 
20% 13% Col Pix ..... 33.1413 %% CKO H+ 
1956 133% Decea ..... 47 15% 15 15 — % 
14% 13%4 Disney ... 35 14 13% 13% _ 
115 8134 Eastman Kdk. 123 985% 8692's (96 +258 
4% 3% EMI....... 52 37% 358 36°C 
103% 7% Listind..... 71 834 8 8 —% 
22 11% Loew's ....., 517 12% 123% 123% —% 
914 756 Nat. Thea... 54 7% 7 742 —M% 
36% 28 Paramount .. 65 33 30% 3°7* +1% 
1833 11 Philee ...... 205 145% 137% +s + 2 
40 30 Polaroid , 472 40 31% 7 +4% 
40 27 ee oF oon 834 31% 2814 2918 + % 
8% 4% 85 5\% 47% 5 _ 
134% 9 Rep., pfd 12 10 934 10 + % 
1812 133% Stanley War. 70 15 13% 1414 + 48 
29% 20% Storer ...... 19 2214 21 21 —114 
30°4 2132 20th-Fox . 141 2314 2236 2258 + % 
2536 1644 United Artists 19 1758 1678 17% — M% 
3078 204% Univ. Pix ... 4 22 2158 2134 + M% 
73 66 Univ., pfd. .. *20 857% 657% 6578 —lke 
28% 1912 Warner Bros. 14 20 1954 20 — 
126% 91% Zenith 186 §=6126 117 117 — 73 
American Stock Exchange 
4144 2% Allied Artists 72 3% 27% 3 -- 
1042 +655 Ald Art, pfd. 1 & 8 8 + Me 
1154 6% Asso. Artists 294 818 7 7% — 
1% lg C&C Tele.. 219 lg 36 7/16 —1/16 
64, 3 DuMont Lab. 83 334 338 312 + % 
45g 2\4 Guild Films 99 2% 256 278 + 
9%, 55§ Nat'l Telefilm 129 738 7 vel a _ 
y 3%, Skiatron ... 76 534 542 512 —\* 
834 3% Technicolor . 97 37% 358 334 — % 
Over-the-Counter Securities 
Bid Ask 
Ampex ...... Lens Selden ebn 6a bbe <0 39 4212 +134 
Chesapeake Industries ............sse++8 1% 13% _- 
Cinerama Inc. ...... eovcesccccecccccce %™ 1% + %& 
Cineonmee:  OaeGs: .. .. cccececcccccvvcccce 2% 86334 + 
DuMont Broadcasting ............++.++ 7% 812 +% 
I a. Oe alee eu nees cane oo 13%, «61% —hs 
DGD... 6000 codddedoeccccccenccce 1% 158 — 
OU. A. Theatres eee eee PCP eC eee eee eee eee ey 334 454 — & 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
>. 


? 


Following a police raid, both men! 


Harry Kalus had erred in uphoid-, 


Use of optical prints has been 
discontinued by 20th-Fox. Com- 
pany now is putting out only the 
magoptical prints which combine 
the optical with four magnetic 
soundtracks. 
| 20th is still putting out as many 
, as 450 prints on top releases only 
a slight drop from the print total 
used in the past, when it used by 
|optical and magnetic prints 
| In order to play the magoptical 
| combo prints, a theatre has to in- 
| stall new and narrower sprocket 
| teeth. Magoptical prints can be 
used by one house, whether or not 
it’s equipped for magnetic sound 


Oct. Dividends 
Up But This Yr. 
Trailing 195 


Washington Nov. 28 

Although film industry dividends 
in October exceeded those for Oct. 
1956, dividends for the first 10 
months of this year still trail the 
1956 figures. The stockholders cut 
a $2,046,000 melon last month, the 
U.S. Department of Cemmerce re- 
ports. This was well ahead of the 
$1,714,000 for the same month of 
the preceeding vear 

This year’s 10-month dividend 
total, however, amounted to $23,- 
, 023,000, or a little hehind the $23,- 
317,000 for the same months of 
1956. Reason for this year’s lag has 
been MGM's passing of its Septem- 
ber dividend. 

October payments, by the com- 
pany, for this year and last:— 

AB-PT, $1,126,000 this vear: and 


$1,162,000 last vear. Chesapeake 
| Industries, nothing this year: $121,- 
000 in 1956. 

Columbia Pictures, $328.000 this 
October; $312.000 last. National 
Theatres, $346,000 this year: none 
a year earlier when the company 
paid in November instead. Dist, ict 


| Theatres, $15.000 each vear 
Republic Pictures, $100.000 each 


} 


| year. Roxy Theatres, none this 

}year; $4,000 last year. Official 
Films, $131,000 this year; none in 

| 1956. 

| Dept. of Commerce says that 


| publicly reported dividends in any 
|industry generally represent 60 to 
65 percent of all paid in that In- 
dustry. 








| Safety Drive Tie-Up | 








| Boston. Nov. 26 

| A tieup with a youth safety pro- 
lgram is building up a profitable 
|Saturday matinee business for 


| Massachusetts neighborhood thea- 
itres. Promotion has the endorse- 
|ment ef Rudolph F. King, the 
| state’s Registrar of Motor Vehicles. 


Among the circuits participating 
jare Interstate Theatres, American 
| Theatres Corp., New England Thea- 
itres, Redstone Drive-Ins and 
Smith Management 

Teenagers and moppets receive 
Youth Safety Patrol Badges when 
ithey attend a Saturday matinee. 
In addition, they reccive a film star 
stamp album and a safety pledze 
which is printed on the back of 
the album. Weekly prizes are 
awarded to voungsters§ holding 
|lucky license numbers on the back 
of each film stamp albur 


It’s Tobolowsky Again 
Dalla Nov 

Directors’ board of Variety Club 
Tent 17 reelected Chief Barker Fd- 
win Tobolowsky. dough guy Meyer 
| Rachofsky and property master W. 


26 


L. Marshali for 1958 terms. Newly 
elected are Charles Weisenburg, 
first assistant chief barker. and 
Harry Sachs. second assistant 
New directors are Fred Hansen 
and Harry Sachs. Returning mem- 
bers are Joe Caffo. Duke Clark, 
Jake Elder, John Hicks, W. L. 
Marshall. Meyer Rachofsky. Paul 
Short, Edwin Tobolowsky and 
Charles Weisenburg 
Wallace Walthall was named 
| delegate to Variety International's 
} London convention in April. 
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French Views Prevail Over Italians — 


On Exhib Get-Together With Producers 


Madrid, Nov. 26. 


a 





French delegation to the special 
assembly of the International Un- 
jon of Film Exhibitors (UIEC), 
held in Madrid recen‘ly saw its 
proposal on _ exhibitor reports 
with producers voted favorably 
over @ more aggressive approach 
submitted by the Italian delegates, 
eager to enter film production and 
coproduction without delay. 

French resolution, more care- 
fully elaborated and _ fur’her- 
reaching, calls on the union to win 
producer collaboration via the In- 
ternational Federation of Pro- 
ducers’ Associations (FIAP) for 
exhib pre-production approval of 
script, cast and director in ex- 
change for guaranteed bockings to 
producer in all UIEC countries and 
cinema houses. 


French, aware of risk fears 
manifes‘ed among delegates at 
possibility of a loosely-premedi- 


tated exhib dive into film produc- 
tion, successfully garnered assem- 
bley votes for their conservative 
and slower scheme projecting ex- 
hib influence on film-makers every- 
where to provide product with in- 
ternational lure, family appeal and | 
non-censorable footage. 

An exhib commission made up| 








of one rep from each member 
country, funetioning in UIEC Paris 
headquar ers would, if plan works 
out in practice, receive script and 
other information in advance of 
shooting from producers. Sug- 
gestions, based on situation in 
particular countries, to make film | 
commercially successful in world | 
market, are routed back to pro-| 


ducer. For producer conformity, | 
UIEC will arrange pre-production | 
bookings in the thousands among | 
exhib adherents. 

If plan fails, resolution adds, ex- 
hibs should go all out to producer | 
themselves. Accepted by dele-| 
gates in Madrid, UIEC-FIAP re- 
approachment will get a final vote | 
at Brussels UIEC meet next June. | 

Other resolutions voted were: 
First, to ask film industry to stan- | 
dardize cinéma projection around | 
the present 35-mm process and | 
avoid continual and costly adapta-| 
tions as new techniques evolve. Ex- 
hibs hold that suecess of pix at b.o, 
has no relation to size of screen, 
width of film or increase in sound 
channels. - 

Second, appeal to distribu‘ors 
for cooperation in defeating unfair 
non-commercial competition from 
cine clubs, parochial halls, armed 
forces and maritime film installa- 
tions by withhelding all films not 
in release over four years. 

Third, appeal to distribs against 
abusive film rental ferms, citing 
increasing distrib demands for 
70% of gate for color or giant- 
screen film fare. 

Theatre Owners of America and 
Allie States Association adhere to | 
UIEC but failed to send delegates | 
this year. | 
| 











Wolfe Kaufman Remains 
Sol Hurok’s Paris Rep 


Paris, Nov. 26. 

Recent appointment of Leonide 
Leonidoff here to serve as Paris 
booking head for National Con- 
certs Corp. of Manhattan is appar- 
ently exciusive but it does not sig- 
nify that Luben Vichey of NAC, | 
on his recent visit here, “bagged” | 
So! Hurok’s Paris man. This has | 
been, and remains Wolfe Kauf- 
man. former Broadway pressagent 
who resumed his Parisian life | 
some years ago. 

Leonidoff did business off and | 
on with Hurok as did another Eu- | 
ropean concert impresario, Michael 
Rainer, whose offices are next door | 
to Leonidoff. 


> 


Rep Makes German Deals 


Frankfurt, Nov. 19. 

Republic is holding its own in 
Germany, with several new deals’ 
for next year consummated here, 
both for additional releases in Ger- 
many and for the right to bring 
some German and Japanese pix to 
South America. Rep will continue | 
its policy of releasing its American | 
films through Gloria, one of the top! 
German distribution companies, ac- | 
cording to Dr. Rudy Goldschmidt, 
company topper in West Germany. 

Additionally it will release seven, 
films through a new German dis-| 
tribution company, Loewen Fiims| 
of Dusseldorf. Under a sub-license 
ararngement with Gloria, Loewen 
will place these special Republic) 
films in West Germany. 

Republic bought South American 
rights to eight German films and to. 
a pair of Japanese pix that were 
shown at the recent Berlin Festi- 
val. Through Imperial Films, which 
is the successor t' Republic in 
Brazil, it will take these pix to the 
South American market. 


Carreras Makes Vidpic 


Pilot on ‘Frankenstein’ 


London, Nov. 19. 

In an unusual operation, Michael 
Carreras, executive producer of 
Hammer Film Productions, is in 
Hollywood to make a vidpic pilot 
for a series which will be filmed in 
Britain. He left for the Coast last 
week to make the initialler in the 
“Tales of Frankenstein” series at 
the Columbia studios, which the 
company is producing jointly with 
Screen Gems. 

Carreras will spend about six 
weeks on the Coast and will then 
return to London to put the series 
into active production. Hammer 
Films, of course, produced “The 
Curse of Frankenstein.” - 








Eisenstein’s Mexico 
Film on Paris Screen 
Paris, Nov. 19. 
Gallic film museum, the Cinema- 
theque Francaise, scored a first 
here with a four-hour compilation 
of the footage shot by the late 


| Russo director Sergei Eisenstein in 


Mexico (in 1930) for an epic docu- 
mentary film which was to be 
called “Que Viva Mexico.” Trouble 
with the backers, Mr. and Mrs. 
Upton Sincluir, led to seizure of 
the film, with Eisenstein never 
finishing it himself. Two films were 
hacked from it, “Time in the Sun,” 
by Marie Seaton; and “Thunder 
Over Mexico,” by Sol Lessesr. 

But now Yank film historian Jay 
Leyda has grouped a great deal of 
the film, handed to the Museum of 
| Modern by the Sinclair’s bankers, 
|into four hours of an exciting ex- 
jample of what-might-have-been. 
| Leyda has sorted out the footage to 
follow Eisenstein’s scheme. There 
was no attempt to edit, with the) 
| perfect lensing of Edouard Tisse; 


|and Eisenstein’s endeavor to get a’ 


country on film, evident in this re- 
construction. 


' 
} 





SCHNITZER SCOUTS LATINS | 


ANTA-State Exec in Advance Of 
1958 Cultural Exchange 








Robert Schnitzer, general man- 
ager of the International Cultural 
Exhange system of the U,. S. State 


Under the new arrangement Le-| Dept. (via ANTA) left yesterday 
onidoff will get some American | (Tues.) for a field trip to 15 Cen- 
talent from Vichey and vice versa. tral and So American repub- 


‘Dolphin’ Scores in Athens 


! lies. 


He'll be back just before 
Christmas. 


Athens. Nov. 19. |. State Dept. will be the auspices 
“Boy on a Dolphin” (20th). shot | im 1958 for the N. Y. Philharmonic, 
on location in Greece, broke all| 58” Francisco Ballet, Woody Her- 
records during its first week at six|™Man Orchestra and _ University 
top first-runs day-and-date, the| Theatre troupe in Latin tours 
Rex Attikon, Esperos, Astron | Schnitzer will set governmenta! 
and Rivoli. It was held over at | 4nd press cooperation. 
five of these houses with the sec-| American talent which has pre- 
ond week still strong viously hit the Spanish and Portu- 
This great success partly stems | guese language lands includes Jose 
from word-of-mouth of those who! Limon, Dizzy Gillespie, Blanche 
attended its world charity preem) Thebom, Ballet Theatre, New Or- 
Jast spring j leans Symphony, Joseph Fuchs. 





From Tel Aviv 


Peter Vernon 
has done an intensive survey of the 


‘Bible Tone’ of Israeli 
Show Biz 
[In 10-Year-Old State Culture] 


onother Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 











Spain Newcomers, 


Madrid, Nov. 26. 
of new Yank features, 
of two Spanish distrib 
companies and continued inroads 
of German films marked preems in 
the past fortnight. 

Lone Hollywood entry, “Last 
Time I Saw Paris” (Metro ’54) had 
dual at Carlos III and Roxy “A”. 
Only U. S. product still enjoying 
boxoffice pull are “Fantasia” (Dis- 


Absence 
trade bow 


|ney, 1940) in its 11th week, “Love 


in the Afternoon” (AA) in sixth 
frame and “80 Days Around the 
World.” 

Interpeninsular and M.G. Films 
joined the growing list of new 
Spanish distribs filling vacuum left 
by the Motion Picture Export Assn. 


embargo. Interpeninsular came in 
strong with two Ruth Leuwerik 
starrers, “Amor Fingido” (False 


Love) and “La Reina Luisa.” Al- 
ready accredited here after a 12- 
week showcase exposure in “The 
Trapp Family,” German actress has 
strong support as 
foreign actress ef the year. M.G. 
Films jumped off with “Gimple,” 
story of a German spy scouting 
atom secrets in U.S. during Worid 
War II. All three German pix made 
it with crix. 

Italy added two quota films and 
co-partnered three others ushered 
in under Spanish colors. Feature 
documentary “Green Magic” and 
“Monte Carlo Story” are the Italo 
nationals although latter stars Mar- 
lene Dietrich, was written and di- 
rected by Yank Sam Taylor and 
bankrolled by United Artists with 
U‘A. outlet C.B. Films releasing 
here. 


Angel Lands in Brooklyn” and 
“Schoolteacher.” Last named fea- 
tures Italo Aldo Fabrizzi as star 
and director, has received jackpot 
classification “of national interest” 
(50% handback of negative cost) 
and opened at Albeniz, Madrid's 
new showcaser. 

France brought in Christian 
Jacque’s “Si Tous les gars du 
Monde” and “OSS 117 Isn’t Dead” 
which with fourth frame “Hunch- 
back of Notre Dame” gives Gallic 
film-makers an attractive trio on 
local screens. 

“Davy Crockett” closed after 
four rounds and failed to coon cap 
Spanish public although distrib Di- 
penfa flack Enrique Herreros kept 
ballad on airwaves for a heavy spot 
campaign. 


ABP Studio Chief Has 
Faith in Cinema Future 


Glasgow, Nov. 26. 

Robert Clark, Associated British 
Pictures studio topper, in an inter- 
view here, said he has faith in fu- 
ture of cinema. 

“It will come back,” he said. “It 
may take five, 10 or 15 years, but 
it will be a major form of enter- 
tainment once more. Soon there 
will be a generation which has 
brought up with television. 
will accept tv like we ac- 





been 
They 


;cept the telephone, electric light 


and radio. And they will want to 
go out to the cinema for relaxation 
and to be entertained.” 

On the shuttering of British cin- 
emas, topper said it was inevitable 
some should close. “He pointed 
out that some smaller cinemas were 
worn out and not worth renovating, 
also, that others have outlived their 


most popular | 











CALLAS BEFORE AGMA JAN. 27: 


Must Clear Frisco Rap Before 
Any Met Rehearsals ‘Begin 








Maria Callas who flew into the 
States last week for a Dallas sing- 
ing engagement has returned to 


Italy where She will open with the | 


La Scala Opera at Milano in De- 
cember. Her coming and going 


served to ventilate her position re- | 


spe¢ting the American Guild of 
Musical Artists which had set Nov. 
25 for its hearing on the charges 
of the San Francisco Opera that 
the soprano “‘capriciously” left it 
in the lurch last September. 

AGMA has re-scheduled the Cal- 
las case for Jan. 27 but made it 
clear that she must first meet the 
charge of San Francisco before she 
can “begin rehearsals” with the 
Metropolitan Opera where she is 
to sing seven times, if in good 
standing. 

As-a member of AGMA the 


| American-born Greek goddess of 


Sub for Yanquis 


song is subject to its discipline. 
AGMA hearing is expected to be 
a battle of medical affadavits. 

As reported some months ago 
here, Maria Callas will pass to 
management of Sol Hurok for U. S. 
eoncert bookings. She'll sing at 
least 10. She’s ducked the plat- 
form heretofore, stuck to opera. 


17 Ask FIAFP to Okay 
Film Fests Next Year 


Paris, Nov. 19. 

Federation of International Assn. 
of Film Producers already has re- 
ceived over 17 requests for official 
film festivals from all 
world for next year. The FIAFP 
has divided 
ters, with six official “A” fests 
those having international compe- 
tition’ and awards, with Cannes 





and Berlin recognized in the first | 


part, Venice and Karlovy Vary in 
the second ,and perhaps the San 
Francisco fest in the U. S. and 
one in Asia. 

But it’s not exactly that simple 
since everybody wants on the band- 
wagon for these prestige manifes- 
tations. Besides those named, it 
is now rather certain that the Bel- 
gium Film Fest in Brussels, in con- 
junction with the World’s Fair, will 
get a one-time “A” nod. Latest 
report on Belgium is that it will 
raise pre-distrib outlays to films of 
the various countries (namely 
France) which would remove the 
FIAFP ban. ~ 

Cannes wiil get an increased 
budget in ‘58, close to $210,000 
against $125,000 of previous fests. 


| Cannes will permit only one pic 
Hispano-Itaiian coproductions un- | 
veiled are “The Open Door,” “An | 








per country but will invite other 
outstanding pix. No country will 
have the right to more than two 
entries. FIAFP intends to recog- 
nize only one Eastern European 
fest which in the past has been 
Karlovy Vary in Czechoslovakia. 





Col Pix to Release 


B. Bardot’s ‘Jewelers’ 
Paris, Nov. 26. 

Raoul Levy, who has Gallic hit, 

“And God Created Woman,” in the 

U.S., will only deliver one pic to 

Columbia, under a coproduction 

setup, instead of a group of six 


over the) 


1958 into two semes- | 


“Johnston Puts 
In Boost For 
Brussels Fest 


Paris, Nov. 19. 

Word from Brussels is that Erie 
Johnston, prexy of the Motion Pic- 
ture Assn. of America assured 
Brussels Film Festival reps that 
the U.S. industry and government 
were behnd the fest and, if néces- 
sary, would override the Federa- 
tion of International Film Produc- 
ing Assns. Latter is still against 
| recognizing the Brussels Fest. 
| which is to open next May as part 
‘of the Brussels World's Fair. This 
|is because of Belgian rulings 4l- 
| lowing only minor sums to be ad- 
| vanced to foreign producers by 
Belgian distribs. France is the 
main wielder of this power in the 
FIFPA, 

Johnston told Brussels Fest 
|reps that some Yank steps might 
|be taken if the FIFPA insisted on 
| its boycott, but he would not spe- 
the what they were. It is felt 





| 
| 


there that the filmic prestige 
battle, which will probably go on 
| between the U.S. and Russia, is 
/one of the reasons why Yanks 
want a elear field to send the best 
product to the Belgian festival. 
Fayette Allport, the American rep 
to the FIFPA, has been instructed 
to vote for an “A” rating for this 
one-time manifestation. 


Meanwhile, the FIFPA has been 
meeting here on this and other 
questions. Five fests were decided 
upon for “A” ratings next year— 
| Cannes, Venice, Berlin, one in the 
U.S. (probably San Francisco if 
the present one does well) and one 
in Asia. It considers the Yank 
and Asian markets as the needed 
big future outlets for Continental 
pix. 


However, this looks like a slight 
to the Czech Karlovy Vary Fest 
| which has been an “A” fest for .two 
| years now. This may get the nod, 
| too, for Continental Western coun- 
| tries have turnéd towards the East- 
| ern European marts and are also 
|engaged in bigscale coproductions 
| there. 


| 
Italo Exhih Hopes Hit 
By Madrid Conclave 


Rome, Nov. 19. 

Recent UIEC (International Ex- 
| hibitor’s Union) meeting in Madrid 
| has apparently put a slight damper 
| on Italo exhib hopes of a rapid 
|conversion to an integrated inter- 
national setup of current individual 
national exhib group ventures into 
production and distribution of fea- 
ture pix. Italian exhibs had gone 
to Madrid with a definite plan 
| leading te further development of 
|exhib pic production schemes. The 
|plan seemingly was viewed with 
favor, but no immediate action will 
|be taken on it or on similar 
| schemes submitted by other mem- 
| bers. 

It was decided to “prepare” the 





| 





previously agreed upon. Levy feels | showcasers’ production venture by 
that it is better to work on only/| various prelim studies and moves. 
specialized pix with international| First, it was decided that contact 
chances and worth making an| must be established by the UIEC 
Anglo version for, instead of put-| with the FIAPF (its production op- 
ting all productions in this catego- | posite) as well as the various nz- 
ry. Thus, he made an English copy | tions’ producer associations, in or- 


ot “Les” Bijoutiers Du Clair De 
Lune” (Jewelers of Moonlight), 
with Brigitte Bardot, which Colum- 
bia gets. 

Henceforth je will be on a two- 
pic deal with Columbia, depending 
on the story. Levy just started “En 
Cas De Matheur” (In Case of 
Trouble) to be made only in French 
with a cast including Miss Bardot. 
This Georges Simenon story will 
heve an odd love triangle sequence. 


Holger-Dolores for Lido 


London, Nov. 26. 
Holger & Dolores have been 
inked to a year’s contract for the 
next cabaret show at the Lido, 
Paris. The ballroomologists re- 
cently concluded a four-and-a-half 
week run at the Dominion Theatre 





jin the Judy Garland show. 


Last month, the American duo 
starred in the cabaret at the Hallo- 
ween Ball at the Dorchester at 
which Princess Margaret was guest 


lof honor. That show was in aid of 


der to help orient pic production 


lespecially in Europe, towards a 


general audience level. Mean- 
| while, individual exhib production 
| ventures in various countries (such 
|as in Italy) are to be encouraged. 





Israeli Unit Plans 

To Do ‘Freedom’ Pic 
Tel Aviv, Nov. 19. 

Latest Israeli film venture is a 
pic based on the book by author 
Ya’acov Meridor, “The Long Road 
to Freedom.” This is set in deten- 
tion camps of Kenya before the es- 
|tablishment of the state of Israel 
Film, to be titled “Passport te 
|Freedom,” is to be produced by 
\the local Moriah Film Productions 
| which is now looking for young tal- 
lent to take the leads. It will be 
‘an Israeli-French co-production 
and shooting is to begin soon lo- 
leally. The director, Ben Oysere 
|man, was formerly associated with 
|such pix as “My Father’s House,” 





usefulness because of shifting pop-|the National Children’s Adoption | “House in the Desert” and “Isaac 


| ulation, 


| Assn, 


‘and Rebecca.” 
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ITALIAN ‘CEILINGS’ GET DUSTED 





German Law Kills 
Metro's Drive-Ins 


Frankfort, Nov. 19. 

Metro has had to drop its plan 
for a series of drive-ins in West 
Germany, first to be built in this 
country. The initial ozoner was due 
in Offenbach, a Frankfort suburb, 
by the end of this year, 

A recent German law rules that 
no children under the age of six 
ean go to films, that children from 
6 to 12 can go to the pictures only 
until 8 p.m., and juveniles from 12 
to 16 must be out of the cinemas by 
10 o'clock. 

“This killed the whole theory 
behind our drive-ins plan,” com- 
mented Myron Karlin, general 
manager of Metro in Germany. “We 
had planned to advertise drive-ins 
in Germany with the same advan- 
tages as the States, namely, you 
don’t need a baby sitter, you can 
bring the whole family and let the 
kids sleep in the back seat during 
the film. 

“But the German law meant that 
the kids can’t even be in the thea- 
tre. We could start the picture only 
at 8 p.m., when it’s dark enough in 
the summertime, and if the film 
ran later than 10 p.m., all those 
under 16 would have to be ex- 
cluded. Even at the 8 o’clock start- 
ing time, the younger ones couldn't 
be in the cars.” 


Wilder Tabs Lubitsch 
Ace German Director 


Berlin, Nov. 19. 

Billy Wilder, accompanied by 
Tyroné Power, paid another visit 
here last week, coming mainly for 
a special showing of his latest pic, 
“Witness for the Prosecution,” 
which is going to be released by 
United Artists in Germany next 
year. 

Austrian-born Wilder, who lived 
in Berlin before he went to Holly- 
wood, deplored the fact that the 
distributors have too much to say 
in Germany. Talking to local crix, 
he lauded the late Ernst Lubitsch, 
saying “Lubitsch was probably the 
film director who has done most 
for the German film. And he did 
never forget his hometown of Ber- 
lin. Shouldn’t it be possible to 

lace a memorial shield on the 

ouse in which he lived in Ber- 
lin?” z 

About “Witness,” Wilder said 
that he has made this film prima- 
rily for Miss Dietrich. 


U.S. Writers Active In 
S. African Show Biz 


Johannesburg, Nov. 19. 

American radio and tv writer 
Bob Quigley (“Shenanigans” was 
his last New York tele show) came 
to South Africa a few months ago 
“to get a little peace away from 
show biz.” But he’s back in the 
entertainment world as part-author 
of “Dial ‘M’ For Mirth,” an inti- 
mate musical revue scheduled for 
opening soon at the Library Thea- 
tre here. “Dial ‘M’” will be pre- 
sented by The Company Of Three 
with cast cf a six headed by Mar- 
jorie Gordon. 

Quigley, responsible for all 
sketches in the show, was sold on 
Johannesburg’s potential as. a 
haven for writers by Yank Bill 
Sears, who for the. last three years 
has combined farming successfully 
just outside the city with a series 
of programs broadcast over the 
South African Broadcasting Corp. 
commercial station Springbok Ra- 
dio. Quigley makes his debut on 
Springbok Radio as quizmaster in 
a new series, Colgate-Palmolive’s 
“120,000 Challenge,” which started 
early this month. He'and Sears 
also have completed a legit play. 


Covent Garden Opera Ist 


London, Nov. 19. 

The Covent Garden Opera Com- 
pany is to presert the first British 
stage performance of Francis 
Poulenc’s opera, “The Carmelites,” 
on Jan. 16. 

Margherita Wallmann, who 
handled the world preem at La 
Scala ea:_ier this year, will be in 














charge of the British production, _ | 


Soviet Film Weeks In 

Rome, Milan, This Month 

_ Rome, Nov. 19. 

A Soviet Film Week is currently 
being -held both here (Nov. 21-27) 
and Milan, Nov. 23-29). Showings 
are. part of an exchange deal signed 
with Soviets some time ago, and 
which has already resulted in an 
Italian Film Week, held some time 
ago in Russia. 

Following are features to be 
screened at both events: “Othello,” 
“The Forty-First,” “Don Quixote,” 
“Faithful Friends,” ‘Magdana’s 
Mule,” ‘Vertigo” and “Cranes Fly.” 


Yank Films So Big In 
Denmark, More Cinemas 
May Go for H’ wood Pix 


Copenhagen, Nov. 19. 

The little flock of Danish cine- 
mas, which are playing Hollywood 
pictures, have been doing such 
good business this fall that it’s ex- 
pected that several additional cine- 
mas will swing to the “American 
group.” The large group, showing 
only local or other European pix, 
thus will swell the ranks of cine- 
mas playing Hollywood films at 
higher rental. Dagmar Bio, which 
played “Carmen Jones” (20th) for 
three months, now is scoring with 
the first James Dean pictuTe seen 
here, “East of Eden” (WB). “Desi- 
ree” (WB) at the Saga drew a 
warm welcome at a midnight 
preem attended by several mem- 
bers of the government. Added in- 
terest, of course, is that Austrian- 
bern Annemarie Selinko, who 
wrote the best-selling book, is mar- 
ried to a Danish diplomat. 

Two film houses in wealthy sub- 
urbs, Bellevue and Villiabyernes 
Bio, are doing exceptionally well 
with U. S. pix. It is thought that 
these two cinemas, which have 
good parking space, have this ad- 
vantage over the older theatres in 
the heart of Copenhagen, where 
there is little parking space in the 
congested streets. When those two 
cinemas played European pictures, 
they usually changed bills each 
Monday and Friday. Now they keep 
American pictures like “Picnic” 
(Col) and “Woman’s World” (20th) 
on the repertoire for three weeks 
or more. 


French Legit Theatres 
Seek Tab Unfreezing 


Paris, Nov. 26. 

Now that cinema admission 
prices have been unfrozen, with 
exhibitors charging often as much 
as the market will bear, legit the- 
atre directors are also besieging 
the new government to free legit 
seales. It is felt that with legit lag- 
ging, higher prices for hits, and) 
lowering them for uncertain cn- 
tries, would help give the theatre 
a boost. . 

Top prices in legit theatres now 
are from $2.50 to $3 which is low | 
in comparison to the rising costs 
around them. If a play is wavering 
the only help is specially reduced 
prices via papering, but directors 
feel this cheapens the effect while | 
lowering actual boxoffice tabs) 
could help it. So far, first-run tabs | 
have gone up about 50c but some 
nabe spots have nearly doubled 
their prices. 

The theatre director’s syndicate \ 
has already made its demand for | 
freer price controls to M. Jaujard, | 
director of the Bureau of Arts and | 
Letters under the Ministry, of | 
Beaux Arts, With the government 
still settling down, no answer is in 
yet, but some expect it to be af- 
firmative. 


Variety Club in Glasgow 


Glasgow, Nov. 26. 
The Variety Club International 
spread its wings to Scotland with 
its first active operation, a charity 
film and stage show at the Regal | 























FIGHT TOO MANY 


‘EXGEPTIONALS 


Rome, Nov. 19. 


The “exceptional picture” hassle | 


between Italian distributors and ex- 
hibitors in this country has built 
into a subsurface controversy of 
no mean dimension. 
“Exceptionals” are those pix 
freed of rental ceilings hy a spe- 


cial commission because of rare 
values, unusual length oi: expense 


of production, 

Situation stemming from the re- 
fusal by exhibs here to accept any 
other “exceptional” items into the 
magic circle besides the already 
passed “10 Commandments” (Par), 
as well as the 2-2 deadlock on the 
five-man commission (following 
the determined ineligibility of its 
chairman, Nicola DePirro), has 
led to some furious intramural 1o,)- 
bying in the various Roman film 
circles directly concerned with the 
matter. Most talks have been 
strictly hushed, and little has come 
out in the open regarding the con- 
troversy to date. 

Situation at present is as fol- 
lows. Following the acceptance 
(py unanimous vote) of “10 Com- 
mandments,” five other pix were 
submitted by their local distribs 
for an “exceptional” rating: “A 
King in New York” (Cineriz), 
“Sea Wall” (DeLaurentiis-Rank), 
“Pride and Passion” (UA), “Sayo- 
nara” (WB) and “Girl and the 
Palio” (Cevenini-Martino). At 
least two of these (“Sea Wall” and 
“Pride”) were seen by the commis- 
sion, and maybe “King.” While 
both “Sea Wall” and “Pride” re- 
portedly received a 2-2 vote (Eitel 
Monaco for producers and Franco 
Pennotti for distribs giving a “yes” 
vote; Italo Gemini and Bruno Ven- 
tavoli for exhibs voting no), the 
third film, “A King,” was quietly 
withdrawn from the “exceptional” 
candidacy by its distrib, apparently 
because it was felt pic had little 
change of making the grade. Fate 
of the other candidates is unknown. 

The blocked vote, which has 
brought various plans for adding 
members to the commission to 
solve the impasse, has meanwhile 
created serious, problems for the 
distribs in question since they have 
previously set release dates. These 
must be met regardless of the de- 
cision on the rental ceiling. 

‘Everyone For Himself’ 

The result apparently has trig- 
gered an “everyone for himself” 
movement which, if one listens to 
repeated local complaints from the 
exhib sector, threatens to endan- 
ger the AGIS-ANICA agreement of 
last July. This pact set up the 
“exceptional” proceedings. 

While unconfirmed reports say 
that “King.” which is doing good 
biz, was negotiated at above-ceiling 
rentals regardless of the commis- 
sion votes, Dino DeLaurentiis has 
freely admitted that his pic, “Sea 
Wall,” has been getting a ceiling- 
topping 60% rental in many situa- 
tions, pending final decision by 
the commission. 

Other films affected by the 2-2 
impasse is “Pride.” This pic opens 
in 45 Italo keys Dec. 29, and it is 
apparent that terms have already 
been negotiated, though the com- 
pany is obviously not saying what 
these call for. 

Fragility of the AGIS-ANICA 
rental ceiling and “exceptional” 
setup is further commented on 
here by observers who point out 
that distribs can almost always— 
though perhaps not openly—skirt 
the legislation by enforcing pack- 
age deals in which the product- 
hungry exhibs are more or less 
forced into taking the top pic. re- 


gardless of exceptional status or 
not, at special conditions in order 





CNC Finds French Cinema Patrons 
Up 77, Foreign Sales 217, Over ‘56 


Paris, Nov. 26. 
| The governmental Centre Na- 
a de la Cinematographie. in 
. releasing some optimistic figures 
To Demme maty Lavy |on the state of the French film in 
feet thine ondon, ard ' _|the first nine months this year, 
ma eatre owners who are) stated it was highly significant at 
experiencing hardship in paying the that time when other European 
roe Eady levy are being countries were involved in pix 
urged by the Assn. of Independent crises’ French product was doing 
mpg to weet their dues and) petter than ever 
risk a prosecution. 

The AIC issued that advice after _! the first three months, the 
a meeting with the Board of Trade.| CNC reported that attendance in 
At this confab, the AIC was told France, French speaking and for- 
that the government could not| 8" terri‘ories, was up 7% over 








AIC Urges Members 





promise an alteration of existing|!955. Gross was $79,500,000 and 
been passed by Parliament. | France was now taking 53% of the 
j}total for its own pix with 32°) 
° ° |}going to Yank films, 4.1% for 
Danny Kaye in Straight =i 

pits . 4% for Anglo pix and 2.2% for 

Role for Col’s ‘Colonel,’ West Germany. - 
| CNC also pointed out that for- 
: ; reported $9,320,000 gross, a hike 
Paris, Nov. -19. of 21% over the previous year. 
Plenty of firsts will be achieved The nine-month period also had 


legislation which had only just| ‘here were 207,200,000 patrons. 
|Italo pix (down 7% from 1956), 

Goetz Prod. in France cz sales went up in 1957 for a 

in Columbia's “Me and the Colo-/| 109 pix of French and French co- 


nel,” which rolls in Lyon this) production in work at a cost to 
week, It stars Danny Kaye, Curd Gallic producers of $30,780,000. 
Jurgens, Nicole Maurey with Costs went up since last year, with 


Akim Tamiroff. Producer is Wil-|the average film coming in for 
liam Goetz and the director is $275,000 and the usual coproduc- 
| Peter Glenville. ions for $482,000. However, 
| This is Kaye's first serious role, Plenty of bigscale films hit the 
and he will wear a moustache | $1,000,000 mark. 

throughout the film which is black However, film circles here 
and white since the subject calls not all so optimistic. “Costs are 
for it, taking place during the still skyrocketing, and even hiked 
bleak times of the French exodus | admission prices and growing for- 
in 1940 before the German inva- eign income are not keeping pace 
| sion. with ebsts, they claim. But the 
It also Kaye’s first time to be Film Aid parcelled out is keeping 
|actually shooting a feature pic, be French film in a good state 
abroad though he made _ his financially. These same sources 
UNICEF short all over the world. also claimed that the needed 
He has a production piece of the French quality is receding with 
pic. Kaye plays a refugee Polish | 00 much aping of Yank-type pix, 
civilian with a car he cannot drive. | #4 a decline of the needed offbeat 
Script is by S. N, Behrman from Gallic pix which insured~ its 
his play, “Jacobowsky and the world prestige before now. 
Colonel” which he adapted from a 
story by Franz Werfel. Kaye has a 
part of the production in lieu of a 
set fee. Director Glenville essays 
his initial Yank pic. 








are 


‘Intl Pix Technicians 
In Warsaw Meet Sans U.S. 


City of Lyon will serve as Paris Paris, Noy. 19 
for the pic since felt it would be An International Congress of 
easier to shoot there wjthout the Film Technicians held recently in 
encumbering Parisian traffic and | Warsaw with 19 countries, both in 
| oglers. Unit then moves to Valence | East and West Europe, present, 
| and Marseille. The four week sked found the U.S. conspicuous by its 
is expected to go to six. Interiors absence. This was pointed up be- 
will be done in Hollywood. cause the American majors, name- 
| ly 20th-Fox with its CinemaScope, 
| | started the widescreen revolution. 


PCA Change Permits Gallic reps at the ICFT stressed 











that Yank screen stretching came 

Prod. to Double Up at a time when the public, perhaps 

London. Nov. 19. ae desired a bigger 
Due to revisions in the Produc- *°'6°n- 5 ng oe manertons Sip 
tion Code, which permits greater a came mainly from tv com- 
flexibility in the treatment of pic- ae mea also was ready for 


ture subject matter, producer Cari : : . 
Foreman has decided it is not The following points were agreed 


on at this conclave. It was felt that 


necesssary to shoot two versions 

lof “The Key,” the William Holden- W°"!d color processing had to be 
| Sophia Loren starrer for Colum- adjusted to give correct prints for 
i bia. Originally, Foreman planned the hone showings of foreign tint- 
to film certain sequences twice, ters, setting up of a definite, stand- 
| once for European release and one ard 35m negative on all the varying 
| to conform with the Code as it ex- big screen processes and a regula- 
| tion of the unique-sized print that 


| isted at the time his Highroad Pro- 
| duetion was first planned. could be shown anywhere in the 
| Following the revision of the “ld without difficulty 
|code in recent months, Foreman . 
_has had taiks with Jack Wizzard of Karachi Censors Ban 


|; the Motion Picture Assn. and has é * . 
|reached the decision that two ver- 10 € ’s’; Reject Appeal 





sions are no longer necessary. Karachi, Nov. 19 
“10 Commandadnients” (Par) has 
i. . ° been declared a’ unsuitable for 
‘Trish Variety Misses Target general public exhibition by the 
Karachi Board of Film Censors. 


Dublin, Nov. 19. -s 

Variety Ten: 41 was about $3,000 Ground for banning the film, ac- 
‘short of its target for the year ac- |C°Tding to the board, is that the 
cording to outzoing Chief Barker film is liable to injure the religious 
Jim Lewis at the tent’s convention S¢mtiments of the Pakistan people. 
here thig week. Louis Elliman, This means that the film will not be 
|managing director of Odeon (Ire. Shown in Karachi. An appeal for 
land) and other theatre interests "e-Ce™soring the film also has been 


cinema here, Nov. 24. All-star bill |to land the remainder of the com-| here, was elected Chief Barker, re- "@iected. 


included Tommy Steele and his 
Steeiemen, Baker, Alan | 
White, Carole Lesley, Magda Mil- | 
ler and Lucille Mapp. 

All from thé show have 
been presented by the Variety) 
Club to East Park Homes for In- 
firm Children. The Variety Club 


pany’s release slate. On the other 
hand, there are those who sympa- 
thize with the exhib situation vis- 
a-vis distribs who all want to sell 
their currently top items as “ex- 


| ceptional” regardless of their abso- 


in Britain, in eight years has given ute values in the general market 
over. $750,000. to children’s causes. | picture. 


* 


lehildren in the coming year. 


| turning to the office he held when The other two censor bodies of 
the tent was first formed five years Pakistan, the West Pakistan and the 


0 East Pakistan Boards, have yet to 


| Hitherto, the Variety Club has see the film and hare made no 


| devoted all funds to aiding blind | ruling. It would be no surprise if 
|children and institutions, but the one or both of these boards declare 
| incoming officers have been asked the film as fit for exhibition. In the 
jto examine prospects .of aiding past when a film has been declared 


other groups of under-privileged as unsuitable by one board it has 
; been thought okay by the others. 


i 
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women are 
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behind the 

Tron Curtain? 
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forced to learn? 
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Soviet schools? 





20 PICTURES 


VARIETY 





Wednesday, November 27, 1957 





Loew Restrains Parth Cine Lab 


Peddling Ben 
| 


Philadelphia, Nov, 26. 

Judgments of $1,000 each were 
awarded Loew’s Ine., in copyright 
infringment actions brought in 
U.S. District Court here against 
Julia Parth, doing business as 
Parth Cine Laboratory, and Wil- 
liam Donnachie, who operates as 
Movie Classic. 4, 

The defendants were also enjoin- 
ed from directly or indirectly print- 
ing, publishing or offering for sale, 
rent, exhibit, license or supply any 


prints, film negatives or other cop- 
ies of “Ben Hur,” “The Scarlet 
Letter,” “White Shadows in the 


South Seas” and “The Kids.” The 
defendants were also ordered to de- 
liver to the plaintaff, all such cop- 
ies, records, negative and positive 
prints 
Court 
to the plaintiff. 


Crities Divide 
On Cop-Banned 
‘Game of Love 


Chicago, Nov. 26. 

Chicago's heavy-footed censoring 
cops who were obliged, under a 
U.S. Supreme Court decision, to 
take their hoofs off the neck of a 
French import, “Game of Love,” 
handled by Times Films, have now 
heard from the local eritics, the 
picture being forced into release 
finally 

So far Doris Arden of the Sun- 


Times has rendered a three-star 
plaudit and Ann Marsters of the 
American a pan, Sam Lesner in 
News opined “artistically almost 
flawless, not obscene, althrough 


costs were also awarded | 


Hur,’ Other Oldies 





disturbing.” 

Mae Tinee of the Chicago Tri- 
bune shrugged off the furore, call- 
ing the release “average.” 

Focal point of both published re- 
views is the extreme youth of the 
characters portrayed. Miss Arden 
referred to the two young people 
“artless and 


as and appealing, 
often comic, ® their sudden shifts 
of mood, their quick embarrass- 


ments, hesitations and ardors.” She 
characterized the film as “produced 
with delicacy and taste, and unless 
you find its theme—youth’s first 
tentative encounters with sex—dull 
or embarrassing, it isn't likely to 
offend you.” 

Miss Marsters took an outspoken 
view on the Colette story. “There, 
in those two words—‘extreme 
youth’--is the objectionable angle 
of the story. I would not’ call it 
‘obscene,’ but I can't believe it is 
a suitable movie story.” 

Film is playing at the Surf to 
near-capacity. 





‘Broaden’ U.A 
roagen . 
Continued from page 3 Eee 
others associated with the. com- 
pany in multi-faceted roles—that 
having outlets in pictures, tv 


— 





1S, 


and perhaps reeords, in such a 
manner ‘hat the exposure in one 
field will have the effect of bene- 
fitting the other in terms of pub- 
lic penetration and building of 
name values, Fur her, they'll have 
the independent status that UA’s 
picture makers now have. 

As par! of the new modus oper- 


andi. top names in platter work 
will be offered pieture contracts 
via the package deals. Eddie Fish- 
er, say. would be offered a record- 
ing contract and a picture assien- 
ment at the same time. The film 
participation figures to’ draw the 


recording artists who otherwise 
would be hard to come by. 

UA’s overall bread play, un- 
usual in the show business scheme 
of things, has a speetacvlar angle 
in that relatively recently ‘(six and 
a half years ago) the company 
was virtually idle even in the pic- 
ture business Since that time, 
when the Krim-Robert S. Benja- 
min regime took over, the outfit 
has progressed strongly with in- 
creasingly expensive product on 


its lineup and a continuing rise in 
both grosses and net profits. 

UA, invidentally, via its picture 
business extension, is how seeking 
acquisition of Associated Artists 
Productions prominent — telefilm 
ouulit. 





Briefs From Lots 


Hollywood, Nov. 26. 
Diane Varsi set in “Ten North 
Frederick” at 20th-Fox Hal 





Rand and Charles Meredith drew. 


roles in “The Buccaneer” at Para- 
mount ... Barbara Hale wil! play 
the femme lead in “Desert Hell” 
for Regal Films ... Joanna Barnes 


joined the cast of “Too Much, Too | 


Soon,” at Warners .. . Lindsley 
Parsons set an April 2 starting date 
for “The Far Wanderer,” which he 
will shoot aboard star Sterling 
Hayden’s schooner oft Eureka, Cal., 
for Allied Artists release .. . San- 


dra Dee drew a co-starring assign- | 


ment in “And Ride a Tiger” at 
Universal . Buddy Adler as- 
signed Harry Kurnitz to do a screen 
treatment of the Mike Romanoff 
biopic at 20th .. . William R. Stin- 
son named head of the Paramount 
musie department succeeding Roy 
Fjastad who died. He had been 
assistant department head since 
February. 

Allied Artists closed a deal to 
distribute two films to be pro- 
duced by Westpic Productions, be- 
ginning with “Biue Chip,” Mark 
Stevens - Forrest Tucker starrer 
which rolls next month . . . Rober 
E. Kent set new term pact as pro- 
ducer with Edward Small .. . Ann 
McCrea and Kathy Marlowe for 
roles in York Production of “Rock- 
a-Bye Baby" at Paramount... . 
Jean Simmons will star in “Home 
Before Dark" which Mervyn 
LeRoy will produce and direct at 
Warners .. . French actress Bar- 
bara Laage signed by Gene Kelly 
for a three picture deal, beginning 
with “The Diamonds of Mademoi- 
selle Antoinette” for his indie 
Kerry Productions . .. Leo Gorden 
set for “War of the Satellites” on 
which he is also dialog coach .. . 
“Submarine X-2” set as Alex Gor- 
don’s 14th feature for American 
International Pictures . . . Molly 
Bee’s seven year pact with Univer- 
sal, which starts at $1,500 per week 
and goes to $4,250, approved in 
Superior Court: 

Universal switched the title. of 
“It I Should Die” to “Appointment 


with a Shadow”’.. . Romney Brent | 
signed for a role in “Kings Go! 


Forth,” which Frank Ross is pro- 
ducing for Un'ted Artists release 
with Frank Sinatra, Tony Curtis 
ard Natalie Wood . . . Universal 
loaned Jack Arnold to William 
A'land Productions for a role in 


“Space Children” which goes be- | 


fcre the cameras next week .. . 
Ned Young, former Warner con- 
tractee last before the cameras 
four years ago in “House of Waax,” 
returns to pix with a role in *Ter- 
ror in a Texas Town,” Seltzer 
Fitms production for United Art- 
ists... “The Naked and the Dead.” 
originally slated as a _ black-and- 
white feature, will be made in 
CinemaScope and Warne lor to 
take advantage of the photdgraphic 
assets of the Panamian location, 

Joe Pasternak inked new term 
deal with Metro, reporting Dec. 2 
Anthony Mann will direct 
“Man of the West” for The Mirisch 
Co. ... Monica Henreid, Paul's 15- 
year-old, snagged role in Univer- 
sal’s ‘Take Five from Five . . . 20th 
bought R. C. Hutchinson’s ‘‘March 
the Ninth” for production by Jerry 
Wald ... “Handle With Care” is 
final tag for Metro’s “Movk Trial” 
... “Cast a Long Shadow,” novel 
by Wayne D. Overholser, set as 
Audie Murphy's first starrer for 
Mirisch outfit, to roll next summer 
... Tom Duggan goes into Warner 
Bros.” “Born Reckless,’ Mamie 
Van Doren starrer 


‘| & Game of Love 


RAMON GARCIA ADDS | 
PERU, ECUADOR FOR U 


of Ramon Garcia, 
Universal manager of Colombia, 
to supervise the company’s opera- | 


Assignment 


|| tions in Peru and Ecuador, was re- 


ported this week by U foreign gen- 
eral manager Americo Aboaf. 

Garcia joined U in 1939 as man- | 
ager of the Cuban branch. He roeg 
appointed U manager in Colombia 
in September, 1956, when the | 
company first set up direct film } 
distribution in that territory. 

Meanwhile, Raul Viancos of | 
| Chile emerged last week as the 
|winner of the October Aboaf 
| Month. sales drive honoring Aboaf 
and running five weeks. It ended 
Nov. 2. Viancos doubled his as- 
signed quota. Melarkode Hari- 
| haran in Indonesia finished in sec- 
ond place ,and Garcia in Colombia 
third. 

Far East division, under super- 
visor Arthur Doyle, was the leading 
division. Ben Cohn captioned the | 
Aboaf sales. push. 


Protestant Slant 
~ On Chi Censoring 

















Washington, Nov. 26. | 
Despite the U.S. Supreme Court 


ruling that held unconstitutional | 
ithe Chicago cops’ ban on the) 
| French film, “Game of Love,” | 


| Chicago should prosecute those who | 
exhibit the film. Such was urging of | 
'the Churchmens’ Commission for 


Decent Publications, an interde- 
|}nominational Protestant organiza- 
tion. i 
| The High Court, argued the: 
Churchmen's Commission, merely | 
kayoed “prior restraint,” and did 


not approve “obscene” motion pic- 
tures. Therefore, the Commission | 
} continued, the way to handle the 
matter is to wait until a picture is 
shown before prosecuting. 

“We are in agreement,” said the 
churchmen’s statement, “with the | 
Supreme Court's decision in this} 
and other recent cases that movie | 
censorship by prior restraint is un- | 
constitutional. | 

“But we want to peint out, not 
only to the city officials of Chicago, 
but to publie officials and church- 
| men_everyw here, that the Supreme 
Court did not say it is permissible 
to show an obscene movie in 
| Chicago . . . It does not follow that 
| an exhibitor is immune if he pre- 
| sents a lewd and indecent perform- 
| ance. Prosecution of this movie by 
| legal processes which are approved 
; by the Supreme Court, would have 
la healthy effect in deterring an 
| increasing importation of lewd, in- 
| decent, immoral movies, largely 
| from France and It-ly, where, ap- 
| parently, there is little Christian 
| influence on the cinema industry.” 








Honor Dublin Projectionist 

Dublin, Nov. 26. 
Theatre and Cinema Assn. and 
Theatre and Cinema Workers 
Union joined to donate a Gold 
Medal commemorating vet project- 
ist Robert Tait, chief projectionist 
at the Savoy here, who died early| 
this year, and elevating him to top) 
cinema apprentice at Dublin In- 
stitute of Science and Technology 
Tait helped found the course at 
the Institute to train young pro-/ 
| jectionists 26 years ago. 




















‘Logistics’ As A Producer Headache 


By MIKE KAPLAN 








Hollywood, Nov. 26. 

Film production is becoming, increasingly, a problem in logistics. 
Mounting problems of talent availability, clearances, space availability 
and other factors are reaching the point where they demand, in some 
cases, more time, attention and follow-through than the creative as- 
pects of a film. And, in general, they pose the biggest headaches. 

If Paramount's production department wasn’t aware of it before, it's 
only too sure now that a background in traffic management is just one 
of the useful adjuncts to film work. The realization came through force- 
fully on the recently completed “St‘ Louis Blues” and only now that the 
film is completed and producer Bob Smith and director Allen Reisner 
can relax and look back at it, can the whole complicated plot be un- 
ravelied. 

“To begin with,” a studio spokesman reported yesterday, “we had 
clearance problems. Everybody has them. But we had tough ones. And 
it wasn’t until the picture was completed that we realized that the 
clearances were only a small part of the problems we faced.” 

Clearances, in this case, were complex because of the involved finan- 
cial deal under which the W. C. Handy biopic was made. The story cov- 
ers a large part of the 85-year-old composer’s career, during which he 
was associated with, in one way or another, many top showbiz person- 
alities. 

Once the clearances had been established, however, Paramount dis- 
covered that it faced a gigantic problem in getting the cast together 
and getting the picture completed without major lapses in production ac- 
tivity that would have been extremely costly. Originally, project was 
slated for three weeks of filming; it finally was completed only five days 
over schedule despite the complications. ‘ 

Basically, the headaches stemmed from the conflicting commitments 
of stars Eartha Kitt, Pearl Bailey and Cab Calloway. When production 
started Oct. 7, the studio knew it had to shoot all scenes in which Miss 
Kitt appeared prior to Oct. 16 when she opened at El Rancho Vegas. By 
working overtime every day, on an 8:30 A.M.-8 P.M., schedule, they 
made the deadline. 

With that out of the way, Paramount began what came to be known 
as Operation Jazz Lift, involving Pearl Bailey. When she started on the 
film, she was working at the Flamingo, Las Vegas. At first, she finished 
her late show in Las Vegas and grabbed a plane for Los Angeles, ar- 
riving at 5:30 A.M. But since this system gave her no sleep, the studio 
switched to another routine. Miss Sailey declined to fly in a small char- 
tered plane, or any plane with less than four motors, so the studio 
commissioned a limousine. Nightly after the last show in Las Vegas, 
she got into the car and was driven to Los Angeles, sleeping en route, 
and arriving at 7:15, in time for wardrobe and makeup calls. By 2 P.M., 
she was excused from the soundstage to catch a plane to Las Vegas 
in time to get a bite to eat and a rest before doing her first show. 

The Bailey scenes couldn’t have been filmed before she opened in 
Las Vegas because she appeared in scenes with Calloway, who was avail- 
able only for five days, and with Miss Kitt. Similarly, special arrange- 
ments had to be made for Cole, who was in the midst of his tv sched- 
ule and had been previously committed te certain guest appearances 
which could not be cancelled. 

Meanwhile, the studio had to go through the long, involved process 
of obtaining music clearance on Handy’s compositions, which cover 
every phase of tunesmithing from a political campaign song to hymns. 
From the vast catalog of Handy materia!, clearances were obtained 
for everything the studio needed except one song. At that point, rather 
than meet what were considered exorbitant demands, the studio decided 
it had had enough of problems and got on with the production. 

+ 


-ANTITRUSTER FROM 
= MARGOLD OF GOTHAM 


Warner Bros. pi¢ starring the late| Two separate antitrust suits 
James Dean. Stern, who screen-| seeking total damages of $330,000 


played “Rebel,” said he never saw | were filed in N.Y. Federal Court 


one word written by Ray, and that|. ; 
he failed to understand how | yesterday (Tues.) by a pair of in- 


he | 
yated a nomination. 








Awards Fuss 


= Continued from page.7 





He said a pre- | dependent exhibitors. Named de- 
vious writer had been on the prop- | fendants are RKO, 20th-Fox, War- 
erty, but- his material had been | ners, Célumbia, United Artists, List 
tossed away by the studio, when | Industries, Skouras Theatres as 
he was brought into the picture. | yoy) ona > sSpyres P. ond 
Best illustration of the fiascos at- | Spyros SI Ir ; 

tendant to “best original story” | py 1 

was last yevr, when it went to| G. & W. Operatirg Corp., epera- 
“Robert Rich” for the King Bros.’ | tors of the Apollo Theatre, N.Y. 
‘The Braye One,” and it subse-|2Sks $150,000 while Margold 
quently developed there was no | Amusement Corp., operating the 
Robert Rich, so tue Oscar for that | Canal Theatre, N.Y., wants $180,- 
one still is at the Academy—only | 900. It's charged that the defend- 
unclaimed ou.e in history, ants violated the antitrust laws by 


discriminating against the plain- 
Capote’: Brando Piece 


| tiffs’ theatres in runs and clear- 
Continued from page 2 

















j}ances through favoring the RKO 
and Skouras chains. 

Action also claims that both the 
Apollo and the Canal have been 
denied any rights to the RKO 
“split.”. However, they have been 
getting films under the Loew’s 
“split.” 


Blacklist Gase 








icant compromises in filming the 
Michener story in order to obtain 
Army and Air Force cooperation. 
“The Air Force complained that the 
basic facts in the story weren't ac- 
curate,” he explained, “There never 
was an actual order that service- 
men with Japanese wives should be 




















New Gear & Film Economics 


San Francisco, Nov. 26. 

Trend in film prints: and processes “is now back to normal for- 
mat,” W. F. Kelley, secretary-treasurer of the Hollywood Motion 
Picture Research Council, told a panel of the convention of the 
American Standards Association here recently 

Kelley, the research council's chief executive for two decades, 
said the studios have also “recently found it uneconomic to put out 
two prints” of different sizes for projection and pointed out mest 
of the 14 experiments in print sizes being conducted two years ago 
had been abandoned. 

“We're almost completely back 
width,” he said. 

Kelley also said: 

(1) Cinemascope “couldn’t have gotten off the ground” if it hadn't 
been for the fact that the changeover to C’scope equipment was a 
relatively ninor economic jlem; 

(2) Todd-AO is “very successful financially” because only one pic- 
ture a vear is made in the process and there is “no plant, no invest- 
ment, no overhead” that the producer of normal pictures has. 


to a : ngle track and sound 


| rotated home (without their wives). 
|I'm not saying it wasn’t done. But 
there never was such a law. And 
this is one of the things Paul Os- 
born, the writer, and myself 
changed.” 

Logan said he was puzzled and 
discouraged by the public’s re- 
jection of some of the fine films 
put..out during the past year. He 
| attributed this in part to television. 
| - Generally, he felt that films had 
| to take into account the preemin- 
ence of the young people in the 
| audience. It’s a maxim he kept in 
|mind while shooting “Sayonara” 
|and “South Pacific,” both love 
| stories. In fact, “South Pacific” was 
angled for the screen to put the 
| emphasis more on the young people 





in the show and less on what where 

the Mary Martin-Ezio Pinza parts 
jin the stage version. Film stars 
| Mitzi Gaynor, Rossano Brazzi and 
| John Kerr. 





—a Continued from page 2? Boas 


Supreme Court in November, 1956, 
by Michael Wilson, Gale Sonder- 
gaard, Howard Da Silva, John How- 
land Chamberlin, Fred Graf, Alvin 
Hammer, Donald A. Gordon, Rob- 
ert Lees, Robert L. Richards, Wal- 
do Salt, Philip Stevenson, Louise 
Rousseau, Alfred L. Levitt, Paul 
Jarrico, Abraham L. Polansky, Wil- 
ma Shore, Paul Perlin, Guy Endre, 
| Edward Huebsch, Frederic I. Ri- 
|} naldo, Louis Solomon, and Anne 
Revere. 

Named as defendants are Loew’s, 
Columbia, RKO, WB, Republic, 
Goldwyn Studios, Hal Roach Stu- 
dio, 20th, Universal, U. S. Pic- 
tures, Krasna Productions, SIMPP, 
MPAA, .Sol Lesser Productions, 
Citadel Pictures; the officers of 
these companies; and members and 
staff of the Un-American Activities 
| Committee. 
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OVER AND ABOVE meruaalt 
ACTION BLOCKBUSTERS! 


The most amazing saga 
in the fighting annals 
- of the U.S. Navy! 


MITCHUM |~*zdiog as! JURGENS 


THE TOUGH MARINE OF Lt > , THE FAMED 
“MR. ALLISON”’-NOW | - ’ . INTERNATIONAL STAR 


THE CAPTAIN OF . . AS COMMANDER 
THE SUB-KILLER! OF THE KILLER SUB! 


THE 
ENEMY 
BELOW 


CINEMAS COPE ole] Mel, i -) aie) -a a> 4 - 
Wrae : % ; 








BASED ON THE NOVEL BY COMMANDER D. A. RAYNER NEW YEAR'S EVE engagements! 
SPREAD THE SLOGANr GET MORE OUT OF LIFE! GO OUT TO A MOVIE! 


"one sr DIGK POWELL “*°"s WENDELL MAYES —."Call 20th today for specia 
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Pre-Thanksgiving Hurts 
K.C.; ‘Tokyo’ Hep $12,000, 
‘Nelson’ Bright $9,000 


Kansas City, Nov. 26. 
Newcomers are moderate to good, 


alhtough generally satisfectory for 
the pre- Thanksgiving week. “Stop- 
over Tokyo” shows a solid return 
ir three Fox Midwest houses while 
“Baby Face Nelson” at the Mid- 


land is bright. “Black Scorpion” at 
Paramount and “Carnival Rock” in 
four Dickinson theatres are light. 
“Pal Joey” in third week at the 
Roxy looms strong. “Around the 
World in 80 Days” at the Tower is 
nearing the end, probably ae | 
out with 27 weeks to its credit, 
record. “Seven Wonders” is big in 
14th week. 
Estimates for This Week 

Apollo, Brookside, Vista ‘Fox 
Midwest) (1, 050; 900; 75~ 85)— 
“Careless Years” (UA) ‘and ‘ ‘Vale- | 
rie’ (UA). These houses mov ed | 
from subsequent to first-run. Mod- 
erate $4,000. Last week, 
quent-run 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700: 750; 1,100 cars; 900 cars; 75¢ 
“Carnival Rock” (Hawco) 


person 

and “Teen Age Thunder” (Hawco). 
Light $3, 500. Last week, “Naked | 
in Sun” (AA) and Affair in Ha- 
vana” ‘AA), $3,000. 


Kimo (Dickinson) (504; 75-90)— 
“Value for Money” (Rank) (2d wk). 
Nifty $1,500; holds, Last week, 
$2,200. 

Midland (Loew) (3,500; 75-90)— 
“Baby Face Nelson” (UA) and 


“Hell Bound” (UA), Sprightly $9,- | $9 


000 or near. Last week, ‘Jailhouse 
Rock” (M-G) and “Girl in the Black 
Stockings” (UA) (2d wk), $6,500 

Missoyri (SW-Cinerama) (1,194; 
$1.25-$2) “Seven Wonders of 
“World” (Cinerama) (14th wk). Big 
$9,000. Last week, same. 

Paramount {UP) (1,900; 75-90) 
—"Black Scorpion’ (WB) and 
“Stowaway Girl” (Par). Skimpy 
$4,500. Last week, “Graf Spee” 
(Rank), $7,000, 

Rockhill 
750; '/5-90)—"Nana” (Indfe). 
$1,500; may $1300. Last week, 
rero” (Cob), 


Roxy (Durweed) (879: 90-$1.25)— A 


“Pal Joey” (Col) (3d wk). 

$6,500; stays on, Last week, $8,000 
Tower (‘Fox Midwest) (1, 143; 

$1.25-$2)-—""Around World” (UA) 


(26th wk). Fair $5,500 and nearing 
end of record run, Last week, | Boots 
$6,000. 


Uptown, Fairway, Granada (Fox | 
| 752; 825; 90-$1.50)—"Esther Cos- 
and tello” (Col) (1st multiple run) and 
| “Decisi 


Midwest) (2,043; 700; 1,217; 75-90) 
—"Stopover Tokyo * “(20th 
“Under Fire” (20th). Fancy $12,- 
000. Last week, “Slaughter on) 
10th Avenue” (U) and 
Wife” (U), $6,500. 


SAN FRANCISCO 


(Continued from page 9) 





week, 
Me Good” (Par), $10,000. 

St. Francis (Par) (1,400; 96-$1.25) | 
—"Pal Joey” (Col), (3d wk). 
$15,000. Last week, $20,000, 

Orpheum (SW-Cinerama) (1.458; | 
$1.75-$2.65) — “Seven Wonders’ 
(Cinerama) (53d wk). —— to nice | 
$12,200. Last week, $14,800. 

United Artists (No. Coast) (1,207; 
90-$1.25) — “Baby Face Nelson" 
(UA) and “Careless Years” (UA). 


Big $11,000. Last week, “Time 
Limit” (UA) and “Monte Carlo! 
Story” (UA), $9,209. } 

Stagedoor (A-R) (440; $1.25- 


$1.50) — “Perri” (BY) (4th wk). 
Good $3,500. Last week, $4,800. 
Larkin (Rosener) (400; $1.25)— 


“Only French Can” (Indie). Fine 
$3,900. Last week, “Roots” (Indie) 
(3d wk), $2,800. 

Clay (Rosener) (400; $1.25)— 
“Only French Can” (Indie). Nice 
$3,800. Last week, “Lovers’ Net” 


(Times) (4th wk), $2,200. 

Vogue (‘S.F, Theatres) (364; 
$1.25)—-"Panie In Parlor” (Indie). 
Oke $2,900. Last week, “Abdull- 
ah’s Harem” (UA) and “Lover yl 
(UA) (reissues) (2d wk), $1,500. 

Bridge (Schwarz) (396; $i-$1. 25) 
—"Silken Affair” (DCA) (2d wk). 
Fair $1,500. Last week, $2,200. 

Coronet (United California) (1,- 
250; $1.50-$3.75)—"Around World 
In 80 Days” (UA) (48th wk). Up to 
fancy $20,500. Last week, $20,000. 

Rio (Schwarz) (397; $1.10)—“In- 
timate Relations” (Indie) and 
“Blood of Poet” (Indie). Fair $1,- 
+ week, “The 41st” (Indie), 


Presidio ‘Hard -Parsons) (774; 
$1.25-$1.50) — our Bags Full’ 
(T-L). Hep 


$3,500. Last k, 
“Love Lottery” Cont) and “Maid! 
In Paris” (Cont) (2d wk), $3,200. 


subse- | 


Grosses 


L’ville Lags; ‘Eve’ Fair 
$8,500, ‘Tammy’ Hep 66 


Louisville, Nov. 26. 

Moderate business is the rule 
this week. “Raintree County,” in 
eighth week at the Brown, con- 
tinues to sustain a surprisingly 
healthy pace, particulraly on week- 
ends. “Yammy & Bachelor’-“Su- 
san Slept Here” combo at the Ken- 
tucky, on return dates, is hep. 
“Three Faces of Eve” at Rialto 
looks fair. 

Estimates for This Week 

Brown (Loew-Fourth Ave.) (1,000; 
$1.25-$2) — “Raintree County” 
(M-G) (8th wk), With Saturday 
(23) night near sellout, and balance 
of stanza ly. fine $9,000 looms 
after last week's $10,000. 

Kentucky (Switow) (1,200; 50-85) 
pty — J and Bachelor” (U) and 
|‘Susan Slept Here” (U). Both had 
| mee runs previously, and return 
date looks hep $6,000. Last week, 
“Devil's Hairpin” (Par) and “Stow- 
away Girl” (Par), $5,500. 

Loew’s (Loew-U.A.) (3,000; 50- 
85)—"Time Limit” (UA) and “Chi- 
cago Confidential” (UA). Mild 
$6,000. Last week, “Jailhouse 
| Rock” (M-G) and “Sierra Stranger” 
(Col) (2d wk), $8,000. 
| Mary Anderson (People's) (1,200; 
50-85)--"Battle Stripe” (NTA) and 
,“Armored Attack” (NTA) (reis- 
sues). Neat $5,500. Last week, 
“Story Mankind” (WB), $4,000. 

Rialte (Fourth Avenue) (3,000; 
50-85) — “Three Faces of Eve” 
(20th) and “Ride Viclent Mile” 
(20th). Fair $8,500. Last week, 
oa of Notre Dame” (AA), 











’ 





LOS ANGELES 
(Continued from page 8) 


“Helen Morgan Stery” (WB) (sub- 
run), $2,500. 


Downtown Paramount, N 
Uptown (ABPT-FWC) (3,300; 
1,715;  °90-$1.50) — “Motorcycle 
Gang” (A-I) and “Sorority Girl” 


ew Fox, 





| Dow 
(Little Art Theatres) | (Par 
Flashy | (Rank) ae wk), $3,000. 
“To- | enue El Rey, 


“Unholy | over Tokyo" 
‘from Dead” (20th) (24 wk), $2,000. 


“Zero Hour” (Par) and “Hear | 
| (2d wk), 
Great | 





(A- D. Slim $11,000. Sl week, 
cme Paramount, Star” 
“Triple Deception” 


Glebe (G&5S- 
(1,106; 861; 
"Years" 


ot tan) 


90-$ 
Big | (UA) and “Street of Sinners” (UA). 


Poor $6,000 or — re ae El 
iwe), i “nets B He 
‘ plus he an (AA) 
(El Re ed With Their 
» Ww ) ‘Geanees (Globe), 


Hillstreet, Iris (RKO-FWC) (2,- 


at Sundown” (Col). Hap- 
. Last week, Iris, “Stop- 
(20th), and “Back 


| py $10, 


State (UATC) (2,404; 90-$1.50)— 


“Jailhouse Rock” (M-G) and “Dom- 


jino Kid” (Col) (2d wk). Routine 
| $5,800. 
Chinese (FWC) (1,908; $1.25- 


| $2.40\—“Kiss Them for Me” (20th) 
Wobbly $7,600. Last week, 


| Fine Aris (FWC) (631; 90-$1.50) 
|—“Happy Road” (M-G)’ (2d. wk). 
| Pale $2,400. Last week, $2,400. 

Fox Wilshire (FWC) (2.296: 90- 
$1.50)—“Adam and Eve” (Indie) 
142d wk). _a in 5 days. 
Last week 

Pantages (RKO) (2, gens $1 -— 4 

—“Les Girls” (M-G) (3d 
Snappy $17,000. Last A, $18, 700 

Downtown, Wiltern, Hollywood 
Paramount (SW-F&M) (1,757; 2,344; 
1,468; $1.25-$2.50)—"10 Command- 
ments” (Par) (5th wk). Big $25,000. 
Last week, $27,200 

Egyptian (UATC) (1,503; $1.50- 
$2)—“Pal Joey” (Col) (5th wk). 
Hotsy $18,000. Last week, $17,000. 


$3. 80 
(UA) (49th wh), Rich $27,000. La 


week, $23,700. 
Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50)—-"Three Feet 
in Bed” (Indie) and “White Sheik” 
(Indie). Fine $8,400. Last week, 
“Stella” (Indie) (3d wk), mos 
ag (Rosener) (3 1.50) 
—‘Fire Under Her Skin” (Indie) 
(2d wk). Sharp $3,500. Last week, 
$4,500. 


Canon ‘Rosener) (533; $1.50)— 
“Third Key” (Rank) (3d wk). Fat 
{ $2,800. Last week, $3,500. 


7. 





‘Kiss Me’ Loud $10,000, 

Indpls.; ‘Ball’ Hep 9G 

Indianapolis, Nov. 26. 
Biz is uneven here this stanza, 
with three of five entries at first- 
runs provin winners. “Around 
World” is still leader in 16th week 
at Lyric. “Operation Mad Ball” at 

Loew’s and “Kiss Them For Me,” 
big at Keith's, are others doing 


well. “Stopover Tokyo ”" at the 
Indiana is light as is “ iim Carter” 
at Circle. 


Estimates for This Week 
Circle ‘Cockrill-Dolle) (2,800; 60- 





90) — “Slim Carter” (U) and 
|“Quantez” (U). Mild $5,500. Last 
| week, “fin Star’ (Par) and “Hear 
Me Good” (Par), $8,000. 

Indiana ‘C-D) (3,200; 60-90) — 
“Stopover Tokyo” (20th) and “Girl 
in Black Stockings” (UA). Modest 
$6,500. Last week, “Abominable 
Snowman” (20th) and “Ghost 
Diver” (20th), $7,500. 

Keith’s (C-D) (1,200; 75-$1.25)— 
“Kiss Them For Me” (20th). Big 
$10,000 or near. Last week, 
“Hunchback of Notre Dame” (AA) 
(2d wk), $6,000. 

Loew’s (Loew) (2,427; 60-85) — 
“Operation Mad Ball” (Col) and 
“Domino Kid” (Col). Strong 
$9,000. Last week, “Jailhouse 
Rock” (M-G) and “Ride Back” 
(UA) (2d wk), $7,000. 

Lyric (C-D) (850; $1.25-$2,20)— 
“around World in 80 Days” (UA) 
(i6th wk). Sturdy $10,500. Last 
week, $11,500. 


BOSTON 


(Continued from page 8) 





Last week, “Joker Is Wild” (Par) 
and “Stowaway Girl” (Par) (2d 
run), $7,000. 

Memorial (RKO) (3,000; 175- 


$1.25)—“Monolith Monsters” (U) 
and “Love Slaves of Amazons” 
(U). Fair $9,000. Last week, “Un- 
holy Wife” (U) and “Levers and 
Lollipops” (T-L), same. 
Metropolitan (NET) (4,357; 90- 
$1.25) — “Hunchback of Notre 
Dame” (AA) and “Naked in Sun” 
(AA) (2d wk). Torrid $17,000. 
Last week. $22,000. 
Saxon (Sack) (1.100; $1.50-83.30) 
—“Around World in 80 Da 
(UA) (33d wk), Still fancy at $ 
000. Last week, $24.000. 
Trans-Lux (T-L) (724; 75-$1.25) 
—‘“Bride Is Much Too Beauitful” 


(Indie) and “Sorceress” (Indie) 
(2d wk). Hot $6,000. Last week, 
$7,200. 

Orpheum (Loew) (2.900; 75- 
$1.25)—"“Pal Joey” (Col). Wow 
838.000. Last week. “Jailhouse 
Rock” (M-G) and “Hired Gun” 


(M-G) (2d wk), $9.000. 

State (Loew) (3.500; 75-$1.25)— 
“Pal Joey” (Col). Terrific 000. 
Last week, “Jailhouse Rock” 
(M-G) and “Hired Gun” (M-G) 
(2d wk), $5,000. 


PHILADELPHIA 


(Continued from page 8) 
takeoff and $13,000 in sight. 
week, “Zero Hour” (Par) 
“Stowaway Girl” (Par), $9,000. 

Midtown (Goldman) (1,000; $2- 
$2.75) — “Around World” WA) 
(48th wk). Down to $8,500. Last 
week, $9,500. 

Randolph (Goldman) (1,250; 65- 
$1.25)—""My Man Godfrey” (U) (3d 
wk). Lean $4,000. Last week, 
$5,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Pal Joey” (Col) (3d wk). Boff 
$24,000. Last week, $30,000 

Stanton (SW) (1,483; 99- $1. 49) — 
“Cyclops” (AA) and “Daughter of 
Dr, Jekyll” (AA). Stout $10,000 or 
near.’ Last week, “Rodan” (DEA) 
and “Hell in Korea” (Indie), $11,- 


600. 

Studic (Goldberg) (450; 94-$1.49) 
—"Bed of Grass” (Indie) 2d wk). 
Good $3,300. Last week, $4,200. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Joker Is Wild” (Par) (7th wk). 
Hep $5,800. Last week, $7,000. 

Viking (Sley) (1,000; 75-$1.49)— 
“Jailhouse Rock” (M-G) (2d wk). 
All matinee trade, nice $7,500. 
Last week, $12,000 

World (Pathe) (599; 99-$1. 49)— 
“Albert Schweitzer” (Indie). 
Strong $5,500. Last week, “Hap- 





Last 
and 





Warner Beverly (SW) (1,612; ned in Park” (Elli ) 
$150 8O) nn cintine Consus [pened in Park” (Ellis) Gd wh) 
“a (7th wk). Dull $9,000. Last 
week, same. 

eT CHICAGO 
sane (1,384; Lae ig “Seven (Continued from page 9) 
onders” ( Days” (UA) (34t ). - 
bg > (24) after sock $30,- 600. Last Boon wim” $24, 
ast wee United Artists 
Carthay (FWO) (1.188; | $1.75. od Stee Oe ae 


aggre | Man Godfrey” (U) (24 
wk). G $11,000. Last 
Woods (Essaness) (1,200; 90- 
$1.25\—“Les Girls” (M-G) (4th wk). 
Nice $16,000. Last week, $17,000. 
World (Indie) (606; 90)—*“Rich- 
ard III” (Lepert) (3d wk). Plush 
$5,000. Last week, $6.800. 
Ziegfeld (Davis) (435; '79-$1.25) 
—"Port of Shadows” (Indie) and 





“Bizarre Bizarre” (Indie) (reis- 
sues). Trim $2,600. Last week, 
“Lovers of Venice” (Indie) and 


“Well Digger's Daughter” (Indie) 
(reissues), $2,900. 


‘Joey’ Whopping $20,000, 
Buff; ‘Star’ Okay 106 


Buffalo, Nov. 26. 

Biz is holding nicely this week, 
with new bills coming in to take 
advantage of Thanksgiving week. 
“Pal Joey” shapes standout, being 
wow at the Century opening stan- 
za. “Tammy and Bachelor,” on re- 
turn dates, looms okay at Lafay- 
ette. “Tin Star” is rated okay also 
at Paramount. “Baby Face Nelson” 
has wound up @ great 8-day session 
at the Buffalo, with legit show now 
eurrent. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— 
Legit show first part of week. “Les 
Girls” (M-G) opens Nov. 28 
(Thurs.). Last week, “Baby Face 
Nelson” (UA) and. “Hell Bound” 
(UA), great $17,500 in 8 days. 

Paramount (AB-PT) 
90)—“Tin Star” (Par) and “Stowa- 
way Girl” (Par). Okay $10,000 or 
close. Last week, “Amazing Colos- 
sal Man” (AIP) and “Cat Girl” 
(AIP), $9,500. 

Center (AB-PT) (2 000; 70-90)— 
“God Is My Partner” (20th) and 
“Black Beauty” (20th). Soft $7,500. 
Last week, “Zero Hour” (Par) and 
“Hear Me Good” (Par), $7,000 in 9 
days. 

Lafayette (Basil) (3,000; 70-90)— 
“Tammy and Bachelor’ (U) and/ 
“Written on Wind” (U). Okay 
$8,000 or near on return playdates. 
Last week, 
Dame” (AA) and “Badge Marshal 
Brennan” (AA) (2d wk-5 days), 


(Buhawk) (2,900; 70- 
$1.25)—“Pai Joey” (Col). Wow 
$20,000. Last week, 
Mad Ball” (Col) and 
Kid” (Col), $10,000. 

Teck (SW - Cinerama) (1,200; 
$1. 20-$2. 40) — “Search for Para- 
dise” (Cinerama) (7th wk). Holiday 
week shows pushed this to solid 
$11,000. Last week, $9,000 


‘JOEY’ SMASH $15,000, 
PROV.; ‘JAILHOUSE’ 136 


Providence, Nov. 26. 
An upped scale has “Pal Joey” 
riding high at Strand where sock- 
eroo. Nearest rival is State's 
“Jailhouse Rock,” rated as strong. 
“Around World =< 80 Days” at Elm- 
wood looks big in seventh — 
Majestic’s “Bombers B-52”. shape 
good. “Story of Esther Costello” 
likewise is healthy at Albee. 
Estimates for This Week 

Albee (RKO) (2,200; 60-85)—~ 
“Esther Costello” (Col) and “Dom-' 
ino Kid” (Col). Fairly good $7,500 
week, “Rock Around World” 
{AD and “Reform School Girl” 
(AD, $6,500. 

Elmwood (Snyder) (745; $2-$2.50) 

—"“Around World in 80 Days” (UA) 
=. Neat $10,000. Last week, 


Majestic (SW) (2,200; 65-85)— 
“Bombers B-52” (WB) and “Last 
Stagecoach West” ‘WB). Healthy 
$7,500. Last week, “Rodan” (PDC) 
and “Hell In Korea” (PDC), $6,000. 

State ‘Loew) (3,200; 65-85)— 
“Jailhouse Rock” (M-G) and “Tip 
On Dead Jockey” (M-G). Strong 
$13,000. Last week, “Baby Face 
Nelson” (UA) and “Hell Bound” 
(UA), $10,000 in nine days. 

Strand (National Realty) (2,200; 
65-90)—""Pal Joey” (Col). Sinash 
$15,000. Last week, “Hunchback 
of Notre Dame” (AA) and “Naked 
Sun” (AA), $9,000 in 9-day week. 


PITTSBURGH 


‘Continued from page 9) 
—“Operation Mad Ball” (Col) (3d 
wk). One of the nice surprises of 
season, Getting only five days on 
the latest h.o. because house wants 
to open “Pal Joey” (Col) day be- | 


Cc entury 








sion fine $7,000. Last week, better | 
than the first at $11,000. 

Nixon (Rubin) (1,500; $1.25-$3)— 
“Around World in 80 Days” (UA) 
{33d wk). Seems to have hit a 
steady level and isn’t varying more 
than a few dollars each week. Just 
around hep $7,000, same as pre- 
vious session. 

Penn (UA) (3,300; 80-$1.25)— 
“Les Girls’ (M-G). A real hone 

iving this house its first $5,000 

turday in several months. Hold- 
ing for smash $18,000. Holds, natch! 
Last week, “Tin Star” (Par), $7,500. 

Squirrel Hill (SW) (900; 85-99) 
—"Perri” (BV) (2d wk). Down to 
okay $2,700 but house will hold be- 


week,}cause looks for big kiddie push 


during Thanksgiving weekend 
school vacation. Last week, $3,500. 

Stanley (SW) (3,800; 80-$1.25)—- 
“Story of Mankind” (WB) and 
“Public Pidgeon No. 1” (U). Sad 
rte Last week, “Tall Stranger” 
{ 

Warner (SW- Cinerama) (1,300; 
$1.20-$2.40)—"Search for Paradise” 
(Cinerama) (7th wk). Steadily inch- 
ing up again, with show buses and 
other promotions helping. May top 





$14,000 currently. Last week, 
$13,500. 


fore Thanksgiving; abbreviated ses- | 


(3,000; 70- | 





Pain-In-Spain 
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find formidable competition for a 
sharply reduced quota. 
Conclusion reached here is that 
current Hollywood dependency on 
foreign revenue will not permit 
MPEA to abandon Spain as a mar- 
ket. To do any business at all in 
this country, one U. S. film rep 
holds, New York distrib majors 
should clese down Iberian branches 
and make swift arrangements to 
franchise local companies as ex- 
clusive distribs of MPEA product. 
Failure to reerganize operations 
for deadline next March, he 
opined, will blackout Americans in 
Spain for 1958-59 and make it four 
no-business-as-usual] years in a row. 
Local franchise already has its 
precedent. United Artists has been 
registering grand slam _ returns, 
embargo or no embargo, through 
its Spanish outlet, C. B. Films. 
Up until 1952, Paramount distrib- 
uted exclusively for many years by 
way of a major local, Mercurio 





Films. Recent U. S. distrib tie-ins 


|/now team Magna Corp. with His- 
| pamex and RKO with Ramos’ Ra- 


“Operation | 
“Domino | 





j}dio Fikms. Republic Pictures 
dropped four-year old bonds with 
CEPICSA and picked up Dipenfa- 


“Hunchback — Notre | Filmayer. Some, looking ahead to 


salvage MPEA stakes, can name a 
dozen Spanish distribs under 
whose banners MPEA product 
make a graceful, if limited re-en- 
try in this market. 

Government retrenchment on 
U. S. films, more devastating to 
MPEA interests than anything 
heretofore encountered, neverthe- 
less offers MPEA justification for 
closing U. S. agencies here with- 
out global loss of face, one obser- 
ver said. 

Shuttering MPEA doors here (as 
distinet from sell-out), it is felt 
here, would give U. S. distribs a 
chance to make a grandstand re- 
appearance on the leeal scene from 
=, wings of a typically Spanish 
patio. 


Doug Fairbanks 


with lensing tv films in the “Doug- 
las Fairbanks Presents” series, 
which he’s now dropped “to cash 
in on the reissues where the 
money is." He did 180 of these in 
four ‘years. 

His next two will be “Quest for 
Panjaro,” a story about a man who 
goes forward in time and falls in 
love with a woman not yet born. 
He's also considering “a crazy idea 
of mine,” i.e., an up-dated version 
of Stevenson's “Dr. Jekyll & Mr. 
Hyde.” In addition, he has an op- 
tion of the Cecil Woodham-Smith 
book, “The Reason Why,” which re- 
volves around the eharge of the 
Light Brigade in the Crimean War. 

Why is he going back into the- 
atrical production? “I know more 
about it, and it’s more gratifying 
when it comes off,” he replied. 
“True, films are more of a gam- 
ble, but they're a lot more satisfy- 
ing if they come off.” Comparing 
today’s industry with that of his 
day in the business, Fairbanks said 
production now was much more 
efficient, with much more expert 
— and a more intensive ana- 

yzing process in the creative and 
distribution ends. 

He's negotiating with several 
companies re the distribution of 
his planned productions. 


De-Seat State 


=u Continued from pase 5 gas 


State the picture if the house could 
be made ready by Christmas. How- 
ever, after the situation, 
which would have necessitated 
darkening the*theatre for a long 








}| stretch, Loew’s Theatres officials 


decided against proceeding with the 
plan at this time. Another factor 
that halted the conversion was the 
theatre’s ability to smag Para- 
mount’s Jerry Lewis starrer, “The 
Sad Sack,” for Thanksgiving and 
Metro’s “Raintree County” for 
Christmas. Both are rated 
as excellent b.o. potentials. 

When right. opportunity 
comes, and there’s every indication 
that Loew's Theatres plans to make 
the ehange, large sections in the 
rear of the erchestra and balcony 
will be eliminated. Since the back 
of the theatre is on W. 45th Stree 
the theatre chain plans to buil 
stores in. the eliminated area. 
These stores are expected to be im- 
portant revenue preducers. 
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It’s the talk of the nation, launched in widely publicized area Never such nationwide publicity in magazines, press and by 
Premieres. The Big MGM “Camera 65” production in the great word-of-mouth. And its smash Music Hall business is being 
tradition of Civil War romance hailed by press and public duplicated in its first play-dates. A ‘‘must see” attraction! 
as one of the BIG ONES of our time. (Montgomery Clift, (Gene Kelly, Mitzi Gaynor, Kay Kendall, Taina Elg + Sol C. 
Elizabeth Taylor, Eva Marie Saint + Print by Technicolor®). Siegel production - CinemaScope « Metrocolor). 


“JAILHOUSE 5 ‘DON’T GO NEAR 
ROCK” | ___THE WATER’ 





Already acknowledged to be Presley’s top grosser, it’s hitting “‘New high in hilarity,”’ says N. Y. World-Telegram as critics 
new M-G-M highs nationwide. And the title song, America’s and cash customers have high time at Music Hall World 








No. 1 hit, is a teen-age magnet! (Elvis Presley, Judy Tyler, Premiere. Confirming hit forecast of 29-city theatre previews. 

| Mickey Shaughnessy + Avon Production - CinemaScope). (Glenn Ford, Gia Scala, Earl Holliman, Anne Francis, 

Keenan Wynn, Fred Clark, Eva Gabor, Russ Tamblyn, Jeff 

, Richards + Avon Production + CinemaScope + Metrocolor). 
ER TT ~ 
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Dietz Nifties 


cial “Song of the Pioneer” which 
Dietz and his longtime collabora- 
tor Arthur Schwartz whipped up 
for the occasion. It was loaded 
with laughs and intra-trade nifties. 

Dietz urged, “Now don't take 
lyrics too lightly. I remember 
that Arthur and | worked at nights 
on shows and we were kicked out 
of the Essex House, the St. Moritz, 
the Astor—there wasn’t a midtown 
hotel that didn't objett to two 
perspiring songwriters working so 
late into the night. But I always 
warned Schwartz, ‘I don’t know— 
somehow the neighbors never com- 
plain about the lyrics, it’s always 





about the music.’ So you see, 
lyrics should not be taken too 
lightly. | also recall that we used 


to write a musical comedy a week 
for a tv sponsor and I warned Ar- 
thur, ‘Wouldn't that take a lot out 
of you?’ To which Schwartz 
acquiesced, ‘Yes, but it'll also take 
a lot out of Beethoven, Bach and 
Brahms’.’ 

Columbia prexy Harry Cohn 
squired Mrs. Jeanette (Jack) Cohn, 





Pioneers’ Necrology 


The Pioneers who passed 
away this year were listed: 
John Balaban, Herman 
Becker, Albert M. Cohen, John 
Dacey, Charles J. Feldman, 
William C. Gehring, Leonard 
Goldberg, John Hamrick, 


Clarence D. Hill, Arthur, Kal- 
man, Morris Kandel, Albert 
A. Kaufman, Fred S, Kogod, 
Jacques Kopfstein, Harry W, 
Lamont, John A. Noriing, Os- 


car Neu, Phil Reisman, Wil- 
liam F. Rodgers, Edward Ru- 
binstein, Harry J. Schad, 
Gradwel!l Sears, Ira H. Sim- 
mons, Arthur Silverstone, 
Sydney Weill, Nat Williams 
Sr. 


widow of the founding president 
o! the Pioneers, who accepted a 
memorial tribute—a piece of sil- 
ver suitably inscribed by the offi- 


cers and directors of the MPP. 
Cohn, Jack L. Warner and Elmer 
C. Rhoden were among the west 


coast toppers attending the Vogel 
fete. (incidentally, considering 
the intimate association of the 
Pioneers’ founder with the organ- 
ization the goof on misspelling his 
and his widow's name as “Cohen” 
in the programs is something not 
understandable). 
The Invocation 

Dr. Everett R. Clinchy, presi- 
dent of the National Conference 
of Christians and Jews, played the 
invocation “across the board” by 
announcing and invoeating in the 


three faiths—in Hebrew, the Ro-| en: 


and the Protestant 
Judge Ferdinand Pecora 
inducted the new members. Louis 
Nizer waxed oratoricai about the 
honored guest for his Horatio Al- 
ger success story and his courage, 
stating that Vogel is really the 
“voungest Pioneer because a new 
Vogel was born this year,” refer- 


man Catholic 
prayer 


Pushing the Rye? 
The Waldorf’s banquet 
manager Claude C. Philippe 
or the Pioneers’ own arrange- 
ments committee should know 
that the Scotch ran out pre- 
maturely. 

Somewhat incredible in this 
day and age of non-shortages. 





- ene 


ing to his battle against the op- 
position stockholder forees. Eric 
Johnston's address ‘reiterated the 
function and the responsibilities 
and the horizons of the industry. 

Somewhat more realistic was 
comedian Alan King’s kidding-on- 


the-square observations that he 
notices the Screen Gems, Warner 
Bros. and other time-honored film 
trademarks on television series 
and pondered on when the Smith- 
sonian Institute may exhibit “a | 
stuffed theatre manager, complete 
with carnation” as a reminder of 
another era. The exhib contingent 
in the 700-800 attendance nodded 
in grim acquiescence. 

Cab Calloway was the only 


other entertainment interlude. Al 
Rickey's band did weil by the 
Schwartz-Dietz medleys, besides 
the show hackstopping, causing 
Dietz to wonder “how come some 
‘My Fair Lady’ tunes crept in?” 

Metro sales veepee Charles M. 





Enliven Pioneers’ Dinner 


Continued from page 2 





Reagan and a of 45 were 
kudoed for w ing the 
Chevrolet which was raffled off at 
$10-a-crack for the Indigent Fund. 
Depinet pitched for the necessary 
charity work done by the Founda- 
tion of the Motion Picture 
Pioneers. 

Vogel’s thank-you speech was 
off-the-cuff, brief, sincere, earnest 
and so recognized. 


WGST Newsman 


= Continued from page | Coa 
tary of the Board of Regents, 
which operates WGST (owned by 
Georgia Institute of Technology), 
stated that the news commentator 
was fired for violating the sta- 
tion’s policy of keeping personal 
views out of the news. He said 
Hines was warned a month. ago to 
cease and desist: from injecting his 
personal opinion jnto his news- 
casts. 

Regents Allen M. Woodall, of 
Columbus, Ga., Mrs. William T. 
Healey, Sr., Atlanta, and Freeman 
Strickland, members of the Re- 
gents’ Radio Committee, joined in 
supporting the  ac‘ion. Hines 
named Strickland, senior vice 
president of the First National 
Bank here, over the air as the 
man who threatened his job if he 
broadéast about Mayor Hartsfield. 

Hines said his dismissal raised 

the question of “freedom of 
speech” of a radio newsman to 
report the news as he sees it. “I 
am too old and have been in the 
newspaper business too Jong to 
start letting bankers and politcians 
tell me how to report the news,” he 
said. 
Hines said Wednesday he re- 
cently received a letter from Board 
member Woodall praising him for 
his news and editorial work at 
WGST. He challenged statements 
by the regents that the firing was 
not based on the Hartsfield is- 
sue, but on the principle of giving 
personal views on the air. 

“I have commented on plent; of 
things and have never received a 
warning about anything except to 
keep away from Hartsfield and the 
city administration,” Hines de- 
clared. : 

“After my first broadcast about 
the mayor in September, Mr. 
George Oliviere (WGST_ execu- 
tive director) said that my job 
and his had been theatened by Mr. 
Strickland if I ever talked about 
the mayor. Nothing was said 
about any, other subject,” Hines 














said. 

Strickland said Hines would 
have been fired regardless of 
whether the program had been 
aimed at the mayor or his oppon- 


In announcing the dismissal, the 
regents denied any connec‘ion be- 
tween the mayor and the firing. 


Se ———————;——————__ 


Rhoden Jr. 
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Sundown,” a western also in East-| cerning exhibition. 
|in bygone times the theatre itself 
| was a show, attending it was an 


man color. Video series are to be 
“Private Eyeful,” with a story line 
framed around a dumb blonde pri- 
vate detective, and “Johnny Sun- 
day,” adventure series surrcunding 
a private eye. 

Rhoden has lined up Sandra 
Giles, who curreatly is playing on 
tv in L. A. and who has a i 
several feature films, She 
option for 10 pictures over a four- 
year period, the deal being worked 
out through the Michael Gertz 
agency. 

First production in which Miss 
Giles will appear will be “Daddy- 
O,” next on the production 
schedule for Imperial Productions, 
set to roll early in 1958 Story 
property already is acquired, and 
details of script, casting and shoot- 
ing with K. C. backgrounds are 
now being worked out. Story is 
not localled in K. C., however. 


Miss Giles also is to appear in’ 


“Pink Tea Bird” and “Private 
Eyeful” for Imperial Films ,which 
also already owns the story prop- 
erties mentioned above. “Johnny 
Sundown” already is in completed 
script form, Rhode said. 

His second feature film, “Ceol 
and the Crazy,” has been completed 


and he is now dickering with dis- | 


tribution companies to take it over. 


It was also shot in Kansas City, as| off at the b.o. Kaufman contends, 


was his first, “The Delinquents,” 
which was 
United Artists. 


|N. Y:’s Radio City Musie Hall 


jthousands of other situation 
| around the country are, in effect, 
|depressing. He said he attended 


in| 
is youd truding from the seat. 


_ Joseph Kaufman 


— 


bought outright by 


'Seaton Sees 70,000,000 


| ve 
Viewers for Oscarcast 
} Miami, Nov. 26. 

George Seaton, president of the 

| Academy of Motion Picture Aris 
& Sciences, told the Theatre Own- 
ers of America convention that a 
home audience of 70,000,000 to 
| 75,000,000 could be expeeted for 
| the telecast next March of the an- 
'nual Osear presentations. 

This, obviously, will be murder 
lon theatre business but Seaton 
| advised exhibitors they would bene- 
| fit in the long run, for the purpose 
of the Osear show is to “sell your 
pictures six months in advance.” 

TOA delegates pledged full sup- 
port of the industry-sponsored airer 
as well as other projects—film mu- 
|seum, tours of craftsmen, press 
seminars, etc.—as proposed pre- 
viously by the Acad. 





: Vanit 
H’wood Vanily 
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years ago he sold “Dark Angel” 
screen rights to Samuel Goldwyn 
‘for $33,000. Goldwyn  griped 
| about the price although the prop- 
erty served initially as a vehicle 
for Ronald Colman and Vilma 
Banky’ and further stood up through 
a couple of remakes 
$426,000 Whodunit 

As an exampie of conditions to- 
| day, Hornblow revealed he had to 
pay $420,000 to acquire Agatha 
Christie’s “Witness for the Prose- 
cution.” With the paxoff to the 
film's stars—Tyrone Power, Mar- 
lene Dietrich and Charles Laugh- 
ton—as another big consideration, 
he and his partner, Edward Small, 
spent over $2,000,000 for the nega- | 


“Prosecution” has been pending, | 
incidentally, a year and a half, 
noted the producer, 
decision to await the availability 
of the three principal players. 

But in any event, stated Horn- 
blow, a film-maker must cope with | 
the sky-high costs in order to put | 
| together any kind of project that | 
|has major stature. Top-caliber | 
stories and stars are a “must” if | 
the producer is to have a head} 
start toward public acceptance, | 
and this adds up to the new eco- 
nomic pressure. 

Topliner fees insisted upon, al- 
though largely going to the Gov- 
ernment via taxes, are worn like 
“vanity badges,” observed Horn- 
blow. The more money an artist 
receives the more ego appeal. And 
they’re in a position to demand the 
blue-chip payoff because there are 
so many film-makers now requir- 
ing their services. 

Hornblow, though, notes that 
many stars are not too demanding 
if a top-notch director is signed for 
a particular property. He said 
that many a _ top-rated player 
would go into a picture “blind- 
folded” if anyone of the 10 best 
directors in Hollywood has been 
hired to call the turns. He de- 
clined, to list his “10 best” but 
douky'ess they include Billy Wild- 
er, who directed “Prosecution.” 

Hornblow had a beef to air con- 
He said that 





event “that lifted up my spirits.” 


would fall into this category but 


one house recently and the only 
lift he got was via a spring pro- 
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—eer 
is simply that strong subject mat- 
ter makes for strong story lines. | 
If the public is ready for these | 
topics in the privacy of its reading 
chair, it is ready to absorb them at 
the local theatre.” | 

On tv today, public is being 
“served a diet of pablum, because 
sponsors worry about whether the | 
| kiddies can digest anything more 
|ehewy. Their mothers and fathers, 
though, know that life is not a bed 
{of roses. They don’t mind seeing 
a picture which deals with the 
| thorns.” 

Past attempts to deal with 
“adult” themes have generally paid 





}and points to such successes as 
|“Johnny Belinda” and “Esther 





tive, said Hornblow. | ald, 


| bility, as well as Lewis, 


| and Cohen for return dates. Range 
because of 5 | for this roster runs from $12,500 to 
7,500. 





‘Miami Printing 
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| the biggest fee ever paid in these 
parts—$35,000 per for the engage- 
;}ment. 

| Fontainebleau 

| The reshuffling now virtually 
finalizes the Fontainebleau lineup, 


the winter run at Christmas, 
followed in January by Billy Eck- 
stine and Phil Foster. Latter two 
weeks of that month are still to be 
filled. Tony Martin plays the lat- 
ter half of February—here again 
an illustration of the competition 
among the hotelmen. Following a 
rival's offers, Novack shelled out 
$17,500 per for his return as 
against $15,000 last year. 





the roster run from $15,000 to 
Sinatra’s $35,000, with supporting 
acts not figured. 
Eden Roc 

The Eden Roc’s Harry Mufson, 
through no fault on his part, lost 
two of his big-draw staples when 
Lena Horne became occupied with 
“Jamaica” on Broadway and Harry 
Belafonte decided to skip Miami 
| this year, although he can still take 
|}up any one of several plus—$20,- 
|000-weekly offers. However, with 
| several spots still to fill, Mufson 
{has himself a strong lineup in es- 
tablished draws in this area.\These 
are Billy Daniels and Myron 
| Cohen for the end-year holidays; 
| Jane Froman, then package of 
| Buddy Hackett-Gloria DeHaven 
and the Harmonica Rascals for 
January; and for peak February, 
Joe E. Lewis with Marie MatDon- 
then Nat King Cole. For 
| March, Sophie Tucker is a pessi- 
Daniels 





Americana 

Americana’s Larry Tisch is mix- 
ing his bookings with ccw an 
previous click names. F,s-hvli- 
days will have Jose Greco & Co., 
as well as Joey Bishop. Victor 
Borge .is his Christmas package 
and for turn of year, Tony Ben- 
nett along with Duke Ellington 


orch; Georgia Gibbs and Jackie | 
Miles (or another top comic), fol- | 
lowed by Anna Maria Alberghetti. | 
Dean Martin plays his first single-o | 


cafe date in this area, in February. 
Eartha Kitt and Jack Carter are 
paired, then Julie Wilson, possibly 
with Joey Bishop returning. March 
brings Frankie Laine, Tony Ben- 
nett again, ditto Miss Gibbs and 
Miles for 10-day deals. Carol 
Channing is skedded for first week 
in April. Tisch’s tabs tote as high 
as $25.000 for acts in this lineup. 
Deauville 


The new Deauville, in a switch | 


from the big payoff pack, is going 
in for productions supervised by 
Radio City Music Hall's (N. Y.) 
Leon Leonidoff. But, in avoiding 
“name” competition, Morris Lans- 
burgh and partners are running 
into that problem with the night 
elubs. The Deauville’s clab also 
promises to be a departure from 
hotel-cafes in its physical layout 
for the stage, complete to water- 
spouting curtain effects. Leonidoff 
is concentrating on plenty of 
femmes for the 850-seater Casa- 
nova Room, with fashion models 
included to play to the distaffers. 
There'll be the big complement of 
shew and line girls as well as 
novelty and standard acts, but no 
names. 
Lucerne 

Only other hotel on the Beach 
with a line is the Lucerne, which 
is holding over its longrunning b.o. 
hit, the Latin revue starring Diosa 
Costello. There'll be a new edition 
staged for the upcoming season. 
Hit aspects of this one can be 
traced to smaller capacity to fill 
(350) and comparatively low budget 
for what is actually a condensed 
revue, personnel-wise, 

Casino de Paris 

The big nitery news this season 
is the opening of the Casino de 
Paris, Lou Walters’ new venture at 
the ex-Copa City. The structure 
has been.completely remodeled on 
the inside; there'll be a swimming 
pool under the stage, with sliding 
floor to cover when not in produc- 
tion use; runways on sides of the 
room and complete new stage. Wal- 
ters is concentrating on his usual 
opulent, many-peopled stagings 
with an occasional middle-bracket 
name, such as Dick Shawn, plus a 





| Costello” to support his thesis, 


stock company of performers in 


with Gordon MacRae teeing off | 


Esti- | 
mated averages for top names on, 





Its Own Money’ 
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| Nejla Ates, Danielle LaMar, among 
| others. It will be the first time in 
| several seasons that the site will 
|light up. (For Walters Casino de 
| Paris in New York, see separate 
story.) 
| Cotton Club 

Directly opposite is the Cotton 
|Club, the big money-maker last 
| year. Cab Calloway will again head 
the revue, with a completely new 
book and staging by Benny Davis 
|and Lee Sherman. Around the cor- 
| mer, Ciro’s, a flop last time out as 
| Olsen & Johnson’s place, is sched- 
| uled to reopen with the Vagabonds, 
who've given up their own club on 
the mainland, slotted for a six- 
week run, 


Latin Quarter 


E. M. Loew, now that Walters 
has moved up-beach, will operate 
the Latin Quarter on Palm Island 
with Eddie Risman, his general 
manager, overseeing. Here too, 
, there’s been a physical change, the 
; posts which formerly framed the 


| Stage having been removed, a new 
| ceiling and stage installed and ex- 
| pansion of seating capacity. They've 
; set Sue Carson to open the season 
}in-a lush production, with Milton 
| Berle coming in February for a six- 
} week stay in all-out attempt to 
| draw resorters away from the hotel 
;}and mid-Beach club orbits. 


Barcelona 

The new Barcelona Hotel, a 
smaller, but plush, inn near the 
| Fontainebleau, will have a 350-seat 
in and is looking for a topliner to 
epen the spot. To follow the in- 
augural weeks, however, manager 
Jack Parker has not set his sight$ 
on any definite policy, with~possi- 
bility that his hostel will join the 
| nightly-change-of-show ranks. Dit- 
| to the neighboring Empress, which 
has Sallie Blair for the holidays, 
but rest of season open. And the 
| largest—roomwise—new hotel on 
the Beach, the 620-room Carillon 
with a 750-capacity club, is cur- 
| rently adhering to decision to es- 
|chew the broader, more hectic as- 
| pects of night life along hotel row 
| to join the one-nighter circuit. This 
| decision is subject to change, but 


| for the moment, it will be a major 


| stop along the circuit for the con- 





| siderable group of acts who find a 
minimum of four weeks work at 
varying scales—depending on 
name value—among the scores of 
| hotels with nightly-show-change 
| operations. 
Sans Souci 
The Sans Souci, long a one-week 
class spot for acts, has only Mickey 
Katz set for several seasonal! dates. 
; Jean Suits, a show biz vet who is 
|} managing director, finds that he 
| does well with the nightly changes 
jhe inaugurated last summer, but 
| would.go for a’good act for a long- 
er stay, at the right figure. The 
next-door Saxony has been mulling 
a return to higher-bracketed full 
bookings, but currently is experi- 
menting on a weekend deal with 
an iffy angle: acts that click in the 
Pagoda Reom could be moved into 
the hotels smaller Tropical Room 
for balance of a week. 
: Bargain Basements 
Notable is the importance of the 
bargain night club tours to all 
spots, the plush and the small! as 
well as the one-nighters. They are 
the key to profits for all, providing 
guaranteed late-show business that 
/ can mean the break-even or profit 
points during an off-week. At 
height of sedson, these busloads 
add up to as much as 2,500 persons 
|making the three-stops for 10 
bucks, the fee including drinks at 
two places and a midnight supper 
at a third, with tips, tax and trans- 
portation included. In the bigger ~ 
spots, an average load of 300 is 
welcomed, to fill out capacity, 
They get them too, at the smaller 
places, such as a Sans Souci, Casa- 
blanca, Monte Carlo. 
Shelborne 
Downtown, near Lincoln Road, 
the Shelborne, completing a 200- 
room addition, will have a night 
club, with Charles Yavers, who 
made the Driftwood Room of the 
Nautilus a hot spot for acts when 
he ran the hotel, dickering for 
middle-bracket names. As for the 
Nautilus, which changed ownership 
again, the new operators inherited 
a batch of contracts for acts who 
normally play the one-nighter cir- 
cuit, with occasional one-week 
stands. Management here, how- 
ever, may still go after the middle- 
bracketeers in an attempt to re- 
build the Driftwood Roon:'s former 
patronage, 
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San Francisco, Nov. 26. 

Sam Goldwyn didn't live up te 
his dramatic billing last week. 

It wasn’t his fault, that he was 
on the witness stand only 10 min- 
utes as the climactic witness of 
his own $1,521,924 antitrust suit 
against 20th-Fox, Nationel Thea- 
tres and Fox West Coast. He'd 
come prepared to testify for a 
week. 

His own lawyer, Joseph Alioto, 
called Goldwyn as his last witness, 
elicited the producer’s age (75), the 
fact that he'd started in films 45 
years ago with Jesse Lasky, gone 
independent in United Artists with 
Mary Pickord, Doug Fairbanks Sr., 
Charles Chaplin. 

Goldwyn testified he never got 
into exhibition “ex- 
cept when it got too tough for the’ 
boys.” He said he’d known Charies 
Skouras close te 30° years when 
the general-release “Best Years of 
Our Lives” came up for negotia- 
tion. ‘ 

Producer testified Skouras’ de- 
mands were “too high,” said Skou- 
ras wanted 15°% of the gross re- 
ceipts plus house expenses. Gold- 
wyn said he had Skouras ta lunch 
at his studio, told Skouras he ob- 
jected to top-heavy house expenses 
and asked to audit National Thea- 
tres’ books. Goldwyn said Skouras 
told him: 

“These are the actual expenses 
and you'll have to accept my word.” 

That was all, and Aliote rested. 


In so doing, he waived his right to | cept 


restrict defense lawyer Arthur B. 
Dunne te questioning on the direct 
examination. The waiver was a fu- 


one 
“grandstanding.” 

Dunne arose and said there’d 
be no cross-examination. 

Federal Judge Edward P. Mur- 
phy looked surpgised, and so did 
Alioto, his legal associates, Max- 
well Keith and George Slaff, and 
Goldwyn Preductions’ President 
James Mulvey. 

Out of court, Aliote reported: 
“They said they were going to 
tear Mr. Goldwyn te pieces but 
they were afraid of him.” 

Out of court, Dunne reported 
“Mr. Geldwyn didn't say anything 
so there was no reason te cross- 
examine him.” 


. 
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Out of court, Goldwyn reported: 
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(SAN FRANCISCO ANTITRUST SUIT DEFENSE NOW DUE) 


“My wife and I were ready to stay | 
here a week.” 

Next day, after 5,200 pages and 
about one million words of testi- | 
mony, Alioto rested Goldwyn’s | 
side of the antitrust suit filed in | 
May, 1950, and on trial since mid- 


July. 

Up te that point 385 plaintiff's | 
exhibits and 153 defendants’ ex- | 
hibits had been submitted to Judge | 
Murphy—and there's more oy 
come. 

In winding up his case, Aliote | 
gave a concise breakdown of ex- 
act damages sought. Total is $507,- 
308, trebled to $1,52 


1,924. The per- 
picture breakdown; 





545 (difference between what Gold- 
wyn claims were actual house ex- 
penses and what he claims were 
infigted house expenses). 

Aliote also renewed his plea that 
all Goldwyn pictures since mid- 
1930's be admitted to case (only 
seven between 1047-50 are under 


applies) and Judge denied Alioto’s 


motion 

| More Than A ‘Correction’ 

The lawyer also refused to ac- 
correction of Spyros Skouras’ 

1956 deposition in which Skouras 

he’d fire anyone in his or- 
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for deposition can correct or c!ar- 
ify that testimony, but cannot 
change its meaning.) 

The lawyer claimed Skouras had 
been “trapped” by FWC booker 
Bert Pirosh’ testimony about agree- 
ing with Pat DiCicco (then of UA) 
to split Metro product at time 
(December, 1949) United West 
Coast was broken up into its 11 
UA theatres and its 47 FWC thea- 
tres. 

However, no ruling was made 


and the status of the Skouras de- | 


position is still up in the air. 





} 
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“the impact”—that is, the dam- 
ages—of the defendants’ arrange- 
ments, assuming the arrangements 
had existed; 

(3) The pivotal testimony of 
Mulvey about damages was simply 
that of an interested witness mak- 
ing generalized guesses; 

(4) Alioto hadn't shown Nation- 
al’s power to dominate the film 
price structure. 

Motion asking testimony to be 
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Sherrfli Corwin or Charles Skou- 
ras and playing them off one 
against the other in the open mar- 
ket. But we're forced to deal with 
just one.” 

Possibly Alioto’s most telling ar- 
gument was that National, itself, 
paid 20th-Fox an extra $500,000 in 
film rental in 1945, after 20th's Al 
Lichtman had complained of low 
percentages. Of the $500,000, Fox 
West Coast paid $322,500, and 





charged it off on its books to six 
pictures this way: 





," 
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Earlier, Dunne got in some good Ptten ye — ie ~~~ oe Rentet by 
dstenes ie ae Gahauge cate | “Teunbeeat”  SlaekeT’ GT | Gaase 4 eaiesia. oko 
tician Joseph A. Walsh. In cross-| «4 qTreeGrows 
examining Walsh, Dunne got the; j_ Brooklyn” .. 248,336 29.9 $6,806 305,142 36.7 
statistician to admit one of his | «Diamond 
mrcape Elwin Ae an Gold- _ oer css 185252 0-288 56,221 241,473 934.1 

(1) a 
Mm RK oe aed ge et Adeee” .....0 126,574 26.1 55,285 181,859 375 
wide film rentals $30 million high. |“Neb Hill" Beers oy ee Pret 261,767 36.9 
er than the Federal cen-|“Junior Miss’”*... ...... 150,226 33.4 


sus of 19486 showed; 
(2) Definitions ef “feature rent- 


trailers, 
Theatres’ réntals for full-length 
features alone. 

Walsh also admitted that RKO, 
Goldwyn’s distributor for the sev- 
en pictures, would be entitled to 
its 20 per cent distribu fee— 








Among Dunne’s arguments for 


(1) Alieto hadn't made out a 
case of either monopoly or con- 
spiracy; 

(2) There was no evidence of 





stricken was based on defense 
claims that the testimony eliher 
hadn't been hooked up with the 
Goldwyyn case or fell in a time 
period .before or after 1947-50. 
Some of the testimony Dunne ask- 
ed stricken was: 

(1) That relating to drawings out 
of a hat for product in the Rich- 
mond, Cal., pool, 1954-57; 

(2) All that relating te the 20th- 
Fox “B”. stock transaction, 1044- 
46, by which the Skouras brothers, 
Elmer Rhoden and other top cir- 
cuit execs profited by millions; 

(3) All that relating to clearances 
and availabilities; 

(4) All that relating te peols 
terminated before or by 1947. 

Alioto countered by claiming that 
the Paramount case was an exact 
duplicate of this one, with the facts 
as to pools already adjudicated by 
the Supreme Court. He also cited 
the recent Supreme Court duPont 
ease decision forcing duPont's di- 
vestiture of 22% of General Mo- 
tors, pointed out Fox. West Coast 
held 30% of the Naify circuit. He 
noted the intimacy between the 
Fox circuits’ agency corporation 
purchases and National Amuse- 
ment Co. purchases, went on to say, 
with irony: 

“We seek the privilege of going 
to Joe Schenck, Mike Rosenberg, 


*Total of $122,322 paid in additional rental for these two films. 


The extra rentals raised 20th's 
percentage of gross admissions 
from about 28 te 35.5 per cent, Ali- 
oto pointed out—or to the neigh- 
borheed of what Goldwyn now 
seeks. 

Finally, Aliote brought out a 
hitherte buried facet of the Gold- 
case. He said the producer is 

asking not only damages but also 
injunctive relief” and noted the 
suit asked the Judge to: 

Issue @ permanent injunction 
against the defendants; 


Appoint a special master to su- 
cir. 


last year and will be tried sepa- 


rately); 

See that Northern California 
= get pictures and are 
not blacked out from getting pic- 
tures because of a system of froz- 
en a 


Judge Murphy took in all the ar- 


will now have to go 
their case. Then the 
the trial until 
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so at the stars. So Victor Borge 
isn’t doing the business we hoped 
for, but I want-te tell you he’s one 
of the nicest gentleman in show 


of the stars they have pre-booked 


Important 
“straightening out” the 
the = that a 4s correcting 
the inflated figure. was 
a pleasant canard to ain ae 
Paramount Pictures publicists, with 
personal enthusiasm 
Lewis, whe is a cooperative come- 
dian, must plead guilty 
so effective in 
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Times Square idiom. The five 
floors are attractively furnished, 
ranging from what will be a play- 
house (now it’s more like a play- 
room) in the basement te the tep- 
floor gymnasium, steamroom, etc. 
Because of the Madison Ave. 
proximity, the Friars hope te at- 
tract the “new” brand of show- 
men from the ad agency and video 
belt, although it is obvious that the 
hard core loyalists date back to 
the time-honored vaudeville days. 
Club attorney Harold M. Goldblatt 
credits general executive secretary 
Cari L Timin for sparking the new 
environment, haunting suctions 
for bargain items, and the like, and 
the general interior refiects good 
taste. 
Alan Corelli, for example, is 
sparking a theatrical book collec- 
tion drive, by donating some of 
his own choice library items. 


~Thé clubhouse itself retains 
many of the fine interior features 


The club is conducting a mem- 
bership drive and, among the at- 
also, are several interiors 
which could make suitable confer. 
ence and/or private luncheon- 
meeting rooms. 
New York got the classiest cake- 
walk from a couple of very high 








Friars’ Posh N.Y. HQ 
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Saturday (23) with a parade around 
the block prior to the formal open- 
ing of the new club. A couple of 
Lewises, Joe E. and Ted, strutted 
in front of about 150 Friars in the 


flung away the key. 

The parade was one of the ma- 
jor events in a day-long gala cele- 
brating formal dedication of the 
building. The Friars lunched, 
paraded and then settled into their 
an open house, 
all the Friars 
and wives and 


3 


: 


new home puts the 
erganization in the realm of higher 
mathematics. The building origi- 
nally was purchased for $325,000, 
and another $100,000 went 
inte alterations and furnishings. 
operating ex- 


. Membership 
lists are expected te be closed at 
600. 


The Friars were also open- 
neighbor Harvey Rosen, 


out well in thie department as 
there's @ scarcity of eating facili- 





priced performers—for free—on 


ties in that part of town. 
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YA FLAMING ACTION ... PULSE-POUNDING 
ADVENTURE ...TORRID ROMANCE 


in a frank, outspoken story of an American business man’s Spanish 
affair—with a fiery senorita, born to love and to flaunt the code that 
has bound women like her for centuries. 





It’s unforgettably played by a new and news-worthy star team: Richard 
Kiley who scored in “The Blackboard Jungle” and “The Phenix City 
Story”...and Carmen Sevilla, Spain's most alluring actress. They kindle 
a new kind of boxoffice heat! 


It was filmed on-the-spot in Spain...in VistaVision® and Technicolor’... 
te give the giant theatre screen a big, beautiful attraction—with daring 
drama to draw strong patronage! , 
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Spread the siogani Get more out of life... Go out to a movie! 
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Clips From Film Row 





SAN FRANCISCO 


New press agent at the Golden 
Gate Theatre is Harry Blanchard, 
replacing Joe de Victoria, whvu 
went to Honolulu for Consolidated 
Amus. Co, 

Jack Erickson, Frisco branch 
manager for 20th-Fox, in Hahne- 
mann hospital for a detached 
retina. 

Ralph Dostal, who reopened the 
big neighborhood El Capitan last 
spring after Fox West Coast had 
given up its lease, closed down the 
theatre. 

Max Ratner, ex-RKO booker in 


Frisco, shut his nabe Bayshore 
Theatre. 
PITTSBURGH 


Alex Manos, younger son of Mike 
Manos, owner of the big theatre 


circuit which bears his name, leav- | 


ing his father’s erganization te go 
with the Scott Paper products in 
Scarsdale, N.Y., in industrial sales. 

Joel Golden, 
booker, joined Continental Dis- 
tributors as a salesman in the area 


former Co-Op) 


heavy grosser in Twin Cities and 
throughout territory. 
| Near blizzards and heavy snow- 
'falls are-playing havoc with box- 
|office in Twin Cities and through- 
out area. 
Local film exchange employes 
receiving flu shots at their em- 
ployers’ expense. 
| - There still are buyers for thea- 
tres in this territory. At least, 
Ernest Anderson, Mahnomen, 
Minn., has purchased Cozy Theatre, 
MeiIntosh, Minn., from Bender 
Bros. ef Bemidji, Minn. 
In order that the town shouldn't 
| be without a film house, the Elgin, 
N. D., Improvement Assn. took 
over the oneration of the town's 
| only theatre. 
| Renville, Minn., merchants spon- 
soring free Wednesday night shows 
lat the community’s only show- 
| house. 
| Minneapolis’ indie Gopher and St. 





|Paul RKO Orpheum’ awarded 
“Bombers B-52" on competitive 
| bids. 

‘s “Pursuit of Graf Spee” 


| booked inte all United Paramount's 


| situations in th's territory. 


comp-ising Pittsburgh, Cleveland! Benny Cameron (Goldenberg) has 


and Cincinnati. 

Gus Kavouras resigned as man- 
ager of the Manos in Monessen and 
left for Florida, where he will go 
into the restaurant business. Don 
Woodward has moved from Latrobe 
te Monessen and Jim Gladeosky 
takes over the two Manos houses in 
Latrobe. 

Nick Giovan, ex-Grafton exhibi- 
tor, purchased a partnership in a 
store in San Fernando, Calif., and 
licensed as package sales liquor 
distributor. . 

Joe Mazzei clesed Grant Theatre 
in Millvale but is continuing in ex- 
hibitien at the Olympic in Verona. 

Anthony Calderone leased his 
Paramount on the Nerth Side to 
William Hill and Calderone is leav- 
ing for Florida te make his future 
home. 

Eldred, Pa., Theatre, formerly a 
unit of Wally Anderson circuit and 
closed since summer, reopened by 
R. Burrows. 

Harry Wilt, a newcomer in this 
area who used te be with a south- 
ern state circuit, and his wife have 
leased and reopened the Sun in 
Altoona. 

Arthur Manson, pub-ad director 
here for Cisérama, will handle its 
promotion for the Syracuse, N. Y., 
opening right after first of year. 
He continued here, shuttling be- 
tween the twe cities for a few 
weeks. ‘ 

Howard Forman, student sales- 
man in Cincinnati office for the 
last year and a half, named to UA 
sales staff here, replacing 
Milberg, whe moved to 20th-Fox. 
At the same time city salesman 
John Zomnir becomes sales man- 
ager at exchange. = 

Variety Club Post 389 of Ameri- 
can Legion named Max Reilly com- 
mander; Perry Nathan and Art 


Stern, vice-commanders; C. C. Kel-| ge 


lenberg, adjutant; G. F. Callahan 
IT, finance officer; Bud Rosenberg, 
service officer, and Morris Berman, 
county delegate. 

Ross Atchison, exhibitor-pub- 
lisher, has folded his Lincoln Thea- 
tre at Rimersburg. He edits a 
weekly newspaper which serves 
Rimersburg, st Brady and 
Parker. 


MINNEAPOLIS 


A iocal State Theatre contest 
tieup with the Minneapolis Star 
newspaper for “April Love” car- 
ries for its first prize an introduc- 
tion to the film star, Pat Boone, 
along with an _ all-expenses-paid 
New York trip. 

“Friendy Persuasion,” which 
goes out of release next month, has 
chalked up 600 in this 
territory, including many repeats, 
which is by far the best 
ever made by the lecal 
Artists’ branch for any one picture. 

Exhibitor leader Martin Lebe- 
doff getting signatures to a letter 
to Clark Gable, thanking the lat- 
ter for arating that’ he'll never 
appear in any film for yy Bone of 
toll or other tv. ad- 
vises Gable that his pictures will 
receive the utmost possible play- 
date favoring. x 

Frank Mantzke, former Univer- 
sal branch manager here and now 
a buying-booking group head, re- 
covering from pneumonia. 

Bob Favaro, Metro exploiteer, 
and his bride back from honey- 
moon. 

“Fernandel the 
had nabe fine arts firstrun here. 

Bill Donald, formerly with Re- 
Public, joined United Artists sales 
staff, succeeding Earl Wilson who 
— become -J. Arthur Rank rep 
ere. 

“Hunchback of Notre Dame” a 


quit pix and tele acting te join 
| local Continental Films, makers of 
| industrial and tv commercial films. 


PHILADELPHIA 


Ben Zimmerman, formerly of 
the Carman, is manager of new 
MacDade Drive-in, 1,200-car 
ozoner. 

The Star, Camden, N. J,, shut- 
tered. Former manager Bill Whyte 
now with Stanley Warner Orphe- 
um, Germantown. 

Al Zimbalist, producer of “Bab; 
Face Nelson,” next at the Gold- 
man, formerly in publicity dept at 
Stanley Warner here. 

WB staged liigh school press in- 
terview to let kids quiz local stars 
in “Jamboree.” 


ALBANY 

Decar Amusements Inc. author- 
ized to conduct business in Sidney, 
Delaware County. Directors are 
Harold DeGraw, of Cambridge, 
Md., who with John Fernicola re- 
cently took over the former Smal- 
ley Theatre in Sidney; Alexander 


Oneonta. 

DeGraw, a former Schine Cir- 
cuit district manager in Oneonta 
and now operator of drive-ins at 
Cambridge and at Orlando, Fia., 
and Fernicola, onetime 20th-Fox 
ealesman in New York and now 
owner of Center Theatre, Center- 
ville, Md., have assumed contro! of 
the Palace, in Oneonta, dark for 
more than a year. 


BURLINGTON, VT. 


The Sunset. Drive-In on Mallette 
Bay road, Burlington, closed for 


art films highlighted sea- 
son's second picture program at 

Fleming Museum in Burlington. 
Cinema Art Club of Burlington 
ored public showing 


recently spons 
of “Rashamon,” Japanese film. 
ee 


McCrea Echoes 


== Continued from pase 5 Ga 


three—and he also has managed to 
avoid playing a heavy, something 
he never has done in his long ca- 
reer. He's coming close, however, 
and not unwillingly. 

“In ‘Cattle Empire’ I am cast 
in a villainous mold initially. My 
character pans out in the finale, 
. But that is in keeping with 








ple K 

still rounding ‘em up at the box- 
office. When these vets work some 
new, young male leads into the 
herd, then they can step aside.” 





F. Carson and Carrie Keto, of | the 


I} have to close up?” 


| SPIRITED BIDDING 





WB's ‘Sayonara’ and MG's ‘Water’ 
i Offbeat Bookings 


Minneapolis, Nov, 26. 

| Spirited downtown first-run com- 
| petitive bidding for a pair of pic- 
|} tures that are expected to prove 
big boxoffice clicks finds Warner 
Bros. “Sayonara” awarded to 
United Paramount’s Minneapolis 
Radio City and St. Paul Paramount 
and Metro’s “Don't Go Near the 
Water” te Bennie Berger's local 
Gepher and the St. Paul indepen- 
dent Strand. Previously, U.P. had 
the winning “Pal Joey” bid and 
that attraction is current now at 
its Radio City here at advanced ad- 
mission. 


“Sayonara” opens in the Twin 
Cities and United Paramount's 
Duluth, Minn., Norshore and Sioux 
Falls, S.D., State Dec. 31 at ad- 
vanced admission. The. successful 
bids call for minimum four-weék 
and three-week runs in Minneapo- 
lis and St. Paul, respectively. 








Slack Houses 


Expansion of the Rugoff & Beck- 
er circuit, now consisting of 15 
houses, is predicted by Clem 
Perry, its new v. p. “Our kind of 
operation (semi-arties) can be very 
successful,” he said. “We are look- 
ing around for theatres to add to 
our chain if we can find the proper 
locations.” 

Perry, general manager of the 
R & B circuit for 13 years, was 
made veep recently in a reorgani- 
zation that also saw Don Rugoff 
elevated to the presidency. 
Switches followed the death of 
Herman Becker. N. Y..chain plays 
mostly imports and outstanding 
American features. 

Arrangément, under’ which 
R & B lets the J..Arthur Rank 
Organization book the Sutton The- 
atre, but retains all operational 
contre] and gets a percentage of 
gross over and above a weekly 
minimum, “is working out very 
well,” Perry stated. He also said 


that there are no te plans 
te turn the plush Beekman The- 
atre into a n, though he’s 


been pressured to do se by distrib- 
utors. Perry said he'd do better 
with second runs, . 

“The way we depend on one or 
two reviews in this town, we're 
better off with the second-run 
product,” he commented, adding 
that the risk wasn’t worth taking. 

Perry had some harsh words to 
say about exhibitors who refuse 
to modernize their plants to pro- 
vide the utmost in patron comfort. 
“In our trade, too many people 

for too little,” he 
Quite often, he said, 
theatres in what now are nice com- 
munities haven't kept pace and are 
inferior. He agreed with those 
who claim that a goodly number 
of “fringe” operations could close 


or public. 

Regarding the proposed moves 
towards suburban firstrun preems, 
day-and-date with downtown, Per- 
ry, who Bs rat ay houses in the 
suburbs, he favored the prin- 
ciple. “But,” he added, “who's to 
say how such a new release meth- 
od will affect ‘the in-between 
houses, which in my opinion are 
bound to suffer, and may even 
Some of the 
R & B situations participated in 
saturation openings of certain pic- 
tures without downtown run (“Ber- 
nardine” for instance) and did 
well. 

There are ne concession sales in 
any of the R & B houses. 


cate any effect on a studie lot. 
having “a tough time.” 





eign cities. 


Clem Perry Raps 


without harm to either industry | books 








On minor sets, he agrees, there may be no point in traveling, 
“but you can’t fool the public on major misrepresentations of for- 
There's nothing like being there.” 


‘Mediocre’ Sums Up a Lot of Linguals 





But Though Over-All Quality Out of Europe Down 
U.S. Importers Cheery 





Catholic Paper Piqued As | 


Dailies Neglect Bishops’ 





Though they're conscious that 
the quality of European production 
has declined and that Europe to- 
day yields fewer artistically valu- 


Credo on Free Press able films, importer-distributors in 


Albany, Nov: 26. 
The Evangelist, in a front-page 


editorial Friday (22) on the de-; 


liberations of the Catholic Hier- 
archy of the United States, at the 
annual meeting 
criticized Albany “area” newspa- 
pers for “appalling ineptitude in 
appraising news values or con- 
temptuous disdain for the kindly 
and judicisions counsel of the spiri- 
tual leaders of a vast segment of 
the population that comprises the 
supporting readers,” and declared 
the Bishops’ Statement on “Cen-: 
sorship” places insistence “on the 
logieal need for restraint, entailed 


| Manhattan still believe that their 
| business is on an upward trend. 

Paradoxically, they base this on 
‘the realization that, every time the 


in Washingfon, ; domestic film business has dipped 


in the past, the foreign film biz has 
gained, with exhibitors trying out 
the imports on a “last resort” 
basis. 

Indies don’t like the rising flood 
of foreign lingualers, many of them 
of poor quality, now pouring into 
the States. They agree that one 
of the results has been a decline 


by right reason and a sense of re- in the quality of the pix offered. 


sponsibility, on the freedom of ex- 


jon. 
Bishop William A. Scully, chair- 


At the same time, they point out 
that the releases are governed by 


man of the Bishops Committee for | the law of supply-and-demand, and 
Motion Pictures, Radio and Tele-|that they're necessary at a time 
vision, heads the company publish-| when several of the indie organi- 


ing The Evangelist. The weekly of ; 
the Albany Catholic Diecese saw / 
in the Capital District “blanket of | 
silence accorded a document that. 
in reality constitutes a masterful 
defense of the freedom of the) 


press.” Editorial found it strange~* 


zations maintain ambitious setups 
that must be supplied with prod- 
uct. 

Also, they say, the swing now 
ppears to be towards the sexsa- 


that dailies give emphasis to “the | tional and away from the “arty.” 


trivia of bowling scores and Holly- 
wood scandal.” 





Minneapolis, 
Minnesota exhfibliors find en- 
couragement in the fact that the 
Farmers Union, largest organization 
of its kind In the state, now has. 
lined up against it saviags| 
time. There now is 





Farmers "Jnion action is consid- 
ered significant by theatremen be-| 
cause at the last state ture | 
— when the DST was 
adopted, covering 1957 and 1958, 
this organization ag a goodwill con- 
cession to city people expressed 
willingness to let it go through al- 
though not in favor of it. 


logjam on the bill. 

In the resoluticn adopted at 
convention the Unien proposes 
DST next summer be confin 
Memorial-to-Labor Day period and 
then the law be allowed to expire 
thereafter, leaving up te Congress: 


the adoption of uniform laws on 
timing for the entire nation. 
Outdoor theatres suffered the 
most from DST last summer, but 
all showhouses were hurt at the 
boxoffice. 
Because the state legislature 


doesn't meet again uuti] 1959 noth- 


opposition G 
‘to DST by all farm organizations. 


Example is cited of such films as 


“And God Created Woman,” “Bed 
of Grass,” ete., which rely solely 


the 72nd St. Playhouse is titled 
“Rape on the Moor.” 

While stressing that there's — 
ing obscene about many of these 


{th sex. German film opening at 


Confirming that the foreign film 
biz is doing well on the overall, 
Brandt said the Trems-lax Thea- 
tres, playing foreign and offbeat 
American films, had their best year 
. ‘Cireuit is ex- 


regularly, 

1,000 theatres will them oc- 
casionally. The number is definite- 
ly on the increase. It’s much 





ing can be done for the present 
about wiping DST off the 





Layoffs at Universal 


Hollywood, Nov. 26. 


directly concerned with production, 
including wardrobe, stevy, casting, 
etc. 

With a record 32 films completed, 


larger, of course, fer dubbed en- 
tries. 


Brandt objected to the high ad- 
vances being asked by foreign pro- 
ducers (indies ‘apparently aren't 
giving them any more) and said he 
could see the wisdem of some in- 
die outfits merging. His own Trans- 
Lux Distributing, capable of han- 
dling six films annually from the 

, Le, advertising-wise, 


.| homeoff'ce, 
may take on another six films from 


indies for release. Brandt said 
T-L. may go as high as five offices, 
which he opined was tops without 
being burdened by unnecessary 
overhead. 








films slated to go between now and| 
the end of the year are “And Ride} 
a Tiger” and one other, probably 
“The Perfect Furlough.” 


What Europe's Got, We Can Duplicate ? 


Hollywood, Nov. 26. 


of whether Hollywood benefits from foreign locationing | 
has drawn diametrically opposite points of view from Serge | 
Krizman, prexy of the Society of Motion Picture Art Directors, 
and George Davis, past prexy of SMPAD. 

Krizman is on record opposing the foreign shoo’ing on the | 
grounds that it is extravagant and that art directors can dupli- 
Davis believes that the indus ry 
can benefit from foreign shooting, particularly now that it is 


|Paul Carr and Fran Lori 


. 4 ’ 

Jubilee for ‘Jamboree 

Philadelphia, Nov. 26. 
An hour long (8 p.m. te 9 p.m.) 
personal appearance of the stars 
of Vanguard's “Jamboree,” a rock 
‘n’ roller being released by War- 
ner Bros., will feature the world 
premiere festivities at the Stanton 


Theatre today (Wed.). 


Dick Clark, ABC network dee- 
jay, heads the list of feature ar- 
tists, which includes Cennie Fran- 
cis, Charles Gracie, Frankie Ava- 
lon, Jodie Sands, Andy Martin, 

Ten 
Clark's 


winning couples from 


| “Bandstand” contest will take part 


jin the motéreade to the theatre. 


|A press interview for high school 


students received a big play in 
the local press. 
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r7~7 ABIRDIN 
~ “= THE HAND... 


Survey “THE HUNCHBACK OF NOTRE DAME” 
National Box “s rata st, » was listed fourth in Variety's National - 
Day" sa sec ‘Girls! St Boxoffice Survey last week with the 

comment--“engagements rated big 
to great”. The previous week it was 
fifth among the industry's block- | 








— 








I), busters. Thanksgiving week it will have 
, another wave of important openings. 


We strongly urge exhibitors to line up 

their best playing time now for this 

bape outstanding BOXOFFICE performer.. | 
p Where available grab it for Xmas and 

New Year’s. In split-week situations 

> Hy, be sure to date it for Friday, Saturday 

and Sunday, because “HUNCHBACK” 


Providence Ds is one of the most amazing week- 
end blockbusters you've ever had! 


Remember the old saying “A Bird 
Pronto Hnoe in the hand...etc.” This bird is the 
golden goose! 


i } Rowenr and RAYMOND HAKIM pri resent An a“ ARTISTS PICTURE 





VICTOR HUGO'S SUPREME NOVEL CinemaScoPeE TECHNICOLOR ~ at 
Directed by JEAN DELANNOY written for the screen by JEAN AURENCHE and JACQUES PREVERT © 


‘Phone or Wire ALLIED ARTISTS Today! 
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Eric Johnston a Hero—Double 


His Comments at TOA Convention Make Sense 
To Both Exhibs and—Sic!—Also Distribs 





> 
> 


Miami Beach, Nov. 26. 

Erie A. Johnston, president of ; 
the Motion Picture Assn. of Amer- 
ica, accomplished the “impossible” 


here last week. In a speech on 
*“Molehills, Mountains and Motion 
Pictures,” delivered before the 


Theatre Owners of America con- 
vention, he rode the rough seas of 
exhibitor-distributor dissension and 
emerged a hero to both sides by 
carefully avoiding stepping on any | 


toes. It was a case of telling 
every side what they wanted to 
hear. 


Johnston plugged unity (“the 
noisiest issues within our industry 
are mostly fancied and cooked- 
up”); he called for a shoulder-to- | 
the-wheel effert to up lagging at- 
tendance; he defended exhibitors 
against distributor charges, and dis- 
tributors against exhibitor com- 
plaints. And he said he'd do what 
he could to persuade his distribu- 
tor-principals to switch to an or- 
derly release of product. 

“I am in agreement—and all the 
distributors I know are in agree- 
ment—that the motion picture busi- 
ness should be a 52-week-a-year 
business,” he declared. At the 
same time, he nixed two preposi- 





tions: (a) That distributors them- 
selves get together to formulate 
a plan for spacing out films 


throughout the year. And (b) That | 
there be a joint distributor-exhibi- | 
tor meeting to hash out various 
problems. | 
“It is my conviction that neither 
of these proposals is the way to | 
‘ approach the problem,” he told 
TOA. “Everyone must realize that | 
the distributors, who are competi- | 
tors, could not agree under the law } 


to any plan to diminish competi- | 
tion.” As for a joint powwow, 
Johnston thought better results | 
could be achieved by individual | 


contacts 
Gotta Sell More 
MPAA prexy pinned down the) 
industry's current problem as sim- 
ply this: “We aren’t selling enough 
tickets.” He called the present 
average audience of about 45,000.- 
000 weekly a “rock-bottom audi- 
ence” and commented “The only 
way to go from rock bottom is up.” | 
Emphasizing the importance of | 
local efforts, Johnston suggested | 
hometdéwn clinics inte the state of | 
the “theatre business, with other | 
businesses to be included. The | 
goal, he said, should be a 2,500,000 | 
weekly 2itendance boost next’ year, 





STELLINGS SERVING 
SECOND PRESIDENCY 


Miami Beach, Nov. 26, 

Reelection of Ernest G. Stellings 
as TOA prexy marks the second 
time in the organization’s 10-year 
history that a chief executive has 
held the post for two years in a 
row. Sam Pinanski served two 
terms from 1949 to 1951. In ad- 


|dition to the reelection of Stel- 


lings, head of Stewart & Everett 
Theatres, TOA named the follow- 
ing officers and directors for 
1957-58. 

George G. Kerasotes, senior as- 
sistant to the president and chair- 
man of the executive committee; 


Myron N. Blank, chairman of the | 


board; Pinanski, honorary chair- 
man; assistants to the president— 
Roy Cooper, Nathan Greer, R. M. 
Kennedy, Albert M. Pickus, Sam- 
uel Rosen, J. J. Rosenfield, J. B. 


| Schuyler; vice presidents—Car! E. 


Anderson, Abe Blumenfeld, A. 
Julian Brylawski, C. C. Cook, 
Horace Denning, Albert Foreman, 


Phillip F. Harling, Burton Jones, 


John W. Keiler, Paul L. Krueger, 
Henry G. Plitt, John H. Rowley, 
E. R. Rueben, John H. Stembler 

Robert R. Livingston was named 
secretary and S. H. Fabian treas- 
urer. Herman M. Levy is the 
general counsel and Joseph G. 
Alterman continues as assistant 
secretary. The new finance com- 
mittee consists of Mitchell Wolf- 
son, chairman; Will J. Connor, 
Walter Reade Jr. Abbert M. 
Pickus and Morton G. Thalhimer 
Jr. 


‘Orderly’ Release 
Pledges From 4 
Encourage TOA 


Miami Beach, Nov. 26/ 
With Columbia, United Artists, 
20th-Fox and Universal having 
pledged “orderly” release sched- 
ules, the Theatre Owners of Amer- 
ica convention here voted to par- 
ticipate in all phases of the indus- 





institutional 


and a similar one in 1959. These, ? pendi 
he said, were attainable goals con- | try's long nding Ve nang 
sidering that the audience was in- | Campaign, Heretofore, the distribs 


creasing and the fascination of tv | promise that they'd make impor- 


was wearing off. 

As for the impact of tv on the | 
theatre biz, Johnston went out of | 
his way to disprove that tv had/} 
“grown migat” on old Hollywood 
films. TV grew great in its early 
stages by dint of live programming 
and “this period of television’s 
sharp rise was also the period of 
our most precipitous drop at the 
boxoffice.” He defended the stu- 
iods’ action in selling the pre-1948 
product to tv. “If you had old 
films on the shelf and someone’ 
wanted to buy them, would you 


drive him indignantly from the 
premises?” he asked. “I don’t 
think so.” 


Too Many Charges 

Johnston denounced the general- 
ized accusations levelled vs. the ex- 
' hibs, i.e., that they’ve abandoned 
showmanship and that the theatres 
aren't being kept up, and he then 
turned around and debunked exhib 
charges that the distribs are goug- 
ing the theatres and are deliber- 
ately creating a seller’s market. 

Figures demonstrate, he told his 
listeners, “there are plenty of pic- 
tures to play that aren’t being 
played. Actual figures 
prove that thousands of theatres 
didn’t play pictures available to 
them.” The only real shortage, he 
admitted, was in b.o. hits and in 
this, he held, the industry wasn’t 
any different from other industries. 








Groves In Houston 
Houston, Nov. 26. 

Jack Groves of the Post Oak 
Drive-In Theatre has been named 
chief Barker of the Houston Vari- 
ety Tent-No. 34. 

Other officers includes Jerry 
Kirby, second chief barker; Les 
Hunt, KGUL-TV, dough guy, and 
Sid Balkin, property master. 











tant pictures available throughout 
the year, and not concentrate them 
on holidays, had been a condition 
of TOA’s participation in the in- 
dustry bally project. 

TOA expects othér companies in 
addition ‘to the aforementioned to 
go along with the idea of even dis- 
tribution of product. When this is 
done the exhibitor organization 
will join wiih the Motion Picture 
Assn. of America and the Council 
of Motion Picture Organizations in 
working out the specifics of the 
campaign. 

As had been promised months 
ago by TOA president Ernest Stell- 
ings, members will contribute one- 
half of 1% of their film rentals, or 
an expected total of $1,750,000, and 
the distribs are to match this dollar 
for dollar, pay for the intended 
sweeping approach. | 

TOA’s action was taken a day 
after Roger Lewis, head of the 
MPAA's ad-pub committee, assured 
the convention that the business- 
building program “is not dead and 
there is plenty of,life in it.” He 
acknowledged, however, some “co- 
lossal blunders” have been made. 

Lewis asked theatremen here to 
consider the posed campaign as 
a “good ble approach” and 
not an immediate panacea fer the 
industry’s ills. 


Regarded as the most significant | at a studio meeting this week, he | spacing its big pictures all through 


feature of the convention was the 
assurance obtained from the four 
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wasn't reaching them, or making 
any particular effort to reach them. 

“Americans belong to some group 
almost from the time they can read 
and write,” Wald opined. “I don’t 
care whether it's the Boy Scouts, 


or student leagues, or professional 
societies, or the Elks, the Masons, 
Moose or Knights of Columbus, 
they’re organized and they'll work 
with and for us if we reach out for 
them. If this were done properly, 


we could have an audience for 
a film in the U. S. alone of 
100,000,000.” 


{| Applying his theory to “Peyton 
Place.” Wald promised that he'd 
“get everyone into the act,” wheth- 
ler it’s the State of Maine, 
American Legion or the snob set. 
“Just because we know that this is 


bound to be a top grosser doesn't | 
| give us the right to sit back,” Wald , 
it intensifies our | 


said. “In fact, 
obligation to make as broad an im- 
pact as we can.” 

He added that many in the in- 


| dustry tended to impress them- | 


|selves by catering only to- those 
groups to which they felt an emo- 
tional attachment. 


U.A. Product 


Continued from page 3 














it does give exhibitors a chance to 


plan on programming on a long- , 


range basis. 

Krim stressed that the schedule 
is not made up simply of a num- 
ber of titles, instead specifies pro- 
ducer, director, writer and stars 
in each instance. 

UA board chairman Robert 
Benjamin also noted this, observ- 
ing that other companies’ lists 
have “indefinite ingredients.” 

Chief exec said no program pic- 
tures will be added to the sked 
but there’s a strong possibility of 
extra “A” entries which would 


s 


©. 


| bring the number of releases above | 


the presently-slotted 36 in 1948. 
The anticipated additions will 
bring next year’s inventory 
$60,000,000, Krim stated. 

In addition to this, UA by year's 
end will have definitely slated 24 
“A” pictures. for production in 
1958, these being for ~-release in 
1959. This means, he said, a re- 
lease sked in 1959 of two “A” pic- 
tures a month in the minimum, or 
perhaps 242 a month. 





Todd-AO Expands — 
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changed for preferred stock) and 
all of this is to be owned by Magna | 
Theatre Corp. and American Opti- 
cal Co, There are no other owners. 

In addition to Schaefer, the 
board ~now comprises James F. 
Burns Jr., partner of the brokerage 
firm of Harris, Upham; Walter J. 
| Dreves, financial v.p. of American 
| Optical; Joseph M. Seider, circuit 
|operator and Magna director, and 
| Percy M. Stewart, partner of Kuhn, 
Loeb. 

Schaefer, while having taken 
over the helm, will also continue 
|as sales rep imdie producers Stan- 
ley Kramer and Otte Premipger. | 





Hi Martin: U Can Specify Pictures — 
Right Now Through Next August’ 


Henry H. (Hi) Martin, Univer-)| port subjects of film industry de-| second round of four outlying 


| sal’s new domestic sales manager, | 
| taking note of exhibitors’ com- | 
plaints about distributors’ release | 
schedules, stated in New York over | 





position to name the pictures on | 
its roster through to next July-| 
| August. Further, 
| through next October will be set 


Martin stated further that U is | 


the | 


to | 


Symphony Matinee, Cinerama Evening: 
New Pittsburgh Show Bus Parlay 


TODD SUES L. A. COUNTY | veins promoted nere and judging 
FOR RETURN OF TAX. could turn out to be a genuine win- 


| ner all season. This one’s a tie-up 

Hollywood, Nov. 26. | between Cinerama at Warner Thea- 

Mike Todd continued his legal/tre and Pittsburgh Symphony 
hattle to recover $105,064 in Los! Orchestra and is aimed at smaller 
Angeles county taxes on “Around)towns within a radius of 100 miles 
the World in 80 Days” by filing a| of Pittsburgh. 
second Superior Court suit. A sim-| Package calls for ticket to the 
ilar suit a year ago, seeking to in-| Symphony concert on Sunday after- 
validate an estimated tax of $90,-) noon, dinner at the Oliver Restau- 
000 was settled for a reported $10,-| rant and a pasteboard to “Search 
000. |for Paradise” at night Since 

Todd's new lawsuit is based on| Symphony's matinees and Cine- 
two theories; (1) that the tax should; rama’s Sunday evening _perfor- 
be refunded because the negative) mance are generally off, this could 
| of the film is not tangible personal! mean a potent b.o. increase for 
property as the assessor claims; and | both. 
(2) that the wrong formula was! First of the Show Buses came in 
used in applying the tax and that' Sunday (23) from Meadville, and 
a refund of $89,244 is duc Todd. | produced nearly three loads. Tab 

First claim is based on Todd's | was $11.60 each and plenty of en- 
firmly held theory that the nega-| thusiasm from customers and Cine- 
tive is an intangible and that the; rama and Symphony as well. Idea 
county had no right to assess its') was worked out between Arthur 
value at $1,526,909. Second con-| Manson, pub-ad director for Cine- 
| tends that an “arbitrary and illogi-|rama, and Zane Knauss, p.a. for 
cal” method was used to arrive at) Symphony. 

the tax, even assuming that the 


}tax was proper. Todd claims the! . ° 

| assessor estimated that 400 onins Indie Puff Mills 
| would be made from the negative! 

when, in fact, “probably less than’! 


70” would be made and only 28! 
had been made prior to March 4,| 
1957, when the negative assessment | 
Hollywood, Nov. 26. 
With ticklish issue of public re- 
lations accounts outside of thea- 


was made. 
trical film and telepix fields settled 





Pittsburgh. Nov. 26 
| -A different kind of Show Bus is 
being promoted here and judging 


} 


only formal signing is needed to 

finalize long negotiations. 
_ Chicago, Nov. 26. | pact extends Guild's jurisdiction 
Although it was feared that “10 oniy to film fields, but gives indie 
rauss & Irwin, which signed with 
grosses on first outlying run Te) punlicists Guild senarateiy several 
ments” topped $125,000 for its firsi; Aside from RC & J, other five 
week net here last week. Second) negotiating firms, united in an in- 


Repeating 10 C's 
pe at conference last week between six 
Gros 5 Beguile | maior indie publicist firms and 
New contract, drawn up and sub- 
mitted by Henry Rogers of Rogers, 
| Cowan & Jacobs-firm, will serve as 
Commandments” had been played| unit ‘men assigned to film projects 
to the hilt during its 49 weeks on aj the prevailing stud? publicist 
roadshow basis here, the film in-| Sales. 
Jease. Playing five nabe houses! weeks back, after firm landed the 
after one of the biggest promo- Hecht» Hill-Lancaster account 
tional’ campaigns for a subsequent| When other six sign, it will bring 
| week grosses promise to be heavy,; formal org for talks, are McFadden 
and there is a possibility that film; & Eddy, Ted Loeff, Public Relations 
will continue running at some of Consultants Inc. (Stanley Margu- 


IATSE Publicists Assn., Local 818, 

model for all indie pubbery deals. 
dustry is being set on its ears wie pact also will cover Cleary, 
run in recent years, “10 Commané ‘| total of indie signatories to 17. 
the houses until Christmas. 


lies}, Lewin, Kaufman & Associates, 


Not only did the pic top most and Blowitz-Maskeil 
firstrun downtown grosses at each Actual inking is expected early 
of the nabe houses, but playing on this week. ~ 
a two-a-day basis at upped prices 





| tre. Estimates are that 


it ran near capacity for all evening 
and weekend — performances. 
nearby Gary and Hammond (Ind.), 
where unemployment has hurt the! 
film patronage even more than in 


| Chicago, grosses were also over- 


whelmingily impressive. } 

Exhibitors. reiterated their long: ; 
standing claim that top quality 
product is the only means of draw- 
ing a selective public into the thea- 
“10 Com- 
mandments” will easily top $300,- 
000 in its first three weeks of sub-| 
sequent run in Chicago. | 


fi 








Goldenson, | 


bate. Leonard H. 
United Paramount Theatres presi- 
dent, recently called for the listing 
of distrib lineups a year in advance 





gramming that far ahead. 
Martin conceded “we like holi- 


on a “I2-month basis”—that is, 


the calendar year. As for the avail- 
ability of pictures, he said “there; 


In? 


Twin Cities Third-Round 


Nabe Theatre Playoffs 


Minneapolis, Novy. 26. 

“The Ten Commandments,” 
which has been a_ sensational 
grosser in the eight Minneapolis 
and three St. Paul neighborhood 
houses that already have played it, 
will, go on Dec. 18 into its third 
round of local outlying theatres— 
a quartet of them again in the 
four neighborhood areas _ into 
which Paramount has divided the 
city for competitive bids. 

Picture just finished its second 


Minneapolis and St. Paul first 
neighborhood round in the four 
local and three St. Paul houses 


day and date. 

On the first round here it ran 
three weeks and four days at the 
four neighborhood houses The 


theatres here are playing it up to 
four weeks. It was a hard ticket 
attraction downtown bere for 13 
weeks before any outlying en- 


the past week that U is now in a | so that exhibs could plan their pro- | gagement. 


In the St. Paul first round of 
three uptown houses day and date 


the releases days” but insisted that U operates | it'll stay up to five weeks. As a 


non-reserved seat attraction it ran 
nine weeks in St. Paul. 

In both Twin Cities’ neighbor- 
hood theatres the DeMille smash 


companies anent the “orderly” re- | now signing for actual playdates | always has been and always will be | has been puiling by far the biggest 
leases. Exhib group's B wher id was | through next May. Charles Simon- | a shortage of product” but this is| grosses in Twin Cities’ uptown 
enthusiastic to stitements con- | elli, eastern ad-pub manager, re- limited to specific situations. 


this by Abe Montague, 
which he personally made here; 
by Henry (Hi) Martin, for U, is- 
sued in New York and relayed 


here; Arthur Krim, UA, also is- | slotting of imvortant films for holi- his company 


sued in N. Y., and Alex Harrison, 


20th, delivered in person. 


ported that campaigns are now be- | 
| 


Exec, who until recently was U's 


film history. 


In all instances the 
winning bids only obligated the 


ing planned for pictures going out southern division manager, said he | neighborhood houses to play the 


next April. | 
Scheduling of product and the 


envisions no shrinkage of distribu- 
tion facilities. In fact, he noted, | 


“went against the | and 


two weeks. 
Downtown top ji. as $2.25 
local neigh:do...°d houses 


|day periods have emerged in re- trend” by opening a new exchange | boosted their atmissioa from 85c 


| cent weeks as among the most im- | 


in Houston last March. 


to $1.50 for “Commandments.” 


80 PICTURES 


VARIETY 
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ALLIED PHANTOM GUEST AT TOA MEET; 
FILM FLOW & TV CLEARANCE AIDED tres, headed by ‘Mitchell Wolfson and Sidney Meyers, staunch TOAites 


’ Miami Beach, Nov. 26. 
The four-day convention of 
Theatre Owners of America here 
concretely demons'rated the same- 
ness of the basie philosophies of 
TOA and Allied States Assn. Al- 
though these two exhibitor groups 
continue to operate separately, a 
definite working arrangement be- 
tween the two organizations-exists 
on a high level. Only personality 
differences be’ ween certain offi- 





cialis of both organizations has pre- | 
vented a merger 
TOA quickly adopted as a com- | 





mon cause actions taken by Allied | 
at the latter’s recent corivention | 
at Kiamesha Lake, N.Y. And the | 
actions taken by TOA reflect simi- 
Jar positions held by Allied. Once | 
again a cal! for the amalgamation | 
of all exhibi or organizations into | 
one strong group was issued at| 


the TOA meet. Both Elmer Rho- | 
den, the keynote speaker, and S. | 
H. Fabian, an influential’ force in 


TOA, called for a unification of 
all exhibition interests. It was | 
pointed out, too, that both TOA 


and Allied would continue to work | 
together on the adoption of an 
arbitration system and that their | 
thinking on what should be in-| 
cluded in the plan is substantially | 
the same. Both organizations are 
in complete agreement on the ne- 
cessity for an orderly release of 
product and for the need of addi- 
tional pictures. Both have also 
appealed to the Dept. of Justice! 


| 


to permit the formerly-affiliated | 
theatres to enter production. 

The Miami convention was per-| 
haps the most significant in TOA’s 
10-year history, and best attended 
as also most newsworthy in sev- 
eral years. 

Perhaps most significant was the 
position taken on home-toll (see 
separate story this issue’s Toll- 
vision Section). Condemnation of 
all forms of toll, including the 
cable theatre, caught many observ- 
ers off guard. 

Another important development 
of the convention was assurance 
of four film companies that they 
would adhere to a policy of releas- 
ing pictures on an “orderly” basis 
TOA felt it a major victory that 
several film companies stated un- 
equivocally that they regard the 
theatres as their primary custom- 
ers. With this posi‘ion came an 
indication from some distribs that 
hey are aware of the damage 
being caused by the quick release 
of pictures to television and the 
need to establish a known “clear- 
ance” protection. 

Support of Eric Johnston, presi 
dent of the Motian Picture Assn. of 
America for “orderly” release 
pleased the exhibs. 

Alex Harrison, 20th-Fox sales 
chief, became the initial distribu- 
tor hero when he committed his 
company to an orderly release and 
gave promise of a waiting time 
between theatrical and tv release 





JACK L. WARNER, 
SERGE SEMENENKO and 


BEN KALMENSON: 


| local 


Why are you 
leading the industry 
to suicide? 


When you start a panic, a lot of people get hurt. 
The action begun by Warner Brothers is spreading 
like an epidemic through the whole industry. It has 
already swept through Paramount. It has reached 
the public, and exhibitors are feeling it at the box- 


office. 


When the industry is most in need of showmanship, 
why do you fire 32 experienced showmen? What 
happened to all your fine talk that our business 
needs more showmanship to fight off disaster? 
it’s high time you stopped being hypocrites! 


| 





EXHIBITORS! Help us urge | 
Warner Brothers to rescind these 
suicidal firings! Help us keep 
the movie business alive! © 





(v’S OUR INDUSTRY, TOO! | 


SCREEN PUBLICISTS GUILD, District 65, RWDSU, AFL-CIO 


(one of @ series of advertisements) 


Abe Montague, Columbia sales 
v.p., who came to the convention 
primarily to pitch for support of 
the Will Rogers Memorial Hospi- 
tal, fell in line and also promised 
to follow a patttern of orderly re- 
lease. However, Montague pointed 
out that the problem was not al- 
ways caused by the distributors, 
since frequent upsetting of an or- 
derly release schedule is caused 
by pressure from certain exhibi- 
tors. Universal’s position on or- 
derly release came from N, Y. in 
a message from sales topper Henry 
H. “Hi” Martin Earlier, United 
Artists had made its position clear 
in a N. Y. press interview by prexy 
Arthur Krim 

Official recognition of the posi- 
tions of 20th, Col, and U was taken 


}at the convention with resolutions 


commending these companies. UA 
was not included, according to 
TOA prexy Ernest G. Stellings, be- 
cause the exhib organization had 
received no official communication 
from UA on the subject. However, 
Stellings stated that he was highly 
pleased with UA’s position. 


TOA voted support for the in- 
dustry’s “Business-Building” cam- 
paign and its assurance that it 


would lend assistance in the form 
of financing 

Stellings indicated that he ex- 
pected the still-uncommitted com- 
panies to fall in line on the ques- 
tion of orderly release. “They 
have to,” he said, “if they want 
to make money and satisfy their 
stockholders.” 


Wage Rates For 
Toll a Worry 


Hollywood, Nov. 26. 
A special committee to study pos- 
sible pay setups for live video pay- 


| tv and set up demands was author- 
jized at 


membership meeting of 
American Federation of Tv 
and Radio Artists chapter last 
week No chairman has been 
named as yet 

Meanwhile, AF1 RA also voted to 
form a speakers bureau to oppose 
current “right-to-work” legislation 
in the state legislature. Union will 
not support or oppose individual 
candidates for public office, exec 
secretary Claude McCue empha- 
sizes, but only supply speakers for 
union and public meetings. 


Also authorized were commit- 


| tees to work out various wage and 


working condition demands for up- 
coming negotiations, to be corre- 
lated at 1958 N. Y. national con- 
vention of union. Another 14-man 
committee was named to prepare 


slates for upcoming local elections. | 


ISLEY STEAMS LANGNER 
VERSUS TOLLVISION 





Further progress on cable-tv, as} 
| Ward, to be directed by Budd Boet- 
ticher and produced by Harry Joe} 


exemplified in Bartlesville, Okla., 
“will unfailingly be disastrous in 
numerous directions, including the 
destruction of the motion picture 
theatre, destruction of free televi- 


, Sion itself, and saddling the public 


with unjust costs and taxes.” 

View is contained in a letter sent 
to Sen. William Langner last week 
by Phil R. Isley, head of Phil Isley 
Theatres with houses in Texas and 
California. Langner 
opposed to pay-tv. 

Isley said his own survey in 
Dallas, Houston and Fort Worth 
“revealed overwhelming rejection” 
of any pay-tv project and expressed 
the view that the U.S. Government 
“will not condone such calculated 
abuse of the public as well as es- 
tablished legitimate business repre- 


| sented by the nation’s 18,000 mo-| 


tion picture theatres.” 





ENGEL HEAD OF ASSOCIATES 
Philadelphia, Nov. 26. 
Joseph Engel, of 20th-Century- 
Fox, was named president of Mo- 
tion Picture Associates of Philadel- 
phia at the annual meeting. 
Other officers named were Ed- 
ward Adleman, New Jersey Mes- 
senger Service, vice president; 


| David Law, Warner Bros., treas- 


urer, and Stanley Kossitsky, Unit- 
ed Artists, secretary. 


a. ao es a ae 
Miami: and Murm 
s 
Miami Beach, Nov. 26. 
TOA’s Miami Beach convention is the first that has ever received 


..+ Wolfson and Meyers had a plane circling the Americana Hotel with 
a trailer welcoming the TOA delegates . . . Robert Wotherspoon, who 
brought greetings fram Scottish exhibitors, was a great hit as he came 
out in kilts proceeded by kilt-clad bagpipe player . . . Quote from Sid 
| Meyers: “Many theatremen have come to Miama Beach before, but 
never have so many come at one time on an expense account that is 
legitimate.” . . . General counsel Herman M. Levy reported an impasse 
in arbitration on the question of clearance and availability. However, 
he said he was convinced that the distributors were sincere in efforts to 
make the present conciliation system workable... What’s the difference 
between TOA and Allied States Assn? They both say the same things, 
but Allied leaders shout louder at conventions ... Apparently both or- 
ganizations wanted to display the extent of their unity. Jackie Miles, 
who entertained for Allied at the Concord Hotel in Kiamesha Lake, 
also appeared before TOA at the Americana here. 

With exhibitors continually crying the boxoffice blues, one distribu- 
tor representative sarcastically wondered how they could afford to hold 
their conventions at such lush and expensive spots as the Concord and 
the Americana . AB-PT got in strong plugs for its “18 and Anxious,” 
which opened at Miami at time of the convention. Stars of pictures 
were present for a bow .. . Myrna Hansen on hand for Metro's “‘Rain- 
tree County” and Miike Taka for Warner Bros.’ “Sayanora.” ... Rock 
Hudson, who arrived to accept the star of year award at closing ban- 
quet, caused the greatest stir among exhibitors’ wives. 

Unofficial rating at film rentals roundtable found Warner Bros. 
toughest company with which to do business. Paramount was sceond 
toughest. Rated as most favorable were 20th-Fox and Universal .. . 
WB, it was reported, is asking the same “high” terms and playing time 
on “Sayanora” as it did with “Giant.” ‘ 

Nathan D. Golden, of Dept. of Commerce, an observer at the con- 
vention .. . TOA considering adding a list of appropriate shorts to be 
played with foreign films. Will be included in its foreign film directory 
. . . Best attended roundtable meeting was the one on drive-ins .. . 
Most theatres, it was reported, went into the foreign films becavse of 
the shortage of playable American pix . . . Playing of mediocre foreign 
pix, it was pointed out, can kill a theatre’s foreign film policy .. . 

Drive-in operators were warned to stress family programs and to 
avoid dawn-to-dusk shows . . . Sidney Markley, AB-PT v.p., told dele- 
gates that circuit's film-making subsidiary would release a picture a 
month starting in January. In addition, he reported that efforts would 
be made to upgrade quality of the product. He also gave assurance 
that AB-PT pictures would not be released to television until seven 
years after theatrical distribution . . . Right after TOA passed a reso- 
| lution condemning all forms of home-toll, Paramount’s International 
| Pemeemaner Corp. hosted a cocktail party for the delegates .. . Pepsi 
| Cola, Coca Cola and National Carbon commended for their special 
| parties for delegates and their wives .. . Returning to a TOA gather- 
ling after a long absence was Theodore R. Gamble, who helped found 
TOA and was its first president in 1947. Now in the tv and fishing busi- 
ness as well as in theatres, Gamble spoke at a luncheon at which for- 
|mer heads of TOA were the guests of honor. Gamble voiced “great 
eonfidence in the future of the theatre business, but not as we have 
known it.” . . . Gamble termed pay-tv as “a snare and a delusion.” .. . 
TOA issued a hep convention journal. Instead of the usual innoucous 
greetings, publication contained comprehensive list of business build- 


himself is 


ing ideas... 








Novelists 


=—_ew Continued from page 7 jee 








Youth” by Robert Wilder, producer 


Howard Pine. 

Metro and Columbia roll four 
novels. At the Culver lot, “Ben 
Hur” by Lew Wallace, which Wil 
liam Wyler directs for producer 
Sam Zimbalist; “Green Mansions‘”’ 
by W. H. Hudson, producer Pandro 
S. Berman, director Mel Ferrer; 
i“The Village of the Damned,” 
based on the novel “The Midwick 
| Cuckoos” by John Wyndham which 
Milo Frank produces and “Some 
Came Running” by James Jones 
to be produced by Sol C. Siegel. 
| Col, “Papago Wells” by Louis 
L’Amour, producer Vic Orsatti and 
| Rory Calhoun; “The 
| Landlady” by Margery Sharp, Rich- 
ard Quine directs for producer 
Fred Kohlmar; “The Last Hurrah’ 
by Edwin O’Connor which John 


Ford will produce and direct; and | 


“The Man’s Buchanan” by Jonas 


Brown. 

| Paramount and Allied Artists 
|have three novels being filmed. 
| Par, “The Cliff's Edge” based on 
|two books, “The Cliffs Edge” by 
Marie Hackett, and “The Card- 
board Giant” by Paul Hackett, 
which William Perlberg produces 
and partner George Seaton directs; 
“Bridge To the Sun” by Gwen 
TYereasaka, not yet assigned; and 
“The Little Shepherd of Kingdom 
Come,” by James Fox which Frank 
Freeman Jr will produce. 

AA's trio are “The Incredible 
Yankee” by Hermann B. Deutsch 
which Lindsley Parsons will pro- 
duce; “79 Park Avenue” by Harold 
Robbins who also will produce; and 
“Desperate Women” by James D. 
Horan, to be “produced by Lindsley 
Parsons. 

United Artists will release four 
novels to be made by indie com- 
pany’s by next June. They are 
|}the Gramercy production, “Dice 
| of God’s” by Hoffman Birnie; the 
Bryna production, “The Most Cen- 
tagious Game” by Samuel Graf- 
ton; “On the Beach” by Neville 
Shute which Stanley Kramer will 
produce-direct; and the Melville 
producticn, “Pork Chop Hill” by 
Gen. S. L. S. Marshall, 








Notorious | 


\ECKEL OF SYRACUSE 


| CINERAMAS ON JAN. 8 


Eckel Theatre, Syracuse, N.Y., 
becomes a Cinerama operation on 
Jan. 8, 1958. First picture in the 
three-strip medium, “This Is Cine- 
rama,” will be shown. 

Addition of the Eckel, a Schine 
Circuit house, marks 20th domestic 
situation displaying Cinerama. Deal 
was made by B. G. Kranze, 
Stanley Warner v.p., with George 
U. Lynch of Schine. Enterprises. 
House, under new deals being 
made by Stanley Warner, will be 
operated by the Schine Circuit. 











New Personalities 


———w Continued from page 3 es 


with talent. The big bust has be- 
come the big bust at the boxof- 
fice.” 

Lipton contended that the im- 
portance attained by the teenage 
film audience made it imperative 
for the film companies “to develop 
new young personalities.” He add- 
ed that U was taking cognizance 
|of the young 2u-lience by investing 
| $10,000,000 in three top-budgeted 
|pictures with “entirely new prom- 
|ising personalities’ ‘n the cast. 
| The-U execu‘ive maintained that 
| there was tuterest among the film 
}companies in the development of 
|new persor-lities, but that the rise 
| of the independent producer had 
| hampered this development. The 
jindies, he pointed out, require es- 
|tablished stars for their pictures 
| because they are not in a position 
| to take chances with newcomers as 
jare the large studios. 


New York Theatre 


RADIO CITY MUSIC HALL 
Rocketeller Center © Ci 6-4600 
“DON’T GO NEAR THE WATER” 
voring GLENN FORD 
GIA SCALA + ANNE FRANCIS » EVA GABOR 


An 4-6 M4 Picture in CINEMASCOPE end METROCOLOR 
ond SPECTACULAR STAGE PRESENTATION 
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Theatre Owners Seailaiin Any/All “Toll” 








FULL DAY DEBATE AT MIAMI CONVENTION ENDS 
IN RESOLUTION—MANY SPOKESMEN RAISE 








FEAR OF GOW’T REGULATION VIA ‘UTILITY’ STATUS 
By HY HOLLINGER press and representatives of the toll-tv firms. It was at that will be shown on pay-tv. He cited t ie remarks of 
Miami Beach, Nov. 26 this session that the delegates debated the issue and came John Doerfler, head of the FCC, in support of his argu- 
What appears to be a seriously damaging blow yes the to their final conclusion to oppose pay-tv in all forms. ment that regulation of prices would come from state or 
advocates of toll-tv both the broadcast and cable variety, Enter Selectivision —— — ag a oeee fail to act fr ~ Se 
was delivered last week when Theatre Owners of America Several surprise elements marked the open session. whi > Clin oath en 2 “r » scan ny ns be a at 4 
at its convention at the Americana Hotel here unanimous- Chief among these was the introduction of a new cable- | ~ sero shane te ‘o- pa a — . ochre . — “ 
ly registered its opposition to all forms of pay-as-you-see tv company which claimed it was ready to proceed with Me cane Decpeuer the sane & B overages p rfl 


television. Resolution was adopted following a full day of 
debate 
TOA’s position is seen as being particularly harmful to 


the proponents of the cable theatre which had appeared 
to be winning support among theatremen. However, TOA 
officials indicated that the resolution represented the posi- 


tion of TOA as a trade association and that it did not ne- 
cessarily bind all exhibitors, including TOA inembers. 

To implement its resolution, TOA, through its regional 
units, will urge members of the Senate, House of Repre- 
sentatives and state and municipal authorities to pass leg- 
islation against home-toll. 

According to TOA, its decision came after three years 
of study of beth broadcast and cable television. Among 
the reasons cited by the exhibitor organization for oppos- 
ing any form of toll-tv were the following: 


(1) 

Free teles ision and pay-tv cannot co-exist because toll- 
tv could only succeed by usurping all popular programs 
and personalities which the public now enjoys without 
payment . 

(2) 

The American public has invested in 45,000,000 tv sets 
with the full expectation and faith that it would receive 
free programming. 

(3) 

Pay-tv would have a stagnating effect on the nation’s 
existing economy and would entrap much of the purchas- 
ing powe1 


(4) 

Proponents of toll-tv are asking Federal, state and city 
governments for licenses to secure a monopoly of virtual- 
ly all of the American public's entertainment dollar. 

(5) 

Novelty of even seeing the poorest pictures on pay-tv 
systems would so damage theatre audiences that it would 
result in theatre closings which could almost completely 
eliminate the exhibition industry. 

(6) 

The public, both in official and unofficial polls, has over- 
whelmingly opposed pay-tv. 

The resolution, it was pointed out, also had the objec- 
tive of warning the film producing companies that if they 
furnished pictures currently in release to toll-tv systems 
it would mean the end of the motion picture theatre. 

Full Day Debate 

There was no question about the importance of the con- 
troversial subject of toll-tv,.since TOA set aside a full day 
to probe every aspect of the medium and its relationship 
to the theatreowner. The morning session consisted of an 
open forum which aroused provocative comments as the 
proponents and opponents presented arguments for their 
respective cause. An afternoon session was closed to the 


eight experimental installations on Jan. 1. The company, 
Selectivision, which heretofore has remained in the back- 
ground, stated unequivocally that it had signed contracts 
with eight different theatre groups, including the Inter- 
boro Circuit and Associated Prudential Circuit of New 
York. According to Bernard L. Goldenberg, who described 
himself as the assistant to J. T. Hamilton, president of Se- 
lectivision, the company will wire 15,000 homes in the For- 
est Hills, Queens, N. Y. area and operate a cable system 
from the Elmwood Theatre. 

Selectivision’s plan of operation, as presented by Gold- 
enberg, appeared to surprise representatives of the other 
toll-tv firms present. Goldenberg stated that Selectivision 
would foot all costs of installing the cable connections be- 
tween the theatre and neighboring homes as well as the 
cost of the speciai theatre projection equipment. He main- 
tained that there will be absolutely no out of pocket ex- 
penses for the exhibitor. After all operational expenses 
were deducted, he noted, the theatre and Selectivision 
would split the take on a 50-50 basis. Charge to the sub- 
scriber, he said, would be 50% more than regular thea- 
tre admission. Special cards inserted in a gadget attached 
to home tv sets would bring in the show, he explained. 
These cards would be sold by the theatres or by mail. 

Goldenberg said that the system would be inaugurated 
early in 1958 in Bridgeport, Conn., Elizabeth, N.J., in a 
section of New York City, in Suffolk County, Queens, 
Cleveland and several other cities. The initial plans of his 
firm, he added, was to wire homes in a twomile radius. 
He declared that contracts had already been signed with 
the “telephone company” to install the lines. 

Following the formal sessions, Goldenberg was sharply 
queried by reporters and other toll-tv representatives. He 
engaged in a somewhat heated argument with Paul Mc- 
Namara of Paramount's International Telemeter Corp. He 
pointed out that Selectivision was an over-the-counter se- 
curity, that its president is a former member of the board 
of governors of the California Stock Exchange, and that 
Sy Weintraub, former bead of Flamingo Films, was a large 
investor in Selectivision. He added that his company was 
well financed and also had the support of important real 
estate interests. 

Government Regulation 

What appeared to be the most potent argument against 
any form of toll-tv was presented by Marcus Cohn, Wash- 
ington attorney specializing in communications and coun- 
sel of the exhibitors Joint Toll-TV Committee. Cohn warn- 
ed that the adoption of toll-tv was an “open invitation” 
for Government regulation similar to any utility. “You'll 
find yourself in the same boat as the people delivering 
gas, water and electricity,” he declared. He charged that 
the tol!-tv advocates have evaded and ducked the ques- 
tion of what price will be charged for the entertainment 


to theatre patrons and to advertisers. 
Novins Rebuts Cohn 


Lou Novins, president of Telemeter, sharply challenged 
Cohn’s “bugaboo about Government regulation.” He 
charged that it was contrary to the American system of 
free enterprise and that Cohn’s remarks only served to 
cloud the issues. He suggested that TOA alter the scope 
of its discussion from “is toll-tv good or bad for the ex- 
hibitor” to “is toll-tv good or bad for the public.” “If toll- 


tv meets the convenience of the public and fits in with the 
social changes that are taking place, there isn't anything 


anybody can do about it,” he declared. He urged the thea- 
tremen to think in terms of the puplic’s likes and dislikes 
and, if the public accepts toll-tv, to consider how exhibitors 
could fit into the picture. 

Herbert Barnett, assistant to the president of General 
Precision Co., counseled exhibitors to find out if pay-ty 


is good or bed “before somebody else does.” Too many 
questions, he stated, still remained unanswered. “There 
are no experts yet to give you a definite reply,’ he stated, 
“If the test is to be conclusive, it must go beyond Bartles- 
ville. Your job is to find out if it works or not.” 

Milton-J. Shapp, president of Jerrold Electronics Corp., 
called upon the motion picture industry to take a lead in 
the further development of the cable theatre by extending 
the Bartlesville experiment into additional communities. 
Shapp said that although it is too early to reach any def- 
inite conclusion on consumer acceptance of this new ex- 
hibition medium, the public response to telemovie ser- 
vice in Bartlesville has been extremely encouraging. 

Gloomy Forecast 


Strongest exhibitor opposition to toll-tv was registered 
by Mitchell Wolfson, head of Florida's Wometco circuit 
and of Miami tv station WTVJ. He warned his theatre 
colleagues not to believe the rosy picture painted by home- 
toll proponents. “It will put us out of business,” he de- 
clared. He contended that cable-tv cannot succeed with- 
out first-run motion pictures and that the use of first-run 
pictures “means death to motion picture theatres.” “We 
theatreowners,” he continued, “will be commiiting finan- 
cial suicide if we rush out and permit the distributors to 
put first-run pictures on cable-tv. Wolfson also raised the 
question of what made the toll-tv advocates preSent be- 
lieve that exhibitors will be able to control! cable-tv on 
an exclusive basis. 

Carl Lesserman, general manager of Telemeter, echo- 
ing Novins’ position that the public should be given a 
chance to determine the issue, cautioned those interested 
in toll-tv to move slowly and to experiment first in small 
communities before attempting to wire a large cily. 

The forum was moderated by Philip F. Harling, head 
of TOA’s toll-tvy committee. 





Reaction to Miami Nix of Fee-Video 


Exhibitors Prone to Damn While Investigating 





Prospective New Competition 


By FRED HIFT 
Flat rejection of subscription} 5 nipitors, 





toll stand at a time when the whole 
idea appears of lively interest to 
as evidenced by the 
television, whether cable or air, by| TOA convention itself. 


Rumor Speed-Up 


Dallas, Nov. 26. 

An alarming rumor current- 
ly being publicly circulated 
hereabouts is that new feature 
films will be booked to tele- 
vision stations within a month 
of their theatre run. The ru- 
mor has been reported by 
numerous exhibitors through- 
out this area. 

It was not known where the 
rumor got started or how. 
However, it is having its effect 


Zenith Kit’ of Editorials Singles 


Out Bob Sarnoff For Chiding 


A “kit” of editorial, comment is| sible under advertising sponsor- 
at distributed by Zenith Phone-| Ship, such as the new 
vision of Chicago. Its key-piece is 


San Angelo 
Times editorial beginning:. 


“Robert Sarnoff, president of the | great opera companies and sym- 


motion 
pictures like ‘The Ten Command- 
ments’ or ‘Raintree County,’ great 
Standard-| Broadway hits like the networke 
owned success, ‘My Fair Lady,’ 


(Texas) 





Theatre Owners of America at its 
convention at Miami last week had 
many in the New York trade won- 
dering out of which side of their 
mouths exhibitors are talking. 

On the one hand, observers say, 
theatremen are unquestionably 
wary of the impact successful toll- 
casting could have on their busi- 
ness. On the other, a large num- 
ber of exhibs are taking an active 
interest in the development of toll- 
casting, particularly via cable, as 
evidenced py the contacts they 
have made with the various sys- 
tems in discussions of franchise 
arrangements. 

Precisely what such arrange- 
ments will be like hasn’t been dis- 
closed. In one instance, the price 
will be determined on the basis of 
a per-set charge, figuring about 
20% of the available sets in an 
area, The promoter supplies the 
programming, but the franchise 
holder must bankroll the decoder 
part. 

What angers the tollcasting pro- 
ponents is that some exhibitors, 
who in public have come out 
strongly vs. feevee, privately are 
most active in investigating the 
possibilities. Furthermore, the pay 
pluggers are puzzled and annoyed 
that TOA should take such an anti- 





Some even read “meaning” into 
the convention visit of Alex Har- 
rison, general sales manager of 
20th-Fox, which is the one com- 
pany that has taken an all-out and 
anti-pay tv stand and in fact has 
guaranteed exhibitors a minimum 
five-year clearance over television, 
which knocks 20th effectively out 
of .the running should pay video 
develop into any proportions. It’s 
assumed that its primary attrac- 
tions would be the new films. 


There’s agreement that, had the 


Kiartiesville experiment progressed 
with greater promise, TOA’s vote 
probably wouldn’t “have come 
about. Many theatre owners have 
gone to Bartlesville to look over 
the setup. Whether they've left 
impressed or not, the fact remains 
that—under its present “monthly 
package” setup—Bartlesville is do- 
ing a crawl. Out of this, some 
draw the inevitable conclusion 
that the public will be slow to pay 
for anything on the air. 

Looming over ail the discussions 
about pay-tv, whether at Miami or 
elsewhere, are today’s economic 
facts-of-life in the film biz. Fact 
number one: The public isn’t go- 
ing to the theatres the way it used 
to. Fact number two; A lot of 
houses are “in trouble.” Whether 


pay telecasting is or isn’t the new 
way of reaching the stay-at-homes 
is, of course, open to argument. 





on boxoffice receipts because 
many theatre patrons believe 
the rumor to be a true one. 
Theatre owners and oper- 
ators were of the opinion that 
some steps should be taken to 
educate the general public to 
the fact that theatres will run 
all features at least five years 
before they will be licensed 
for tv. This publicity —_ 
be placed on the air and in 
theatre ads. 
SS 


What impresses a lot of circuits 
and independents is that tollcast- 
ing offers one answer in the kind 
of setup which, conceivably, they 
could control. 

In the light of this, the TOA 
thumbs-down on. pay-as-you-see 
strikes some in New York as an 
unnecessarily broad action. Arthur 
Levey, Skiatron Electronics prexy, 
commented that the TOA blast 
would hardly end exhibitor inter- 
est in subscription tv. “A lot of 
people have tried to stem progress 
in the past to serve their own self- 
ish motives,” he said. “Even those 
who voted for the TOA action 
know in their hearts that pay tele- 
vision is going to come. The only 
question is: Will they make them- 
selves a part of it, and benefit, or 
will they remain outsiders and see 
others take that business away 
from them.” 


National Broadcasting Co., is pre- 
dicting the end of free television 
if pay tv is even given a trial in 
some selected markets. 


phonies, et cetera. You must also 
know that the public would no 
more pay for existing tv programs 
| in the home than they would in the 





“As the chief executive cf one of | theatre, and that subscription tv 
the big networks, Mr. Sarnoff does| would bring into being so many 
not demonstrate much fait in the | more independent tv stations that 
quality of the product he and the | tv would become a much greater 
other networks are producing for | source of public entertainment and 
the American viewing public. If | advertising revenue 


proposed tollvision systems can be 
discerned in the newspaper com- 
ment. “George Todt’s Opinion” 
(Valley Times, No. Hollywood, Nov 
1) is almost literally Zenith’s Ted | 
Leitzell’s opinion, being one long | 
quotation from an “open telegram” 
to Bob Sarnoff. Zenith spokes- | 
man’s jab goes like this: 

“In Pittsburgh on Oct. 23 you 
publicly stated that free tv and 
paid tv could not coexist, that the | 
coming of subscription ty would | 
drive free tv from the air. In Pitts- | 


burgh and elsewhere you iiave- 


the networks are going to ie down! “I must conclude that your 
and play dead without a fight, they | charges were made with tongue 
must realize they don’t have much | in cheek because of the lively and 
to fight for.” | continued interest RCA has shown 
Outlines of the public relations | *" Subscription tv.” 

war between status quo (advertis- | rd pang — -s a 

| prod uc V cenitn argue ha 
ing supported) television and the | nay-ece atl be @eeted ke the 


| public, that new media are in the 
|progressive American tradition 
| and that vested interests cannot 
|“stand in the way.” Belleville 
| News-Democrat, Rockford Rezister- 
| Republic, Fall River Herald News, 
hoe (S.C.) Mail. Rock Hill 
S.C.) Herald. and Des Moines 
| Tribune are the papers. 


Another Wines Now “Church 
Hollywood, Noy. 26 

Marcal Theatre on Hollywood 

Bivd., up until a few months ago 


made ‘*<:e charges from forums|a film house for many years, has 
whe: . e ve Yo uo possible er converted into a church, 
for them t. bo refuted. Peoples Church of Hollywood 


“You are certainly aware that | has taken over for non-denomina- 
the only market for paid pro-|tional Sunday service Opening 





grams would be for those not pos-' services were held last Sunday. 
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Matty Fox Wants Bob Lurie to Front — 
For Skiatron in San Francisco Fight 


San Francisco, Nov. 26. 
Matty Fox has asked Frisco fin- 
ancier !,ouis Lurie’s son, Robert, 
to head up Skiatron’s fight to es- 
tablish itself in Northern Cali- 
fornia 
If young Lurie accepts, he would 
be stepping into home-toll scrap 
at a crucial time, because Frisco 
supervisors’ finance committee is 
set for important hearing tomor- 
row (27) on Skiatron’s and Tele- 
meter’s franchise applications. 
Fox first talked to young Lurie 
late last spring, about the same 
time he sewed up program rights to 


Frisco Giants and Los Angeles 
Dodgers. Under Fox's plan, young 
Lurie would: 

(1) Become general manager 


for Skiatron from Fresno to Ore- 
gon border; 

(2) Shepherd franchise applica- 
tions through dozens of boards of 
supervisors and city councils; 

(3) Help raise local capital to 
form regional corporations to 
which Skiatron would assign fran- 
chises; 


(4) Get a small percentage— 
probably under five percent—of 
Skia‘ron’s Northern’ California 
gross 


Skiatron plans to finance opera- 
tigus here and elsewhere this way: 

(1) Interested capitalists will 
be asked to form local companies 
to take over franchises; 

(2) Loeal companies will be 
asked to put up $10 for every TV 
set in area—in Frisco, for in- 
stance, this would mean $2,850,000 
because there are 285,000 sets here 
—plus certain amount for promo- 
tion, advertising, installation; 

(3) Each subscriber will be 
asked to sign a three-year con- 
contract at a $3 monthly basic 
charge; 

(4) Skiatron will discount con- 
tract at bank at 85 to 90 per cent 
of face value (Bank of America 
reportedly is very interested ‘in 
this paper); : 

(5) Money obtained from dis- 
counting contracts will be turned 
over to local franchise-holding com- 
panies and presumably will pay 
off initial investment; 

(6) Parent Skiatron Corp. will 
tend to maintenance and service 
and franchise-holding companies 
will be concerned only about bill- 
ing; 

(7) Investors in local franchise- 
holding companies wll get 10% of 
the gross in their areas, after ini- 
tial investment is repaid. 

Lurie is high on Skiatron po- 
ten‘ial, says “the biggest question- 
mark is the phone company.” 


Praises Friendly 
Spirit of AT&T 


Spokesman for Selectivision, one 
of the new outfits plugging cable 
theatre, said in Gotham last week 
that, in working out details of wire 
setups in the suburbs, the company 
had found the American Telephone 
Co. “most cooperative.” 

Selectivision is negetiating with 
a number of suburban circuits and 
houses for the establishment of 
cable webs “within the immediate 
trading areas” of the situations in- 
volved. One such theatre is the 
Elmwood in Elmhurst, Queens. 

Exec said AT&T was being help- 
ful “with our type of operation.” 
He wouldn't detail it, but it’s be- 
lieved to involve use of community 
antenna systems existing in the 
many large developments in that 
area 

Selectivision subscribers would 
use a puncheard and thus would 
be in a position to purchase at- 
tractions individually.  Selectivi- 

won't disclose 

companies will supply prod- 
but the exee said he expected 
trouble” on that seore. Ar- 
gement presumably would call 

the tv transmissions to run 

nd-date with the theatre at- 
traction 


fy “ 
uct 
“no 
ral 
10 
da 
as via cormunity antenna 
1 that the current Telemovie 
I t Bartlesville, Okla., origi- 
nated. Selectivision, according to 
Bernard L. Goldenberg 
Miami convention of The- 
ers of America, has deals 
zht installations in the N. Y 

His company carries the 
and splits the profits 59-50 
h the exhibifor. 
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Ad-Supported Telecaster 
Predicts Tollvision In 
Hawaii s ‘Distant Future’ 


Honolulu, Nov. 26. 
“Pay-as-you-see” video is only 
coming to Hawaii “in the distant 
future” but it “definitely has its 
place,” one Honolulu. exec con- 
tends. Addressing a Waikiki serv- 


ice club, Porter Heflin of KONA-| 


TV predicted that home-toll has a 
tremendous future ahead. 

Tradester declared the situation 
on mainland is being watched 
closely as to applicability to this 
“tight little island,” which already 
has four advertising-supported tv 
stations. 


Cleveland Indians: 
‘Hurry Up Toll 


By SANFORD MARKEY 
Cleveland, Nov. 26. 
Toll television “must.come” and 
| sports will help lead the way even 
if it means taking over UHF avail- 
abilities for a possible tie-in with 
educational outlets. 

That’s the opinion of George 
Medinger, vice-president of Clevé- 
land Indians in charge of radio-tv, 
| who says the Tribe will move into 
toll television within two years 
after its establishment as an opera- 
tional, success. 








‘offerings will be a success. 
| fact that two major league teams— 
'the Giants and the Dodgers—are 
|on the Pacific Coast contemplating 
toll tv merely means that through 
sports the newest change in en- 
tertainment will soon become a 
reality.” 

Tollvision added Medinger, will 
mean an end to baseball telecast- 
ing as now realized, and, for the 
Indians, the termination of a policy 
that in 1954 started professional 
ball telecasting of away-from-home 
games and blacking out of local 
games. 

“It is not inconceivable that if 
bugs develop in plans for toll-tv 
that such organizations as profes- 
sional baseball 4eams could team 
up with educational outlets and 
thus realize sale of games. Of 
course,” Medinger added, “this 
would necessitate a change in FCC 
thinking, but with the use of UHF 
for ball teams, non-advertising 
(commercial) funds could be ob- 
tained for educational station use. 
Both the ball team as well as the 
community would benefit.” 

Medinger does not believe that 
closed circuit tv is advantageous. 
It is too costly to reach the general 
publit, and its greatest potential 
is a long way in coming. 

He does not betieve that toll-tv 
would hurt attendance any more 


| than present methods of telecast- 
ing 


| “People want to get out of the 
{house. If the method of entertain- 
|ment is there, and if it is what 
| they want, they will go to see it. 
| Baseball, at the ball park, cannot 
| be duplicated anywhere,” he main- 
| tained. 

| Furthermore, ball clubs look at 
| tv-as a means of promotion; the de- 
gree varies with the particular 
club’s views, as, for example, tele- 
casting night games, double head- 
ers, Sunday games, ete. As a re- 
sult, Medinger feels that there will 
never be the time when ball clubs 
should worry about playing to an 
empty park—toll tv or otherwise 
“No one, and I am convinced of 
this, will sit at home to watch the 
entire season’s play in front of a 
ty screen,” he declared. 

Medinger questioned whether 
there would be toll tv during the 
coming season, and the Indians, he 
said, are going ahead with plans to 
pact a ‘58 contract in talks with 
WEWS which has handled the 
Tribe -for the past two years. 
Medinger did not believe radio will 
be affected whichever way tv goes, 
and the Indians have a contract 
with WERE through 1963. WERE 
j has had the Tribe since 1950. 





“Jt is inevitable” said Medinger, | 
“that home-toll, with its financial | 
The | 


which began 
|largely as a means of presenting 
|sports events to a paying public 
|in theatres, has now so widened 
| its scope that today more than 90% 
of closed-circuit shows are carried 


Closed-circuit tv, 


|to hotels and involve business 
| meetings. For this purpose, the- 
atres have become generally im- 
practical. 

This was pointed out by W. P. 
Rosensohn, v.p. of the Tele-Promp- 
Ter Corp., at a roundtable discus- 
sion on “closed-circuit television 
for industry” at the Industrial 
Audio-Visual Exhibition in New 
York. J. B. O'Connor, manager, 
eastern division, TNT Tele-Ses- 
sions, also participated in the dis- 
cussion. The roundtable was held 
before advertising managers, sales 
executives, production managers 
and film producers. 


Asked about the cost of a closed-| some of our motion pictures have | dustry promotions. 





Toll Less Competitive Than Free Video 





Miami Beach, Nov. 26. 

‘A recommendation that a code of 
ethics be established ‘so that the 
dignity’’ of both the motion picture 
and television industry is upheld 
was made by Elmer C. Rhoden in 
his keynote address to the Theatre 
Owners of America at the exhibitor 
organization’s annual convention 
here last week. Suggesting a meet- 
ing between representatives of both 
media, the president of National 
Theatres maintained that there 
| Should be no cause for conflict be- 
tween the two entertainment out- 
lets. “‘Many times,” he said, “you 
hear uncalled for remarks over 
television about the movies—also 





tv show, Resensohn said that the | been unkind to television.” 


answer depended on the number 
| of cities required, point of origina- 
tion, date and time of telecast, 
length of duration and type of 
show. 


in a matter of hours.” 


depending on 
tioned. 





TeleP’s 750G Suit 


Antitrust suit seeking $750,000 | tors to give the nation’s theatres | 


in treble damages was filed in| 
N. Y. Federal Court against Tele- | 
PrompTer Corp., Autocue Sales & | 
Distributing Corp., Tele-Q Corp, | 
and Lawrence H. Merchant. Ac-| 
tion, filed by Henry Kohn as trus- | 
tee in bankruptcy of Autocte, | 
charges defendants with conspiring | 
to develop a plan to turn over all | 
assets, staff and advantages to Tel- 
ePrompTer and its subsidiary. 

Complaint also charges that 
Merchant, as prexy of Autocue be- | 
fore bankruptcy preceedings, 
agreed wtih TelePropmTer and | 
Tele-Q to abandon the company 
as an officer and to enter the ex- 
clusive employ of the defendants 
as director of sales and business 
supervisor, to obtain the benefit of 
all of the bankrupt firm’s custom- 
ers, and “to cripple Autocue as a 
| going concern.” 





Double-Header 

| What is considered to be the 
first “double header” closed-circuit 
| telecast was handled by the Tele- 
|PropmTer Corp. yesterday (Tues.) 
|for the Owens-Corning Fiberglas 
| Corp. j 
| The telecast, the third staged 
| this month by TelePrompTer, con- 
| sisted of separate morning and af- 
|ternoon sessicns. It originated in 
| Washington and was seen on an 18- | 
city hookup. ‘ 

Top officials of Fiberglas out- 
|lined the company’s new market- 
ing campaign. 


Goldwyn: Good Films 
| Always Will Pay Off; 
Home-Toll ‘Inevitable’ 


San Francisco, Nov. 26. 
|. Sam Goldwyn says Hollywood’s 
| future “doesn’t look too rosy right 
| now, but I'm optimistic.” Here to 
| testify in his antitrust suit against 
|20th-Fox, National Theatres and 
Fox West Coast, the producer re- 
ported: 
| “The old habit of going to the 
movies twice a week has disap- 
peared. But film-makers are doing 
a greater job now, producing more 
unusual pictures. At the same 
| time, there aren't enough fine pic- 
| tures being made. Yet I’m optimis- 
tic that more great pictures will be 
made in the future.” 

Goldwyn said he’d been offered 
$500,000 for a pre-Christmas reis- 
sue of “Hans Christian Andersen,” 
but declined, feeling that he’d do 
better later on, that there wouldn’t 
be too much profit after taxes and 
expenses 

He felt that home-toll was in- 
evitable, approved it and (as he’s 
often told before) told his “secret”; 

“Get a good story and you’re set. 
| You can get the best cast, best 
producer, best director, but you 
can’t make a poor story stand up.” 


| 





| 





| James Dean Club de Mexico had 
|a mass said for the late Warner 
boy rebel at Santa Catarina, Mex- 


O’Connor agreed that if | 
these questions are answered, “a | 
very reliable estimate can be given | 

It was pointed out that programs | , 
have cost from $2,000 to $100,000, | 


the factors men-| 


| the living rooms,” 


Rhoden made the point that mo- 


| tion pictures and television can 


co-exist if the motion pictures thea- 
tres can find a solution to the prob- 
lems relating to the shortage of 
quality pictures, high boxoffice 
prices, difficult parking problems 
and congested traffic. These prob- 
ems, he indicated, appeared insur- 
mountable in the face “of outstand- 
ing film attractions shown free in 


He reported that several weeks 
ago he had requested all distribu- 


a seven-year clearance over tele- 
vision. He said he received evad- 
ing answers from all but one com- 
pany——which, he added,—‘“had the 
courage” to state that it was “un- 
willing” to grant a clearance over 
tv and that it must reserve to it- 
self “the right to determine 
whether, when and how we will 
make our pictures available to tele- 
vision.” 

(As per VARIETY last week, 20th- 
Fox is ready to establish a mini- 


|}mum five-year clearance over tv.— 


Ed.) 
Clearance Vital 

Stressing that the nation’s thea- 
tres require a specific clearance 
over tv so that the public can be 
acquainted with the faet, Rhoden 
said that the first producer or dis- 
tributor “who will have the cour- 
age to permit us to advertise that 
his film will never be shown on 
free television should be re- 
warded.” It will be the respon- 
sibility of exhibitors, he continued, 
to see that the picture receives 
“maximum showmanship efforts” 
so that the producer is amply com- 
pensated for relinquishing the ulti- 
mate income from free tv. “This 
will happen,” he stated, “and when 
it does, it will be watched closely 
by other producers.” 

The National Theatres topper 
made a big point of his differentia- 
tion between “free television” and 
pay-tv. He said that he did not in- 
tend to predict if pay-tv would 
come or not or whether it would 
be a success of a failure but he 
added: “I can tell you that it is 
my profound judgment that pay 
television will be iess competitive 
te our theatres then free television, 
so let’s not fear it.’ 

Touching on the now common ex- 
hibitor beef about the necessity of 
a steady flow of quality product 
and the tendency to group top 
pictures during the holiday seasons, 
Rhoden recommended that TOA 
employ a_ paid _ representative 
“whose job it will be to inform 
this association of the pictures that 
are going into production and their 
ultimate release dates.” In. this 
manner, he said, the theatres can 
find out in advance what their 
problems will be. He added that 
the theatres cannot have a steady 
flow of product unless “we have 
the same flow of motion picture 
put into production.” He acknow- 
ledged that theatres receive ad- 
vance release schedules, “but we 
also know how unreliable they can 
be.” 

On the same point, Rhoden sug- 
gested that TOA call on the Mo- 
tion Picture Assn. of America to 
cooperate. In addition, he urged 
the delegates to go to their Con- 
gressmen and Senators to solicit 
support in removing the restric- 
tions being imposed by the Dept. of 
Justice under the consent decree 
forbidding the formerly-affiliated 
theatres from going into produc- 
tion. He outlined National Thea- 
tres’ frustration with the Justice 
Dept. and noted that National Thea- 
tres’ had petitioned the PD. of J. 
for permission to enter production 
more than five weeks ago, but had 





lico City last week. 





So Thinks Elmer Rhoden — Meanwhile Advocates 
Theatre and Home Screens Not Insult One Another 


still received no reply from the 
Government agency. 

In calling for unity of all seg- 
ments of the industry, Rhoden 
again appealed to theatremen “to 
put aside petty bickering” and to 
join with Allied States Assn. and 
other indie exhibitor groups to 
“form one strong, active, theatre 
organization.” 

As for unity between production 
and exhibition, he recommended 
that exhibitors match the contribu- 
|tions of the MPAA and indepen- 
dent producers (one quarter of 1% 
|of their film rental) to create a 
fund to pay the cost of the Acad- 
;emy Award telecast and other in- 
He suggested 
| that exhib contributions become 
part of film contracts automatical- 
| ly collected by the distributors “to 
| match the funds they now propose 
to make available.” 


Barney Balaban 


Slants on Fee-V 


| By ABEL GREEN 


Barney Balaban is definitely 
| committed to the idea that some 
new extension of the film audience 
is an immediate must-do if Holly- 
wood is to survive. Since it ap- 
pears inevitable that either some 
| freak novelty or a costly block- 
| buster alone seem to do any busi- 
ness these days, the “extension” — 
the new audience potentials—must 
come from some new values. 
| “And I don’t mean Telemeter, 
| just because we (Paramount) hap- 
pen to control it. It can be some 








other system. That’s why I okayed 


giving Paramount product to Bart- 
lesville. Take that situation—one 


| theatreman I know has eight hard- 


top theatres and two drive-ins and 
he says he won't be surprised if he 
has to come down to operating only 
two hard-tops and one drive-in.” 
But that doesn’t mean that less 
people are seeing movies—only 
thing is they’re seeing them some- 
how or somewhere else. So if it’s 
not for free on tv maybe it will be 
in the home, without commercials, 
on some cable system, or other- 
wise, but let’s at least meet the 
market potential as realistically as 
it exists today—not as it used to.” 


Since this is increasingly a coun- 
try on wheels, thus the ozoner 
came into being, At the same time 
it created a traffic congestion 
which has made the downtown the- 
atre no longer the lure it used 
to be, he observes. 

Balaban harks back to a 20-year 
time- capsule prognostication he 
submitted for the new Rockefeller 
Center office of the E. F. Hutton 
feevee “will be here in 1977.” 
brokerage. Therein he accented that 

He also stresses that he feels, as 
a showman, some system of cash- 
in-the-s'ot (which is Telemeter), is 
the jdeal procedure. “And the rea- 
son for this is that ‘going to the 
theatre’ is an emotional urge, and 
it’s especially true of ‘going to the 
movies.’ We're conditioned to put 
money on the till. So what’s more 
natural than, as the urge moves us 
to see which ever attraction is 
proffered scme night, ‘to put 
money-in-the-coinbox and that is 
that” This is his brushoff to the 
proposals about billing, phoning 
some central switchboard to turn 
on the juice, and the like. “If they 
want it, there it is, right in your 
home, ‘you puts up your money 
and takes your cherce’ as the tradi- 
tional circus man says.” 





‘Today's’ Plymouth Remote 


Plymouth, Mass., Nov. 26. 

WBZ-TV, Boston, cameras will 
bring a special remote telecast of 
portions of the “Today” show to 
viewers throughout the county to- 
morrow, Wednesday (27), ‘when 
Dave Garroway visits Plymouth 
Planiation here. 

Plymouth Plantation, a non- 
profit, educational foundation, is 
located near the world renown 
Plymouth Rock and is an exact 
replica of early Plymouth complete 
with its village and Fort. Garroway 
will visit a typical family in Pil- 
grim dress in exact reproduction of 





an early Pilgrim home. 
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The ‘Peepul’ Vs. Paideo 
Of the many letters received by TV Guide accompanying readers’ 


ballots giving their vote on the pay-tv question, the five below, from 
various sections of the country, appear to be typical: 


From Ingleside, Md: 
count! 


Pay-tv is just for rich people! 


“It sure is a shame that a poor person doesn’t 


You take a lot of people who 


can't go to the movies two or three times a week and they can look at 
tv. Only a person in the upper money brackets could afford to look at 
tv then. Why can’t tv stay as it is and still remain an enjoyment for 
the average American?” 

From San Francisco: “I do not want pay tv because we paid $400 
for our set, plus the tubes you have to buy, plus the electricity. I 
believe if we have to pay to see shows it would be like paying on a 


BELL SYSTEM 


KEY TO SKIATRON PAYOFF; 


ZENITH WARNS OF AT&T ‘MONOPOLY’ 





By WILLIAM STEIF 


San Francisco, Nov. 26. 
American Telephone & Tele- 
graph Co. holds the aces in the 
high-stakes California game of pay- 
see-in-the-home but it’s in no hurry 


never ending bill. When our set is paid for it’s ours and we don't 


What kind of a| 


want to fee] like we have to keep paying to watch it. 
free world do you call that? 

From Murray, Ky.: “I would like to say this first of all: I like com- 
mercials. I find them very. helpful and interesting. How else will 
we know what’s new? I enjoy the programs and when anything new 
is advertised, I go qut and get it. How could the poor working people 
have tv and afford to pay for it? It’s all a fellow can do to live as it is. 

From Portsmouth, N. H.: “I desire no change in the sys‘em as it is. 
The working man now is supporting too many loafers and racket per- 
sons and any change to penalize me or any other persons Jucky enough 
to possess a $300 tv set will be the beginning of the end. "Aa 

From Philadelphia: “I get hotter than-a Wyatt Earp six-shooter 
every time I read or hear anything about pay-as-you-go tv. Even with 
all the racket and goofy ratings and commercials, etc., it’s pretty dog- 


gone good just as it is.” 








Willingness-To-Pay Seems Nil 
[PER TV GUIDE’S READER SURVEY] 


By LEONARD TRAUBE —— 

















When one owns a piece of real; that perhaps there are not as many 


to show its strength. Such was the 
main impression left by a two-day 
hearing on home-toll conducted last 
Thursday (21) and Friday (22) by a 
State Assembly subcommittee in- 
vestigating the possible impact of 


pitch for municipal control of|the theatre owners started their 
home-toll as opposed to State con-| big campaign against home-toll 
trol. The State legislature coun-| two months ago. In essence, Child- 
sel recently offered his legal opin-| house claimed feevee would drive 
ion that a pay-TV circuit operated | both commercial tv and radio out 
on phone company equipment) of business, kill film houses stone- 
would lie between the jurisdiction | cold dead, seriously damage down- 





a fee system. Chairman of the hear-! 
ing was Assemblyman Louis! 
Francis, of San Mateo. 
| Much of the heading was monoto- 
|nous rehash of the sam2 old pre 
|and con arguments which have 
| centered on Los Angeles and Frisco 
since it became evident early last 
summer that the National League's, 
Brooklyn Dodgers an” New York 
Giants were heading west—and 
| Skiatron had ’em. 
| But one purpose of the inquiry 
|/was also to discover the Pacific 
| Telephone & Telegraph Co.'s atti- 
tude to wiring this State’s two 
major cities for home-toll, since it 
is perfectly obvious that the utility 
is the only company set up to do 
| such a stupendous job in the near 








of city or county governments and | 
would either be regulated by the | 
State Public Utilities Commission | 
or, possibly, could be regulated by | 
new laws. 

Messes Up Streets 

But Holm cited reasons for vest- 
ing contro! in local government: 

(a) Installation and mainten- | 
ance of a cable system would in- 
volve use and occasional disrup- | 
tion of city and county streets, for | 
which the cities and counties 
should be compensated. 

(b) Installation and maintenance | 
of pay-tv would pose new problems | 
in changing street pattern, in de- | 
veloping public areas, such as) 
parks, and in conflicting with such | 
governmentally owned utilities as 
transit and water systems; 

(c) Pay-tv outfits should be 
forced to pay for additional use of 
public rights-of-way mantained | 
through regular property taxes. | 





town hotels, restaurants and stores, 
and that there wasn’t enough non- 
tv entertainment to feed pay-tv's 
voracious appetite. He particular- 
ly objected that feevee would hurt 
lower-income families, said “im- 
pulse sales will wreck the economy 
of the home.” 

John A. Forde, international rep 
of Stagehands, Union took the 
same view. 

‘They'll Adjust’ 

Robert M. Edwards, of Cali- 
fornia, said he “sympathized very 
much with the trial of the motion 
picture exhibitors,” but claimed 
home-toll would “revitalize” film 
production, that commercial tv 
would “readjust” and that feevee 
would allow “expansion of such 
processes as Todd-AD, Cinerama 
and CinemaScope.” 

Skiatron vice-president Jerome 
L. Doff insisted home-toll, far from 
hurting lower-income families, 


estate, does he want to have the 
status quo disturbed by, say low- 
fee extra assessments, condemna- 
tion proceedings, too-rigid zoning 
changes, etc.? When it comes to 
pay-tv, owners of receivers don’t 


figure to be fascinated by the pros- | 


pect of haying to shell out money 
for programs which they have 
been getting free. 

It apparently does not matter what 
tollvision entrepreneurs and cham- 
pions promise in the way of “new 
programming not now seen on tel- 
evision.” Subjectively, the set- 
owner says, “let things alone.” Ob- 
jectively, that may be another mat- 
ter, worthy of diligent study. 

The latest f'rinstance is TV 
Guide’s poll of its readership (its 


toll television enthusiasts = = | future 
have been led to believe. And with | ‘ 
more than 40,000,000 sets in use, | Candor in the Hall 


it certainly is incumbent upon the 
Government to consider the de- 
sires of the set owners. 

“Ie is argued that if you don't 
want to pay for shows under pay-tv 
you won't have to. True, but once 
pay-tv gets started—and there is 
testimony from a number of au- 
thorities on this—performers will 
drift away from advertising-sup- 
ported television to the viewer- 
supported type, where they would 
find greater financial rewards. So 
if you don’t feel \ike paying, there 
wouidn’t be much to see. That, we 
believe, was what prompted the 
28-1 vote against pay-tv.” 





circulation is over 5,000,000 now) 
through 2a ballot in its Sept. 21 is- e e 
sue listing six questions on sub- Skiatr Raised 
scription video, with results made on 
public in yesterday's (Tues.) issue. 

Capital by Sale 


Of the nearly 45,000 readers who 
responded, 96.6% were against any 
form of coinvision. The exact count 
was 44.888 ballots, tabbed by 
Philly’s Research Ine., independent 


More than three quarters of P. 
| T. & T.’s stock is held by~A. T. & T., 
|and it was assumed that a policy 
| decision would have to come from 
|New York. This was confirmed at 
the close of the first Gay's hearing 
in Frisco’s City Hall. One of Pacific’s 
highest executives happened to be 
| walking past the hearing chambers. 
| He was asked directly if his firm 
had made up its mind on home-toll 
and replied: 

“We passed that hot potato 
right back to New York. I 
know they’re studying it there 
right now, but no policy has 
come down.” . 

This simply plain-talked the im- 
plications of testimony offered at 
the hearing by George Gitchell, 
Pacific’s assistant vice-president. 
Latter read a_ fence-straddling 
statement somewhat in the classic 
style of Senator Claghorn. Its most 
important—indeed, only—point was 
that P. T. & T. was waiting for the 
“extent and character of public 
demand” for home-toll to assert it- 
self. He admitted the phone com- 


Holm said that in first three or | Would assist them by providing en- 
four hearings (before the Frisco | tertainment for a whole family at 
supervisors’ finance committee) | much more moderate prices than 
there was no opposition” to home-/| films. He said the outcry against 
toll, but “in later hearings there | feevee was “analogous to the horse- 
was very definite opposition from | and-buggy and the auto,” claimed 
the theatre .owners.” He added | the way to settle the argument was 
that he’d heard no taxpayer pro-| by trying feevee. 
test “except for one letter I got.”| Jordan Beyer, vice-president of 

Holm also testified “we have | Jerrold Electronics, took the same 


eliminated any form of advertis- | stand, saying “the advertiser con- 


ing” from the proposed franchise, | 
but Skiatron executives lisening to | 
the ‘testimony doubted this was | 
true. 

Owen Kuns, of the S‘ate legisla- | 
tive counsel's office, presented the | 
opinion that the State Public Utili- | 
ties Commission could control home- | 
toll through its regulaton of the) 
phone company, thus make un-| 


trols programs viewers now get” 
and promising home-tol] would in- 
crease greatly the quality of all 
tv shows. 

Doff also took issue with the 
IATSE rep, said two IATSE of- 
ficials had approached him in Los 
Angeles to organize Skiatron and 
the IATSE’s top executives were 
sympathetic to home-toll. 


necessary city or county fran- 2 / 
ehiese. | Outside the hearing chamber, 


However, Lewis Keller, counsel | Childhouse reported he'd had “tre- 
or the League of California Cities, | ™€ndous” response to the theatre 
disputed this view, cited a State | Wners’ anti-feevee crusade, said 
Supreme Court decision holding | he’d have petitions with the signa- 
that a Martinez, Cal., community | ture of 15,000 persons ready to 
antenna company wasn’t subject | present to the supervisors’ finance 


to Public Utilities Commission | Co™mittee tomorrow (27).. All the 
regulation. | Signatures, of course, were gath- 


-_ 


ae 


survey group. Extending the fig- 
ures in ratio, this means that only 
84 out of every 1,000 ballots fa- 
vored any type of feevee. TV 
Guide believes the public opinion 
sampling is the largest ever under- 
taken on the subject. 

The response by areas would 
not necessarily follow the circula- 
tion curve of the weekly consumer 
magazine. A lot would depend on 
what “impact” as propaganda that 
pay-tv has had in given regions 
and localities. The response by 
geographical areas was: 


Area 5 of Total 
Midwest ....... coccce SEAM 
East shee cces Ge 
Eee or ee 24.2 
Se: . . 4 likes Sens 93 
Canada and other..... 1.7 
Total 100.0% 


According to TV Guide, the vote 
was 28 to 1 against “any form” of 
pay-tv by readers who sent in com- 
plete questionnaires. In addition 
to balloting, “thousands of read- 
ers” also wrote letters explaining 
the reasons for their views (see 
excerpts from five letters in ac- 
companying box). The most favor- 
able area for the greenback elec- 
tronics is in the large cities, to go 
by the ballots. In 15 keys, returns 
showed that 77 out of every thou- 
sand persons favored the money 
medium, compared with: the na- 
tional average of 34 persons out of 
every thousand. 

Lowest interest is on the Pacific 
Coast, where two major league 
baseball franchises have _ been 
transferred, “and there have been 
reports about televising games 
from Los Angeles (the Dodgers) 
and San Francisco (the Giants). In 
L. A., where the city fathers have 
approved franchises for pay sys- 
tems, only 3.51% of the votes 


favored tollvision. (The Coast has 
had some impregnation in the last 
couple of years, via Telemeter (Par 
amount) testing in Palm Springs. 
TV Guide said in an editorial 
that “the poll should serve as a 
signal to the FCC and to Congress 


Of 40,900 Shares 


-Arthur Levey, prez of Skiatron 
Electronics Corp., informed the 
stockholders last week that he had 
sold 40,900 shares to immediate 
friends in order to raise a sum of 
money required by Skiatron-TV, 
headed by Matty Fox. 

Sales leaves Levey with 366,531 
shares of Skiatron stock. Skiatron 
is the development company for 
the Subscriber-Vision toll-tv proc- 
ess. It leased the patents and opera- 
ting rights to Skiatron-TV on a 
longterm basis, but participates in 
any profits shown by the Fox outfit. 

Money was needed by Skiatron- 
TV in connection with its activities 
in seeking franchises in various 
cities. Skiatron also intends to file 
with the Federal Communiciation 
Commission by March for authori- 
zation to run three-year over-the-air 
“tests in various cities. 

In his letter to the stockholders, 
Levey said his stock didn’t go 
through the open market, and was 
bought by friends who stipulated 


investment. He added that the use 
of coin wouldn't benefit himself 
personally, but only as a stock- 
holder of Skiatron Electronics. 

Skiatron-TV, gaid to hold con- 
tracts with both the Dodgers and 
the Giants on the Coast, has fran- 
chise applications pending in San 
Francisco and Milwuakee and ap- 
plied also in Los Angeles. It plans 
to go into other cities. 


Tollvision Up in Chi 
Chicago, Nov. 26. 

Home-toll comes before the City 
Council today (Tues.) for its first 
official sounding here. Among 
measures being referred from com- 
mittee are a proposal to ban all 
pay-tv and an application Tele- 
Movie Development to install a 
monthly payment basis for a wire 
system. 

Latter similar to that now op- 








erating in Bartlesville. 


they wanted the stock to hold for 


pany had “received several re- 
quests” from fee-teevee firms to 
work out “the complex problems” 





of wiring Frisco and Los Angeles 
and other areas. In fact, he thought 
a total of 14 companies had made | 
inquiries, “but we haven't yet come | 
up with the answers.” He had| 
“three fundamental thoughts,” how- 
ever: 
“Whatever is done can’t be a 
burden to phone users, financially”; 
“We should be in a position to 
offer all firms the same service’’; 
“Existing phone cables won't 
suffice for closed-circuit TV.” 
During questioning, Assembly- 
man Charles H. Wilson of Los Aa! 
geles embroidered the obvious by 
remarking: “It’s apparent the phone 
company is the key, there could | 
be no (wired) pay-tv without its, 
facilities or co-operation.” Gitchell 
insisted P, T. & T. had “made no 
agreements, made no specific pro-| 
posals aid hadn't 


discussed | 
charges.” 7 
No April Start 

Pushed into a corner, he said he} 








“my| 


toll installation except that 


in April.” 
He admitted the phone company 
had persuaded Skiatron to abandon 


favor of coaxial cable, which he 
said “might have up to 100 fre- 
quencies available.” 

But that’s as far as he or Carl) 
Holmes, P. T. & T.’s lobbyist, 
would stick their necks out. 

Every other witness, however, 
was willing to stick his neck "way 
out,. 

Frisco City Attorney Dion Holm | 
testified a decision of the city’s | 
supervisors on whether to grant) 
franchise applications to Skiatron 
and Telemeter was “only a mat- 
ter of weeks, it’s that close.” 
(27) 


mttee meets tomorrow 


the franchise applications. 





L. M. Summey, deputy district | ered at the nearly 600 theatres in 


attorney of San Mateo County, | 
went along with Keller, added that 
his county was far behind Frisco 
and Los Angeles in processing 
Skiatron and Telemeter franchise 
applications. 

Fears Bell Monopoly 

As could be expected, G. P. Slet- 
teland, attorney for Zenith, took 
an entirely different tack, claiming 
A.T.&T. would take over “the | 
whole gamut of communications” 
if wire home-toll was enfranchsed. 
He claimed the theatre owners and 
commercial tv networks first sug- 
gested wire feevee two years ago 
“because they knew wire couldn't 
compete with through-the-air 
broadcasts and now they've chang- 

their tune.” 

Sletteland one Frisco area 
TV station (KBAY, Oakland UHF- 
er not yet built) and one Los An- 
geles station (General Teleradio’s 
indie) had already applied to the 
FCC to carry Zenith’s broadcast 
feevee next year. He suggested 
three of Los Angeles’ seven TV 
outlets “are in trouble” and would | 





and named four in the Frisco area | 


the same boat. | 

He followed this with an elo-| 
em. 
E. Stratford Smith, counsel for | 
the National Community Televi-| 
sion Association, clamed the threat 
of State regulation was holding up 
community antenna development 
and took a swipe at P. T. & T.: 

“Many community antenna op- 
erators have had opportunities to 
lease to motion picture companies 
tut can’t because the P.T.&T. con- 
tract allows transmissions only of 
commercial TV programs.” 

In the hearing’s second day Ar- | 
nola C. Childhouse, chairman of | 


j 


(The supervisors’ finance com-|the Northern California Theatre| paragon theatre, 


Northern California. 

Chairman Francis reiterated 
during the hearing that his simply 
was a study group, that no deci- 
sions as to recommendations to the 
Legislature had been or would be 
made for many months. It sounded 
as if his unspoken prayer might 
be that by that time the A.T.&T. 
would have.made up its mind 
which way the cat was jumping. 


Can't Resolve 
Agin ‘Progress 


() € N . 
Miami, Nov. 26. 
Immediately after passage,of the 


TOA-anti-toll resolution, Louis 
Novins issued a statement on be- 





could set no timetable for home-| jixe to carry Zenith programming, | half of Telemeter in which he 


stated that regardless of any reso- 


guess is there'll be no pay-tv in| (yHF KSAN, KTVU due on the| lution taken by the exhibitor or- 
time for the Giants’ opening game) air in March, and two for which | ganization, 
| only permits have been issued) in| highly encouraged at the conven- 


Telemeter has been 


tion by the number of individual 
members of TOA who have active- 


its proposed open-wire circuit in quent appeal for the Zenith sys-|ly solicited for Telemeter fran- 


chises. He said Telemeter had no 
doubt about the serious intention 
of these TOA members “in seeking 
to adjust to new and advanced 
means of bringing entertainment 
to the people.” 

Novins added that no resolution 
“can stop the inevitable course of 
progress” and the ultimate deci- 
sion will be made by the American 
people. “We are content to leave 
the decision to them,” 
cluded. 


he con- 





manager of the 
Melville, Sask., 


Hugh Vassos, 


in| Owners’ Committee Against Pay-| and a promoter of name talent in 
what may be a crucial session on TV and treasurer of the 100‘the-| Western Canada, has been elected 
|atre Naify circuit, repeated what to the Melville town council for 
Holm also made a determined he has said dozens of times since’ his first term. 


RADIO-TELEVISION 
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With $1 
Radio Changes 


Four owned and operated radio¢ 


stations of American Broadcasting 
Network were forced to reverse 
a decision to eliminate a hefty 
share of their commercial religioso 
business. Edict came. down from 


the network to withdraw five- 
week cancellation notices to the 
churches. 

The o&o’s agreed to axe the 


local religiosos in order to make 
room for more straight commer- 
cial time, and the decision by the 
stations was based on ABN’s own 
plan for the future to eliminate 
most or all of its paid religious 
programming. The network, tem- 
porarily at least, has changed its 
mind about cancelling its own na- 
tional religious business whieh is 
believed to pay the web between 
$19,000 and $20,000 net a week. 
This is to offset for larger expendi- 
tures on new programs, which as 
yet have not brought a cent of 
commercial return. 

WABRBC Radio, the N.Y. flagship, 
for one, notified the Church of 
God that its nightly strip from 
11:30 to midnight was to be axed 
at the end of the year. It was the 
station's first step in instituting a 
o&o-wide policy of reportedly limit- 
ing religiosos to 6 to 11 a.m. on 
Sundays, rather than letting them 
the day and 


range throughout 
week. Within a week, word came 
down from the office of Robert 


Eastman, ABN prexy, that the can- 
cellation was to be withdrawn and 
the biz reinstated. 

Eastman has stated several 
times within the trade that his 
plan at ABN was to eventually dis- 
continue commercial religious pro- 
Web, when the new man- 


grams 
agement took over last spring and 
summer, initially cancelled a 
couple of million dollars worth of 
morning soap operas in order to 


institute a new live program policy. 
But since then and now, there may 
have been a change of heart about 
cancelling for the time being any 
more ready coin, and the religious 
format at ABN is worth about $1,- 
000,000 annually to the web. 
Before ABN demanded reinstate- 
ment for Church of God, the 
church sponsors were seeking 
seven prime time half-hours on in- 


die N.Y. stations. 


Liz's Whopping 
Canada Audience 


Ottawa, Nov. 26. 

Elliot-Haines Ltd. survey of radio 
ad television audiences during the 
visit to Ottawa of Queen Eliza- 
beth and Prince Philip in October 
showed an estimated 12,000,000 Ca- 
nadians (three out of four of Can- 
ada's population) either saw or 
heard some part of the CBC air- 
ings of the Royal visit. Top fig- 
ure, recorded during a holiday 


week-end, was 7,600,000 for the 
opening of parliament, Oct. 14. 
rhis is a record audience for tv 
and radio in Canada. 
Unofficial estimate of U. S. tv 


and audio audiences for Canadian 
coverage was set at between 60.- 
000,000 and 75,000,000. CBS, NBC 
and ABC carried various portions 


of the CBC coverage, live and 
filmed. No audience estimates have 
come from CBC service (kine- 
scope) to BBC and ITA in the 


United Kingdom, 
and Australia, shortwave via CBC 
International Service to other coun- 
tries and radio on troop airers to 
Radio Canadian Army Europe and 
British Forces network. 





American Can Expands 
Buy on Doug Edwards 


American Can Co. is expanding 


Its stake in “Douglas Edwards 
With the News” on CBS-TV from 
alternate Fridays to once a week. 
Expansion was made possible via 
the cancellation by Brown & Wil- 
liamson of its own alternate Fri- 
day sponsorship, with American 
Can taking on every Friday. To- 
bacco company, however, retains 
{is Monday-Wednesday  sponsor- 
ship, and show is stil! SRO with 
American Home Products in on 
Tuesdays and Thursdays. 

Compton is the American Can 
agency. 


000,000 at Stake, ABC 


Mind on Religiosos 





Marquand’s ‘No Return’ 
For ‘Playhouse 90’ 


Hollywood, Nov. 26. 

Deal to stage “Point of No Re- 
turn,” play by John Osborn from 
John P. Marquand novel, on CBS- 
TV “Playhouse 90” has been set 
by producer Martin Manulis. 

This will mark third Broadway 
play which “90” has undertaken. 


“Clash by Night” and the perennial 
“Charlie’s Aunt.” 


NBC-TV Early Nite 
Schedule Getting 
A Daytime Look 


NBC-TV’s 7:30 to 8 p.m. strip will 
look like a recap of its daytime 
schedule starting Dee. 13. As of 
that date, “Truth or Consequences” 
moves in to replace “Saber of Lon- 
don” on Fridays, and the following 
Tuesday (i7), Jan Murray’s “Treas- 
ure Chest” replaces Nat King Cole. 
That gives the web nighttime ver- 
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JIMMY NELSON 
DANNY O°’DAY and FARFEL 
With HUMPHREY HIGSBYE 
Dec. 5, “Pat Boone Show” ABC-TV. 
Dec, 14 and Dec. 28, The “Jimmy 

Dean Show,” CBS-TV. 
Currently TV Spokesman for the 
NESTLE CO 
Management: 


Directional Enter- 


prises, 200 West 57th Street, New 
York. 
Booking: Mercury Artists Corp. 


730 Fifth Avenue, New ork. 


There's More To 


Come, Sez Barrow 


Chicago, Nov. 26. 
Roscoe L. Barrow, who directed 





sions of its daytime strips in four |the network study bearing his 


out of five nights of the week in| name for the Federal Communica- 
the 7:30 period. | tions Commission, told the Chi- 
NBC —— = — — —_ |cago Broadcast Advertising Club 
sor coin in the shifts wit erling , ) 
Drugs buying “Truth” while re. | oday Tues.) that a supplemental 
taining “Saber” in a new Sunday | ePort on issues relating to pro- 
slot. | ramming was forthcoming to the 
Already in are “The Price Is) FCC. Barrow said this part of 
Right” on Monday and “Tic Tac} his study was delayed because a 
— - mera ne the number of independent producers 
oniy non-daytimer is the Wednes- | Shenk yy 
day night full-hour “Wagon Train’ | and distributors were reluctant to 


series. “Wagon Train” is also the | Supply data for fear it might be- 
only non-audience participation| come available to their competi- 
format in the 7:30 to 8:30 period. ! tors. Data was yielded later 


“Saber of London” will switch to | when the Commission and Federal 
Sundays at 5:30, replacing the | Court sustained Barrow’s request 
web’s “Outlook,” which moves to | for the information. 
6:30, bouncing “My Friend | Barrow, who is Dean of the U. 
Flicka” into a_ still unselected} of Cincinnati Law School, elabor- 
Saturday or Sunday afternoon slot. | ated to BAC the reasons why his 
Cole is leaving to fulfill other! study recommended FCC regula- 
commitments, but loosed a blast! tion of networks, prohibition of 
last week at the major ad agen-| network option time and “must 
cies while expressing his gratitude | buy” station lineups, tightening of 
ownership rules, and 


Cronkite's Fears on 60 Conventions 


Walter Cronkite, speaking at 


Boston, Nov. 26. 
the third ani joint luncheon of 


the Broadcasting Executives Club of New England and the Ad- 
vertising Club of Boston at Hotel Statler Tuesday (19), eyed the 
upcoming 1960 politico conventions for tv and feresav; trouble if 
the nets try to decide which parts the public is to see. 

The CBS commentator warned that broadcasting of only parts 


of conventions would be disastrous. 


“If the whole session is taped 


and then cut for a few hours evening presentation, who is going 
to decide what shall go out to the public?” he asked. 
He hinted that all sorts of charges would be leveled against the 


nets for eliminating sections. 


Madison Square Garden party, Crenkite said: 


Mike Todd affair, I wish only to 


Commenting on the Mike Todd 
“In regard to the 
say I am sorry.” 


He also told the assemblage that he couldn’ see how either the 
Dems or the GOP could go into the campaign without the serv- 
ices of “the best brains they could find on Madison Ave.” 





That East Vs. West 


Conflict May 


Precipitate Serious TV ‘Acad Rift 


+ 
? 





‘ id ’ 

Altman, Ex-‘Studio 1, 
. é o . b J 
Shifts to ‘Suspicion 

William M. Altman, longtime as- 
sociate producer on “Studio One” 
and more recently active in Hol- 
lywood as a screenwriter, returns 
to television and the Monday 
night fold. But this time, with the 
“Studio One” competition. Alt- 
man has joined “Suspicion” as as- 
soctate producer on the live-from 
New York segments under Mort 
Abrahams. He replaces Robert 
Foshko, who resigned. 

Since his “Studio One” stint, 
Altman turned out the original 
story on “Operation Home,” in 
production at Metro, and wrote the 


Grounds are developing for a 
mighty rift between the New York 
and Hollywood branches of the 
Academy of Television Arts & 
Sciences. A number of members 
in the newer Gotham branch are 
trying to find a means of keeping 
video production in New York, or, 
better still, of getting a goodly por- 
tion of it to return from the Coast. 

Since any action from New 
York that is even seemingly unto- 
ward, in the eyes of the Coast 
membership or ruling council, 
might create the breach in the all- 
industry body, the New Yorkers 
are moving very slowly and cau- 
tiously toward their end. Ways 
are being investigated to get a re- 
duction in taxes for producers and 
in ameliorating the tough N. Y¥. 
situation that is known to exist in 


screenplay for “That Certain Feel-| t-aficking tv materials. It is held 


ing,” the Bob Hope starrer. possible that ATAS here will join 

with the Film Producers Assn. of 

New York in an attempt to get 

Mayor Robert F. Wagner to take 

orm a eS steps in the City Council. How- 

|ever, no official ATAS steps have 

| been taken in that direction, and 

Contract Demands | some tradesters believe none ever 
| 

bership, about 1,500 actors, direc- 

tors, producers, writers, execu- 

tract with CBS-TV due to end on| aware the fundamental stress of 

Jan. 31 the union and network have| the organization is to further the 

but has tentatively set a meeting of has a direct relationship to the 

all local chapters affected for early earning of a living by many New 


will. 
In58 CBS Dick 
tives and technical men on either 
set Jan. 13 as the gate for their) tv arts and crafts, regardless of 
in December. | York ATASians, who do not want to 











Both branches of the Academy 

are divided about equally in mem- 

With the International Brother-| coast. And some of the New York- 
hood of Electrical Workers’ con-| ers involved indicate they are still 
first bargaining session. Union| geography. Nonetheless, a move 
hasn't yet formulated its demands.| to take biz away from Hollywood 


video in France | 


him despite the lack of national 
sponsorship. He said he turned 
down a Saturday at 7 time period 
offered by the web. 


NBC, according to programming 
veep Bob Lewine, has found that 
those daytime strips slotted as one- 
a-weekers in the 7:30 period thus 


said. “We've only had to look at 
‘Name That Tune’ and ‘Cheyenne’ 
to realize that it’s potentially a 
|family audience period. If you 
| put on a ‘Rin Tin Tin’ or a ‘Lone 





| Ranger,” you'll get the kids, of | 
| course, but we've found that there's | 
a larger audience to ‘get attracted | 


if the programming is right.” 

The new nighttime quartet repre- 
| sents the network's solid two-hour 
|morning block. “Treasure Hunt” 
\is the web’s 10:30 entry; “Price” is 
jthe 11 a.m. show, “Truth or Con- 
| sequences” follows at 11:30 and 

“Tie Tac Dough” is on at noon. 
“T or C,” incidentally, is not new 
| to nighttime tv or to Friday nights; 
}it had a long NBC run and was 
i Golds’ Friday predecessor to 

e 

-_ of last season. 


WDSU-TV Names Cross 


New Orleans, Nov. 26. 

Appointment of Richard D. Cross 
as manager of programming for 
| WDSU-TV was announced Friday 
| (22) by Robert D. Swezey, exec 
| V.p. and general manager. 

Cross succeds Tom Fficks, who 
resigned in order to devote more 
time to his creative efforts and 
| teaching responsibilities. 








to NBC for having stuck with | multiple 





shortlived Walter Winchell | 





other restrictions. 

Of his recominendation for an 
FCC arm on the nets, Barrow 
said, “Power and responsibility go 


Use of the daytime shows at) hand in hand, not weakness and re- 
night isn’t completely accidental. | sponsibility. 


Decisions are more 
responsible when those who make 
them are answerable to those af- 
fected by the decision and to the 
public.” Barrow credits the net- 


far—namely, “Price” and “Tic Tac | Works with having made possible 
Dough”——have proven their ability| the rapid growth of television in| 
to attract audience, so that it was| this country, and he says they 
only a logical step to fill in other | Serve the national public interest 
nights with the same kind of show.|!" broadcasting across the coun- 
Network has abandoned the con-| try events of universal interest. On 
|eept of the 7:30-8 period as a pre- the other hand, he said, there are 
| dominantly children’s hour, Lewine | W4Ys in which the concentration of 


control and other practices of the 
webs have been found incompati- 
ble with public interest. 

“The best atmosphere for en- 
forcement of rules is lacking.” Bar- 
row said, “when the sanction ap- 
plies to a party not responsible for 
the conduct prohibited by the rules 
rather than to the responsible 
party. The existing regulatory 
approach would appeal to Gilbert 
& Sullivan.” 











The Sponsor’s Wife 


Joan Crawford will do her 
first television commercial to- 
night (Wed.) in the closing 
spot of the NBC-TV “Annie 
Get Your Gun” spec. As the 
sponsor's wife, she and hubby 
Al Steele, Pepsi-Cola boss, 
along with their two children, 
will close the show by deliver- 
ing Thanksgiving greetings to 
the audience Pepsi shares 
the “Annie” tab with Pontiac. 

Mary Martin, who stars in 
the, spec, was to have deliv- 
ered the Thanksgiving closing, 
but with the decision of Miss 
Crawford to do the spot, she 
and costar John Raitt will 
merely take the customary 
curtain bows. 





Meeting of the locals will estab- 
lish the actual demands, with the 
various chapters involved each pre- 
senting their own formulas and 
settling on final compromise de- 
mands for the entire country. Local 
1212, the key New York chapter,! 
has already had its own shop meet- 
ing and settled on fts goals for a 
new contract. 

The Local 1212 meeting, held 
last week, voted to present the 
following demands to the Inter- 
national session: 

1. A four-day 36-hour week to 


replace the current five-day, 40- 
hour schedule. 
2. Substantial wage increases, 


amount not revealed, from the cur- 
rent $175 maximum. Increases| 
would be proportionate to the! 

(Continued on page 61) 


ORSON WELLES, ABC 





|or cannot follow the trend and mi- 
| grate coastward. The latter may 
|preve to be the stronger motiva- 
tion, some believe. 

An Academy member here ob- 
served that there was not much 


(Continued on page 61) 


Hamm Exit Cues 
AP to P’ Snarl 


“Person to Person” sponsorship 
situation is up in the air again, 
due to the decision of Hamm Brew- 
ing to let its eon‘ract expire on 
the show after March 1. As a 
result, General Foods is withdraw- 
ing from its deal to share alter- 
nate weeks with Hamm and the 
entire skip-week is being offered 








FINALIZE ’58-’59 DEAL 


ABC-TV and Orson Welles have 
finally come to an agreement to do 
a program together next fall. Net- 
work has bought an option on his 
services, but has not decided 
whether to use him in a half-hour 
or hour weekly drama program. 
It has been fairly well decided. 
however, that the 1958-59 entry 
will be done on film. There are a 
great many details still to be 


up for sale, 

Situation as it now s‘ands is 
this: as of March 1, Time Inc., 
will sponsor alternate weeks, while 
the other week will be open. Un- 
til March 1, that week will be oc- 
cupied by the present sponsors, 
Hamm and Amoco, who share a 
split-network. Amoco warts to pull 
out in January, and CBS, under 
the impression Hamm wanted to 
continue into next season, first 
granted Amoco relief ard sold its 





worked out, but Welles will appear 
on all the programs as host, and, 
according to one ABC source, as/| 
an actor in a large proportion of | 
the 39 films. 





Stokely’s 2506 TV Buy | 


Stokely-Van Camp has ordered| 
two alternate-week quarter-hours| 
iu NBC-TV daytimers. It’s picking! 
up alternate Wednesdays in “It| 
Could Be You” and “Queen for ay 
Day” for 13 weeks starting Jan. 9. 

Deal comes to about $250,000. 


eastern coverage to General Foods 
for a January start. 

But with the Hamm decision to 
pull out, CBS then would have 
been left with half a network to 
sell on alternate weeks after March. 
So it got General Motors to with- 
éraw from its deal, and at the 
same time notified Amoco that it 
would have to continue its spon- 
sorship until the original expira- 
tion date {n March. Consequently, 
when both Amoco and Hamm ex- 
pire, the network will have a full- 


(Continued on page 56) 
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JWT’S ‘NEVER HAD IT SO GOOD’ 








Whatever Happened to Xmas? 


Stocking hung by the tv set this year will be virtually barren 
of Yuletide themes or commercials. . 
Agency men are turning Scrooge as far as putting on Xmas 


shows are concerned and what's 


even more surprising they have 


turned a deaf ear as far as holiday commercials are concerned. 
Young & Rubicam has nothing planned for its programs while 
the Ted Bates agency admitted that it has stayed away from the 


Christmas theme this year. 
one show planned thus far with 
Month. 


BBD&O agency curren'ly has only 


its Dec. 20 duPont Show of the 


It’s “Junior Miss” will have a Christmas theme. 


While not exactly ia the spirit of Santa and by s‘retching it a 
point or two, McCann Erickson agency put on the “Pied Piper” for 
Liggett & Myers last night, month in advance. 

Edwin, Wasey, Ruthrauff & Ryan has thus far only planned a 


one-minute spot commercial for its Dutch Master cigar. 


In the 


same, Sullivan, Stauffer, Colwell & Bayles has neither a Xmas 
show nor any special yuletide blurbs planned. ? 

Kenyon & Eckhardt has not forgotten the occasion though and 
has laid special plans to have Eddie Fisher do live commercials 


for RCA and Chesterfield on his 





Dec. 24 show. 





TV Factor in Picking Jurors 





Preconceived Ideas of 


Court Procedure to Be 


Considered by Ohio Jurist 


4 





Toledo, Nov. 26. 


Judge Tom D. Stahl of—Lucas 
County Common Pleas Court, tak- 
ing cognizance of a complaint by 
Judge John M. McCabe several 
weeks ago, said that he will hence- 
forth question seated jurors in all 
criminal cases assigned to his 
court for jury trial, to determine 
whether they have formed opinions 
as a result of television viewing. 

He said that if answers indicate 
preconceived, false ideas of court 
procedure, he will immediately ex- 
cuse the juror from serving. Judge 
Stahl, of Port Clinton, handles 
Lucas County cases as a visiting 
judge. He said that the court must 
see that people have fair trials, 
and if a juror reveals by his an- 
swers that he has formed precon- 
ceived ideas of court procedure 
and cannot be impartial, he will 
be excused from duty. 

Judge Stahl noted that in some 
recent cases, it was evident that 
verdicts were arrived at “in the 
tv manner.” Prosecutors and at- 
torneys, he added, do conscientious 
jobs, but in the eyes of over-stimu- 
lated television viewers, they may 
seem lacking in glamour. 

In Ohio, a judge may excuse a 
juror for cause, including the 
forming of any number of pre- 
conceived ideas which might influ- 
ence thinking in the cases. Jurors 
commonly are excused for fixed 
views on capital punishment, for a 
belief that a man or woman must 
be guilty of a crime if arrested or 
indicted, and for many other rigid 
opinions, Judge Stahl said it was 
possible that television viewers 
have not been influenced by pro- 
grams, “but we want to find this 
out.” 

Judge McCabe said he will watch 
the procedure with deep interest, 
and may later adopt the same sys- 
tem in his court. 


Smart Money Uses 
Ratings: Dorrell 


“Ratings are a must,” according 
to Ward Dorrell, v.p. of John Blair, 
who reviewed the survey tech- 
niques before the Radio and Tele- 
vision Executives Society time buy- 
ing and selling seminar last week. 

Dorrell told the group that “rat- 
ing services are indispensable and 
that smart money uses the rating 
services and their qualitative col- 
lateral data in addition to just the 
numbers.” 

In pointing out the importance 
of ratings, he asserted “ratings 
themselves, as any agency person 
knows, are but one of the many 
elements that-enter into an adver- 
tising campaign. Ratings are but 





one of many measures, which in 
conjunction with qualitative infor- 
mation and the advertisers’ own 
experience and highly specialized 
knowledge enables a business to 
make sensible decisions and con- 
duct its affairs sensibly.” 





4 : 
ABC-TV VP. 


Oliver Treyz 
details his reasons for 


As Detroit Goes, 
So Goes— 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 


Hazel Bishop To 
Ax ‘Amateur Hr.’: 
May Invite Suit 


Hazel Bishop, whieh was com- 
mitted to a firm 26-week fall-winter 
pickup of the “Original Amateur 
Hour” in the Sunday night 7 o’clock 
slot on NBC-TV, is dropping the 
show after 13 weeks of the regular 
season—a move which may pre- 
cipitate litigation on the part of the 
show’s packagers, Reemack Corp. 
Last telecast in current time slot 
will be Dec. 29. However, Reemack 
is dickering for an ABC-TV slot 
and is negotiating to deliver a 
built-in sponsor. Previously on 
ABC, it delivered some impressive 
Sunday night Trendexes and Niel- 
sens. 

Some months back Hazel Bishop 

ht a $10,000,000 bundle from 
NBC™including “Amateur Hour,” 
“Jane Wyman Show” and “M 
Squad”) in resolving its longstand- 
ing differences with the web. Last 
week, at last minute notice, web 
served notice on “Amateur Hour” 
that the time was being preempted 
for Sunday’s (24) Bob Hope Show, 
with still another in the offing, 
making three preemptions in all, 
despite NBC policy of only two pre- 
emptions for any time period in a 
single season span. All of which 
cued a beef from Reemack and 
Hazel Bishop’s ultimate decision to 
drop the show, despite the fact it 
was leaving itself open to litigation. 

NBC may leave the time clear 
for some upcoming specials. 


‘TONIGHT’S’ HOSIERY COIN 

The Van Raalte Co. has signed 
for 12 participations on NBC-TV’'s 
“Tonight” starting March 3. The 
| $75,000 tab is the first network ex- 
|penditure for the hosiery manu- 
| facturer. 

Deal was set via C. J. LaRoche 
agency. 














_ 





310,000,000 
TV-AM BILLING 


By GEORGE ROSEN 
Two years ago, as an aftermath 





Walter Thompson was ‘having its 
troubles. There was no unified 
leadership within. the _ radio-tv 
operational area and, despite its 
onetime boast as the biggest agen- 
cy in the world, there was a hit- 
and-miss approach to the agency's 
network programming which put 
some of the more lucrative JWT 
accounts in jeopardy. 

Those were the days when JWT 
was committing Eastman-Kodak to 
one bad show after another (re- 
member, “Norby?”) for example; 
Ford was getting restless. Even 
Lever Bros., the vet among all JWT 


“Lux Video Theatre.” Its onetime 
,hold on daytime programming was 
slipping. In short, something had 
to be done. 





| 50% turnover in programming this 
| season alone, is not only back in 
| harness with what is Undoubtedly 
| the most diversified scheduled of 
| nighttime shows, but will probably 
|move into '58 at the top of the 
|agency heap with approximately 
| $110,000,000 in tv-radio billings. 
| It's generally agreed that Danny 
| Seymour, the ex-announcer-turned- 
}executive who moved over to 
| Thompson from Young & Rubicam 
j}about two years ago, rates the 
|major credit for maneuvering 
| JWT into its enviable status today. 
| . At first it was rough going and 
{for a while they were laying odds 
jon Seymour's chances of pulling 
|the agency out of its rut. But 
| Seymour played it slowly and 
cautiously — and without fanfare. 
First off he insisied on a “one big 
umbrella” unified operation giving 
him east-west control, a_ status 
which even Reber had not enjoyed, 
as well as ending the traditional 
practice of permitting each account 
to operate independently. 

In place of a wornout “Ford The- 
atre” anthology series, Seymour 
pinned his Thursday night NBC 
hopes on a4 newcomer to the night- 
time sweepstakes — Tennessee 
Ernie Ford. Despite the formidable 
competition frem CBS’ “Playhouse 
90,” by season’s end Ford was rid- 
ing a To, 10 entry. It was Sey- 
mour’s initial major triumph. 

This season the automotive com- 
pany is in an even more enviable 
position, Seymour having grabbed 
off the Desi & Lucy specials on 
CBS. (First time up two weeks ago 
it knocked off the No. 1 rating.) 
And Eastman-Kodak, whose sole 
claim to successful programming 
lay in the increasingly-popular 
“Ozzie & Harriet” on ABC-TV, was 
wooed into the Ed Sullivan Sunday 
night show for an _ additional 
$5.000,000 billings windfall. 

Not that Seymour and JWT are 
in the clear on their multiple buys. 
The Rosemary Clooney slotting for 
Lux as the back-to-back NBC at- 
traction with Tennessee Ernie still 
has an iffy future. Same goes for 
the Gisele MacKenzie Saturday 
night show, purchased for Scott 
Paper. And there’s a “maybe yes, 
maybe no” payoff in Ford's half- 
sponsorship interest in the Monday 

(Continued on page 62) 


‘DETECTIVE STORY’ 
AS CBS-TV SERIES? 


CBS-TV and Sidney Kingsley 
are “anticipating” a deal for rights 
to the playwright's 1949 Broadway 
hit, “Detective Story.” There's 
been no negotiations yet, but in 
January, rights to the title and sto- 
ry revert te Kingsley from Colum- 
bia Pictures, which made the film 
version of the Broadwey play. At 
that time, CBS will enter negotia- 
tions with Kingsley for rights to 
the title, on which it hopes to base 
a new series. 

Kingsley’s already under con- 
tract to the network, and recently 
cut a pilot film on the “World in 
White” series, based on his “Men 
in White.” 








of the passing of John Reber, J.) 


accounts, was floundering with > 


Today JWT, with a more than | 


Treyz to ABC-TV Affils: We'll 
~ Have Supremacy by Next April’ 


J 
| 
| 





Humorist 


H, Allen Smith 


who campaigned against the 
jaw-grinders now offers 


A Cure For The 


Snappers 
(TV Singing Style, That is) 


7. . * 
another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 


VARIETY 


Munsel, Winchell. 
Shift in Revamp 
Of ABC-TV Show 


ABC-TV has decided definitely on 
certain major program shifts in 
January. Network is also fairly 
certain about three new shows for 
the 1958-1959 season. 

Patrice Munsel, now at 8:30 on 
| Fridays for Buick, will be moved 
| to 9:30 the same night, following 
| frank Sinatra instead of preceding 
him. Step will displace “Date With 
the Angels,” and although nothing 
definite in this instance, it is held 
quite possible at the network that 
the Plymouth package will shift 
to Wednesday at 9:30 in lieu of 
“Walter Winchell File.” 

Winchell, on the other hand, will 
move to Fridays at 8:30 vice Miss 
Munsel. Also on the January 
docket and almost cer‘ain to occur 
}is the axing of the Monday at 8 

















15-week coatract with Max Factor 
which expires after the first of the 
year. 

Another move is by sponsor Men- 
nen, which is shortly leaving full 
sponsorship of “O.S.S.,” Thursdays 
at 9:30, and is taking up the unsold 
half of the 10 p.m. Friday stanza, 
“Colt .45.” No decision on what to 
do with “O.S.S.” after tomorrow 
(Thurs.), Mennen’s last week on 
the show, has been made. However, 
it is strongly felt that the pro- 
gram will be left in its current slot 
until January, even though it 
might be sustaining. 

Still another January move by 

(Continued on page 61) 


Looks Like ‘Dotto’ As 
Replacement for CBS-TV 
‘Strike It Rich’ Entry 


“Dotto,” a new quizzer out of the 
Frank Cooper office, now looks like 
|the odds-on favorite to replace 
|“Strike It Rich” on CBS-TV. The 
| Cooper office did a rush-kinnie on 

the Coast a couple of weeks ago, 
j}and the new package has cleared 
| all the Colgate agencies and both 
of the clierit’s divisions, with only 
a top echelon okay and CBS’ clear- 
ance needed for purchase to be- 
come a fact. Final okay is due 
this week. 

Show is based on the old draw- 











dots with lines to form a picture. 
This is done on the show electron- 
lically, with contestants choosing 
questions whose difficulty varies in- 
versely with the number of dots 
they are awarded. When enough 
dots are connected, contestant may 
select to identify the 
formed by the interconnected lines. 


against each other, with the first 
to identfy the picture the winnah. 





45% Increase. in Home 


|Guy Mitchell musical. Show has a) 


ing-book technique of connecting | 


picture | 


In each case, two contestants vie! 


s Reached 


Chicago, Nov. 26 

ABC-TV is out to rid itself of 
that “third network” status. and 
this time it's not just a lift-wp-your- 
hearts anthem for the affiliates. 
Net's determination to emerge from 
the back seat centres on a buildup 
of the entire Wednesday and Fri- 
day night lineups with approxi- 
mately the same tactics that paid 
off so well with “Maverick,” name- 
ly a dense promotion and exploita- 
tion attack in major competitive 
markets, emanating from the local 
stations. Ambush should come off 
~just after the first of the year, and 
ABC brass is giving it three months 
to accomplish its purpose. 

Special meeting with primary 
| affils was called in Chicago last 
Wednesday (20, just ahead of the 
annual Television Bureau of Ad- 
vertising meeting which station 
heads would be attending anyway. 
| Ollie Treyz. v.p. of the television 
| network, laid out the blueprint set- 
| ting April, 1958, as target month 
| for ABC's rise to “leader in night- 
| time audiences” in markets where 
| NBC and CBS are in direct compe- 
| tition. Throughout the meeting 
| “Maverick,” as the upstart which 
broke through the great Sunday 
night wall that Allen and Sullivan 
built, was cited as the network 
hero and its case history vaunted 
as the book of procedures 

Treyz based his confidence in su- 
premacy-by-April on recent gains 
in audience share by the web, for 
instance a 45% increase in homes 
reached in evening hours since last 
year at this time. Treyz calculated 
this amouuts to 2,000,000 more 
homes viewing ABC, and he said 
the biggest raiings gains came 
from the live competitive markets 
against CBS and NBC. Achieving 
the goal, he said,,wovld make ABC 
the Number 1 networ. in 85 of 100 
American tv homes. 

Wednesday and Friday were de- 
termined the two best nights to 
work with, each having a highly 
exploitable show that so far this 


(Continued on page 61} 


NBC-TV Dickering 
— ‘Nwest Passage 








Next season may see a mass 
trend among the webs toward “hop- 
| scotching” each other for leadin 
| audiences. Already; it's reported, 
NBC-TV is talking to Metro-TV 
about picking up the studio's new 
“Northwest Passage” hourlong 
filmed adventure series for a 7 to 
Sunday night setting. 

Strategy in this instance is to 
|}get the jump on ABC’s 7:30-8:30 
| “Maverick,” which by virtue of its 
| half-hour-earlier status, gets the 
jump on NBC's Steve Allen fairly 
regularly. If NBC should go 
ahead with the 7-8 slotting plan, 
either with “Passage” or some 
| other property, the next logical-to- 
; absurdity step would be for ABC 
| to rebut this with an hourlong 6:30 
to 7:30 should to get the jump on 
NBC, and so on down to the point 
or diminishing audience returns 
| As for “Passage.” if the NBC 
talks don’t jell, Metro will peddle 
it elsewhere, either in hour or re- 
duced-to-half-hour form 


Mike Wallace Kinnies 
Planned for Overseas 


Several deals are in the making 
to use kinescopes of “Mike Wallace 
Interview” on ABC-TV in several 
| foreign markets. Dickers have been 
going on between the network and 

stations in Guam, Bermuda, Hono- 
lulu, England and Australia. 

Both BBC and an undisclosed 
|commercial outlet in England, are 
competing for the interview half- 
| hour. The pending pacts in Austra- 
| are for stations in both Sidney 
and Melbourne. 
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‘WRGB-TV Regrets’ Dumping of Live 
Shows For Pix; ‘What Can We Do? 


Prep Ann Sothern 





Schenectady, N.Y., Nov. 26. 

WRGB-TV, owned by General 
Electric Co. and an NBC affiliate, 
did a lot of “soul searching” in 
answer to public criticism of the 
dumping of some long-standing 
live shows in favor of Hollywood 
lms 


? 


Hollywood, Nov. 26. 
Deal is on the front burner for 
|Ann Sothern to topline a new 
| series, “Career Girl,” for 


Of Mpls. KMGM.TV: 


FCC Okays NTA's 6506 Purchase 


Bartley Wary 








SG Sets Carol Irwin 





‘Career Girl’ Series 3 


| 
| 


Desilu | 


“Most broadcasters,” said Productions, CBS-TV N. Y., pro-| 


ducer Arthur Hoffe is being paged 


WRGB's program manager sed 1 th “ ‘ 
or the producer spot. 


Zink, “regret the shift in program | 
emphasis from local live .. . to | producer on Miss Sothern’s “Pri- 
feature films and we are a part of | yate Secretary” series, Joel Cohen | 
this group; yet it is an inescapable | of Frank Cooper Associates is han; | 
fact of television business life that | diing bargaining. 


currently Hollywood film produc- | 
tions are more attractive to a ma-| e | 
jority of a station’s audience than | 
are certain types of local origina- | es f D 
tion.” 

He expressed his sentiments to| ¢pge : 9 
viewers commenting or criticising mute 0 ayer 
elimination of children’s shows, Prior to the big sales push on 
} toma etnies y 4. by |"“Minute of Prayer,” C & C Tele- 
done live and a “Cc Ca- | ss : 
ture handled by announcer Bill Ed- | vision has racked up sales in about 
wardson. “Bedtime Stories,” spon- | 4 dozen markets. 
sored for seven years as a late-| The series, consisting of 365 one- 
| jie and Jewish clergymen, was pro- | 
| duced"by Lew Kerner. C & C is | 
|handling domestic distribution, 
| while Guild Films will distribute 





the shift to features. Most of the 
viewers complained about the 

minute filmed prayers contributed 
or suggested by Protestant, Catho- 


-_ — 


May Restore ‘Tonight’ 
Schenectady, Nov. 26. 

The recent arresting record 
of viewer popularity and bill- 
ings for “Tonight” is causing 
the WRGB management to re- 
view its decision dropping the 
Jack Paar NBC-TV_ show. 
There is now a possibility the 





languages, 
Those stations 


inking for the! 


program will be reinstated on (“Minutes of Prayer” library in- 
the General Electric station, clude WMCT, Memphis; WBAP, 
about Jan. 1, | Dallas; WOAI, San Antonio; KTVH, | 

if this step is taken, the Wichita, KTVI, St. Louis; KGEO, 
*“Cinemasix” series which re- | Oklahoma City; WDSU, New Or 


Previously, tioffe was associate | 


SAG Sees Trouble 


New York branch 
| the series in Europe. Present plans | Actors Guild met in New Yorrk 
call for dubbing in 12 foreign | Thursday (21), and the 225 mem-| pany. Warner Bros. has indicated 


Mm: ? ° 
For ‘Minerva’ Series 
Hollywood, Nov. 26. 
Carol Irwin has been set to pro- 
duce new Myrna Loy-starring tele- 
series, “Minerva,” for Screen 
Gems, and arrives here this week 
with assistant Doris Quinlan to set 
shooting start. 
Pilot is expected to roll in Jan- 
uary. 


Heidi’ Projected 
As Vidilm Series 


“Heidi,” the feature produced 
iby Bill Cruikshank and financed 
by RKO Teleradio Pictures, will be 
utilized as a pilot for a projected 
| “Heidi” television series. 

| Prints of the feature, produced 
|in Germany with an American tast 
‘headlined, will be made available 
| for screenings along Madison Ave., 
| beginning Monday (2). Plan is to 
| release the pic abroad theatrically, 
but to withhold theatrical release 
U.S. for a possible national 








THE 
HONEY DREAMERS 


Currently on “The Jim Baekus 
Show,” Patly-American Broadcast- 
ing Network. 

Management: ART WARD 
OXford 7-9034 
Direction: MCA 











Ahead in Demands 
On Teleblurb Fees 


in the 
tv deal 

The use of newly-made feature 
as a pilot for a tv series represents | 


| 
of Screen 
| 
' 


‘a first by a motion picture com- 


bers attending the annual meeting | that it may do the same, but as yet 
were told to expect troubl in the [Botting St sem off the beltline 
ig * ne PEs . _|in that department. 

ne gotiations for new fees for ap | Producer Bill Cruikshank is for- 
pearances in teleblurbs used by na- | mer prez of Four Star Productions 


tional spot advertisers. Dickers| The American cast features Sandy 


+ 


Washington, Nov. 26. 
| Recognizing a letter of protest by 
|KSTP, in St. Paul, the Federal 
| Communications Commisison last 
| week gave the green light. to the 
| acquisition of control of KMGM- 
| TV in Minneapolis for $650,000 by 
| National Telefilm Associates, mark- 
jing NTA’s entry into the station 
|; ownership field. The action was 
| made contingent on the outcome of 
| Government's antitrust suit against 
| NTA and four other vidfilm distrib- 
}utors, charging block-booking .in 
|the sale of product to tv stations. 
Commission voted 5-1 to allow 
| the transfer, with Comr. Robert 
| Bartley issuing a sharp dissent in 
which he raised questions regard- 
jing NTA’s plans to acquire the 
| full complement of tv stations and 
{its pending application to purchase 
WATV in New York. Bartley in 
| protest referred to the KSTP let- 
|ter by saying he was “not satis- 
fied” with the “general representa- 
tions” made to the Commission by 
NTA regarding its policies toward 
other stations, including KSTP, 
| which are its customers for film. 
|KSTP had protested that approval 
|of the sale would put it in compe- 
tition with one of its film suppliers. 
Bartley asserted that “NTA has 
| made no claim here that tv stations 
|are needed for the operation of its 
| business, that they are needed as 
'outlets for revenue, time clear- 
anes, or program origination, or 
| that it presently is at a competi- 
| tive disadvantage.” He further 
noted that NTA's entry into the 
field through purchase of existing 
facilities does not increase the 
| number of stations serving the pub- 


|lic “but does increase the concen- 
| tration of ownership of existing fa- 


cilities in fewer and fewer hands.” 


placed the live show will be 
discontinued. 


—_ 





afternoon block, was advanced 15 
minutes, to make way for “Sun- 
set “Cinema.” The station's biggest 
live program, “TV Showcase,” 
45-minute show which enlisted the 
services of 32 persons, five nights 
weekly, aiso was ditched, in 
switch to “Cinema Six.” 

Program manager Zink acknowl- 
edged 
for cultural and informational! pro- 
grams pointing out that WRGB-TV | 
is continuing many such local live | 
programs. Station has about 28 to) 
30 of live programming 
weekly, having eliminated five to | 
en hours from its live program- | 
ming roster. 

He wound up his letter by ex- 
pressing the hope that the present 


hours 


b¢ 


cycle of feature films will be fol- 
lowed by renewed interest in locai 
live programming. Zink put the 


time span for the feature cycle at 
another year 

WRGB mailed a similar explana- 
tory letter earlier to viewers pro- 
esting the junking of the Hunt- 
ey-Brinkley newscast (NBC: and 
the “Jack Paar Show” for features 


‘Gaucho’ Series To 
Roll in Mex City 


Hollywood, Nov. 26. 
“The Gaucho,” new telefilm se- 
ries based upon the Douglas Fair 
banks Sr. starring film produced 
in 1927, goes before the cameras 
at Churubusco Studios in Mexico 
City tomorrow (Wed.) with Car!os | 





Rivas, one of the Mexican film in- 
custry’s top young stars, in the | 
title role. The series will be pro- | 


duced by Odyssey Pictures Corp.., | 
in association with N. Peter Rath- | 
von ! 
Douglas Fairbanks Jr. and Sol | 
acquired “The Gaucho” sev- 
eral years ago as part of a package | 
including all outstanding Fairbanks | 
Sr. successes. Odyssey Pictures, 
in which Fairbanks and Lesser are | 
major stockholders, was formed at | 
that time 

H. Alexander MacDonald, part- 
ner of Douglas Fairbanks Jr., now | 
is in Mexico City making arrange- 
ments for the production. Nathan 
Juran has been set to direct the 
pilot 

William Morris Agency will han- 
dle sales for the Fairbanks-Lesser 
organization, ! 


I esser 


with producers and ad agencies are 
a month away, and the employers 
seek to lower rerun rates on spot 
commercials while at the 
time SAG nationally will be push- 
ing for new increases. 

Consultant Martin Segal, hired a 
few months ago by the screen guild 


leans, and WAFB, Baton Rouge. 
Going on the plans of some sta- 
tions to utilize five or six one-min- 
ute episodes daily, Kerner is set 
to produce additional footage for 
new “Minutes of Prayer.” He ex 
pects to do some shooting in Hono- 


same | 
| sponsor 
| screenings 


Descher, William Fowley and Van 


| Dyke Parks. Feature was produced 
jin Eastman color. 


RKO Television, the  subsid, 
ing the agency-advertising 
is shying away from 
pilot production this season, utiliz- 


| ing presentations on properties, as 
|well as a feature in the 


“Heidi” 


the 


the station’s responsibility | 


| lulu, going there in mid-December 
| KULA, Honolulu, also has bought 
| the series. 

C & C and Kerner kicked off a 
| preview of the series in N.Y. last 
week at a breakfast, attended by 
many prominent civic and religious 
leaders. 


| made so far. 


to plan a SAG Pension & Welfare 
fund, briefly laid out the progress 
Segal, who was con- 
sultant in forming the P&W plan 
to be used by the American Federa- 
tion of Television & Radio Artists, 
is expected to have his demands 


| case. 
' 


RON KELLY INTO OWN 
CANADA VIDPIX PROD. 


Comr. Bartley expressed the 
opinion that “since this constitutes 
the first application by this organ- 
ization for a license under the Com- 
munications Act, the Commission 
should have before it complete in- 
formation as to the proposed meth- 
od of operation by NTA of the tv 
stations it seeks. Particular em- 
phasis should be placed on the com- 
petitive practices it proposes to 
follow in its ‘negotiations’ for tv 


(Continued on page 60) 








ready by the time negotiations be- 
gin toward the first of the year. 





Vancouver, Nov. 26. 
Ron Kelly, scripter-producer-cam- 


Does Everybody Get 
Lost at Station-Break 
Time? Ziv Does a Study 


Ziv has come up with more am- 
munition against the desirability 
of station break spot announce- 
ments versus sponsorship in pro- 
grams. 

It had Burke Market Research | 
do a survéy in Cincinnati, inter- 
viewing 1,000 tv families. It was 
found that 77% of the audience 
with their tv sets tuned in were 
lost for the station breaks. Audi- 


,ence activity during the »station 


break period varied from leaving 
the room to switching channels. 
On the basis of the study, done 
in June but now being circulated, 
Ziv contends that an advertiser 
using the number of sets-in-use as | 
a basis of his buy, is kidding him- 
self. He only has 23% of the audi- 
ence paying attention during sta-| 
tion break-time, the study states. 


|he told the Coast body, that toll-tv | production outfit. 


| sleepy Maui island seaport where} 


| back. 
Later Hall will do some filming! rer “Captain January” beat all! 


George Dales, national boss of|eraman for his tv travel-documen- 
SAG, told the New Yorrk mem-|taries “Avignon” and “Spanish 
bership precisely the same thing| Village,” plans to set up a vidpix 





deserves a test. (SAG is in direct} Kelly recently returned from 
opposition to AFTRA on pay-as- Hollywood on a selling mission. | 
you-see.) His contract with CBC expired 
; | Dec. 15 and there is no talk of a 
| renewal, which appears consistent 
| with the apparent current CBC cut- 
| back policy in this area. 

| But if Kelly gets some state-side 
| financial support, he hopes to get 


Jon Hall in Hawaii 


. 

For New Telepix Series ) | | 
Lahaina, Hawaii. Nov. 26 |into vidpix production. He feels 
; ; Py - * | it’s time Canada began using the 
Actor Jon Hall has arrived here} UK-film entry quota which Ameri- 
from Honolulu to launch film‘ng|can companies have appropriated 
of his new TV series, “Malolo of the| by the simple means of producing 
Seven Seas” for Jon Hall-Cowan|in Canada. “If Canadian settings 
Enterprises. Hall says 39 episodes; are suitable for them they should 
will be distributed through RKO-| be good enough for us to use,” he 

Teleradio states. 
Actor shipped in a ton of diving 
gear and camera equipment to this! 


Shirley's ‘Capt. January’ 
Also Tops Competition 


The second Shirley Temple star- 


several “Gapt. David Grief” epi- 
sodes were filmed some, months 


| 


in Tahiti and Kwajalein atoll. | competition, according to a 13- 

















Industrial Pix’s Golden Circle’ 


Indicative of the mileage received by public relations or indus- 


tion), and number of telecasts are as follows: 
How to Catch a Cold—Kimberly-Clark 
A Matter of Time—Institute of Life Insurance 


American Portrait— 
For Some Must Watch— 


Helping the Taxpayer—Amer. Inst. of CPA's 

Liberia, Africa’s Only Republic—Firestone Tire & Rubber 
The King Who Came to Breakfast—National Biscuit Co. 

A Diamond Is Forever—De Beers Consolidated Mines Ltd 
Romance of Silver Design—Reed & Barton Silversmiths 
Better and Safer Highways—Firestone Tire & Rubber 
Mr. O’Flynn’s 50-Million Wheels—Automobile Mfrs. Assn. 


Total telecasts 
Total Combined 


trial films on tv is self-described “Golden Circle” of 11 films dis- port. 
tributed through Association Films, one of the largest of the free- The “Captain January” holiday 
pix-for-tv distribs> Though the pix aren’t necessarily the most | Special registered a 14.1 rating and 
heavily played in the field, the listing and the grand total expo- a 45.2 share vf audience. All other | 
sure is an impressive key to the wide exposure the industrial pix | competition in the time period | 
can amass. Films, “sponsor” (company which financed the produc- had a combined 17.2 rating and a 
54.8 share. 
earns 1.379 The four holiday specials, now 
oa Li completely sponsored, are being | 
ee Eats ‘972 telecast on a lineup of 63 station 
Bh lea ic «ig et aa 892 affiliates of NTA Film Network. 
852 f 
857 Disney’s ‘Annette’ 
845 Hollywood, Nov. 26. 
805 Walt Disney started rolling a 
730 new 15-segment quarter-hour ser- 
727 ial, “Annette,” siarring Annette 
712 Funice.lo, for his ABC-TV “Mick- 
5.277 ey Mouse Club” series, to be 
audience 792.575.205 viewers spotted in later this season. 





Film Network, for the show in the 
afternoons of Saturday (2) and 
| Sunday (3). Philadelphia and 
Washington, markets which are a 
week late in unreeling the Temple 
| pix, were not included in the re- 








|eity Trendex taken by the NTA} 


Boots & Saddles’ 
Brews Beer Booty 


California National has been 
kicking up some foam with its new 
“Boots and Saddles” telefilm skein. 
In the last few days four breweries 
signed for the half-hours. 

Biggest buy was Stegmaier Brew- 
ing in four markets, Wilkes-Barre- 
Scranton, Johnstown-Altoona and 
Lancaster-Harrisburg, all in Penn- 
syivania, and Binghamton, N. Y. 
Only station lined up to carry 
“Boots” so far, however, is WBRE- 
TV, Scranton. 

Other pacts: were made with Bud- 
weiser for WWL, New Orleans; 
Piels, WRCV-TV, Philly, and Bur- 
gemeister, KLAS, Las Vegas. 

Chances are that series star Jack 
Pickard will make personal appear~ 
ances in the foyr cities belonging 
to Stegmaier. Cal Nat is working 
on that end of it now. 

The syndication company. would 
not disclose the precise number 
of markets in which the series is 
sold, but it said that breweries 
constituted the third largest cate- 
gory of buyers, owning 14.6% of all 
markets. Of all bankrollers, food 
stores were the largest takers, and 
food product manufacturers were 
second. . 

Evidently, a trend has developed 
in the purchase of telefilm by mar- 
kets and food makers. The stores 
are buying mostly full sponsorship 
of the half-hour series, presumably 
because their market needs de- 
mand as much identification as 
possible. Of all the full sales made 
| by Cal Nat on “Boots,” the food 
stores took nearly 22%. 

On the other hand, the food man- 
ufacturers are going in heavily for 
co-sponsorship deals, in this case 
presumably because they want to 
get as much spread as they can out 
of their television bucks. Manufac- 
turers took 16.4% of all the co- 
sponsored markets. Bakeries and 
soft drinks use full sponsorships 
‘exclusively, according to Cal Nat. 
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Rep Plans Release of Post- 48 Pix 


> 


Republic Pictures is planning the television release of between 


225 and 250 post-’48 pictures. Prexy Herb Yates is understood to 
be in current discussions with three potential buyers, with the 
alternate possibilities of outright sale or a lease deal being con- 


sidered. 


Under either setup, such a deal could net Republic between 


$5,000,000 and $8,000,000 


On an outright sale, that’s the price 


area being discussed. Under a lease deal, Republic might gross 


up to $10,000,000, but would 


have to pay certain handling 


charges, such as print costs, that would reduce the gross. Yates is 
expected to make a progress report on the negotiations to the next 


Rep board meeting in January. 


Yates hasn’t approached the various talent and craft guilds cn 


the sale yet, preferring to have a 
that bridge. 


deal in principle before crossing 


Though the unions would have to consent to the 


sale and work out a participation formUla, Republic apparently 
doesn’t attach much importance to the guilds as do other major 
studios, for the simple reason that it hasn’t produced a new picture 


in eight months and there are no 
Guild’s main bargaining strength 


foreseeable signs of its doing so. 
in their post-’48 pix negotiations 


is their ability to eripple current and future production. 


It’s Still Tossup Who Buys AAP; 





Hyman Rallies to Maneuver UA Deal 





Final decision as to who will be+ 


given the majority interest in As- 
sociated Artists Productions—Na-4 
tional Telefilm Associates or Unit- 
ed Artists—is expected to be put 
to a vote of all AAP stockholders 
shortly. Plan to have a company- 
wide vote was presented after 
three successive meetings by the 
AAP board of directors last week 
and this, in which they failed to 
agree which of the two bidders! 
should have the right to buy Lou 
Chesler’s better than 50% interest 
in the company. 

Stockholders holding about 10,- 
000 shares in Associated Artists 
began an action yesterday in N. Y. 
Supreme Court to enjoin any pro- 
posed sale of Lou Chesler’s con- 
trolling stock to National Telefilm. 
They want a temporary injunction 
pending trial of the case. 

The plaintiffs claim a “much 
better deal” was offered by United 
Artists and approved by the AAP 
board of directors but never sub- 
mitted to the stockholders. 

Eliot Hyman, AAP prexy, is 
making an attempt to rally the 
smaller stockholders to back a buy- 
out by UA. If he can control even 
slightly better than one-third of 
the voting stock, he can block NTA 
from absorbing AAP into its own 
distribution setup, thereby destroy- 
ing what is reportedly NTA’s basic 
purpose in buying the Chesler in- 
terest in AAP. NTA wants Chesier 
and associates’ majority stock as a 
base on which to spring into buy- 
ing up a full two-thirds of the com- 
pany. Two-thirds is needed to af- 
fect a merger of NTA and AAP. 

Even without Hyman’s course of 
protective action, the deal is be- 
lieved to have swung in favor of 

(Continued on page 62) 


CBS Film Sales’ 
One-Shot Specials 


CBS Film Sales, breaking new 
ground with one-shotters in syn- 
dication, is putting “The Christ- 
mas Carol” on sale for station 
buys during the holiday season. 

The one-hour Basil Rathbone- 
Fredric March starrer had played 
two seasons on the net. Response 
to the move at this early point ap- 
pears good, according to CBS Film 
Sales topper Leslie Harris. For- 
eign sales on the filmed show al- 
ready had been racked up in Can- 
ada, Australia, England, Sweden, 
France, Puerto Rico and Mexico. 

CBS Film Sales still is engaged 
in clearing up rights on the “Odys- 
sey” proje¢t, which also represents 
a departure from series selling in 
the public affairs field. The pro- 
ject calls for a rerun ride in syn- 
dication of six filmed entries tele- 
cast last season on the net’s “Odys- 
sey” program. 

Returning to special holiday 
syndication programming, National 
Telefilm Associa*es and Trans-Lux 
Television are among those syn- 
dicators offering Christmas film 


It Happens 
Hollywood, Nov. 26. 

Don Wilson wag slated to do 
three teleblurbs for Coldene 
Cold Remedy last week. 

He failed to make the film- 
ing date at General Service 
Studio last week—because he 
had a cold. 


Future of AAP 
Veiled But It's 
Biz as Usual 


Sales force of Associated Art- 
ists Productions, both in New York 
and the field, didn’t know which 
way was up last week. Morale 


showed signs of being- at a low 
ebb, because of the doub ful 
Status of the company’s present 
management in the various re- 
ports of selloff of the majority 
stock interest by Lou Chesler & | 
Co. Nonetheless, AAP still con-| 
summated some feature film and | 
cartoon sales during the upheaval | 
and one executive voice at the dis- 
tribbery wanted to let the trade | 
know “business is going on as! 
usual during: alterations.” 











In the event that sale of Ches-| that we'll have time to prepare! aiiow RKO Television to concen- | 
s United | quality productions. The late buy | trate on the development and sale 


ler’'s majority stock goe 
Artis‘s, one source believed AAP | 


would certainly continue with a| We're only now getting the ap-| 
large majority of the present sales | proach in writing and characteriza-| 


staff. He also felt that there is a| 
very good chance that toplevel | 


GURRENT SNAFUS 
HOLO UP PILOTS 


By MURRAY HOROWITZ 


Late pilot buying, resulting in 
insufficient time for the producer 
to realize the maximum potential 
in a series, appears on the horizon 
for next season's buying period. 

Lack of time is partially blamed 
for the less than good quality of 
many network berthed skeins this 
current season. The same 
and see” attitude appears to pre- 


although everyone will acknowl- 


about it, no corrective steps of any | 
| overall significance are being taken. 
| It’s a case of hand-wringing. Ad- 
vertising client budgets for next 
season are yet to be set, although 
|the bluechippers know they'll be 
| riding network tv with a show next) 
season, Agencies acknowledge | 
though that a preducer should be) 
given the maximum time to get out) 
the best series possible. Agencies! 
add they can’t make commitments| 
too early—especially wher every-| 
| one’s worried and watching the 
| current sponsor entries, when there | 
; are liable to be mid-season causal-| 
| ties and the consequent scramble 
| for new properties. } 
| Another element mitigating! 
| against early buying is the agency. 
|sponsor position of “let’s see all 
the entries from all the houses be-. 
| fore sticking our neck out.” It’s 
| better to make a choice from a 
| field of many than from a field of 
|a few, although the former situa-! 
| tion leads to under the wire buying, 
| with resultant poorer quality shows. 
| Everyone's hesitant about making 
| a decision, passing the buck up and 
| down the line. 

Running head on into the pre-| 
vailing advertiser-agency climate, | 
| Metro TV has yanked its two pilots 
/\“Min and Bill,” starring Peggy) 
| Wood and Chill Wills, and “North-. 
| west Passage,” done in color, from 
| circulation, Current talk is being! 
| limited to the nets. 
| After a sampling of a few poten-) 
| tial buyers and getting the com-| 
| ment, very interesting, but come, 
| around again in March or April, | 
| Metro TV v.p. Charles (Bud) Barry 
| threw up his hands. “It’s a danger-| 
ous situation,” he says. “If you 
continue showing the pilots around 
now and then come back again in 
the buying season you're met wi.h 
a ‘we've seen this before’ attitude.” 

The critics this season, Barry 
points out, have had a field day rap- 
ping shows. “We came in early so 








on ‘Thin Man’ didn’t help us any. 


tion we want.” 
As to the touted advantage of 


“wait! 
vail along Madison Ave. now, ad 


edge something should be done) 


|} and 








Whether Network or Syndication, 
All Out of Same Program Mill; 
More Discriminating Pilot-Making 


’’ 





| Rickshaw Ricochets 
Philadelphia, Nov. 26. 

Due to the response gained 
by the rickshaw promotion 
gimmick to hypo the “Charlie 
Chan” series, WCAU-TV has 
| increased the area for the 
| stunt to include Wilmington, 
Dei., Camden, N. J., Trenton, 
N. J., and Reading, Pa., all 
within the station's four-state 
coverage. s 

In Wilmington the stunt ran 
afoul of an old law. The part- 
time employe, dressed as a 
Chinese to pull the vehicle was 
arrested for impersonation. 
He was later released when no 
criminal intent could be 
shown. ’ 

The station couldn't get 
bona fide oriental for rick- 
saw chores. Members of local 
chinese colony felt it would 
bring “Loss of Face.” 


$1,000,000 to RKO 
As Flamingo Gets 
Right to 5 Series 


Flamingo Telefilm Sales has ac- 
quired the tv distribution rights to 
five series controlled by RKO Tele- 
vision, including “Screen Directors 
Playhouse,” “Sailor of Fortune,” 
“Aggie,” “The Big Idea” and “Ani- 
mated Fairy Tales.”” The deal in- 
volves payment to RKO Television 
of over $1,000,000 for guarantees 
other considerations, with 
Flamingo getting the tv sales rights 
for from seven to nine years, the 
term varying with each series. 

The contract highlights the 
strides being made by Flamingo 
Telefilm Sales, organized only 
| about three months ago by Herman 
|Rush and Ira Gottlieb. It also 
; marks the virtual bowout of RKO 
| Television from the half-hour syn- 
| dication field. 

According to Robert Manby, v.p. 
j}of RKO Teleradio Pictures in 
| charge of tv, the arrangement will 





of various national network series 
on which co-production deals with 
producers already have been set. 
| At the same tim, RKO Television 
jhas retained the ty distribution 


sales ‘ employees, including sales | selecting a property from a field of| rights of iis Bank of America pack- 
chief Bob Rich, might be displaced | many, Barry feels that’s skirting| age of 27 pix, the rights on which 
by UA men, but that UA was seek- | the issue. “A property should stand| have about eight months ago under 


ing a larger distribution setup | 
(Continued on page 60) 


on its own feet, the evaluation be- 
(Continued on page 60) 


the original deal with the bank. 
| ‘Continued on page 60) 





NTA Now Rides With ‘Empire’ 


National Telefilm Associates, a| 
five-year baby, has telescoped its 
growth to become one of the ma- 
jor giants in tv film dis‘ribution, 
wheeling and dealing an organiza- 
tien that encompasses tv station 
ownership, the NTA Film Net- 
work with about 134 station affiti- 
ates, a telepix syndica‘ion arm, 
ties with Desilu and 20th-Fox for 
production of new series, and with 
lots more on the calendar for the 
future. 

NTA’s latest move, the an- 
nounced purchase of a majori y 
stock interest in Associated Art- 
ists Productions, has kicked up a 
rumble from many quarters. Un-| 
official accounts and an announced | 
suit question the solidity of the, 
deal. United Artists bid to buy out | 
AAP is said to be very much alive, 
with AAP reportedly scheduling 
stockholders meeting in the midst 
of contradictory reports. | 

Despite reports to the contrary, | 











packages, 


NTA prexy Oliver Unger says the. 


deal is firm, a deal which would 
give NTA the second largest back- 
log of features of any company 
once its planned merger with AAP 
takes effect. AAP, among o‘her 
properties, owns the negative 
rights to the Warner Bros. li- 
brary. NTA, which has been draw- 
ing from the 20th-Fox library un- 
der its deal with the motion pic- 
ture company, is only topped by 
the Columbia subsid Screen Gems 
in the number of features it will 
have available for tv. Screen Gems 


still is apparently some ways off. 
Here is the status of the Ely 
| Landau-Oliver Unger-Harold Gold- 
man managed firm at this point: 
1. Another 29 20th-Fox pix have 
been made available for the new 
season of “Premiere Performance” 
On the NTA 
season begins in January and NTA 
is confiden* of picking up sponsor- 
ship on the basis of its rating his- 
tory. The net, in which 20th-Fox 
is partnered, is no longer an ex- 
perimental first. Among the new 





call ont the Columbia Mbeary, its|Pix for the net are “Nightmare 
distribution deal for the Univer- a State Fair,” and “The 
sal library, and its takeover of | *#!™5 “ame. 

Hygo-Unity. 2. NTA has given the green- 


NTA, though, still is dickering 
for the purchase of the Paramount 
library—al'hough a possible “deal 





Other TV-Film News 
On Page 58 











ries, filmed either at the 20th-Fox 
or the Desilu studios. They in- 


clude “How to Marry .a Million- 
aire,” “Man Without a Gun,” “This 
Is Alice,” second year production 
on the syndicated series “Sheri 
‘of Cochise,” “Official Detective,” 


| 





(Continued on page 60) 


? 


Film. Network. The) 


| light on the production of six se-| 


Telefilm producer - distributor 
| plans for the new season under- 
score the diminishing difference 
| between network-berthed proper- 
| ties and those that find their way 
| into syndication. 

Plans of most major telefilm- 
eries is to prep the pilot, pitch it 
|for a network sale, and if a na- 
| tional sale is not effected, to take 
| the property into syndication. Es- 
sentially, it’s the same filmed prop- 
erty, although it’s argued that a 
network ride may bring up the 
budget allotted for each episode. 

Some telefilmeries, such as Ziv, 
NBC's California National Produc- 
|tions, Television Programs of 
| America, and others have a syndi- 
cation arm to feed, a sales organi- 
zation that must be given a fresh 
property at certain intervals to be 
kept going. For such outfits, a 
decision is made at ceftain inter- 
| Vals to put a property into syndi- 
cation, regardless of the network 
situation. 

Many telefilmeries which in the 
past did not have a strong syndica- 
tion arm have built one because 
of the vagaries and gamble of 
/ clinching a network deal. Official 
Films to fist-run syndication, for 
example, after failing to make a 
sale last season on a number of 
pilots, including “Decoy.” Scresn 
Gems, which failed to sell a flock 
of pilots last season, also now is 
in the first-run syndication, biz, 
with “Casey Jones” and “Ranch 
Party,” strengthening that aria of 
its biz. 

The way things are shaping at 
this stage it looks like the pilot 
fever this upcoming season will 
not run as high as last season, 
when the casualty rate was very 
high. Many of the major telefilm 
outfits have done a lot of prelimi- 
nary work before giving the green 
light to pilot making, shying away 
from buckshot production of pilots. 

Exemplifying the narrowing 
field between syndication and nei- 
work properties to be pitched are 
the activities of such outfits as 
'CBS Film Sales, Television Pro- 
grams of America, Official Films 
and ABC Film Syndication. 

CBS Film Sales has “Colonel 
| Plack” and “Fire Fighters” in the 
can, aud is prepping “The Diplo- 
;mat,” “Attorney at Law” and a 
detective - mystery shew. Each 
property could go either network 
or syndication. 

Official Films will have a roster 
of four or five properties, includ- 
ing “Invisible Man,” most of which 
will be first aimed for national 
sale and then possibly for syndica- 
tion. A similar situation hoids true 
| for Television Programs of Amer- 
ica and ABC Film Syndication. 


‘High Noon’s’ 65.0 
Share-of-Audience 





San Antonic, Nov. 26. 

“High Noon,” the Stanley Kra- 
mer pic starring Gary Cooper, in 
one of its first ratings scored a 
hef y American Research Bureau 
rating of 37.5, with a 65.0 share 
| of audience, on KENS-TV. It was 
junreeled Saturday (16) night be- 
ginning at 10 p.m., trouncing all 
opposition, according to the spe- 
cial telephone coincidental. 
Opposition stations also had fea- 
; tures in that time slot. WOAI-TV, 
with “Gaslight” scored a 104 rat- 
} ing. while KONO-TV, with “Return 
{to Paradise,” another Gary Cooper 
starrer, trailed with 93. “High 
Noon” is one of the pix in Na- 
tional Telefilm Associates’ latest 
“Champagne Package.” 
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Sinatra Going Live? ABC,McC-E 


| 


Explore Ways to Upgrade TV Show 


| 





Dickers are still going on among 


McCann-Erickson, ABC-TV and 


_Frank Sinatra to get the actor- 


singer to do as many livé half-hours 
as possible for the remainder of the 
season. A temporary compromise by 
the singer-actor was to agree to 
film all his musical programs, i.p- 
pearing from Jan. on, before 
studio audiences as opposed to the 
strictly closed sets he’s worked on 
until now. 

rhe possibility of more live pro- 
grams by Sinatra on ABC, plus the 
probable obsolescence of the Jan. 3 
through Jan. 24 half-hours in the 
can could easily mean a total loss 
of $325,000—and possibly more— 
that has been laid out in production 
of the telefilm stanzas. Programs 
cost the network $65,000 each, and, 
for now, five segs are jeopardized. 

Another part of the problem, and 
one coloring present talks, is how 
Sinatra can arrange his feature film 
schedule to make more time to 
prepare live tv shows. 

As part of the compromise, Si- 
natra agreed to do his next Friday 
night ABC half-hour live instead 
of on film. Film for the Nov. 29 
program is one of the 14 that have 
been completed since Sinatra began 
lensing his ABC skein. The 14 were 
supposed to carry him through Jan. 
24, but one half-hour has already 
been “superceded” by the live pro- 
gram, and another may be replaced 


the last Friday in December by 
second new live half-hour. Network, 
which has a $3,000,000 pact with 
Sinatra, is not certain as to whether 
the bumped seg will be used later, 


in light of the fact that the web and 
sponsor Chesterfields ‘which 


McCann-Erickson reps) want to ar-!| 
range for so many live shows. 
First filme 


by Sinatra on Oct, 25, a week after 
an hourlong live premiere done by 


him. Film has been used on each} 


succeeding week since then, with 


ratings for the highly-touted> show | 
being very low, the factor which! 
kicked off the scramble to the Coast | 


! 


Tape Can Be Wonderful! 


Hint to some of the future 
uses of video tape is supplied 
by holiday plans for CBS-TV’s 
“The Verdict Is Yours” day- 
timer, Series stimulates ac- | 
tual courtroom cases, and | 
strives for the utmost realism. 
But it’s on the spot come 
Thanksgiving and Christmas, 
since everybody knows that 
the courts are closed yet the 
program must be aired those | 
weekdays as per usual. | 
‘ Answer lies in pre-recording 
on tape. This afternoon | 
(Wed.), and the day before | 
Christmas, cast will do two | 
shows, feeding one out over | 
the regular network and then | 
doing a second fed closed- 
circuit to the Coast for tape- 
recording for use on the fol- 
lowing day. But for that real- 
istic effect,. narrator Jim Mc- 
Kay will announce on the holi- 
day shows that the courts are 
closed for the day but that 
the cases con‘inued in ses- 
sion after the show went off 
the air the day before, and 
what’s being presented is a 
recording of the previous 
days “extended” session. 


NBC Radio's 1506 : 
Invites 7 Clients 








NBC Radio came up with some 


d half-hour was used | $450,000 in net new business last 


| week, inking deals with some 
|seven advertisers. Major share of | 
| the new business was the purchase | 
by Gillette of sponsorship of the | 
Blue-Gray game on Dec. 28 and 
the Rose Bowl on Jan. 1, 

Also set was Kiplinger, for a 13- 


by the network and agency toppers| week ride on its “Changing Times” 


for talks with Sinatra. 


{weekend quarter-hour; Evinrude 


It seems the current talks have| Motors, for seven “Fishing Round- | 
not altered the decision made after| Up” segments per week on “Moni- 


the flop of Sinatra's first dramatic 
half-hour to diminish dramas but 
not entirely eliminate them. If the 
show goes all live, however, it’s 
likely the dramas will be com- 
pletely axed. 

It is possible that the network 
will get to use many of the dis- 
carded film stanzas later in the 
season, if the “new look” generates 
new rating interest in the show. 

A network-agency-written state- 
nent said that Sinatra has arranged 
his motion picture and other com- 
mitments so he can carry out an 
“original concept of doing addi- 
tional (to the preem) live shows and 
producing his half-hour musicals 
before a live audience.” (No- 
where in the release does it 
does it clearly indicate that the 
“live audience” musicals are to be 
filmed, but this fact was corrobo- 
rated by officials verbally). 


FCC HOLDS UP OKAY 
ON KREM-TV SALE 


Washington, Nov. 26. 

Acting on a protest by Television 
Spokane, Inc., the Federal Commu- 
nications Commission last week set 
aside its okay of the sale of KREM 
and KREM-TV in Spokane for $2,- 
000,000 to Mrs. Dorothy Bullitt’s 
KREM Broadcasting Co. Mrs. Bul- 
litt owns KGW-TV in Portland, 
Ore., and KING-TV in Seattle, 
Wash. 





Mrs. Bullitt acquired KREM tast | 


tor” for 15 weeks; Northwest Air- | 
lines, which ordered five one-min- | 
ute “Monitor” participations on) 
the first and third weekend of | 
each month over a 52-week period; | 
| John E. Mitchell Co., for six “Moni- | 
|tor” weather segs a week for. six 
weekends in the spring; and A. O. 
Smith Corp., for seven one-minute | 
“Monitor” spots the weekend of 
Feb. 7. 


DOUBLE-EXPOSURE FOR 
WHITEHALL ON NEWS 


Whitehal! Pharmacal division of} 
American Home Preducts will be 
represented on the major news| 
shows of both CBS-TV and NBC-! 
TV—and on the same day, at that 
—this winter. Via the Ted Bates 
agency, Whitehall has bought a 
total of six alternate Tuesdays on 
the Chet Huntiey-David Brinkley 
|“NBC News,” starting last night 
| (Tues.). Expenditure comes to about 
$150,000 gross. 

Drug outfit already has Tuesday 
and hursday sponsorship on 
“Douglas Edwards With the News”) 
on CBS-TV, giving it the double- 
exposure-in news setup. NBC show 
|airs at 6:45 p.m., while the Ed- 
wards. show is at 7:15, so they’re| 
| not directly competitive. | 


| 

WSAI Prexy’s Editorials — 
Cincinnati, Nov. 26. | 

Sherwood R. Gordon, president 














summer from Louis Wasmer and | of WSAI, takes to the mike hiifiself. 


the Commission approved the deal, | to 
Agency there-| whenever he feels an issue needs 


effective Sept. 25. 


initiate airing of editorials 


fore ordered that in the event the public attention. j 


transfer has already taken place | 


His blast last week was against | 


the assigned be restored to Wasmer | Cincy dailies for failure to inform | 


within 30 days. 


|t’s ‘Richard Diamond’ 





| voters about “a vicious whispering 
| campaign” which caused the de- 
| feat of Negro city councilman The- 
odore M. Berry in a new voting 


° ‘ 9 system at the recent municipal 
Vice ‘Harbourmaster’ ciection. 


CBS-TV has finalized its decision | 


to replace the departing “Harbour- 
master” with 


in the Thursday at 8 period on 
Jan, 2 

So far, no sponsorship, but CBS 
has decided to sustain the series 
if necessary. 


Four Star Films’) 
“Richard Diamond, Private Detec- | 
tive.” The mystery series premieres | 


Gordon quoted fiom a story of 
the election in the New York 
Times. 





Schenectady—Union-Fern Furni- 
ture chain is now sponsoring “Offi- 
cial Detective” on WRGB-TV, Tues- | 
| day nights. Company’s last previous | 
| sponsorship via the General Elec- 
| tric station was a five-minute “win- 


rolling two weeks ago on the Coast. | Show.” 


Bob Finkel’s Kudos 


Bob Finkel, producer of the 
NBC-TV “Perry Como Show,” re- 
ceived the “TV producer of the 
year” award from the Variety 


Club of Pittsburgh Sunday (24). 


Finkel, who is a native of that 
town, also accepted the “TV per- 
sonality of the year” citation from 
the club in Como’s behalf ‘(Como 
is from Canonsburg, Pa.) 

Ceremonies were he.d in the 
Penn-Sheraton Hotel in connection 
with the 30th anni of the local VC. 
Present to see his son plaqued was 
William L. Finkel, ex-Chief Barker 
of the Pitt club. 





$1,000,000 Payoff 
On Merchandising 


TV Tic Tac & 21 


NBC has made $1,000,000 on just | 


two parlor games, based on “Tic 
Tac Dough” and “Twenty One”’— 
and since only last summer. The 
merchandising gross is said to rival 
the large returns of “Howdy Doo- 
dy,” when the stanza was a big 
afternoon fixture on the same net- 
work, 

NBC instituted the merchandis- 
ing plan this summer, a few months 
after the web bought up the Barry- 
Enright ownership interest in the 
two programs. Licensing duties 


fell to the net’s subsidiary Califor- | 


nia National Productions Inc. 
Only two toy games have been 
involved in building the hefty re- 
tail take, one made by Transogram 
Inc. and based on “Dough,” and the 
other by Lowell Toy for “Twenty 
One.” 


WABD in Late Nite 
Shuffle; Wismer Set 





Television's western trend has, 
-received with cpen arms by the 


nighttime programs. 


20.7. 


not only reversing “Maverick’s” 
audience status of westerns as a 
Of the Top 25 entries, CBS 


ABC, “Wyatt Earp” (No. 18). 





eight oaters average 22.4.or 8% 


Westerns in Nielsen Saddle 


at least for the time being, been 
public. A CBS-TV study of the 


latest Nielsens (second October report) find that of television’s 15 
westerns, five have reached the Top 25 hist, and the average rating 
for westerns is a full 23% above the average rating for all other 


Average audience rating of all 15 westerns, according to the 
CBS study, is 25.4 while the average nighttime show ratings is 
On an individual basis, only two westerns had ra‘ings below 
that of the average nighttime show, those being ABC’s “Maver- 
ick” and “Colt 45” (but more recent Trendex ratings on “Mav- 
erick” indicate projected Nielsen ratings will be much higher, 


position but raising the overall 
group). 
has three, “Gunsmoke” (No.1), 


“Have Gun, Will Travel” (No. 20) and “Zane Grey Theatre” (No. 
21); NBC has one, “Tales of Wells Fargo” (No. 16) and one on 


On a network-by-network rating 


basis, the everage ratings of CBS’ total of four westerns is 30.5, 
some 47% above the nighttime average; NBC’s three westerns aver- 
age 26.6, or 29% higher than the nighttime average; and ABC’s 


above the evening average. ° 





WCCO Probes Subconsciousness 


With Pioneer ‘Phantom Spots 


. Minneapolis, Nov. 26. 





GE’S COMPACT TINT 
| CAMERA; 506 TAG 


Schenectady, N.Y., Nov. 26. 

A new color tv camera, smaller 
in size and utilizing transistors in 
} great number, was unveiled by the 
;General Electric Co.’s technical 
| products department at the new 
WRGB studios at a press demon- 
stration. 

It weighs 215 pounds, 75 pounds 
| less than current models. It will be 
competitively priced, putting it in 
the $50,000 price tag category. 

The new camera was made 
smaller than current models by use 
of printed circuits and of transistors 
to replace certain tubes. Its com- 
pactness and simplicity is in keep- 








a |ing with GE’s policy toward simpli- 
For Post Bout Stanza. fication and miniaturization of com- 


WABD, N.Y. indie tv station, is 
joggling its personality lineup in 
the latenight area. Harry Wismer 
steps in on Dec. 16 as the star 
of the post-Monday fight stanza 
sponsored by Piels and El Pro- 
ducto. And already underway is the 
plan to use Howard Whitman as a 
parttime interviewer on “Night 
Beat.” 

Wismer goes into the post-fight 
slot at 10:45 vice Gussie Moran, 
who has had it for the past several 
months. It’s largely an interview 
session. 

In another late nighttime move, 


WABD last week decided to start | 


the Monday fights proper at 10 
instead of 10:30. By doing that, 
station was able to extend Whit- 
man’s Monday night interview 
stanza, “Probe,” by a half-hour, 
beginning it at 11 instead of from 
just 11:30 to midnight. 


Use of Whitman on “Night Beat,” | 
had 


which John Wingate has 

all alone for sometime, was de- 
scribed by the station as an “ex- 
periment.” Whitman, whose forte 
is “social problems,” took two in- 
dividual interviews last week, one 
on Tuesday and the other on Fri- 
day. But Wingate still remained 
the host and did the second inter- 
view on each of the nights, 
“Probe,” the Monday stanza, is 
much like the original WABD in- 
terview, “Night Beat,” except that 
instead of interviewing simply two 
guests a night Whitman varies the 
procedure on the first of his hour- 
long stands by offering two quar- 
ter-hour to 20-minute interviews 
with individual guests and approx- 
imately a half-hour interview of a 
five-man panel. 


JESSEL’S WHODUNIT 
AS LEGITER, TV PLAY 


George Jessel and Frederic 
Mann, the Philadelphia arts patron 
and industrialist, have bought the 
stage rights to a whodunit, “The 
Case of the Beautiful Body,” by 
Jonathan Craig. The comedian- 
producer picked up what he calls 
an “airport novel” (paperback for 
quick reading) and envisioned it 
as a stage meller. 

Jessel is also talking to NBC’s 
Manie Sacks on the idea of first 
doing it as an hour-long teleplay, 
cast with actors who are identifed 
or have been identified with their 





|own whodunit series, viz., Wiliiam 
New series began | dow” cutout on NBC's old “Home bg Mark Stevens, Ray ond 


Burr, Dick Powell, et al. 


| plex broadcasting equipment, Paul 
| L. Chamberland, Syracuse manager 
;of marketing for technical prod- 


| ucts. 


‘WPEN Strips Em 
-] Days a Week 


Philadeiphia, Nov. 26. 





| step forward with its strip pro- 
| gramming eoncept, stretching its 
weekday personality programming 
on a seven-day basis. 

Station, one of the first in the 
market to go on a music and news 
| format, now has its early morning 
man Jack O'Reilly and its late 
| morning and early afternoon 
| deejay and chatter personality Red 
| Benson on a seven-day stint. The 
| change leaves only two of WPEN’s 

first line shows on a six-day week. 
| Retained in the Sunday lineup are 
{an early morning and an evening 
{religious programming slot. 
| William B. Caskey, exec v.p. of 
ao station, said the move was 
taken to stréngthen the hold on 
|the top spot in Philadelphia radio 
|which WPEN assumed eight 
}months ago for the first time after 
|a steady climb. Pulse ratings since 
March of this year have shown 
WPEN first among all Philadelphia 
stations from 6 a.m. to midnight. 
| The first time Pulse showed WPEN 
| leading was on a six-day program- 
|ming basis. Latest Pulse figures 
showed WPEN leading was on a 
six-day programming basis. Latest 
Pulse figures showed WPEN for 
the full week. 

Noting that there have been 
| Other attempts in various parts of 
| the country at seven-day program- 
ming. Caskey added that most 
lothers had shown enough success 
jto convince them to make the 
' change. 

For the present, Sunday rates 
will remain at their current level. 


BROOKS HELMS WJBO 
Baton Rouge, Nov. 26. 
Howard Brooks Sat. (23) was 
named general manacr: of WJBO 
here. He replaces Kei!y Maddox, 
who resigned. 

Brooks, a native of Morvis, N. Y., 
has been associated with radio sta- 
tions in Binghamton, N. Y.; At- 
lanta, Ga. and most recently 











Employing two U. of Minnesota 
psychologists as consultants in what 
it calls Phantom Spots, WCCO Ra- 
dio (local CBS affiliate) is pioneer- 
ing this novel device to “reach 
| deep into listeners’ subconscious- 
ness.” 
The Phantom Spots sit on top of 
music and even slide into pauses 
of dialog. 

As described by Larry Haeg, the 
station’s general manager, they’re 
“quickie phrases,” used to promote 
audience tunein and to support 
public service campaigns and 
| they’re designed to flow so smooth- 
| ly and quickly from the radio set 
that you almost don’t hear them. 

“We are building on several com- 
munications principles which have 
| been solidly established by our own 
and by general research,” says 
Haeg in explanation of the tech- 
nique. 
| “The include the principles of 
| repetition to increase coverage and 
| penetration; added recall, as a stim- 
ulus to retentiveness, and variety 
of sound, to gain entry without 
annoyance.” 
In addition to the university psy- 
chologists, Haeg has put the- proj- 
ect under program director Wil- 
liam Schwarz and program promo- 
| tion director Gordon Mikkelson. 
| Dr. W. W. Ziebarth, U. of Minne- 
sota summer session dean and reg- 
ular WCCO Radio staff world af- 
| fairs commentator, is coordinating 











| Indie WPEN has taken another ' ihe project’s academic study by the 


psychologist pair. 

First Phantom Spots promoted 
tunein for President Eisenhower's 
Nov. 13 address which the station 
broadcast following its 10 p. m. 
Cedric Adams’ news show. 

The P. S. phrase was “Hear Ike 
Tonight.” Regular staff announc- 
ers broke into regular programs 
with the phrase during each half 
hour that day, starting at 11:45 
a. m. 


ROBT. ROUNSAVILLE’S 
2506 WMRY BUY 


New Orleans, Nov. 26. 

Purchase of WMRY here by Rob- 
ert W. Rounsaville, Atlanta, presi- 
dent of a chain of radio stations, 
was ann here Wednesday 
(20). Rounsaville said he bought 
the staticn for $250,000, subject 
to approval of the Federal Commu- 
nications Commission. 

Rounsaville purchased the sta- 
tion’ from Lester Kamin, Houston, 
Tex., WMRY’s principal owner. 

Other stations owned by Rounsa- 
ville are WQXI, Atlanta; WLOU, 
Louisville; WCIN, Cincinnati; 
WMBM, Miami Beach; WIOK, Tam- 
pa, and WSOK, Nashvillé. 


Carroll Levis to N. Y. 


London, Nov. 26. 
Carroll Levis, whose discovery 
program on the ATV commercial 
network has been hitting the top 
10 Nielsen ratings in recent weeks, 
heads for New York next Sunday 
(1) for a fortnight’s stay for a gen- 
eral looksee and meetings with tv 
executives. He'll also hop to Seat- 
tle to see his faraily. 7 
Prior to planing out for New 
York, Carroll Levis telerecorded 
the next two programs in his series 
te maintain continuity. He's ap- 
in a live show at Bristol 














WJAX, Jicksonville, Fla. 


pearing 
this week featuring his discoveries. 
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‘THAT OLD (TV) GANG OF MINE’ 








The Weekend Trendex 


Despite a tight squeeze at both 


ends of his Sunday 7 to 8 hour, 


Bob Hope managed to out-Trendex his combined competition in his 
first outing for Plymouth. Hope averaged 21.6 on his hour, we!l 
below the norm for the comic but probably due to the eirly-eve- 


ning slotting of his show. He also 
Steve Allen to enable the latter to 
rick.” 


built up enough of a leadin for 
top both Ed Sullivan and “Mav- 


Hope was topped in the 7 to 7:30 segment by “Lassie,” by a 20.3 


to 19.4 count, with ABC’s “You 


Asked for It” a poor 9.7 third. 


At 7:30, Hope led the field with a 23.7, but “Maverick” was close 


behind with 22.2 while “Bachelor 
popped up with a 23.1, vs. only 
“Maverick.” And at 8:30, Sullivan 
Allen and 6.8 for ABC’s “Bowling 


Father” had a 10.0. At 8, Allen 
17.8 for Sullivan and 21.3 for 
bounced up to a 28.5 vs. 24.0 for 
Stars.” Allen was the hour's vic- 


tor, 23.6 to 23.2 for Sullivan, while “Maverick” spread-eagled to 


a 21.8 average. 


“Texaco Command Appearance,” with a salute to Ethel Barry- 
more Saturday night (23), bombed out, managing a weak 12.6 in 
the first half hour (10 te 10:30), slightly ahead ef Mike Wallace's 
10.5 but way in the dust of “Gunsmoke’s” 29.1. At 10:30, “Appear- 
ance” jumped to a 20.6, against lecal programming on CBS (16.8) 
and ABC (8.7). Earlier in the week, ABC’s “The Real McCoys” 
scored an upset over both “Climax” and “Dragnet,” belting out a 
21.0 vs. 18.3 for “Climax” and 18.1 for “Dragnet.” 

Monday's (25) “Du Pont Show of the Month” presentation of “Be- 
yond This Place” easily outpaced the competition, averaging out 
to a 22.2 on its 9:30-11 span. First half-hour, it was a 24.8 for the 
CBS spec, 13.6 for NBC’s “Goodyear Theatre” and 16.4 for ABC's 
Lawrence Welk. At 10, “Place” had a 20.2, “Suspicion” a 13.9 and 
Welk a 16.1. And at 10:30, it was 21.7 for “Place” and 16.5 for 
“Suspicion,” latter averaging to 15.2 on its hour. 


With SRO Status on Option Time 


Hik hour form, bapeies ae one of = 
r enviable reps in the ness nota- 
Matual Plans Jan. 1 Rate Hike <:ss so iz.% tutaes 2 














Mutual, which currently has all 
its network option time sold out, 
consisting mainly of five-minute 
newscasts on the half-hour and 
surrounding adjacencies, plans a 
rate hike at the beginning of next 
year. Understood the hike will be 
from 10 to 12%. Current rate of 
five-minute news segments runs 
from $500 to $750, 

The net, at the same time, is ex- 
panding its service another two 
hours, effective Jan. 1, 1958, going 
off the air at 2 a.m., instead of 
midnight. Net opens its service at 
7 a.m. 

One major reason for the pro- 
jected 2 a.m. closing is the current 
deal for the takeover by MBS of 
the Don Lee Broadcasting Co.’s 
lines. Armand Hammer, Mutual 
board chairman, is now in Los 
Angeles, closing the Don Lee deal, 
under which Don Lee affiliates 
will have’direct affiliation con- 
tracts with Mutual and Don Lee’s 
West Coast regional broadcasts 
will be limited to about 90 minutes 
daily. MBS prez Paul Roberts 
said the tab to Mutual for leasing 
the Don Lee lines will be about 
$250,000 yearly. 

In the programming area, MBS 
also is expanding, building on the 
net’s base of news, music and spe- 
cial events. The Kate Smith show, 
which ‘starts Jan. 6, will be slotted 
cross the board from 10:05 to 
10:30 in the morning. It also will 
be repeated at 11:05 in order to 
get the maximum number of clear- 
ances, especially for the conven- 
ience of the many dual affiliates 


(Continued on page 62) 


‘Mideast Smoke Screen’ 
Preempts ‘20th Century’ 
As CBS Standby Special 


CBS News will telecast the first 
of its standby news “specials” for 
Prudential Insurance (preempting 
the regular Prudential “The Twen- 
tieth Century”) on Dec. 8 with 
“Middle East Smoke Screen,” a re- 
port on the Turkish-Syrian situa- 
tion. 

Program will feature filmed re- 
ports from both countries—Cairo 
correspondent Frank Kearns and 
cameranran Youseff Masraff are 
filing in Syria, Richard Kallsen 
and cameraman Paul Bruck are in 
Turkey and Rome correspondent 
Wi»-ton Burdett and cameraman 
Jc.eph Fallotta are standing by in 
Jordw::. Fvank de Fellitta is direct- 
ing a!) the middle-east filming. 








Half-hour special will be produced | techni 


by Ed Hoyt’s special program unit. 


Program will preempt “Twentieth | day. 





Century’s” report on air traffic 


control, “The Crowded Air,” which | 
has been rescheduled for April. 20. | 


One Way or Aisles 


CBS-TV is apparently miffed 
over Bing Crosby’s refusal to 
do the projected Dec. 11 spec 
for Shulton and Timex and 
appears determined to get 
Crosby’s name on the screen in 
a purely show biz way. 

So the network has retitled 
its telecast of the Bing Croshy 
Pebble Beach Golf Tourna- 
ment in January to “Bing 
Crosby & His Friends.” 


Mildred Pierce’ 
Others Eyed As 
CBS Daytimers 


CBS-TV is negotiating for the 
rights to “Mildred Pierce” for use 
as a half-hour daytime strip. At 
the same time, the web is near a 
deal for a new Paul Coates pack- 
age, also a half-hour daytimer, 
based in part on Coates’ still-show- 
ing syndicated series, ‘“‘Confiden- 
tial File.” 

Both properties would go on the 
shelf, with no immediate prospects 
for on-the-air use. But both also 


represent departures from the nor- 
mal daytime fare, and it’s likely 








that if the network consummates | 


negotiations for the shows, they'd 
be at the top of the replacement 
roster. Network currently had 
about four other daytime proper- 


| ties in reserve. 
“Pierce” negotiations are being | 


conducted with Associated Artists 
Productions, which by virtue of its 
buyout of the Warner Bros. back- 
log, owns negative rights to the 
Joan Crawford-starred pic version 
of the James M. Cain hovel. Cou- 
ple of other parties are also in the 
negotiations, but the chief negoti- 
ating issue is the length of time 
CBS would control the properties. 

Coates, the Bos Angelés Mirror 
columnist, who aside from his 
“Confidential File” had a featured 


spot on the old “Tonight” show, | 


would do a half-hour series in 
collaboration with top national 
magazines in which he'd base his 
topics on articles upcoming or just 
on the stands. Idea is to use his 
interview-plus-location filming 
in covering each story. 
He’d do two or three subjects a 





GOE'S NBG EXIT 
CUEING REUNION? 


After an association with NBC 
dating back to 194€ during which 
he played a maj®r role in program- 
ming as one of the web’s key cre- 
ative production aides, Fred Coe 
has finally checked out of the net- 
work, with CBS hot in pursuit. 

With the exception of his helm- 
ing of the tv production on tonight's 
(Wed.) “Annie Get Your Gun” 
spec, Coe has more or less been 
“on ice” and sitting out his net- 
work contract ever since the 
change in network regime last fall. 
“Annie” was in the nature of a 
“must” assignment at the behest 
of Mary Martin, Coe having also 
figured prominently in Miss Mar- 
tin’s “Peter Pan” ty productions. 
(Actually “Annie” was booked as 
far back as 16 months ago, at a 
time Coe was still active in NBC 
production.) 


last December, Coe was responsible 
for at least one new network entry 
each year, either in hour or half- 


“Philco Playhouse” and through a 
succession of series that included 
“Producers’ Showcase,” “Mr. Pee- 
| pers,” “Playwrights °56,” etc. At 
jone time it was Coe who was 
| originating most of the major NBC 
efforts, notably in the area of 
drama, and his “stable” of writers 
| and directors, including the Paddy 
Chayefskys, the Horton Footes, the 
' Arthur Penns, the Delbert Manns, 
| the J. Vincent Donehues, the Herb 
Brodkins, the Sumner Locke E)- 
liotts, ete., reading like a Who's 
Who in tv dramaturgy. 

A Coe switchover to CBS (Co- 
| lumbia’s initial efforts to woo Coe 
over date back to 1950) will thus 
be in the nature of a reunion, 
since many of his ex-NBC asso- 
ciates, both writers and directors, 
have since been signed to network 
contracts by Hubbell Robinson Jr., 
CBS’ programming exec v.p. , 

It’s also anticipated that others 
in the “Coe gang” would establish 
a CBS identification 

Fact that NBC this season by- 





Until the changeover in regimes | 


‘AFTRA Extending Pension & Welfare 


i 
} 


Benefits as Aid to Radio Thesps 





Cost-Per-Million 
| Some observers in ad agen- 
| ey circles see television miss- 
ing on a good psychological 
bet by accenting the cost-per- 
thousand value in preference 
to another “sell” technique 
that they think carries more 
impact. 

They reason that, since tv is 
the sole money-backed medi- 
um that measures its viewers 
in the multiple millions—and 
overnight at that—the obvious 
approach would be cost-per- 
million. They don’t mean 
this to replace cost-per-thou— 
merely as a conversational and 
publicity design, The obvious 
logic behind the “trend” is in 
the form of a question: How 
many newspapers and maga- 
zines have a million or more 
circulation? Place these along- 
side programs with “million 
or more” viewers and the dif- . 
ference, both in quantity and 
the number of millions, pre- 
sents a sharp contrasting pic- 
ture. 


‘What's It For? 
‘Court Loom As 
NBC Casualties 


Two new program casualties ap- 
pear to be shaping up at NBC-TV, 
| though one of them will probably 

be delayed until March. Pharma- 
| ceuticals Inc. is already shopping 








| for a package as a possible revlace-' 


| ment for it’s “What's It For?” on 
Saturday nights, while Old- Gold 
| has decided to drop “Court of Last 
| Resort” in March. 

“What's It For?” the EPI panel 
| package based om offbeat patents, 
| hasn’t been able to make a Satur- 
|day night dent, and the competing 
|“Gunsmoke” has been having a 
| field day, hitting the No. 1 position 
| on all rating services. Pharmaceuti- 
cals and the Parkson agency 


* Several 


passed Coe in setting its series of haven't yet decided whether to 
Monday — nny =n en- | cancel but admit they’re shopping. 
tries, turning over the latter to| As for “Court,” while it’s re- 
Mort Abrahams and MCA, is said ceived generally good critical re- 
to have influenced Coe’s decision to | action, its Friday at 8 ratings are 
call it quits with NBC once and pot all that OG would like. Concur- 
for all. | rent with a change in OG market- 
Not that Coe has been idle. He’s ing plans in March, sponsor expects 
just finished a Warner Bros. film | to drop the show, and possibly the 
and has a legiter upcoming. Un- time as well. 
derstood CBS has in mind groom-| 


ss oasoenn wht Sipe Manulis | They're Just Nuts About 

slated to exit and shift over to S 6 

20th-Fox for feature pix assign- Daytime Tele Viewing 
In Southern Cal. Area 











improvements in the 
Pension & Welfare benefits due 
members of the American Federa- 
tion of Television & Raclio Artists 
will take place on Jan. 1. P&W 
consultant Martin Segal told 
AFTRA members this week, during 
their annual conclave in New York, 
that benefits for radio actors will 
then become effective. 

Extension of pension and wel- 
fare to radio was written into the 
last AFTRA contract, but the de- 
tails have only lately been com- 
pleted and then came Federal ap- 
proval of the plan. Audio thesps 
will get the same degree of cover- 
age as has been in force for video 
performers. Any radio actor who 
earns $1,000 or more annually in 
the medium qualifies. 

Al AFTRAns who earn the nec- 
essary minimum amount of coin 
will receive a boost from $3,000 to 
$4,000 in life insurance coverage 
and a similar increase for acci- 
| dental death or dismemberment in- 
| surance. 
| Both acting groups will benefit 
from improvements in major medi- 
cal expenses, Segal told AFTRAns. 
Currently, tv actors have a $200 
deductable clause. After Jan. 1, 
however, they will only have to pay 
the first $100 by themselves, and 
80% of the balance up to $5,000 
in medical bills will be paid out of 
the empioyers’ fund. Jntil now, 
/employers have forked out 75° 
of the $5,000 after the first $200 
paid by actors. 

Also in effect for the first time 
will be the AFTRA retirement plan. 
It was written into the AFTRA 
contract, but the first retirement 
applications will be horored Jan. 1. 

Segal also told unionites that on 
Oct. 1 of this year any per- 
| former whe earned over $500 an- 
| nually in his medium qualified for 
$50 a week “occupational disability 
benefits,” for on-the-job accitients. 
The details of the new benefits 
will be sent to the AFTRA mem- 
bership in the near future. 

Employers, who are signatories ‘o 
the AFTRA P&W plan, pay an 
additional 2% of regular earnings 
into the Welfare portion and 3° 
into the Pension plan. Each actor 
has to earn $1,000 or more annually 
to qualify. 


Tony Martin Makes Like 
He’s in N. Y. in Guesting 
For Sullivan From Hub 


Boston Nov. 26. 
Tony Martin, closing his 10-day 
stint at Blinstrub’s nitery Sunday 
(24), became a technical first in 
tv by being telecast against a set 
in New York although he was 
ac‘ually in Boston. 


While Mar‘in sang from WNAC- 








ments. 
Hollywood, Nov. 26. 


: : 
$ Y | | oET | Survey of Southern California | 
A REVISED FORMA televiewing habits show that nearly 


| 90° of tv sets are turned on dur-| 
In a move to boost its faltering | ing afternoons, 75% are being | 


ratings, producer Frank Ross is Watched two hours or more be- 


| tween 9 a.m. and 6 p.m., and 40%, 
making. some changes in the format these hears er mere. 


of his “Sally” stanza. He's shifting | These are part of results 
the locale of the show from Europe garnered from survey conducted by) 
back to the U.S., and is introducing | i-th a. gy: Bb Bt 
| year, during whic , question-| 
a love interest in the show f0F | naires were completed. Survey was) 
Joan Caulfield (Mrs. Ross), who) conducted by station personnel, at 
plays the lead. New episodes em-| the station's fair booth, over a two- 
bracing the changes roll in another | week period. 
week at the Paramount studios. and; Survey also indicates that nearly} 
the revised format should be on a third of Southern California's al-| 
| the air in another five weeks. most 3,000,000 tv sets are turned) 
Despite the rating situation,| ‘0 post-miduight programming at; 
“Sally” is a firm 26-week entry on| least once a week. Approximately! 
NBC-TV, and there’s no chance it 13° watch tv after midnight every 
| will go off before April even if the, night. ; ve 
| ratings don’t improve. Royal Mc-| Times-Mirror-MGM station dis-| 
Bee, one of its two bankrollers,| tributed 11 different questionnaires: 
has been trying to get out of its) in all at fair, dealing with different 
deal, but the contract is ironclad.| video areas. Results of other sur- 
Chemstrand, other bankroller, is, veys, touching on programming, | 








TV in Boston, he was accompanied 
by Ray Bloch’s orch in New York 
where a specially designed set 
was constructed for the act on the 
Ed Sullivan show. 

Martin piped two of his new 
disks. “Souvenir D'Italie” and 
“Carioca,” in Studio Six at WNAC- 
TV standing in front of two black 
velour columns. The reverse cir- 
cuit hookup from Bos‘on and the 
technical innovation was a tv first, 
co-producer of the Sullivan show, 
Marlo Lewis, told the WNAC-TV 
Hub org. Martin flew to Holly- 
wood following his closing night 
(24) at Blinstrub’s. 

Interested observers on the 
Boston end were headed by WNAC- 
TV prexy Norman Knight, who 
pointed out that in using the new 
technique, performers could be 
put on shows from whereever they 
were appearing without having to 
fly to New York from nitery en- 
gagements to make tv shows 

Technique was seen as marking 


Package is being produced | happy with the show, for despite commercial practices and audience; the beginning of performer's ap- 


by Howard Blake, onetime “Queen | the ratings its sales have shown a/ reaction to other media, will be re-| pearances from Chicago, Hollywood, 
for a Day” producer, and is being | substantial increase since sponsor-| leased upon completion of tabula-| Miami and wayside stations wi h- 


agented by Jim Sapphire. 


iship began. | tion. \ 


out having to fly to New York 
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Beech-Nut Life Savers, Inc. 
and its agency, 

Young and Rubicam, 

are Sold on Spot asa 


basic advertising medium. 


Following its merger with Life Savers, Beech-Nut. Gum 
adopted an aggressive new sales policy, aimed at over- 
coming distribution problems and at making Beech-Nut 
Gum the leading national brand. The method: a giant 
initial build-up in America’s top 50 markets. The medium: 
SPOT RADIO. ° 

Using 63% of its total advertising allotment, Beech-Nut 
Gum is blanketing the top 50 markets with a 10-second 
spot campaign,ranging from 50 announcements per week 
to 115 per week in New York City. The schedule covers 
radio’s high-traffic periods, Monday through Friday, 7-9 
a.m. and 4-6 p.m., with emphasis on the latter part of 
the week, when most family marketing is done. 


Jim Parker, Advertising Manager, tells why SPOT 
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RADIO figures large in Beech-Nut Gum's future plans: 
“Using those regions where its distribution is already 
established as a springboard, Beech-Nut Gum is making 
a national splash. Only SPOT RADIO gives the frequen- 
cy required for such a tremendous job at such reasonable 
cost. To its extensive and continuing schedule in the top 
50 markets, and to NBC Spot Sales’ radio stations in 
évery market where they play a part, goés much of the 
credit for the overwhelming success of the Beech-Nut 
Gum campaign.” 


Whether you're aiming at a specific region, or trying to 
hit all the top markets, you'll find that you can really 
call your advertising shots when you use SPOT... es- 
pecially on these leadership stations, represented by... 
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Representative 


SPOT SALES 


Hartford - New Britain 


New York 


Schenectady - Albany - Troy 


Philadelphia 
Washington 
Buffalo 
Pittsburgh 
Miami 
Cleveland 
Louisville 
Chicago 

St. Louis 
Denver 

Los Angeles 
Seattle - Tacoma 
San Francisco 
Honolulu 


WNBC 

WRCA, WRCA-TV 
WRGB 

WRCV, WRCV-TV 
WRC, WRC-TV 
WBUF 

WAMP 

WCKT 

WHK 

WAVE, WAVE-TV 
WMAQ, WNBQ 
KSD, KSD-TV 
KOA-TV 

KRCA 

KOMO, KOMO-TV 
KNBC 

KGU, KONA-TV 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart 


of city-by-city ratings of syndicated and na 


tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 
All ratings ere furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering. of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies. 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. 


Atiention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abhre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


(Myst), 


women’s. 


mystery; 


(Q), quis; (Sp), sports; (W), 
Numbered symbols next to station call letters represent the sta- 


western; (Wom), 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 











TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE ‘' PROGRAM STA. RATING 
PHILADELPHIA Approximate Set Count—2,000,000 Stations—WRCV (3), WFIL (6), WCAU (10), WVUE (12) 
1. Popeye Theatre (Ch)........ We. Kcinaes SU i rie osafest- de 4s Mon.-Fri. 6:00-6:30 SBF Bis. 8etae> Re a 32.6 | Miilion Dollar Matinee...... WCADOU .+<.... 74 
2. Highway Patrol (Adv) ........ | SeOe carp ) 609s 6v6ss Sat. 7:00-7:30 | tre eo 58.8 32.5 Talent Trem@.s .ib<40 deo os ES 6s wn tewd 3.0 
2. Martin Meme ieee.......... WRCV.......%. DG ctubgegenea Wed. 10:30-11:00 $0.1... +9amen ae 38.2 |U.S. Steel Hour............ WCAD ...0v'es 12.8 
2. San Francisco Beat (Dr)... WCAW.. . . «cee - eee Sat. 10:30-11:00 19.1 x cnesaes 38.8 49.2 | Your Hit Parade ........... WRCV ..éas%. 18.2 
3. The Honeymooners (Co). WROV £50 iene ae Tues. 7:00-7:30 18.055 fiawt 7 ae 35.2 |News—John Daly.......... Wie, sedge. - 13.7 
4. Golden Playhouse (Dr) ..... WCAB.stsc%es MUUOONER. «0: bres Tues. 10:30-11:00 yh ee 2) ee 40.2 | Boots @ Saddles... .sivesies. WEEE sob 00 11.8 
5. Death Valley Days (W)........ WRCV. «002 ... MeCann-Erickson Mon. 7:00-7:30 SES ics deent eee pe eee Oe , i a 10.9 
6. State Trooper (Adv) ........ WROW. 4.3855 re ee Thurs. 7:00-7:30 TA Se eee s....2e 33.3 | Sheriff of Cochise.......... WAG wes. 9.5 
7. Superman (Adv).. WHE) s civb-os 0 Fiamingo........ Mon. 5:00-5:30 +S eye OP. 0.0 Seem 25.2 | Million Dollar Matinee...... WOAT. . wssee 7.0 
8. Boots and Saddles (W)...... WAC. -isitess: Pe Pe . Tues. 10:30-11:00 ...... WD. thas csds 29.4 40.2 |Golden Playhouse.......... WER hives ve 17.7 
8. Studio 57 (Dr) ............-- WHEV x ecsee . en, eee Fri. 7:00-7:30 ie eee GS 275 |Dick Powell .. ............ WCAU,.....:.. 7.0 
News—John Daly......... Bagel a 8.7 
9. Bylime (AGG) i c50% eee de 0 sei WORD « sicc000 M&A Alexander... Sat. 6:30-7:00 oF eee a eae 18.5 | Search for Adventure....... . + Sees 5.5 
10. Gray Ghost (Adv)........... WORE isccce. CI +25 arta Mon. 7:00-7:30 OS PRS Oe SS odd tigat 36.5 | Death Valley Days ......... WRCV bates 15.3 


























DETROIT Approximate Set Count—1,610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Highway Patrol (Adv)...... Wales sep cede. Ziv Tues. 9:30-10:00 A eee NMS renew « 53.5 | Crusader We ie wes. 13.7 
2. Popeye the Sailer (Ch) Cee wc seseaie | a a rn Mon.-Sat. 6:00-6:30 a Ge is.<. « 38.7 |6 O'Clock News; Sports..... WW ........ 9.9 
3. Celebrity Playhouse (Dr)...... WJBK......... Screen Jems...... Fri. 9:30-10:00 a Ser Sa 53.5 | Cavalcade of Sports......... WW. pies. 17.5 

’ | Person to Person......... CRU ote 14.6 
4. Men of Annapolis (Adv)...... WEA. 2. walades eee ee Tues. 10:00-10:30 jal co ras ewe ERS 41.1 | Rosemary Clooney.......... a 9.9 
5. De. Christion (Dr) .....<...-. WEBR...c000;. EE Oe ee Thurs. 10:00-10:30 ©... «BRM ccteccees Pins bea 53.7 [Rockey 205% 2. css wees vces WEEE. 2 dino os 16.1 
6. Death Valley Days (W)........WWJ...... ....-MecCann-Erickson.. Mon. 10:00-10:30 ...... ES ine esess keer e 45.6:|Don Ameche.:...........-. WJIBK one ee 
9. Seudio Ge Get wahiscenewounes PME beodcves ISS au'nsd't 9:0 80- Wed. 9:30-10:00 ....... D<idnccess A §2.1/}U.S. Steel Hour..........-:; WEE.ase ane 17.7 
S. Badwo FO6 GO id v.d svc bes cl OP Oe 6d005 » Ss Veccoces et Sun. 10:00-10:30 ....... + 3 | ee 51.0 | Premier Film Parade....... . yee 14.8 
9. Ames ’n’ Andy (Co).......... WUE ade ae os GAP ndebeccberdes Wed. 10:00-10:30 ...... Se es eae s | EC 39.6 | Bowling Champions......... WEE <iss nce. 14.6 

10. Rocket Squad (Myst)......... MENG Fe pains BD. vnestaeesss Fri. 10:00-10:30 ....... BUD s. cincats Es pciceeet 47.9 | Youth Bureau. ..........4.: 3 ee 18.5 

SAN FRANCISCO Approximate Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7) 
1. Highway Patrol (Adv) ....... KRON......... SS O68 uct tes Ras ceead'<'s 44.4 | Name That Tune.....+..... I. Saa> 10.5 
2. Search for Adventure (Adv)... KPIX.......... Bagnall... ..cccees Thurs. 7:30-8:00 ....... et ae a 53.6 Tie Tac Dough: . 2 cups < AE 4s ts a> 17.3 
3. The Honeymooners (Co)...... KRON......... ee Thurs. 7:00-7:30 ....... en, (cadenee ae 44.3 |O. Henry Playhouse......... BPE wwiese.. 19.4 
4. O. Henry Playhouse (Dr).....KPIX...... ,... Gross-Krasne There. 7:00-7:98: .siée04 | REST. RES. 44.3 | The Honeymooners......... RE 0 Sa 0-<s 20.5 
5. Men of Annapolis (Adv)...... KPIX ahs oo All. veer ercnece-é Sat. 9:30-10:00 ........ | SR ee MN L-e S90 0.6 61.0 |Lawrence Welk............ ENT: oak sors 22.2 
6. Silent Service (Adv) ......... Ree sta eases I. beled esctees Sat. 700-7200 ...... is Free rere SME sb 0 ve Cs 45.8 | Perry Mason. &a, s Peeti tos RF pete 17.0 
7. Harbor Command (Adv) eo ee Wed. 6:30-7:00 ........ Se 42.1. . 38.7 }Last of the Mohicans....... PES os ckenck 12.4 
7. Science Fiction Theatre (Adv) KRON......... RIV . . hvac donot eds Thurs. 6:30-7:00 ......:. DN ine 004 tines CP 38.9 | Sat. Preston of the Yukon..KPIX ........ 15.5 
8. Roots and Saddles (W) ..... _ ta NOC. Hoveesbc ties Mon. 7:00-7:30 ......... SAE > Pee 53.6 | Price ie RE a Face cee: 8. PE 19.0 
9. Life ef Riley (Co)....... | ee FU ccvecctasens Tues. 7:00-7:30 eee SE 5 «he wi S54 TPail Silvers. ... <cccigeces.s Mea vadeass 33.2 
9. Sheriff of Cochise (W)...... EE oxo tne 0h SP Minis 6 <p5's eed ne eS 16.8 .. + scan bade cree. 37.5 | Perry Mason........ peeee ee 18.3 

10. Secret Journal (Dr)......... ae ee ot ere ree Sat. 10:00-10:30 tT ee Sey, ee SUNS 6) <ccine: 47.7 | What'’s..tt Boe.....< scieveevee 4 17.0 

BALTIMORE Approximate Set Count—664,500 Stations—W MAR (2), WBAL 11), WJZ (13) 
1. Highway Patrol (Adv)......... WREEMEEES 0 6 6008s BOG. . Oven ecneed . Sat. 7:00-7:30 Bae. iassseue SESS Bitiey oc 38.2 | Zatly Shew.. .......c0sets WEG awake 9.3 
B. Dewed TS GHeF. oo coc cage ces + A: cab00s RHE) <0 bWbSaeehce Sat. 6:30-7:00 | es > 64.9. - SOB) Barty Gee... oo viceciided Wee 2. Gisvee OO 
S. Seuiie Be Gat. »s cn veveectan< re ee BG 8 608008 dees Wed. 10:00-10:30 ...... fe ee a ee 53.9 | This Is Your LM66...0cseners WEG 6aboe% 24.1 
4. Silent Service (Adv) ........ 9 ee BPE asgheets onus Tues, 10:30-11:00 ...... BLD. scocepue | EP 49.2 |Late Show.......cseecs ey ere, 19.8 
5. Prentier (WW). ...... ieisesensss WBAL.......-: NBC......ces-eees Wed. 10:30-11:00 148... 0005. 41.8 35.4 | Late Show........sceeeeees WIZ .nceeee 11.3 
6. Sheriff of Cochise (W)... WHEE: 05:04 ued PEE Cos ewes v8 Sat. 10:30-11:00 ee 27.2 . 53.0 | Late Show sdeescovc’ Weer ocrsth?. 23.0 
7. Men of Annapolis (Adv) MMAR. 16: ven Bi: i+ gir. ares Sat. 10:30-11:00 14. Fe... tp sts SS ae 53.0 | Late Show........0- er a 23.0 
8. Superman (Adv)... ......... WJZ tide Flamingo Mon. 5:00-5:30 ........ 8 re ok 19.1 | Comedy Time........e+50:+, | ee 5.0 
9. Death Valley Days (W)...... Ns 0:< ewedian McCann-Erickson Mon. 7:00-7:30 bE See. SE Seiko i we 35.4 | Early GROW ...7 os Feta eee Meee “sas /k84 12.9 
%. The Honeymooners (Co) WO hindawaaes Ca + 8s. Sun. 10:00-10:30 SOS . «ss Sues 21.4 62.5 | 75th Anniversary........... WBAL, ; «inns 28.0 

10. Victory at Sea (Doc) Web sve ddd be ae oe Fri. 9:00-9:30 ......... ny: ows a> wh doe eae 56.0! Mr. Adams & Eve.......... Wee 3s cet 23.0 

CINCINNATI Approximate Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Sheriff of Cochise (W)...... NO e's nt RRR dixancs citer Sat. 9:30-10:00 1 BRS stevie SOB. ...5.5.. S69} Tome We Piiede: 5 cc. WEEE «5 9 wes 16.6 
Z. Winkaty tied CD. x 5 i.oa 0s 6:05c Ores Soewead GME. 6csnesdeched Sat. 10:00-10:30 SOD... c:ccde's's a 52.9 | Midwestern Hayride........WLW-T ...... 13.8 
3. Stories of the Century (W)....WKRC......... BME ccssiesorecve Sat. 10:30-14:00 ....... 8 a or Ss siéte tia o%s 44.4 |Midwestern Hayride..,.....WLW-T ......13.6 
4. De. Ciptatiem GUO: . a6 6s 5 aees aS | eee neo! Mon. 10:00-10:30 ...... DAR. civccdags MES vec . 45.6 | Secret NO; Ua. hdc cece. UNE vecves 16.9 
5. Highway Patrol (Adv)........WCPO..... a ee ees Thurs. 9:00-9:30 000.0 0c: sap ede ew SMNe ns Cabees 653.4 | Playhouse 90 ple Gh dae decdass Wane 2s. 637.908 
6. All Star Theatre (Dr)........WKRC......... Sereen Gems Thurs. 10:00-10:30 eee ee . 41.1 | Herald Playhouse..........WLW-T ...... 11.7 
3. Cede 3 (A@e)...... .«ccsesecs Mae ‘ Ee se psn gapnaeet Tues. 9:30-10:00 ....... 8 Re 8 epee 48.4 |Stu Erwin.........40. ey ee 12.2 
8. Playhouse 87 @r)............ WLW-P...4.... MOA......ceccee’ Wed. 9:30-10:00 ........ 22.5.....00+- 42.9....,.... 524|0, Henry Playhouse........WCPO....... 15.5 
9. Martin Kane (Myst) ......... i a , - Rert e e Fri. 10:00-19:30 21.8 Fevaals GEE: sedeed 30.7 Jim ‘Thomag......... 0.3.2 9 FO sere tie 11.5 
10. Kingdom of the Sea (Doc).....WLW-T........ Guild...... vodoce. - Wed, 10:00-10:30 ...05. yo eee coe, 06.4 és 36.2 | Hollywood Playhouse.......WKRC....... 12.2 
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Dean Plug Pulled Too Soon? 


Despite the old adage about hindsight, CBS-TV ‘may have rea- 
son to regret its axing of the Jimmy Dean show and the darkening 


of the nctwork in the 7 to 8 a.m. 


to top the Dave Garroway competition. Just a few days after the 
network decided to swing the axe on Dean, the Second Octoher 
Nielsen reports came out and gave ©BS-TV its highest ratings 
ever for the 7 to 7:45 Dean slot. Show averaged out to a 3.9 AA 
rating, a full point ahead of “Today’s” 2.9. Those of the web’s execs 
with misgivings about the cancellation feel that perhaps the show 
should have been kept in a little longer, in light of the fact that 
Dean has beer able to top “Today” in a few months whereas the 
web hung on previously for four years despite never having been 
able to approach the Garroway rating before. 

Adding fuel to the fire is the fact that Dean’s new Saturday noon 
to 1 p.m. hour has lifted the web well above NBC in the Nielsens 
race. Dean inherited a 7.3 rating and 33.6% share from “Big Top” 
and with a substantial change in audience composition managed 
to hike this to an 8.2 and 37.4% share in the latest Nielsen. That's 
50% ahead of “True Story’s” 5.4 and 43% over “Detective Diary’s” 


5.8 on NBC in the same period. 


French 








Exhibs’ Anxieties Over TV 
Mounting; Would Initiate Confabs 


7 


period after four years of trying 





Paris, Nov. 26. 

As video gets more important in 
the hinterlands, outlying exhibs are 
beginning to worry. TV's new 
plans for more increased Saturday 
and Sunday film and live entertain- 
ment fodder may cut into their 
main biz days. Though these pix 
have had little influence on Paris- 
ian attendance, since they are old- 
ies or even recently but thoroughly 
exploited pix, it is felt here that 
it is time to set up a modus oper- 
andi between films and video be- 
fore competition starts on a big- 
scale. 

Though this is not expected be- 
fore '60, when all of France is to be 
covered by beamings, the over 600,- 
000 sets in operation are felt to be 
of enough consequence to call for 
important ty-pie confabs as soon 
as possible. 

According to Gabriel Delaunay, 
head of the governmental Radio- 
diffusion-Television Francaise, the 
$60,000,000 yearly outlay for radio 
and tv is not enough and will call 
for some economizing. But he Th- 
tends to cut the expensive variety 
items down 20% of present ex- 
penses, curtail some, and add some 
quiz games underwriiten by the 
national lottery setup. Set for Sun- 
day, it is felt these may really 
affect other show facets since pub- 
lic interest, as evidenced in Italy, 
is usually big for giveaway shows, 

Delaunay also intends to have 
more live plays, newer pix and 
daily newsreels sans the usual gov- 
ernmental paraphernalia of corner- 
stone laying, propaganda, etc., now 
cluttering theatre newsreels. So 
film circles are finally beginning to 
look at tv as a possible near-future 
competitor and talks may soon be 
in the offiing on this growing mon- 
ster. 


(BS Radios 500G 
In New Gross Biz 


CBS Radio picked up $500,000 
in gross sales this week, a major 
share of it via two Art Linkietter 
“House Party” sales. One was a 
52-week deal with Carnation Milk, 
under which the company bought 
a weekly quarter-hour of the show; 
other was a 13-week purchase of 
two seven-and-a-half-minute units 
per week in the program by the 
California Prune & Apricot Grow- 
ers Assn. Carnation, incidentally, 
replaces Simoniz, which let its run 
in the show expire after a year. 

Other business included pur- 
chase of one-cuarter of the Orange 
Bowl broadcast New Year’s Day by 
Bristol-Myers; purchase of -two 
quarter-hour and one five-minute 
“Great Moments in- Music” spe- 
cials on Dec. 1 by White House 
Co.; a five-week campaign by Sterl- 
ing Drug for one seven-and-a-half- 
minute daytime unit per week 
Starting this week; and a two-seg- 
ment “impact plan” purchase for 
this week by Cowles Magazines. 





Gem of a Gag 


When Allan Kalmus, of the 
tv p.r. firm of Dine & Kalmus, 
was readying last week for a 
hospitalization siege with gall- 
stones, a colleague of his sent 
him on his cheery way with 
the crack: 

“With your luck, they'll 
come out rubies.” 


Lotsa KCOP Raps 
Could Snafu Bing 








In $4,000,000 Buy 


‘Washingjpn, Nov. 26. 

Bing Crosby dnd associates will 
have to make some Changes in 
KCOP-TV in Los Angeles if they 

t the Federal Communica- 
tions Commission to approve their 
$4,000,000 deal to purehase the 
station. 

This, in essence, was what the 
agency wrote Crosby’s company, 
KCOP Television Inc., ‘last week 
in requesting further information 





(Continued on page 62) 


IT'S FLIPS, FLOPS 
AND TURNOVERS 


The question that never has been 
posed in an isolation booth but is 
worth more than $64,000 to sta- 
tion reps is what makes a station 


change its representatives so 
often. 
The reasons for the changes 


which come as often as a business 
executive changing shirts, run from 
brother-in-law tieups to the more 
essential feeling by the stations 
that the present rep is not doing 
the job expected and that another 
rep could drum up more business. 

To give an example of some of 
the changes that have taken place 
fince the first of the year, Adam 
Young has picked up 12 radio sta- 
tion and sixty tv stations. Flair TV 
Assoc. has added seven television 
stations to the list that it repre- 
sents while John Blair has had 
some eight changes in its gained or 
lost column. 

Part of the reasons for the 
changes lie with the reps them- 
selves who are always making 
switches to gain stations in the top 
markets. The stations in the 
fringes do not add substantially to 
the revenue of the Madison Avenue 
boys and to carry a station out in 
Podunk on its national sales list 
represents nothing more than ad- 
ditional bookwork. 

The second and probably the 
most important reason from the 
stations’ potat of view is that they 
feel with = different rep they 
would be getting more national 
business and additional services 
which the reps perform, which in- 
cludes everything frem hand hold- 
ing to financing. Personal tie-ins 
form still another reason for mak- 


ing a change. Under this category |. 
fall the family and “buddy” 
switches. 


A not uncommon thing amongst 
the reps is to be offered a more 
profitable station in the same mar- 
ket they are currently in. In this 
case it’s just a matter of dropping 
the station they currently rep and 
taking on the new property. 

Whatever the many reasons may 
be, the reps along Madison Avenue 
are presently suffering from turn- 
over ulcers. 

The feeling along the street is 
that it’s getting so you-can’t tell a 
station or a ballplayer without a 
scorecard. 


ER, THERE’S A REP 








Chrysler Attributes 


Car Sales to TY 


Upbeat In 


Effectiveness 





Scot Rating Battle 
Glasgow, Nov. 26. 
The battle of ratings bet- 
tween BBC and Scot indie tv 
continues unabated, with both 


groups putting out their 
“we're-the-most-in-d e mand” 
figures. 


BBC stated that the 10 larg- 
est Scot tv audiences in week 
Oct. 27-Nov. 2 were for purely 
BBC programs, according to 
BBC Audience Research. First 
place for the week was shared 
by “What's My Line?”, a foot- 
ball game, and “Dixen of Dock 
Green,” a weekly serial thrill- 
er. 

“This Is Your Life” notched 
up fifth position, and “Wells 
Fargo” came in ninth. 


Scots Protesting 








Too Much Catholic 
Dominance in BBC 


Edinburgh, Nov. 26. 

The Free Church of Scotland is 
protesting to the British Prime 
Minister about “the position of in- | 
creasing dominance secured by | 
the Roman Catholic Church in the | 
BBC sound and television pro- 
grams.” 

This was decided here by the; 
Commission of Assembly. 
A resolution stated they were 
disturbed to note an announce- 
ment by the Roman Catholic 
Church that a Catholic Radio 
Guild had been formed by memn-| 
bers of the BRC staff with the 
avowed aim of securing ever-in- 
creasing time for Catholic services | 
and propaganda. 





| 


They considered 
that a grouping of this kind inside 
a Gov't-sponsored body which pro- 
fessed scrupulous impartiality in 
religious matters should be dis- 
couraged by the Governors of the 
BBC. 

Commission also noted “with 
(Continued on page 62) 





Pubaffairs & the TV Crities 


By LES, BROWN 


; Chicago, Nov. 26. 

Publie affairs. programming is 
caught in one of those hapless 
circles wherein everyone given the 
onus to bear fingerpoints the other 
man but doesn’t want his name 
mentioned. It started here when a 
station exec attended a community 
meeting in his own suburb and 
heard his medium blasted roundly 
for its deficiency ir worthwhile 
shows. Quickly scribbling down 
over a dozen local and network 
p.a. titles, the exec posed them 
one by one to the group for a 
show of hands, The result: never 
heard of ‘em. 

Who's to blame? The exec is 
miffed because the tv critics on the 
daily gazettes love to pan the bad 
shows but never cite the good ones. 
He’s informed by the station pub- 
licist. that local tv critics aren't 
usually by news of new 
pub affairs shows. Like televi- 


publicist a di- 

: only limited newspa- 
Per space available, what do you 
e@ sponsored show in 

p.a. entry in 


Chi Opinion Divided 
Newspaper critics here are di- 
vided on how they accept the 





charge that they'd rather damn 





than praise (and, incidentally, 
they’re the ony ones who don’t | 


mind being named). In nearly 
every case they have their own 
management to contend with, and 
everyone higher up seems to have 
a different idea what the tv col- 
umn should focus on. Some news- 
paper toppers regard the tv col- 
umn as boxoffice lure, and they 
want it either to namedrop or 
create controversy, a cue to lay off 
the egghead and do-gooder shows. 

Larry Wolters, first-stringer of 
the Tribune, for one, feels his 
column has given ample coverage 
to pub affairs in proportion to its 
prevalence on the air. He's given 
the full review treatment, for in- 
stance, to such shows as “City 
Desk” on WNBQ and “Chicago 
Boom Town-1957” on WGN-TV 
and would have done the same 
with “Know Your Schools” on the 
NBC station but assessed it as “a 
model of dullness” and decided 
the less said the better. Wolters 
frequently catches previews of spe- 
cial shov's (he even called NBC in 
New York last week to ask for an 
advance showing of “Innocent 
Years”) and runs the reviews the 
day of the show to better service 
his readers. Wolters cites “Ding 
Dong School” as one in the gen- 
eral realm of public service shows 
that gets perhaps a greater share 
of publicity than most local strict- 
ly-entertainment entries. 

Ethel Daccardo, of the Daily 
News, who had done a lot of cam- 
paigning for greater wholesome- 
ness ia the entertainment shows 
and who has been known to give 
considerable linage to public af- 
fairs, flips the onus to the reader. 


It's often hard, she says, to make 





public affairs reviews exciting be- 
cause, as noble efforts to begin 
with, they’re presumed to be good 
or worthwhile beforehand. She 
cites as a case in point the Chi- 
cago Symphony telecasts on WGN- 
TV, which is always good for those 
who like longhair and which has | 
been on for years. 

“I’ve discovered that people who 
say there’s nothing good on tv | 
never tune in the good things,” | 
Miss Daccardo says. “With so 
many people watching ‘the Mike | 
Todd party instead of Green Pas- 
tures’ I'm forced to believe that the 
majority of people want untaxing 
entertainment and not the so- 
called worthwhile shows.” 

Completing the circle, Paul Mol- 
loy of the Sun-Times fingerpoints 
the stations for cramming public 
affairs into the Sunday daytime 
periods. “What is it about Sun- 
day,” he says, “that makes ‘em 
think you want to spend it learn- 
ing? If anything, that’s the day I 
like for relaxing. Even a strip- 
tease gets boring if you've got to 
watch it for 40 minutes.” (Fourth 
critic, Janet Kern of the Ameri- 
can, is vacationing). 

Since many public affairs shows 
make news, the field in general is 
finding its best publicity outlet the | 
news pages of the dailies. Best re-| 
cent example is the “Chicago Dy- 
namic” educational spectacular on | 
WTTW, which locked poet Carl) 
Sandburg and architect Frank| 
Lloyd Wright in a 40-minute con- | 
versation bout. Next day brought | 
frontpage coverage in the Sun- | 
Times and page 3 spreads in both | 

(Continued on page 56) 








Chicago, Nov. 26., 

Potency of television advertising 
is attested to by E. C. Quinn, prez 
of Chrysler Division of Chrysler 
Corp., who told Television Bureau 
of Advertising membership last 
Friday (22) that Chrysler cars have 
gained 6% of the market share in 
less than three years, largely 
through video's effectiveness. 

Quinn said that in 1954 Chrysler 
was down to a 14% share of the 
market, but since the Forward 
Look was incepted and blurbed on 
“Shgwer of Stars” and “Climax” 
company has gone up to 20% of 
the market in 1957. “How much the 
medium of tv has contributed to 
this success is impossible to meas- 
ure,” Quinn says, “hut certainly a 
real share of the progress has come 
through the facilities (of tv).” He 
called the Forward Look a “blue- 
chip gamble” on the part of his 
company, for ali the retooling it 
necessitated, and said ty was a 
natural medium to sell it on be- 
eause of the demonstration possibil- 
ities. 

Earlier in the day TyB had a 
turnout of over 600 agency and sta- 
tion execs for its presentation, 
“Vision of Television—1958,” up- 
dated version of what was shown on 
west coast last August. TvB prez 
Norman E. Cash did narration, and 
attendance was highest yet in 
three-year history of the organiza- 
tion. 

“Vision” revealed that 41,000,000 
homes now own tv sets, with tv 
growing at rate of one new tv home 
every eight seconds and with only 
3% of US homes remaining outside 
tv's coverage. Television, it said, 1s 
number one national advertising 
medium for second straight year, 
requiring only $1,420 at night and 
$1,050 by day_to reach a million 
people, making it about nine times 
cheaper than newspapers and about 
five times cheaper than women’s 
service magizines. to reach- the 
same number. 

At close, Lawrence H. Rogers 2d 
(WSAZ-TV, Huntington, West Va.) 
was named chairman of the board, 
Roger Clipp (WFIL-TV, Philadel- 
phia) secretary, and George B. 
Storer Jr. (Storer Broadcasting 
Corp.) treasurer. 


Gannett’s KOVR 
Buy for $3,100,000 


Stockton, Cal., Nov. 25. 

Gannett Co. of Rochester, N. Y., 
has signed an agreement to buy 
KOVR, ABC-TV affiliate beamed at 
Sacramento. 

New deal was set up by KOVR 
owner H. Leslie Hoffman, Los An- 
geles, after an early deal made 
with Lowell Thomas’ Hudson Val- 
ley Broadcasting Co. fell through, 

Gannett is acquiring capital 
stock in Television Diablo. Hoff- 
man’s holding company for KOV.R, 
for $1,100,000. 

Gannett President Paw! Miller 
said, however, that Diablo remains 
committed to repay its outstand- 
ing indebtedness of about $2.060,- 
000, thus making total sale price 
$3.100,000. 

Price earlier agreed on by Low- 
ell Thomas’ company had been 
$3,500,000. + as 


JACK SMIGHT IN 
‘STUDIO ONE’ DEAL 


Jack Smight, who has been mak- 
ing quite a splash in the one-hour 
drama directorial field of late, has 
negotiated a deal with CBS in con- 
nection with the shift of “Studio 
One” to the Coast in January. He's 
been pacted to do four of the 
Coast-berthed “Studio One” en- 
tries starting Jan. 13 among the 
segments ta be produced by Gor- 
don Duff. 

Prior to shifting to the Coast 
Smight will direct the Dec. 8 in- 
stallment of “Seven Lively Arts”— 
“The Sound of Jazz,” which will be 
produced by Robert Herridge. 
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There's a million-dollar 


aca at x Beene 






Don MecNeill’s Breakfast Club (9 to 3 fa aie The Herb Oscar Anderson Show (10 to 
10 am) features comic Sam Cowling, come- MA 8 4 Ag 4 ae 10:55 am) headlines singers Don Rondo and 
dienne Fran Allison, vocalists Jeril Deane and : NY 6 § YS 7 ¢ 8 : Carole Bennett, The Satisfiers, Ralph Her- 


Dick Noel, Eddie Ballantine's orchestra, 


ee: ; Dyer 
morning mann’s orchestra 








The Jim Reeves Show (1 to 1:55 pm) The Jim Backus Show (2 to 2:55 pm) 
features vocalists Dolores Watson and Buddy a headlines songstress Betty Ann Grove, bari- 
Hall, The Anita Kerr Singers, Owen Bradley's ~*~ J \ tone Jack Haskell, The Honeydreamers, Elliot 
orchestra. F ; Lawrence's orchestra. 





afternoon 
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sales staff on American 
you can own it 











SS , a : 
Re eo Pr > aa . ° we 
SS oy 


The Merv Griffin Show (7:15 to 7:55 pm) : 3 ; The Bill Kemp Show (8 to 8:55 pm) 
features singer Darla Hood, The Spelibinders, : IR ERR headlines vocalists Peter Hanley and Betty 
Jerry Bresler’s orchestra. ty Lg Holt, The Upbeats, Neal Hefti’s orchestra, 


evening - 





From morning to night, five days a week, you can have American Radio’s million- 
dollar sales staff selling your product exclusively to millions of people every- 
where. 

Here’s how it works: When you buy a five-minute program unit in any one 
of American’s hour-long, weekday musical shows, you automatically lock out 
competition for the rest of that hour — all week. 

Here, for the first time in years, is a brand-new advertising franchise. 
Nowhere else in all mass media can you buy this kind of salesmanship and 
product exclusivity. 
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Vanigery’s weekly chart, besed on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tm 
determining the effectiveness of a feature show in a specific market hare been 
included in this Variety chart. Listed below is such“Pertinent information regarding 
features as their stars, release year, original production company and the present 
listributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





Vi Y-ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11: Tete p.m. would hardly 
have any children viewers, but its share of “audience may reflect dominance im that 
time period. In the cities where stetions sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week ts given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 





NEW YORK 





ARB SHARE OF TOP COMPETING SHOWS ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING HIGH LOW AUDIENCE OCTOBER 1957 RATING 
1. MOULIN ROUGE— Late Show 21.7 23.7 18.0 81.3 Stranger on Horseback, 
Jose Ferrar, Zsa Zsa Gabor; 1952; Sat. Oct. 12 Movie 4 .. eoveeesWRCA ...0000, 4.1 
United Artists; United Artists-TV 11:13-1:30 p.m. Anna, Midnight Movie........ WRCA ....+06- 13 
WCBS Frankenstein, Night Show.....WABC ........ 5.2 
2. DESTINATION TOKYO— Early Show 11.5 12.7 10.1 43.2 Mickey Mouse Club........... re 
Cary Grant, John Garfield; 1943; Warner Wed. Oct. 9 Popeye the Sailor .......++ vee WPIX yeeeeres 7.0 
Brothers; Associated Artists Productions 5:30-7:00 p.m. Looney TuneS .....+eeeeeees WABD ..... -- 6.7 
WCBS 
3. A WOMAN’S FACE bs Late Show 9.3 11.0 5.9 48.7 Road House, Premiere Per- 
Joan Crawford, Melvyn Douglas; 1941; Fri. Oct. 11 formance .......-...-..+4: WPIX ...eeees 9.2 
MGM; MGM-TYV 11:15-1:30 a.m. Frankenstein, Night Show.....WABC .... . 55 
WeBS 
4. ADVENTURES OF ROBINSON Early Show 9.2 10.1 8.1 33.8 Mickey Mouse Club .......... WADC - sccicer 3S 
CRUSOE— Thurs. Oct.,10 Popeye the Sailor ............WPIX .....0.. 58 
Dan O’Herlihy, James Fernandez; 1953; 5:30-6:55 p.m. Looney Tunes ........ eeeecees WABD ........ 98 
United Artists; United Artists-TV WCBS 
4. THE PRIVATE LIVES OF ELIZABETH Late Show 9.2 10.3 79 70.8 The Great Man Votes, 
& ESSEX— Sun. Oct. 13 RP re ern e WOK: liséesoes 3.8 
Bette Davis, Errol Flynn, Olivia De 11:15-1:15 a.m. 
Havilland; 1939; Warner Brothers; WCBS 
Associated Artists Productions 
5. ROAD HOUSE— Premiere Performance 8.1 9.4 48 18.3 Line-Up .......-..ssseeeesee: WCBS ....+.-- 27.4 
Cornel Wilde, Ida Lupino, Richard Fri. Oct. 11 Person to Person............. WCBS + «bina oe 
Widmark; 1948; 20th Century Fox; 10:00-12:00 a.m. News; Weather; Sports........ we BS ..cecese> 19.5 
NTA Film Network WPIX Moulin Rouge, Late Show.....WCBS ........ 10.2 
5. THREE MEN IN WHITE— Early Show 8.1 8.8 7.2 30.2 Mickey Mouse Club .........- WA BC fest teks 9.7 
Van Johnson, Ava Gardner, Marilyn Fri. Oct, 11 Popeye the Sailor............ WPIX ...s005- 8.9 
Maxwell, Lionel Barrymore; 1944; 5:30-7:00 p.m. ET  — Re eee WASBD =. i2s6.4 TA 
MGM; MGM-TV WCBS 
6. FRANKENSTEIN— Night Show 7.8 8.3 7.2 34.7 Design for Scandal, Late ws 
Boris Karloff, John Boles, Colin Clive; Thurs. Oct. 10 Show soe ep abieate WORE. Kcddv ans 73 
1932; Universai; Screen Gems 11:15-12:30 a.m. , 
WABC 
7. AIR RAID WARDENS— Early Show 72 8.1 44 29.6 Mickey Mouse Club ......... WABC ...++..-. 7.6 
Laurel & Hardy, Edgar Kennedy; 1943; Mon. Oct. 14 Popeye Theatre .......+....+- WPIX ....06-- 6.7 
MGM: MGM-TV 5:30-7:00 p.m. Looney Tunes ~.....cecdsese WARP cacvvies 78 
WCBS 
8. DR. EHRLICH’S MAGIC BULLET— Early Show 69 7.2 6.4 31.7 Mickey Mouse Club ......... WABC = . Pes 11.5 
dward G. Robinson, Ruth Gordon; Tues. Oct. 8 Popeye the Sailor ............ WPIX ......5. 7.5 
1940; Warner Brothers; Associated 5:30-7:00 p.m. Looney Tunes ..-.....5...'. WABD ..:..;.. 7.6 
\rtists Productions WCBS 
Rt ICHESTER 
REBECCA OF SUNNYBROOK FARM— Shirley Temple 31.2 31.6 30.9 68.6 NCAA Peothball . cn .csacaemss , | 9 Te 144 
Shirley Temple, Randolph Scott, Jack Sat. Oct. 19 
ilaley, Bill Robinson; 1938; 20th Century 3:30-5:00 p.m. 
Fox; NTA WVET 
2. MAN WITH A MILLION— Feature Film 12.6 12.9 11.9 76.0 Piles: Cs P52 ai ewe ees WET 52 case ds 1.6 
Gregory Peck, Ronald Squire; 1954; Thurs. Oct, 17 As the World Turns.......... WWE cedcbece 5.1 
United Artists; United Artists-TV 1:00-2:30 p.m. Beat the Clock ......... Se0'cc VEE -SORe Sees 54 
WROC 
3. RIDERS TO THE STARS— Million $ Playhouse 12.5 12.9 11.9 38.8 Buccaneers ene eleee deena OS ee ete 15.5 
William Lundigan, Martha Hyer, Richard Fri. Oct. 18 Mickey Mouse Club .....4.... WHEC ....0.-- 26.6 
Carlson; 1954; United Artists; United 5:00-6:30 p.m. Annie Oakley .... 2.03600 693% WYSE wesc sis 173 
Artists-TV WROC 
4. WITNESS TO MURDER— Million Dollar Movie 12.4 12.9 12.2 60.8 Weretiies onset ses ibwd Grete We --abincas 13.6 
Barbara Stanwyck, George Saunders: Sat. Oct. 19 — ate WENGE .. «ts dseeseeeeee es We cdeceses 43 
1954; United Artists; United Artists-TV 11:30-1:00 a.m, 
WROC 
5. RAIDERS OF THE SEVEN SEAS— Million ‘$ Playhouse 10.8 12.6 8.2 32.7 Woody Woodpecker .......... WVET .oecceee 22.5 
John Payne, Donna Reed, Lon Chaney; Thurs. Oct. 17 Mickey Mouse Club ......++. WVET aeccove- 26.4 
1953; United Artists, United Artists-TV 5:00-6:30 p.m. ee: ee SS. i va <esumpekemaas MSE is a'oe aon 17.9 
WROC 
6. ANNA— Feature Film 10.4 10.9 9.9 83.2 Therefore Ladies ............ WHEG. sscscuse 1.2 
Silvana Mangano, Vittorio Gassman; Wed. Oct. 16 As the World Turns .......... WHEC * vases és 44 
953; I. F. E.; Amanda Television 1:00-2:30 p.m, 
Pr oductions WROC 
7. CITY ON THE HUNT— Feature Film 10.2 10.5 9.9 79.7 Coe TRG: oi 55s. «') Cie neuen WHES +i disace 1.0 
Title Changed from No Escape for TV) Fri. Oct, 18 As the World Turns.......... WHEC ....0... 44 
Lew Ayres, Sonny Tufts, Marjorie 1:00-2:30 p.m. Beat the Clock ........ ceesers PUES Suid cg 0 2.4 
Steele; 1954: United Artists; United WROC 
Artists-TV 
8. THE MAN WITH MY FACE— Feature Film 9.9 10.5 9.5 78.6 As the World Turns........... WVET ..cvoves 5.4 
Barry Nelson, Carole Matthews; 1951; Tues. Oct. 15 Beat tlie Clock: i. ices. cecens WHE: iiss BS 
United Artists; United Artists-TV 1:00-2:30 p.m. 
WROC 
9. IN OLD CALIENTE— Million $ Playhouse 9.8 10.5 88 31.9 Sir Lancelot ........ sn Seeee WWE 32 é0550< 17.0 
Roy Rogers. Gabby Hayes; 1941; Tues, Oct. 15 Mickey Mouse Club .......... WEEE” eeSeex ss 24.7 
Republic; MCA-TV 5:00-6:00 p.m. 
WROC 
10. CLAUDIA— Premiere Theatre 9.6 10.5 8.5 53.0 Suddenly, 11:30 Theatre....... WHE: si. .<. 8.5 
Dorothy McGuire, Robert Young; 1943; Fri. Oct. 18 
20th Century Fox; NTA 11:20-1:00 a.m. 
° WVET 
MULTI-STRIPPED SALES 
NEW YORK, OCTOBER 1957 
. TOTAL AVERAGE HIGHEST 
RATINGS OF TOTAL RATING PER RATING PER 
TITLE AND OTHER DATA STATION SHOW ALL SHOWINGS SHOWINGS SHOWING SHOWING 
Oct. 8-13—CORNERED— WOR Million Dollar Movie 32.9 16 2.1 5.9 
Dick Powell, Micheline Cheirel, Walter Monday, Oct. 14 
Slezak; 1945; RKO; RKO Teleradio 7:30-9: 00 p.m. 


14—STEEL TRAP— 
Joseph Cotten. Theresa Wright; 


Oct. 
1952; 


20th Century Fex; Associated Artists 
Productions 
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Nielsen's Top 10 in Britain 


(Week Ending Nov. 10) 


Carroll Levin SRO. 056 ii tics ccc as eben oe (ATV) 73% 
Sunday Night_at the London Palladium...... (ATV) 72% 
Take Your -Pie®..... 0... .0ki. o 7. ose (AR) 

Armchair Theatre, “The Great. City”........(ABCTV) 71% 
Bid Serv Pee, «65 F508 D... ck basi ewe +... {ABCTV) 

0.8.8 Sa DN SS ....(ABCTV) 69% 
Double Your Memeg . ic... 255...... Bw (AR) 

Jack Hylton Presents—“Alfred Marks Time”. (AR) 68% 
Val Parnell’s Saturday Spectacular...... ... (ATV) 

The Film Show—“Three Weird Sisters”. ..... (ABCTV) 67% 


Figures reveal the audience in the London, Northern, Midland 
and Scottish television homes capable of receiving both B.B.C. and 
I.T.V. programs. 








SALE OF COMO, GM ANNI SHOWS 
ABROAD POSES AFTRA PROBLEMS 





American Federation of Televi- 
sion & Radio is pressing for addi- 


Wm. Kaufman’s Topflight 
. , vf . 
Collection of TY Plays;  |tions! payments to ts, pestormers 
It’s Good Reading, Too: shows are sold abroad. Issue came 


Television may not yet have about as the result of NBC's sales of 
come of age in the decade of its) Perry Como programs to BBC and 
fabulous omnipresence as a com-| the General Motors 50th Anniver- 
mercial entity, but perhaps the/say special to ABC-TV and As- 


Dick Kleiner, TV Key's Rebuttal 
Vs. ‘Morning After’ TV Critics 


New York. 
Editor, VARIETY: 

While, in general, I think your 

story ‘on TV's “Fortune Tellers,” 
or previews) was a fair one, there 
are a few points I feel should be 
mentioned. First, I am not syndi- 
cated in 850 papers, as you printed. 
My preview ¢dlumn is strictly writ- 
ten for one paper, the New York 
World Telegram & Sun. NEA is 
considering syndicating it. I do 
write a news tv column and a 
weekly tv profile, both of which 
are distributed to about 600 pa- 
pers. 
' Now, as to the philosophy of the 
preview. I feel quite strongly that 
a conscientious, responsible pre- 
viewer can do more good for tv— 
both for the industry and the 
viewer—than he can possibly do 
harm. ’I feel that, in calling the 
viewer's attention to programs he 
might otherwise miss, a great con- 
structive good is accomplished. 
For example, when I previewed 
“The Green Pastures,” I wrote that 
it “could be one of tv’s high spots 
to date.” The next morning— 
after the fact—the critics hopped 
on the bandwagon and bemoaned 
the fact that it was overshadowed 
by the Todd party and what a 
shame more people didn't watch it. 
I feel that my one little sentence 
was of more constructive value 
than the columns writter after- 
wards: perhaps some ef my. read- 
ets tuned in the show, but the 
critics’ readers could tune in all 
they wanted to—it was too late. 

Admittedly, a previewer cannot 
be infallible. But he can—and 
does, I believe—perform a service 
infinitely more valuable to televi- 
sion than the critic. He can alert 
the viewer to the good things, the 
above-average shows, the programs 
that are not routine. 

I do not “pan” shows. If a pro- 
gram is, in. my estimation, not so 
hot, I omit it. There are excep- 
tions, but that is the general rule. 

The function of the previewer, 
as I see it, is to call attention to 
the good programs, not slam the 
bad ones. This, I feel, is a func- 
tion that tv needs badly and should 
encourage. It is much more help- 
ful to the industry and to the 
viewer than the personalized ex- 
pressions of the morning-after 
eritics whose views cannot help a 
viewer who missed a good show or 
saw a bad one. 

Previews, viewed sensibly, are 
the best way of covering tv from 
a newspaper's standpoint and sure- 
ly from a _ viewer's standpoint. 
Perhaps it’s time the tv industry 
realized that they are also the 
best way from tv’s standpoint, too. 

Dick Kleiner. 
Scheuer’s Rebuttal * 

} New York. 

Your recent article on preview- 
ing the shows misrepresented the 
nature and function of TV KEY, 
the longstanding pioneer service 
in the field, and consequently does 
the tv industry itself a major dis- 
service. 

It is clearer now than ever be- 
fore that TV KEY’s basic point of 
view about television coverage is 
unquestionably sound; i.e., that 
viewers throughout the country 
need and indeed welcome authori- 
tative first-hand previews of meri- 
terious tv shows. 

I have spoken during the past 
few years to virtually every pro- 
gramming executive in tv and to 
numerous top officials of the 
leading advertising agencies. With- 
out exception they agree that TV 
KEY is contributing greatly to 


viewer enjoyment and the raising 





of programming standards by en- 


abling setowners throughout the 
country to be informed ahead of 
time about all the outstanding 
sh¢ vs every day. All the above 
mentioned network and agency ex- 
ecutives had themselves. under- 
gone the annoying experience of 
watching some disappointing pro- 
gram only to discover the follow- 
ing day that they had missed a 
much better show the same eve- 
ning which had been covered and 
recommended by TV KEY’s im- 
partial critics. 

TV KEY’s staff in New York and 
Hollywood now numbers an even 
dozen, all of whom have had ex- 
tensive backgrounds not only in 
theatre and tv production (as I 
have had) but in newspaper work 
as well. We preview, by means of 
screenings, reading scripts and at- 
tending rehearsals, every major 
network program with the obvious 
exception of sports and quizzers. 
My staff-and I are highly experi- 
enced in covering “live” dramas for 
example. I am fully aware, of 
course, that minor changes some- 
times occur in such shows up to 
air time. TV KEY’s previews are 
therefore not concerned with mak- 
ing definitive judgements of a 
particular. scene or performance. 
We are primarily intefested in 
telling the readers of over 130 
leading papers why any given show 
is worth seeing, and who it will 
appeal to. This is the information 
most needed by would-be dis- 
criminating viewers. 

Thanks to the fact that a staff 
member has seen every episode 
of every network series ‘a de- 
bilitating and frequently unnerv- 
ing assignment), TV KEY is 
uniquely qualified to comment on 
the overal| level of any given pro- 
gram over a 13 or 26-week period. 
The advertising agencies and the 
networks are fully aware of our 
basically affirmative approach. 


TV KEY recommends the most de- |; 


serving. if not the mostly highly 
rated, shows of the day. Far from 
being “reluctant” to cooperate with 
me and my colleagues on both 





coasts, the ad agencies and net-| 
works are most anxious to insure | 
TV KEY's access to any and al! 
programs. 
We can and consistently do 
steer viewers of all ages to the 
outstanding shows on all net- 
works, be it “Playhouse 90,” “Hall 
of Fame” Series, “Disneyland,” 
“See It Now” or “Project 20.” 
This is clearly not a service that 
can be provided by the local tv 
editors throughout the country. 
Even the ablest out-of-town tv ed- 
itor is basically dependent on pub- 
licity handouts and has therefore 
little basis on which to form an 
accurate opinion regarding the 
merits of any particular telecast. 
These same tv editors find TV 
KEY’s service perfectly comple- 
ments their own coverage. It is 
a matter of record that our materi- 
al has enormously increased read- 


er interest in the tv pages of | } 


papers where it appears. By so 
doing we also contribute substan- 
tially, in a period where they are 
more desperately needed than 
ever before, to higher program- 
ming standards and criteria. 
Steven H. Scheuer. 


COWLAN‘S FM SLOT 

Bert Cowlan has been named di- 
rector of programs, news & special 
events for WBAI-FM, the indie 
FM’er in N. Y. Cowlan was last 
with Teldon Productions as pro- 
ducer and creator of “This Week 
in Boating,” heard locally via 
WRCA. 

He’s best known as an announcer 








and actor in N. Y. 


dramatic works thereof have ar-) 
rived as a literary form. That this 
may be more than a mere idle, 
thought is reflected in the issuance 
of “Best Television Plays 1957” 
(Harcourt, Brace; $5.75), edited by 
NBC's William I. Kaufman as part 
of his tv assembly line series of 
books bearing his name as editor 
over the last few years. 

What sets the book apart is aot 
so much that the chosen dramas re- 
ceived the Harcourt, Brace Awards 
but that every entry was examined 
for reading values in the script 
form. The nominations were turned 
in by a committee of 20 members 
of the faculty of universities and 
colleges representing the depart- 
ments of English, theatre, speech, 
tele communications, or humanities. 
With the exception of Prof. Frank 
C. Baxter of the U. of Southern 
California, and perhaps his tele- 
communications colleague, Asst. 
Prof. Stuart W. Hyde, the others 
are little known to the television 
industry at large. It is not unlikely 
that some of them have seen a few 
of the various works in electronic 
form. 

The committees elected seven 
plays, of which three were picked 
by the judges for the first three 
places; but all seven plays are pub- 
lished in full as part of the book. 
The judges were, in addition to 
Prof. Baxter in a doubling role, 
John Houseman, w.k. lit'ry author- 
ity who has become executive pro- 
ducer of CBS-TV's “Seven Lively 
Arts” Sunday series, and Joseph 
Wood Krutch, former New York 
drama critic, and long a leading 
author, critic, teacher and essayist 
of the “think” echelon. In the nor- 
mal course of their daily routine, 
all or some of the judges may also 
have seen one or more of the dra- 
mas they have singled out. 

To nobody's surprise, the top 
prize went to Rod Serling’s “Re- 
quiem for a Heavyweight,” CBS-TV, 
“Playhouse 90,” directed by Ralph 
Nelson, produced by Martin Manu- 
lis; second accolade, “Cracker 
Money,” by Steven Gethers, NBC- 
TV, the ex-“Kaiser Aluminum 


(Continued on page 61) 





sociated TeleVision, English com: | 
mercial tv outlets. 

Problem opens an entirely new 
area of possible residual payments 
to AFTRA members. But, appar- 
ently, the network is resisting ad- 
ditional actor fees on both of the 
programs in question, hoping to 
stave off a precedent-making ac- 
tion. There is no specific reference 
currently in the web-AFTRA con-! 
tract covering foreign sale of live | 
tv programs. | 

Network, on Monday (25) an-! 
swered an AFTRA note requesting 
that the union be consulted be- 
fore any steps to sell live shows 
abroad is taken. However, the 
Cemo deal is already firm and so 
too is the GM show pact. As a mat- 
ter of fact, the stanza has already 
been retitled by the English buyers 
and becomes “Pursuit of Happi- 
ness,” to appear Dec. 7. 

The NBC letter, which passed 
through the hands of the network's 
legal battery, is said to have been 
broadly stated, giving generally the 
idea that the web has the right 
under its present AFTRA contract 
to resell any of its video stanzas 
abroad for one replay within 60 
days of the original playdate and 
on facilities which “have an affilia- 
tion with NBC.” 

There is little doubt that the 
union will oppose this definition 
of its contract with the networks. 
Guild attitude, as one AFTRA 
source expressed it, is that there 
is no contractual arrangement per- 
mitting resale of American-pro- 
duced shows abroad. AFTRA, it 
is expected, will demand negotia- 
tion. 

It’s likely at the moment that 
AFTRA will ask NBC to pay 75% 
of the domestic minimum for every 
overseas replay of a live ty pro- 
gram. The same rate is now in 
force for first rerun of a live pro- 
gram in the U.S. 

CBS-TV sometime ago sold “Per- 
son to Person” in England, but 
emcee Edward R. Murrow is a well 








| pearing on the haif-hour are un- 
| paid guests. The Como and GM 
| Shows are the first sold abroad 
| where standard AFTRA players are 
involved. 

Immediately after NBC tipped 
the fact that it had sold several 
Perry Comoe hours on kinescope to 
BBC-TV, in England, AFTRA was 
| poised for trouble. Some days later, 
| NBC announced that it had also 
sold the General Motors one-shot 
of three Sundays ago to ABC-' V, 
a commercial Briti.h tv outlet. Be- 


i tween the first announcement and 


the second, AFTRA had sent the 
network a letter notifying that the 
actors’ union expected to be con- 


| sulted before NBC made any move 


to deliver Como on kinescope to 
BBC. AFTRA did not immediately 
send another letter after hearing 
about the GM special being ex- 
ported for Dec. 7, but the union in- 
digated that it was going to assert 
itself in that matter too. 

CBS-TV has reportedly been 
watching how the AFTRA-NBC sit- 
uation develops. It is expected to 
have broad ramifications for any 
network attempting to sell its live 
domestic tv product abroad or in 
Canada. Steps taken in the next few 
days or weeks will affect the posi- 
tion of exported tape video pro- 
grams. When tape comes in, gencral 
trade opinion is that the flow of 
exports will be heavily increased, 
making exportation a: important 
part of network financial returns. 

Right now. AFTRA doesift have 
a clause in its netwurk pact cover- 
ing delivery of live shows on kine- 
scope or tape ‘classed as “record- 
ings”) to foreign tv markets. Since 
big amounts of money are expected 
to be involved, the performer union 
revealed that it expects “substantial 
compensation” for re-use of any 
recorded stanza on which one of its 
members appears. Union did net 
formally express its demands over 
the weekend. AFTRA was hoping 
for a reply to its letter of notifica- 
tion from NBC, but made it clear 
that if one was not forthcoming 
shortly it would take certain steps. 

NBC foreign department pointed 
out to the press that it planned to 
go through with the foreign sales of 
the kinnied shows, claiming that 
the contract made provision for 
such a move. Network claimed that 
the AFTRA clause, which gave it 
up to 60 days from the time of the 
original live television playdate to 
replay a show on kiue, covered 
them legally. Furthermore, network 
said, contract gave the webs power 


to sell on any of their facilities, if 


overscale player and the others ap- 
|they weren't covered by the first 





Around the Ad Agencies 


| showing. Asked if ABC-TV in Eng- 
| land, qualified as an NBC facility, 
| the network said ves, since NBC 
, and the British company had an 
| agreement under which BBC would 
| take NBC shows when availabilities 








Television is more wasteful than | 


| any other media from the point of | 


view that it reaches for the adver- | 
tiser fewer potential buyers ac-| 
cording to Horace S. Schwerin, 
head of the Schwerin Research | 
Corp. in a speech before the Na-| 
tional Television Council last! 
week. 

Schwerin pointed out that the 
unifformed time .uyers are mere- 
ly buying impressions and that of- 
ten advertisers who are reaching 
fewer people sell more goods. 

He pointed out that circulation 
or the cost per show from the most 
expensive to the cheapest ran at 
a 4:1 ratio while the commercial 
efiectiveness ran as high as 40 to 
That is, some shows were 40 


times as effective in plugging 


their products as other shows. INY 


Schwerin stated that the pro- 
grams play a tremendous part in 
the effectiveness of a commercial. 
He cited the example where an 
ice-cream manufacturer used 
mystery story to advertise his 
product and found that the sales 
actually went down instead of up. 

Schwerin asserted that the size 
of the audience is of no signifi- 
eance to commercials but that it 
was a matter of intensity; how 
many people are reached and how 
strongly. 


4! Toland, has shifted over to War-| 





In the “Win George Gobel con- | 
test,” Kenyon & Eckhardt has the | Warren, Jackson & Delaney. 
comic in Cincy where Mrs. Fred|was formerly associated with the 
J. Schneider “won him.” Agency! Fischbein Agency in Minn. 


existed for them. 

Telefilm shows have been ex- 
ported overseas for some years, 
, but the Screen Actors Guild has 
for a casting director. _ {ne provision covering payment for 

The Advertising Council this these additional telecasts. One 
past week presented awards to the | source felt that at the present SAG 
volunteer ad agencies who contrib- | yas not clause in its production pact 
uted their services gratis to public | that qualifies it to make demands. 
service campaigns. Nearly all the | He had no idea what demands SAG 
top agencies worked on one cam-: would make on foreign residuals in 
paign. 'the next negotiations in 1959. 

Al aul has | 
picked up the 
of the Beneficia 
Corp. 

Eleanor Dean, formerly a v.p. at 
aon he age & Mather, joins 
a gler as a veepee. 
Scott Keck, assistant radio and Canna, ew. SE. 
tv director of Needham, Louis &! Twenty years of affiliation with 
Brorby, has been upped to v.p. slot. the Crosley Broadcasting Corp. by 
Mh yy ——. — = tv James D. Shouse, board chairman, 

rector © rey Wade Adver- | . ; 
tising, will head up the agency's and Robert E.. Dunville, president, 

_Y. office. , was marked today (26) by a stcff 

Mutual Broadcasting System has gathering for +a _ surprise testi- 
shifted its account to Weiss & | monial. Affair unfolaed at suburban 

Maketewah Country club. 


Geller. 
& femer EWRAR v.p.. Both execs joined Crosley’s WLW 
at the same time, moving from St. 
Louis where they filled top spots 
with KMOX, Shouse as manager 
and Dunville his assistant. It was 
a switch from CBS to NBC affil- 


has Gobel there filming a travelog 
for Dec. 3 show for RCA. 
Grey agency still looking around 


Lefton Agency 
$2,000, account | 


swiss SHOUSE & DUNVILLE 
MARK CROSLEY ANNI 








John | 


wick & Legler as veepee. 
The 4A’'s has retained Clarence | 
E. Eldridge as a consultant on pub- | 
lic relations, including the Frey 
report, for a period .of one year. 5 
Glen Hurlburt has joined Guild, | '#*¢s- 
Bascom & Bonfigli’s San Francisco} Since 1937 the Shouse-Dunviile 
office as music director. | t@am has directed Crosley progress 
Doris Craig has been selected as and development in radio and tv. 
radio-tv copy chief at William | Besides clear channel WLW present 
She operations include tv stations in 
Cincy, Columbus and Dayton, At- 
‘Janta and Indianapolis. 
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AMES W. SEILER Left) Director of ARB 
ROGER N. COOPER. review the facts 
In summarizing viewing habits recorded 
in ARB diaries, we find *ZIV shows fre- 
quently at the top among TV programs.” 


[IV SHOWS PACK THE 


WATCH ZIV'S 
NEWEST 
CONTENDER 
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Get a Ziv show and you’ve got what it takes 
to win top ratings. Look how Ziv shows out- 
rate all syndicated programs in city after city. 































e BALTIMORE #2 © COLUMBUS #2 4 
1, MEN OF ANNAPOLIS... 26.3 1. HIGHWAY PATROL o.oo 292 Ff 

2. HIGHWAY PATROL ...ccccccseorecen 19.3 2x MEN OF ANNAPOLIS......c.onese 22.2 
ee PULSE, Sept. '57 PULSE, July '57 Bs 
© CLEVELAND #2 © ODESSA, TEX. $2 : 
i 1. HIGHWAY PATROL... 25.8 SL. MAN CALLED XS 335 Ff 
® 2. MR. DISTRICT ATTORNEY... 18.6 2. HIGHWAY PATROL ....nccnne 33.3 
ARB, Sept. '57 3. MEN OF ANNAPOLIS.....csn 32.0 : 

4, MY FAVORITE STORY....oendd Le fe 

© DETROIT 42 5. SCIENCE FICTION THEATRE....... 31.3 ff 

1, HIGHWAY PATROL sce BQ PULSE, Apri 57 < 


Za. DR. CHRISTIAN ...c.cccscsccsssscesssssss00e 23.1 
itso =~ @ PORTLAND #2 
1. SCIENCE FICTION THEATRE.......... 35.5 : 
© PHILADELPHIA 42 Zz HIGHWAY PATROL ......cnnnnnne 28.9 { 
1. HIGHWAY PATROL .............000...... 18.9 PULSE, April "57 | : 


vif ie 14, 
m wins ~~ @ NASHVILLE #2 
1, HIGHWAY PATROL .....c.cissonn 28.7 
© CINCINNATI 42 Dx DR. CHRISTIAN ocean 27.9 &F 
1. DR-CHRISTIAN ....ccnnnssnenere 24.7 PULSE, April 'S7 7 
2. HIGHWAY PATROL ..ccecsson : : 
ics = @ NEW YORK #2 : 
1, HIGHWAY PATROL 0... 15.2 & 
e PITTSBURGH 42 2. MEN OF ANNAPOLIS. 0mm 10.6 
1. HIGHWAY PATROL ssn 43.0 ARB, July 'S7 
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1. SCIENCE FICTION THEATRE.........25.3 
© BUFFALO #2 2 oRCmSTAN... 23.0 


1, HIGHWAY PATROL ......cccccrenn. 4a S Ba HIGHWAY PATROL ...ccccsnsnone 21.8 
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; Television Followup Comment 


eT Aaa baba ened 


Twentieth Century 

Considering that the “Twentieth 
Century” series’ chapter on “B>ain- 
washing” over CBS-TV Sunday (24) 
was billed as an aspect of the fu- 
ture of our century, its facts and 
implications were frightening. 
Show had a calm, documentary 
quality that was utterly persuasive 
and gained in impact precisely be- 
cause its technique didn’t put the 
stress on “propaganda.” 

Produced, directed and scripted 
by Albert Wasserman and presented 
by CBS News and Public Affairs, 
the program laid bare some aspects 
of Communist methods not only in 
making people confess to crimes 
they haven't committed, but in re- 
moulding their thoughts to the 
point where they emerge believing 
in Communist doctrine. It is a 
vicious and a cruel process, and its 
implications are vast. 

Sunday's show examined some of 
the Communist vietims—a Hun- 
garian woman who had been in 
solitary confinement in Budapest 
for seven years; an Associated 
Press correspondent who was im- 
prisoned in Prague; some Ameri- 
can fliers shot down over Korea 
and imprisoned by the Chinese 
Red and a_ British engineer, 
caught by the Reds in Tibet and 
“brainwashed” by them. These 
storics were presented simply, on 
film, with the barest dramatic set- 
ting. Walter Crankite provided the 
continuity. It was an hour of chill- 
ing revelation and, in its under- 
played presentation, a warning to 
Americans not only against the 
Communist way, but against con- 
formism in general. 

“Brainwashing” had the guts to 
frame its show into the overall con- 
cept of conformity, not only in Rus- 
Sia and the Soviet orbit. It very 
distinctly made the point, several 
times, that—as someone put it— 
“the last century will be known as 
the century that produced é¢quality. 
Our century will be known as a 
lime when everyone tried to be the 
Saline 

rhe most moving episode was 
the first, featuring Dr. Edith Bone, 
incarcerated in Budapest. A high- 
ly intelligent woman, once a Com- 
inunist, Miss Bone in her quiet, 
undemonstrative way told a story 
of veal heroism, of magnificent 
resistence in the face of threats 


and persuasion, She never gave in. | 
Instead, she called her seven years | 


in solitary “my liberation,” and 
she demonstrated how she kept 
hersel from. falling apart. Her 
story was moving and well-told. 
Not quite the same could be said 
of AP man William Oatis, who was 
imprisoned in Prague on charges 
of espionage, which he admitted. 
Hleve again, threats of violence and 
of death; the promise of a more 
lenient treatment if he admitted 
his guilt. The trouble with the 
Oatis case is, and always has been, 
that he himself tends to agree 
with the Czech contention that, 
under the definition of Czech law, 
he was engaged in unlawful acti- 
vits Yet Oatis emerged as an 
ordinary man, with no special 
heroism of the kind a lot of - 
ple ‘sitting comfortably in their 
homes! might demand of Ameri- 
cans caught in such situations. 
The three fliers told their story 
intelligently and with interesting 
details. But the most harrowing 
episode involved the British Rob- 
ert Ford, caught by the Chinese in 
Tibet. After many months in jail, 
his captors not only insisted on a 
confession of guilt, but also on his 
acceptance of Communism. He had 
to become “a new man,” and here 
the show made its title point. To 
Ford it was a matter of self-preser- 
vation. Enmeshed in the vicious 
pattern, he finally concluded tbat, 
to be able to sound sincere, he 
really had to be sincere. He was 
al times swept up in a kind of 
“mass hysteria” when he actually 
believed the slogans burned onto 
his brain 
Bul the “thought reform” didn’t 
ist the minute he was freed and 
reached the West, and in this lays 
a valuable lesson for both the Com- 
munists and the free world. 
“Brainwashing™ benefitted from an 
exceptionally good seript and good 
lensing by Peter Glushanok. Its 
reenactments sharpened viewer 
realization of the physical and 
mer torture these people had 





undergone, and—especially in the 
case or Miss Bone—they became 
a tribute to the human spirit. 

rhis was a depressing view of 
the twentieth century, and a tell- 





Mare Wilder, Miss Flemiry’s echo- 
chamber chirping of “Besy Baby” 
and a closing “Hollywood's deb 


| ing condemnation of a system that 
can afford no opposition..4f there's 
such a thing as “good” propaganda, 














this was it. Hift. | stars” walkathon with Francis X. 
Bushman hosting the youngsters. 
See It Now Chan. 
Peacetime uses of atomic energy 
were explored last Sunday (24) on U. S. Steel Hour 
“See It Now,” CBS-TV,5to6p.m.,| Mark Twain's “Huckleberry 


the first in a series of programs 0n/| Finn” apparently is an_ elusive 
the atom planned by producers Ed- |property for adaptors. It’s been 
ward R. Murrow and Fred W./|musicalized previously for off- 
Friendly. |Broadway and dramatized for tv 
Titled, “Atomic Timetable, Part| without too much success. Ann 
1, Fission, Fusion and Abundance,” | Croswell and Lee Pockriss (book) 
the one-hour contained many news- | and Frank Luther (score) made an- 
worthy and_ startling comments | other stab at it for the U. S. Steel 
from U. S. scientific experts which | Hour last Wednesday (20) over 
grabbed off Page 1 headlines in|CBS-TV and it emerged as a vapid 
th current hot competitive race be-| piece lacking the color, satire and 
tween the U. S. and Russian! inspiration of the original. 
science. “Huck Finn,” as the ty adapta- 
The Murrow entry served to em-/|tion was called, excerpted the se- 
phasis man’s entrance into the | quence from the classic in which 
atomic era, his attempt to grapple | the Mississippi con men, the Duke 
with its problems, and his start to|and the Dauphin, try to do some 
utilize the exploded atom as aj|local yokels out of their inherit- 
source of energy. | ance. Unfortunately Huck and his 
The highpoints were the inter- | Negro friend, Jim, are of second- 
views. It was sobering to hear Dr.|ary importance to this escapade 
Edward Teller, generally referred| which may be why so much of 
to as the chief architect of the hy-| Twain was missing in this treat- 
drogen bomb, say that the Russians | nent. , 
have achieved a scientific victory Jack Carson and Basil Rathbone, 
over the U. S., more dinestrons | 
than that of Japan's Pearl Harbor | spectively, had a (Smithifield day 
attack. He called for a public ap-| hamming up their parts. They 
preciation of the role of science, played it broad and loud without 
adding that under most favorable | any particular point of view. Jim- 
conditions it would take the U. S.|my Boyd, who's becoming a Mark 


Soviets. 

In an equally serious vein, Rear | his credit, looks the part but his 
Admiral Hyman G. Rickover, in| adolescent twang gets to be grat- 
charge of nuclear development for|ing. Earle Hyman had little to do 
the U. S. Navy, said the country /as Jim but made his shots count. 
should accommodate its ‘“egg-| Marcia Henderson, as one of the 
heads,” for they have a contribu-| young gals due for the loot, is ap- 


up the filmed interview with Mur-j| ant vocal quality but she looked 
row to rephrase a Murrow question, too old for any romantic inclina- 
a@ query which he felt did not go to tion for young Huck. 

the roots of the matter. It was then Luther's score added little to the 
he made his “egghead” plea. general run of things. Except for 


included Admiral Lewis L.|into the Mississippi 


: | mood, the 
Strauss, chairman of the Atomic|{unes seemed 


yews. | © oe aaa naa eid Teeoeoe 





aad 


played out believably and power- 


> 


ully. 

With this kind of acting and di- 
rection, “The Troublemakers” is 
worth another try en Broadway, 
and certainly would make a top- 
flight film. Chan, 





Gisele MacKenzie Show 

Margaret Truman, once again on 
the tv circuit after a long hiatus 
attending to some family matters, 
is still not back to fighting form. 
As guest on the Gisele MacKenzie 
layout last Saturday, her voice 
showed signs of her long show biz 
layoff. It lacked precision as did 
|the rest of her performance. 
| Perhaps for .that reason, Miss 
Truman didn’t get much of a 
chance to sing. In her first bit on 
“I Only Have Eyes For You,” she 
was deliberately swamped by a 
male quartet doing some modern 
jazz riffs. In a sister routine with 
Miss MacKenzie on the “Old Piano 
Roll Blues,” there was lots of piano 
in the foreground with Miss Mac- 
Kenzie carrying the ball for most 
part. Miss Truman also engaged 
in some jitterbugging with Miss 





as the Duke and the Dauphin, re- | 


tion to make. At one point he broke | pealing to the eye and has a pleas- | 


Other notables on. the program |“Loafin’ on the Water,” which fit | 


to be shoved into} 


meant little else. 
For her part, Miss MacKenzie 


jis a slick performer, equally cap- | 
| able with gab or song. Her script! 
| calls for some casual comedy in- 


troes which she handles very 
smoothly, as if it were off the cuff 


about 10 years to catch up to the | Twain prototype for tv with a Tom|stuff. She delivered such items as 
Sawyer characterization already to|the rhythmic “Born To Be My 


Baby” to the ballad, “This I Know,” 

|also giving a big plug for her RCA 
Victor recording of the latter. The 
|four boys on the show are a nice 
touch. Herm. 


Wide Wide World 

|. The latest hour-and-a-half of 
| NBC-TV's “Wide Wide World” on 
| Sunday (24) hardly dramatized its 
|premise. In trying to emphasize 
ithe marked transition of Arizona 
in the past 10 years from desert to 
a well-irrigated agricultural, indus- 
trial and social (with special stress 








MacKenzie and four youngsters to | 
,}show that she’s a good sport. It/| 


*« 


despite some lively quips from the 
comic it was his singing dachshund 
who was the high point of the seg- 
ment. Paar’s getaway lent itself 
to some interesting CBS camera- 
work, i.e. following the comic 
across the grounds to his car and 
continuing the interview inside the 
auto with a camera in the front 
seat. But Paar behaved like it was 
an intrusion. 

Slezak was the better subject 
and the wittier, though in all fair- 
ness he was anything but bound 
for work. The veteran actor was a 
smooth host, his keepsakes and 
hobbies interesting, and his family 
relaxed by comparison. He showed 
a painting which he-cailed “early 
Slezak,” a self portrait with a gas 
mask, and played a tape of his 
father, an opera singer who once 
rivalfed Caruso. “My favorite kind 
of role,” he said, “is wnat pays the 
most money,” and his young son 
gave a mishmash summary cf the 
telefilm series he did with his fa- 
ther. 

Murrew, for his par’, betabored 
Paar’s topsy turvy work schedule 
and neglected to probe very far 
into how the comedian really lives, 
Paar mentioned ABC in one in- 
|stance, but it was a dubious plug 
for a comreting network. In show- 
ing off his hi fi and projection 
equipment, he said (being funny) 
{it was about as much as at 3 has. 
es. 





\ Hy Gardner Calling 

Hy Gardner took on Edward G. 
Robinson Jr. and Lori Nelson on 
his split screen interviews over 
|WRCA-TV on Saturday (23). Rob- 
inson’s gabfest served the purpose 
of plugging his autobiographical 
tome, “My Father, My Son” with 
William Duffy coliabing. It’s like 
la segment of “Compulsion” now 
jthat the Leopold-Loeb case of 
|more than a quarter century ago 
jis paft of the current business of 
| the day. This book has some paral- 
|lel with the old situation, although 
the protagonist stopped far short 
of murder. 





Crockett, Britain’s atomic expert. 
Filmed clips took the viewer to the 
Argonne National Laboratory. Chi- 


Energy Commission; an@® Sir John |the script at random and weren’! 
strong enough to stand up on their | 


own. 
Director Elliott Silverstein did 


|on the latter) giant, the General, Robinson, son of the noted actor, 
Motors’ sponsored tv program fell, Was brought up in luxury, but fell 
into a series of fragmentized re-| apart in later years. What benefit 
| ports, very few of which made any | the interview had came, not as a 


cago; the National Reactor Testing 


Station, Idaho Falls, the nuclear the best he could with the material 








power station at Coltes See. Eng- at hand. Gros, 
and the first full seale nuc'ear | 

power station at Calder Hall, Eng- | Gene — el ies 
land. In toto, the show was quite | S_ play, : 


| Troublemakers,” had only a mod- 
erate success in London and less 
than that off-Broadway a few years 
| back. But a pair of superb per- 
formances by Ben Gazzara and 
Barbara Rush, along with John 
Frankenheimer's best 


a revealing rundown on what's 
happening in a few phases of 
atomic development. Horo. 





Bob Hope Show _ ; 

Timex didn’t ae wines, time it 
was when it cancelled Bo Ope.| stint of the season 
Sevond Hope outing of the season, | “Troublemakers” into a tense and 
which Timex would have had (but | powerful television drama, easily 
which Plymouth got the benefit of. the best yet for “Playhousé 90” 
having stepped in as the Timex! i, year “. ; 
replacement), was a corker, Hope's ea ; 
best in a long time. Story of the murder of an un- 

Chief distinguishing factor was | Popular classmate by four college 
Hope’s return to nothing-sacred | Youths and the struggle of another 
topicality. Not that Hope ever student who had witnessed and 
abandoned topical gags, but this ‘tied to prevent the murder with 
session was a wide-ranging, no- his conscience after keeping silent 
holds-barred barrage of satire that about it had some weak «spots. 
covered everything and everyone, | Principally, it skirted the bounds 
from Sputnik and Dulles to Sinatra Of Plausibility at times, though 
and Sarnoff. There’s been too | Bellak’s teladaptation managed to 
much reluctance among comics of | keep it just within those bounds. 
late to gag about world affairs,| But the performances and the 
and from this vantage-point alone direction forced the viewer to for- 
Hope's outing was refreshing. | get all matters of plausibility, even 

But better than that, he had|of motivation’ Gazzara and Miss 
some hilarious moments, varticu-| Rush, along with Keenan Wynn, 
larly with guestar Danny Thomas.; Mary Astor and a topflight sup- 
who paired with him twice, first | pyrting cast, turned loose the pow- 
for a takeoff on tv westerns and|er and turned up an agonizingly 
later for ditto on the video croon-|tension-filled 90 minutes. As the 
ers. Thomas’ takeoff on Frank) bystander who agrees to keep quiet 
Sinatra was a gem, replete with; but then gets involved with the 
fedora, open striped tie and ciga-|dead boy’s family (and falls in 
ret; the western satire (gunfight at| love with the sister te boot), Gaz- 
the Brown Derby), introed as|zara turned in a superb portrayal. 
Ry — go hms And Miss Rush literally gave off 
a es was gi 00, Darticu-| sparks as the tortured sister. The 
larlv with an hay 9 ope ay assist | staging and acting were particu- 
from Hove when his gun belt fe | larly powerful in the most effective 
| off and dangled around his knees, | scenes of all, those where Gazzara, 
with Hope going through a two-| already tortured by his role in the 
| way-stretch routine to get it back | murder, has to talk about it with 
}up. Add an assist from “Durango| Miss Rush and Miss Astor, who 
Seen. Png the Schnoz rg snarl | played the dead boy’s mcether. 
lon i V screen as 8 new weer rie. as an overprstective Be. 
| Another high spot was. a soft-|\2er of one of the boys, Robert 
"shoe turn with Hope and Sheree | Vaughn as his weak-willed son, 
North, with an on-mike “director” 
|who had to keep recueing his| $F oe of the other boys, Jack 
cameramen as they concentrated | Mullaney as the victim, and Jackie 
on Miss North’s legs, her face,|C008am as a detective, all con 
turnéd Hope 
Opening skit with Rhonda Flem- 2 5 . 
| ing had so-so values, with Hove as|that “The Troublemakers” partic- 
a honeymooner with a case of hal-| Ularly excelled. Those face-to-face 
lucinations triple-taking an in-| Scenes of conflict with Gazzara and 
| vasion of pint-sized Mars-men and | Misses Rush and Astor, the staging 
| then being shrunk down to midget | of the murder itself, starting out 
| size and still cracking to his bride, | 45 4 drunken “teach-him-a-lesson 
| “The rest of the night is all ours.” | beating and ending ir tragedy, and 








} 


was in the direction and staging 





Other ingredients were oke—/|a last-act dormitory fight when the | 


| es : -- “ 
| Miss North’s cha-cha pairing with! foursome turns on Gazzara, ail! Paar’s family self conscious, and' 


— west horsemen, of mock gunfights, | ental love, authority and discipline. 


Harry Guardipo and Nick Adams | 


upside down. ete. | tributed fine performances, But it | 


reasonable point a! all, 


| Program quite often, in the few 
years it’s been on the air, has 
| shown ambition far out of propor- 
| tion to its ability to tell its story. 
Again it tried to do more than it 
| was able, in the stanza called “Mir- 
| acle in the Desert.” Approximately 
the first 20 minutes of the show 
were devoted to expressing the 
| history of the Arizona territory. 
The confusion of vignettes, of old 


of Spanish priests leading children 
jin dance, of a dozen other things 
meant to portray history, actually 
| Was dull, even in so short a time. 
| Moreover, it was difficult under- 
| standing what “WWW” expected to 
gain by showing episodes that were 
| less than documentary and worse 
than ersatz. 

There was slightly more method 
| to the second portion of the stanza, 
jbut hardly any more _ interest 
| evoked than in the first. About the 
| Only part with any impact was the 
| scenes of agricultural development. 
| Then the program kind of degen- 
erated into a lengthy plug on the 
virtues of sunbaked living, and, in 
one instance, a plug for what 
seemed to be powerful commercial 
building - contracting interests. If 
there was any distinctive difference 
between Arizona and, say, Floride, 
which was the subject of a“wWww” 
nearly two years ago, it wasn’t in- 
dicated in Sunday's unappetizing 
potpourri. 

_ The value the program had as a 
public relations vehicle for bank- 
roller GM might have been great; 
Cadillac consumption conld easily 
rise in direct relationship to the 
number of Arizonans who appeared 
on “WWW” as dancers, sveakers, 
wheel-turners, tennis players, et vi. 
But the viewing public, which 
didn't receive any plugs, was 
shortchanged, and not by any 
penny-ante dealer either. Art. 

Person to Person 

No nepotism here—or was there? 
Ed Murrow dropped in oa the Jack 
Paar home last Friday (22), with 


latenight stanza on NBC-TV, and 
followed with a visit to Walter Sle- 
zak, whose filmed series, “Slezak 
and Son,” is hanging five as an up- 
coming CBS entry. 

Paar failed to make the most of 
| thes handout, insisting repeatedly 
}that he had to get away to make 
|his own show on time, which 
j}eaused some viewer anxiety. Tour 
of the homestead was brief and 





% as Ge —_—— 


natural plugs for the comedian’s | 


|result of the questions asked, but 
| from the deep feeling of Robinson. 
|The queries were not much more 
| than a recital of transgressions by 
;the youngsier against society, his 
| family and jimself. But in his an- 
|swers, one was able to obtain a 
| picture of a lud brought up without 
| the love of too busy parents. With- 
Lens trying to, he made a case for 
| himself; one could sense a feeling 


of loneliness when he needed par- 


| Gardner wisely devoted most of 
| his half-hour session to Robinson. 
| There wasn’t much time left for 
Miss Nelson. Presumably for a gag, 
Miss Nelson interviewed Gardner. 
{ With this show Hy Gardner 
marked his fourth anni with a 
“person to person” telephonic 
technique he helped pioneer. He 
has brought the split screen tech- 
|nique to a bright polish and has 
| made it a personal trademark that 
adds to -the intimacy of his inter- 
views. 


Jose. 





Voice of Firestone 

A Parisian motif was neatly de- 
,lineated on ABC-TV’s Firestone 
stanza Monday (25) by Roberta 
Peters, ballerina Micheline Bardin 
and the Howard Barlow orch. It 
|was a gay musical fest that zipped 
the Gallic flavor across the home ~ 
| screen with impact. 
| Session served as a showcase 
\for Mile. Bardin who was spotted 
jin two appealing dance sequences. 
|She hit a hot ote with af zesty 
ean-can and showed that she knows 
what the ballet biz is all about in a 
more classic setting later. 

Roberta Peters, no stranger to 
“Firestone,”’ scored in a repertoire 
}that ranged from pop to lenghair. 
‘And Howard ‘Barlow batoned the 
orch and chorus with or ere 

ros. 





| _The Mike Wallace Interview 
| Mrs. Eleanor Roosevelt occup- 
|pied the “hot seat” on Mike Wal- 
| lace's Saturday show (23). One uf 
/the most controversial figures 
around today, Mrs, Roosevelt han- 
died the interview well and regis- * 
|tered her feelings and opinions 
with an air of dignity and sincerity. 
Wallace took it easy with the ques- 
| tioning although he a 
rough towards the end of the show. 
Interview foNowed routine course 
with many auestions about present 
day leadership versus the wartime 
statesmer. Mrs. Roosevelt- opined 
(Continued on page 56) 
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ANDY’S GANG | 
With Andy Devine, Nino Marcel, | 
Vite Scotti, Peter Coo, Paul | 
Cavanaugh, Bill Rau 
Producer-Director-Writer: Frank 
Ferrin r | 
30 Mins.; Sat., 10 a.m. 
MINNESOTA MINING & MFG. | 
NBC-TV (film) } 


(BBD&O) (90 Mins., Thurs., 10 p.m. 


If a dancing cat, a flying ham- | 
ster and a magic gremlin aren't | 
enough to lure the kiddies to the 
return of “Andy’s Gang,” then a 
jungle adventure made especially 
for them should do the trick. 
Show cbviously is aimed at fairly 
wide spread in moppet department 
with this segment coming up with 
a tasteful case of murder. 

Quickly moving telepic is divided 
into three parts, «the longest of 
which is the jungle sequence. Host 
Andy Devine sets the stage for seg- 
ment, which, though obviously low 
budget, does an effective job of 
putting e'ephants, a python and a 
panther on film. 

This time, it’s a story of an ele- 
phant mahout who kills a wood- | 
cutter, then blames crime on his | 
beast. He runs through forbidden | 
qusele. is chased by two jungle | 

ys and finally is subdued as they 
maul him “water buffalo style,” 
That is, they maneuver on either 
side of him and butt him with 
their heads. New fight game 
should provide some _ exciting 
hours, and tall headaches, for im- 
itative youngsters. 

Devine has more to do in show's 
second half, when Midnight the 
eat fiddles while Squeekie the 
hamster flies his single-motored 
job. Then Froggy the gremlin 
comes on to introduce cousin 
Harry, a live orangutang. With- 
out use of animation. Harry mi- 
micks what's being said—or per-| 





haps it's vice versa—and the out-| room scene of only two days point-| been titled “ 
Overall, ed up the orderliness of Canadian | In New York” since that was the | 


come is quite amusing. 
technical credits on final half of 
show are excellent. 

There’s a spark here that should 
keep the kids jumping. Devine is 
affable, fun to look at, and has the 
ability to make a pal of every 
young viewer. Ron, 


THE DROP-OUT 
With Jim Walton, Omar Carmichael 
Director: Bob P 
Writer-Producer: Bob 
45 Mins.; Sat. (16), 5:15 p.m. 
WHAS-TY, Louisville 

“The Drop-Out,” a WHAS-TV 
community service program, was a 
program based on a statistic, fact 
that almost half of the total en- 
roliment of the Louisville Pubiic 


FOLIO | THE INNOCENT YEARS 
(Trial of James Whelan’) | With Alexander Scourby, narrator 
With Douglas Rain, John Drainie, Producer: Henry Salomon 
Jack Creley, Katharine Blake, Writers: Salomen, Richard Hanser 
Charmion King, Frank Peddie, | Editor: Silvie D’Alisera 
Jane Mallett, Robert Christie, Music: Arranged ducted by Rob- 
Alex McKee, others ert Russell Bennett 
Producer-Director: Marlo Prizek 60 Mins., Thurs. (21), 10 p.m. 
Writer: Len Peterson | TIMKEN ROLLER BEARING CO. 
NBC-TV (film) | Producer: Burt Shevelove 
CBC-TV, trom Toronto j ‘BBDO) | Director: Paul Harrison 
Largest cast ever assembled for 4 viewer born in or around the | Writer: Arnold B. Horwitt 
a CBC-TV drama ‘66) was “The period depicted in “The Innocent | Musical Director: Paul Weston 
Trial of James Whelan,” a 90-min. Years” (1900-17) need not neces- | 60 Mins.; Sat. (23), 10 p.m. 
mainly courtroom drama concern- ‘sarily have an “entertainment” ad- TEXACO 
ing the hearings of a young Ottawa | vantage over one born later. It’s | NBC-TV, from Hollywood 
tailor who was charged with the | to be assumed that such an era will (Cunningham & Walsh) 
midnight murder, in 1868, Of | be done accurately, and cular-| Any resemblance to Ethel Barry- 
Thomas D’Arcy McGee, Irish-born jy in the case of NBC's master| more's career as “queen of the 
stateman, one of the Fathers of | historian, who uses television as a | American theatre’s royal family” 


TEXACO COMMAND APPEAR- 
ANCE 


With Ethel Barrymore, Joseph 
Cotten, Claudette Colbert, Ethel 
Barrymore Colt, Dolores Gray, 
David Niven, Carl Reiner, Hoagy 
Carmichael, Lauren Bacall, Leo 
Durocher Casey Stengel, Fred 
Haney, Roy Campanella, others 








| BEYOND THIS PLACE 
| (Du Pont Show of the Month) 
| With Farley Granger, Peggy Ann 

Garner, Hurd Hatfielé, Arthur 

O'Connell, Fritz Weaver; guest 

star, Shelley Winters; others 
| Producer: David Susskind 

Director: Sidney Lumet 

| Adaptation (from A. J. Cronin 

| nevel): Vance Bourjaily 

90 Mins.; Mon, (25), 9:30 p.m. 

DU PONT 

| CBS-TV, from New York 
(BBD&O) 

As its third program of the sea- 
}son DuPont Show of the Month 
‘ ventured into straight dramatics on 
| Monday (25), with an adaptation of 

A. J. Cronin’s novel, “Beyond This 
|Place.” The 90-minute mystery 


Confederation of Canadian prov- | 
inces, and victim of one of Cana- | 
da’s few political assassinations. | 
(His great-nephew, Frank McGee, | 
is a Conservative member of the | 
current House of Commons at age! 
tawa.) 

On production values, “The Trial | 


medium for magnum opus pageant- | and the tribute staged in her be- drama boasted a formidable cast 
ry, accuracy and fidelity, in both | half on “Texaco Command Appear- | including guest star Shelley Win- 
spirit and letter, is par fur Henry | ance” last Saturday (23) night ter- | ters, Farley Granger, Peggy Ann 
Salomon’s course. Although the | minated with the thought. In fact,|Garner, Hurd Hatfield, Arthur 
population is getting older, per-/ for the major portion of the hour- | O'Connell, Fritz Weaver and a host 
centage-wise, and tv is a great| long telecast on NBC-TV, any/ of others. David Susskind’s produc- 
gadget for tiring, bones, there are | viewer who hadn't been briefed ip | tion credits even enjoyed a Sidney 


other types of viewers to be con-| advance as to the intent of this 


a shoes bs nell was a — sidered; types by age as well as | 
piece of wr researc 1, togethe ’ television tastes. 
with Len Peterson’s transcript of | types + 
2 eat te Wines pend, | ery eubsanal part of the total 
Put this character and case history | covery ape wy ~~ i oe | 
of the McGee killer as one of the | ™@8y Dern after rf 

finest tv productions to date of the Cra gy Fg ee —— 
State-owned Canadian Broadcast- | for flashback stuff like | 


| potential 
—— mob scenes, the recon-| “Innocent Years” and the other ret- | 


~ | respective treatises masterminded | 

wage FYB Fang heey Ay wi | by Salomon with his crackerjack | 
A. Macdonald, first Prime Minister | 2¢twork unit. The qualitative pay- | 
of Canada, as observer on the | off, in fact, may stem from the | 
Bench. the producer-director gave | i™terest in the Project 20 pro-| 
the tris! an authentic atmosphere | 872 by those well under 40) 
which, with the sterling acting a * ae . 3 
the many principals, mark a “Innocent Years” is sure to rate 
highlight in this CBC sustainer se- |encomiums ‘an A for effort, any- | 
ries that only a State-operated tv | way), and it was a nice piece of | 
setup could accomplish in thkis| work. It had nostalgic and infor-| 
country and, with its large cast | mational value—a reminder to the 
and five-weeks’ rehearsal time for oldster, a stimulating vignette for | 
the 90-min. presentation, no Cana- “younger folk.” 
dian sponsor could afford. | Through coincidence or other-| 
As the drama showed, this court- | wise, the program could well have | 
“The Innocent Years 


The senior citizens represent a. 


courts, free of postponements and | dominant arena, the centerpiece Of | 
legal loophole tactics, with Whelan | the 17-year span. To be sure, there | 
proclaiming his innocence but re- | was Washington, but only as a kind | 
volving in his mind, via flashbacks | of punctuat'on point for the then | 
and soliloquies, the political aims | Administrations (the assassination | 
he brought to the assassination.|of McKinley in Buffalo as the | 
(Whelan had also been found in|century became a one-year old; | 
ssion of a gun which had the | Teddy Roosevelt, William Howard 
ullet marki of. the slug that | Taft, Woodrow Wilson); there was | 
penetrated McGee's brain from be- | also Hollywood, but only to point | 


Henry Jaffe Enterprises produc- 


/tion must have been bewildered 


and perplexed by a diffuse assort- 
ment of talents trying to make 
something out of nothing. 

Strictly on its merit as entertain- 
ment, it was shoddy and unin- 
spired. As an attempt to .recap- 
ture some of the grandeur, the 
magnetism and the sheer artistry 
of one of the great performers of 
the 20th Century, this 60-minute 
hodge-podge was, at best, a cheap 
exploitation of a name. For it 
made no attempt to relate its vari- 
ous episodes to the life and times 
of Ethel Barrymore, aad if it was 
not the show's intent to recap the 
highlights in the career of a leg- 
end in the American theatre, the 
least it could have done was to 
utilize its best creative talents to 
pay tribute to the lady in the 
wings. 


To compound confusion when 
Frank Sinatra, for example, in the 
closing moments made a surprise 
appearance to sing “Accustomed to 
Her Face,” an obvious natural, it 
was with the frank admission that 
he was singing it for himself as 


he turned toward the camera in-| 


stead of directing his vocal tribute 
to the honored guest. For that 
matter, most of those concerned 
with the “Command Appearance” 
gave the impression that they 


| Lumet directorial tag. But for all 
the energies and talents expended, 
it was a disappointing show. 
| For one thing, Vance Bourjaily's 
adaptation of Cronin’s eerie period 
piece might have survived the 
| ordeals of a tv showcasing far 
|} more successfully within a 60-min- 
jute framework, for at least it 
;would have eliminated a suc- 
|eession of superfluous sequences 
that slowed the action down to a 
walk. But whatever the length, 
| basically the fault lay (1) in the 
| vehicle itself, and (2) in the method 
|chosen for presentation, It was 
| overpretentious and arty. Lumet, 
it would appear, seemed more en- 
| grossed in making “characters” out 
of each and every one of his mul- 
| tiple performers than in creating 
and building story interest. His 
| devotion to camera effects, facial 
studies, shadowy backgrounds and 
‘foreboding street scenes ‘misplaced 
the accent completely. What might 
have been exciting mystery fare 
was sacrificed for “camera studies.” 
As a result, it wasn’t even good 
offbeat tv; the continuity at times 
was as puzzling and distracting as 
| the Shostakovitch music bridges 
| and backgrounding. Strangely 
enough, the final scene, at com- 
plete odds in mood and reference 
j;to the story heretofore unfolded, 
| presented a new and interesting 
; denouement that could have lent 
itself to a more dramatic and re- 


hind as he was letting himself into | 
his Ottawa -house; and | 
then blurted out, when confronted | 
by a French-Canadian witness— | 
“When I shot McGee, nobody saw | 
me do it!”) 

This was a lpping courtroom | 
drama that held suspense to the 
finish, with Douglas Rain playing 
the assassin and bringing out the 
killer's ambition to be a Fenian 
hero to his mother, wife and com- 





Schools drops out of school be- 
tween the seventh grade and grad- 
uation. Figure for the class of 1955 
was 45.8%. 

Citizens of the area must have 
been particularly interested in how 
the WHAS-TY staff investigated 
the reasons for dropping out. 
Through the interview method, 
both drop-outs and potential drop- 
outs gave their reasons for the ap- 
parent lack of interest in continu- 
ing their schooling. Some of the 
students who have left school are 
now back in school, after realizing 
the handicap they are under with- 
out a diploma. Others are working 
at jobs where it is suspected they 
will not go much further, and one 
is in city jail for auto theft. 

Statements by the young people 
tied the program together, being 
spaced throughout between inter- 
views with important leaders of 
the community on the _ subject. 
Principals of academic high schools 
as well as heads of public trade 
high schools gave their views on 
the problem. Also appearing for a 
lengthy talk was iL H. Means, 
Director of Public and Employe 
Relations at G.E.’s Appliance Park: 
a marine recruiting officer, and 
the Chief Probation Officer for the 
County Juvenile Court, as well as 
the Principal of Jackson Street 
Junior High School, which has 2 


redominantly colored student 
y. 
About 90% of the program was 


on film, and with Superintendent 
of Schools Omar Carmichael ap- 
pearing at the end for a summation, 
subject was well covered and in- 
formative. Probably the most in- 


’ teresting portions of the 


program 
were the interviews with drop-outs 
and potential drop-outs, who gave 
their reasons for their 
anent their schooling. Ne atte 
to editorialize was evident on 
program, but script stuck to a 
straight factual to the 
t” was writ- 


ten, directed and produced Bob 
Pilkington, in cooperation Ben 
man of the Guidance Clinic of 


Narration and interviews were 
handled by Jim Walton. Wied. 


Brothers. The 
.| gram will te produced by Richard 


| rades; who all deserted him toward 
| the consummation of his crime aad 
| would have no part in killing even 
,a hated Irish “betrayer” of te 
Fenian cause in which Canada was 





in their verbal fencing, with Jane 
Mallett fine as the mother and 
Katharine Blake splendid as 
Whelan’s wife. However, it was 
Douglas Rain’s superb characteri- 
zation as a weak, would-be hero, 
too often drunk to be taken se- 
riously by his family or colleagues, 
that was the outstanding role in 
“The Trial of James Whelan.” 
| While he boasted at the finish that 


terity, few, until this “Folio” pro- 
duction, remembered the name of 
the political killer. (Whelan, 
course, was found guilty by jury 
and hanged.) 
With all principals qoming in 
ae Soot 4 from that fabge cost 
su ’ 
the se tg ah ty — 
Whelan” is proba greates 
he directorial 


for t abilities of 
Mario Prizek; with appréciation 
also to the sombre sets of Edgar 
Krumins McStay. 





WATER RATS BOOK 
A BRITISH TY SPEC 


London, Nov. 26. 
A tv program, claimed by BBC- 
TV to be “television's biggest all- 
of the year,” will be 
wena by The Grand Order of 
ater Rats on Dec. 1. The show 
“Revels of 1957,” 


members of the 
Order so far booked to appear are 
King Rat Cyril Dowler, Peter 
Cavanagh, Charlie Chester, Vic 
Oliver, Donald Peers, and the 
Four Smith pro- 


Afton, who 
oe 





to be freed f Britain—even | even if one got the impression that 
though didn’t want only Father Knickerbocker hopped 
to be freed! jon the new-fangled contraptions 

Jack Creley was the prosecuting with similar “horse scares” in Chi- 
attorney, with John Drainie 1s de-| cago, Frisco and perhaps Buffalo 
fense counsel. Both were excellent | not being as worthy 


of | role, alon 


himself a Water oe “The 


up, the squeaks 


in Ohio, an earthquake in San 
Francisco, a border war with 
Mexico, etcetera. But the 
artery was Gotham, the metropoli- 
tan district—and if Wall Street is 
considered national rather than 
local, there was quite a broad- 
canvas omission in-not giving eye 
and ear to the economic ie which 
occurred about the middle of the 
depicted span. 

Traffic jams in a younger New 
York and the horseless carriage 
(automobility) sneaking up on the 
populace were wonderful to behoid, 


enough for inclusion, Of course, 
a history-on-tv such as this is a 
servant to the availability and con- 
dition of film footage, and where 
there is available Stage & but 
splendid film of a Mark Twain 
perhaps no reelage at all can be un- 
earthed of other literary heroes in 
America’s yawning rendezvous with 
belles-lettres. 

| “Innocent Years” was a 





well 


his name would go down in pos- | haudled kind of pleasant cliche in | to such mediocrity. 


| which a film tor—in this case 
Silvio D’Alisera—takes a strategic 
with the film researcher 
(Daniel Jones), and the writers, 
Salomon and teammate Richard 
Hanser. Jt is a thriller-filler to 
see the madly dashing hot water 
“bromo seltzer” fire engine so ob- 
of fire-fightin’ equipment did they 
oO. -fightin’ nt y 
use in Philadelphia? 

There was vaudeville, which as 
purveyed on film took on a honky- 
tonkyism that merely caricatured 
the original; the dance steps of the 
period; the songs they were singing 
and some of\the flickers they were 


seeing. 

“Innocent Years” was, in sum, 
/a competent if sketchy socio-politi- 
| cal-show-bizzy-history of the period, 
|its narrative—by the able Alexan- 
jder Scourby—drawn largely from 
jthe basic text its overall 
| viewpoint from the of some- 
/one’s head. Since it obviously was 
/never intended to be other than 
superficial and v its 
|of depth cannot called to ac- 
‘count. The events leading up to 





| the first world war were hardly put | 


| in such perspective as to take on 
significance. It its own way, the 
Timken Roller erm I commer- 
font flnp EP 
an the show proper. e 

| here and a e there, and out 
nnocent Years.” 
Trau. 





and crawls of a| ‘tan to do their individual turn. | 


|e a | Any tie-in with Miss Barrymore or 
scrappy infant; there was a flood |her career seemed beyond their | 


warding presentation. 

Readers of the Cronin story may 
ken. recall the intrigue that develops in 

Perhaps the lone exception as gas-lit English village when a 
Orson Weiles’ sincere and simple | Young man, determined to find the 
sentiments. Miss Barrymore’s own | real murderer for whose crime his 
contribution was limited mostly to | father has been serving 18 years 
a brief listing (with accompanying | in prison, finds himself in a his- 
posters) of some of her successes | tory-repeating-itself frameup. The 
spanning her 1905 “Capt. Jinks of | woman holding the “key” to the 
the Horse Marines” through | father’s freedom is herself “done 
“Cousin Kate.” “Doll's House,” | in” by the same religious fanatic 
“Trelawney of the Wells.” “Twelve | who committed the 18-years-earlier 
Pound Look,” “Lady of the Ca- | crime, with the new murder rap 
mellias” and “Corn Is Green” to| pinned on the son. It takes a lot of 
her latterday Hollywood career in| characters and sets for a proper 
films. Later she introduced her | exposition of the foregoing. Suss- 
grandson and shook hands with kind didn't stint on either count, 
some of the present-day baseball, But unfortunately for the viewer, 


greats. it wasn’t possible to become per- 
There was the customary ele- Sonally involved or to care very 
ments of comedy, singing and Much about the outcome. With the 


dancing ‘along with the co-hosting | exception of the highly melodra- 
of Joseph Cotten and Claudette matic “teaser” as the frontispiece, 
Colbert), with Carl Reiner, Do-| there was no real emotional qual- 
lores Gray, Hoagy Carmichael, | ity. There was fog, rain, fire, snow, 
David Niven, Ethel Barrymore | murky grays and Victorian folderol 
Colt, among others, as the partici- that, withal, was believable and 
pants. What they did could just technically quite an achievement. 
as easily have been integrated into But what went on within these sur- 


a dozen other shows. 

It's unfortunate that Miss Barry- 
;} more should have lent her name 
Rose. 








| 1GY: A SMALL PLANET TAKES 


| A LOOK AT ITSELF 
(The ) 


i Frank Blair; Dr. Joseph 


teeter om 


vision Project. “IGY: A Small 
Planet Looks at Itself” adds up to 
an absorbing, informative half- 
hour of viewing. It’s coupled with 
a sister series, “Survival: The 
Story Man, Resources and Civiliza- 
tion,” likewise a half-hour airer 
which preemed the preceding Sat- 
urday afternoon. 

Subtitled “The Quest,” Sunday's 
(24) initial installment was an il- 
luminating session for both young 
people as well as their elders who 
may have had a shady idea on what 
the International Geophysical Year 
is all about. For special guest Dr. 
Joseph Kaplan, of the U. of Cali- 
fornia’s Dept. of Physics and chair- 
man of the U. S. national commit- 
tee for the IGY, spelled out the 
answers in clear concise terms for 
the technically uninitiated. 

This is “an age of truly reach- 
ing out for knowledge,” Dr. Kap- 
lan remarked, as he explained how 
and why some 8,000 scientists and 
laboratories of 64 nations are co- 
operating in the study of the earth 





(Continued on page 54) 


Part of NBC’s Educational Tele-| 


ae Affair to Remember.” 


roundings certainly didn't run such 
a gamut. 

' Farley Granger made the best 
of his role as the long-suffering 
/son, but he was handicapped by 
the pace of the entire production. 
The same, for that matter, goes for 
Shelley Winters, Peggy Ann Gar- 
ner, Hurd Hatfield and the — 

ose. 


| MEET LORRAINE 
With Lorraine 





'15 Mins.; Tues., 7:15 p.m. 
_ CBC-TV, Vancouver 
| Orbiting on a weekly $842 nut- 
nik, here’: a homemade sputnik 
that shouldn't burn out. To achieve 
his slashed-budget satellite, Dan- 
ish producer Jorn Winther signed 
onetime web tv hilimilly Lorraine 
McAllister and with backing by 
| local nitery’s Chris Gage trio.came 
up -with a sweet ballad and bounce 
package lacking nought but length. 
|Femme is a fet»hing sight. a deft 
emcee between pipings of popsong 
lor ballad. 
At show caught (20), Miss Mc- 
Allister, garbed semi-formal, teed 
| from perch on piano with up- 
| beat “I Feel a Song Coming On” 
then int6O mailpulled request 
| items, vocal and pianistic by turns 
jover standout lacework by Stan 
|} Johnson on bass, Jimmy Wight- 
|man, drums. Personable trio is 
|probabiy the grooviest combo 
jnorth of Frisco. Chris Gage 
| ivoried a moody “Love Walked In” 
|then chanteuse segued into “A 


Toms, 
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ARMCHAIR THEATRE {the television centers. Penetration |The show would have been a lot| tongue-in-cheek knock at Victorian;an excerpt from “The Egg,” the 
(Man In a Moon) lof the telecamera into close range smoother had the acts been linked | society. Parisian stage click now playing 


With Donald Pleasance, Hilton Ed- 
wards, Derek Oldham, Basil Dig- 
nam, Charles Houston, Jessica 
Spencer, Keith Anderson, Bar- 
bara Everest, Hilda Fenemore, 
Bob Danvers-Walker, James Rag- 
lan, Damaris Mayhew, Job Stew- 
art, Neil Wilson 

Writer: Michael Pertwee 

Producer: Stuart Latham 

Director: Stephen Clarkson 

60 Mins.; Sun., 9:30 p.m. 

ABC-TV, from Manchester 
Though only completed a month 

ago Michael Pertwee’s play, 

In a Moon,” hops on the satellite 

bandwagon so iy yo that it had 

to be altered at the last moment to 
keep it abreast with the most re- 
cent happenings. This tense little 
drama was not science fiction. 
Rather it was a psychological study 


of what gives in the minds of men | 
involved in penetrating the mys- | 
teries of Outer Space. In a way | 


it was a form of dramatic reportage 
and it was absorbing throughout. 

Pertwee visualized the State of 
Mittel-Europa, with 27 satellites 


already hurtling round the earth. | 


Mittel-Europa must experiment 
even further. How? A _ dedicated 
scientist ups with a bigger and 
better rocket ship in which he pro- 
poses a man should be shot into 
Outer Space. Selected for this un- 
congenial task from which he would 
certainly not return, is a prisoner 
serving a life sentence. The peo- 
ple are to be deluded into believing 
that 


his past misdeeds and a stirring 
broadcast to the nation from his 
flying coffin will ensure him a 
martyr’s death. The high officials 
are split between those who de- 
plore the whole ghastly experiment 
and those who regard it as essen- 
tial for national prestige and scien- 
tifie expansion, 

The cynical trappings unroll. 
Press and tv coverage are intensi- 
fied. But at the last moment the 
prisoner's nerve breaks and he can 
only be persuaded to carry on by 


the fanatical seientist’s lying prom- | 


ise that he will make an adjustment 
that will ensure the 


return 

All this added up to some 
thoughtful, ekciting drama sus- 
pensefully directed by Stephen 
Clarkson and with a splendid at- 
mosphere of mounting edginess. 
Pertwee's dialog was plausible and 
not overladen with scientific jar- 
gon and his characters were well 
shaped. Foliowing the release of 
the rocket the play ended in some- 
what disappointing confusion. Dra- 
matic though the sound of the 
man's voice from the rocket un- 
doubtedly was, his message wasn’t 
easy to catch and the audience was 
left in some doubt as to the out- 
come of his fate. 

It seemed that Pertwee rather 
missed the boat in this inconclusive 
ending. Since the possibility of a 
man being fired into Outer Space 
is by no means out of the question, 
or so it would seem, the fascinating 


problem would surely be the reac- | 


tions of the world to such a scien- 
tifie experiment. Judging, that is, 
but the outery surroundjng the 
Russian dog. 

“Man In a Moon” has the bene- 
fit of some solid all-round acting 
with Donald Pleasance setting the 
right note of sombre menace with 
a performance of smooth under- 
statement. Hilton Edwards was 
pompously fussy as an oily Min- 
ister, Keith Anderson played the 
victim with a neat sense of irony 
and despair. Barbara Everest, 
Derek Oldham and Basil Dignam 
also contributed effectively. 

Bertram Tyner’s settings and his 
machine effects gave an air of prob- 
ability to the entire adventure. 

Rich. 


L'AMICO DEGLI ANIMALI 
(The Animal's Friend) 
With Angelo Lombardi, 

Maria Biccinino 
45 Mins.; Wed., 9 p.m. 
RAI-TV, from Rome 

Unusual show, half way between 
the instructional and the spectacu- 
lar, looks headed for perennial 
status on the local video setup. A 
Eurovision coverage is being con- 
templated, thus adding to its con- 
tinental audience. . 

The unassuming, good-natured 
personality of animal trainer and 
expert Angelo Lombardi makes for 
ingratiating viewing of the stanza, 
which usually consists entirely of 
display and comment cn. rather 


Bianca 


“Man | 


he has volunteered for this, 
grisly expedition in penitence for | 


man’s safe | 


| situations helps give viewer a cau- 
tious thrill, while at same time 


| Lombardi’s commentary provides 
| interesting and colorful instruc- 
tional angles. The “thrills” are 


heightened, perhaps, by the intro- 


| duction of a trim femme assistant, | 


Bianca Maria Piccinino, likewise 
growing into Italian fame. Her 
(genuine) fear and well-cued ques- 
tions regarding the beasts on the 
| Show make for a Holmes-Watson 
| patter which helps give the presen- 
tation much of its charm and flair. 

Show uses remote pickups fre- 
quently, even going underwater 
| with camera, Lombardi, Piccinino, 
| and animals, in order to present the 
subsurface view of wildlife. Other 
remote pickups are planned from 
various European Zoos in the very 
| near future. 

While animals “covered” vary 
with each stanza, Lombardi winds 


up each show with a visit to his 
junusual menagerie, in which 
monkeys, lion cubs, bears, dogs 


| all play around together in perfect 
and amusing harmony. Show a!so 
has a busy letters segment and 
| deals with animal problems of lis- 
teners. High popularity of this 
presentation is seen in its key-hour 
(9 p.m.) evening slotting—also un- 
usual for this type of —— 
: awk. 


THE STARING MATCH 
With William Sylvester, Michael 

David, Leo McKern, Helen Hor- 

ton, Oliver Johnston, Percy 

Herbert, Ardith Pe!ton, Bessie 

Love, Gaylord Cavallaro, others 
Writer: Jerry McNeely 
Director: Alvin Rakoff 
60 Min., Fri., 9 p.m. 

Granada-TV, from Manchester 

Granada-TV's production of Jerry 
McNeely’s offbeat play, “The Star- 
ing Match,” turned up trumps in 
all departments, Acting was of a 
(high standard, production was 
smooth and set at a confortable 
| pace, and sets were good. 

Set in an American farming com- 
‘munity in the West, which was 
going through a bad drought, the 
plot revealed what happened when, 
in answer to a prayer for rain, two 
strangers turn up—one dressed in 
white, the other in black. Both 
claimed they had come _ from 
Heaven to find a bottomless well. 
The community was left to decide 
which one came’ from God and 
which from the Devil. The issue 
was decidéd by a staring match. 

Notable rformances were 
given by William Sylvester, as Mr. 
Black, Michael David as Mr. White 
and Leo McKern as the agnostic 
| Linus Hobbs, who finally came up 
|with the answer to the problem. 
|The offering was taught, compact 
|and both amusing as well as dra- 
| matic, with direction honors going 
ito Alvin Rakoff. Bary. 





| JUNIOR CRISS CROSS QUIZ 

| With Jeremy Hawk, others 

| Director: David Main 

30 Mins.; Wed., 5 p.m. 

Granada-TV, from Manchester 
The only difference between the 


|adult version of this quiz game, . 


based on “Tic Tac Dough,” and 
the junior one is that the questions 
are easier, the competitors young- 
er and the prizes are not cash. 
| Emcee Jeremy Hawk, who also 
handies the senior version, con- 
ducts the kiddies through the quiz. 

Age limits ‘cr contestants are 
between 12 ana 15-years-old. No 
| one leaves without a prize. Hawk 


descending and put the youngsters 
at their ease. Prizes were won ac- 
cording to the points scored, and 
included sports equipment and 
book and record tokens. Winners 
| with big scores can get a free holi- 
day with their parents. Bary. 


| THE SECOND INTERNATIONAL 
| FESTIVAL OF MUSIC-HALL 
With Mimmo, Colette Marchand, 
Los Chilenos, Nati Mistral, The 
Elfys, Umberto Basso, The Tr‘o 
__ Gipsys, the Eric Robinson orch. 
| Producer: Bryan Sears 
Designer; Tony Abbott 
60 Mins., Sat., 8 p.m. 
| BBC-TV, from London 
| The BBC made no bones about 
‘announcing the fact that the hefty 
|lineup of vaude acts which ap- 
| peared in the show had travelled 
over 16,000 miles to do so. But 
| were some of the journeys really 
| necessary? The bili included a 
‘comic, a ballet dancer, a juggler, 
‘a balancing act, and an acrobatic 
team, none of whom presented any- 





|native style. 


| Director: Kenneth 


|of the impending appearance be- 


| was pleasant without being con-) 


more than less wild animals, often | thing novel to British tv audiences. 
without natural barriers of sorts,!Two acts which really did pay off. 
sometimes in their zoo cages, other | however, were Los Chilenos from 


together by an emcee instead of an 
offscreen voice. 

Los Chilenos, trio comprising 
piano, guitar and a vocalist who 
shared close harmonies with the 
guitarist on songs from their home- 
land, rated a smash _ reception, 
which was helped a great deal by 
the beauty of the songstress. Ina 


| similar vein, Nati Mistral, another 


good looker from Spain rated hefty 
mitts with songs and dances in her 
Italian zany, Mimmo, 
came over well with a routine 
mimicking dance styles of Ameri- 
can artists, but marred the earlier 
part of his act by overdoing a gim- 
niick involving repetitive gestures. 

Dancer Colette Marchand did 
not register as high jinks with a 
ballet routine to a modern piece of 





music. Argentinian balancing act, 
The Elfys, a ; 
capped their act with an applause 


mf , j | TEN HAPPY YEARS 
raising finale by balancing finger | v, iter-Narrator: Louis Nickells 


to finger. Umberto Basso, a jug- 
gler from Italy, did some routine 


{stuff with tennis balls and then 
picked up eight of them in one | Associated - Rediffusion from Lon- 
the Trio Gipsys gave | 
out with some spirited acrobatics. | 
The sets were simple but effective, | 
and the Eric Robinson orch was 


hand, and 


good. Bary. 
THE SPRINGTIME OF OTHERS 
With Diana Wynyard, Tom Crid- 
die, Geraldine McEwan, Made-| 
leine Christie 
Writer: Jean-Jacques Bernard 
Producer-Director: Peter Potter 
Designer: Richard Negri 
90 Mins.; Wed., 8:30 p.m, 
Associated TeleVision from Bir- 
mingham 
A well picked cast and good pro- 
duction turned Jean-Jacques Ber- 
nard’s involved and often slow 
moving piece into a good teleplay. | 
The play had very little action and 
relied almost solely on dialog. but | 
notable performances by Diana 
Wynyard. Tom Criddle and Geral- | 
dine McEwan made for easy view- | 
ing. 
The plot had many facets which | 
at times were difficult to interpret, 
but there was an almest continu- | 
ous undercurrent of tension which | 
made up for lack of action. A/| 
young man (Tom Criddle), made a} 
strong impression on an aging | 
beauty (Diana Wynyard) and then 
upped and married her daughter+ 
(Geraldine McEwan). They all, it} 
appeared, remained good friends, | 
but the mother both wanted her | 
daughter back and at the same| 
time loved her good looking young | 
husband. i 
The only letdown was a slight; 
one. This was in the translation | 
from the French which was at} 
times heavy handed, Sets and | 
camera work were good. Bary. 


BEFORE YOUR VERY EYES | 
With Arthur Askey, June Whitfield, | 

Vie Wise, Sheena Marshe, Billy | 

Ternent orch, others 
Writers: Sid Colin, Talbot Rothwell | 
Carter | 
30 Mins.; Mon., 8:30 p.m. 
Assecteted-Reeitestes from Lon-| 

on 

The first in this series of three | 
shows starring Arthur Askey, was | 
brought forward 60 minutes be- | 
cause the comedian was appearing | 
later the same night in the Royal 
Variety Performance at the Palla- 
dium. Unfortunately, the whole of 
the offering suffered as a result 


fore Royalty. Many of the gags 
were levelled in that direction and 
became slightly tedious. The stand- 
ard of material was below that 
delivered by the zany in the past, 
and only his expert timing and 
sense of fun, saved the program 
from being labelled as a barrel 
scraper. 

Sketches, one about a flight to 
the moon, and another entitled 
“Teahouse of the Artificial Moon,” 
were in pantomime vein. Askey’s | 
flair for exposing the works and 
his ad libbing, however, provided | 
quite a lot of laughs. Bary. | 


WiIDOWER’S HOUSES 
With John Welsh, Maureen Con- 
nell, Harry H. Corbett, Trader | 
Faulkner, Brian Oulton, Renny | 
Lister, Alfred Hoffmann, Ivan | 
Owen 
Writer: George Bernard Shaw 
Director: David Boisseau 
90 Mins., Wed., 8:30 p.m. 
— - Rediffusion from Lon- 
on 
George Bernard Shaw's first 
play, “Widowers’ Houses,” present- 
ed in its entirety by Associated- 
Rediffusion, can be listed among 
Britain’s top teleplay productions. 





male-female duo, j worene heroine. 


lon the royal couple’s 10th wedding 


|pects of their marrie 


| Director: Anton Giulio Majano 


| Italian video at its 





A well chosen cast and good direc- 


A young man with high morals 
and scruples hailing from a “good” 
family becomes engaged to the vi- 
vacious daughter of a wealthy self- 
made man. When it was revealed 
that his wealth had been accumu- 
lated by owning ‘slum residences 
and twisting the arms of his ten- 
ants to get the rent, the groom-to- 
be refuses to accept any cash from 
his prospective father-in-iaw. The 
tables were turned when, with/ 
Shaw glibness, it was pointed out 
that both the offender and offend- 
ed were in the same boat. 

John Welsh as Satorius, the 
landlord, gave a crisp and con- 
vincing performance with strong 
backing from Trader Faulkner as 
the suitor, Harry H. Corbett, Dick- 
ensian type well-to-do rough, and 
Maureen Connell, the spiteful, un- 
Bary. 





Director: Bill Morton 
30 Mins., Wed., 11 p.m. 


don 

“Ten Happy Years,” a telefilm 
retrospect of the married life of 
Queen Elizabeth 2d and Prince 
Philip, aired by the London week- 
day commercial tv programmers 


anniversary, lacked the punch and 





slickness that is normally associated 
with independent tv feature pro- 
ductions, but served its purpose 
well in covering many of the as- 
life during | 


some very busy years. 

Where A-R made its mistake was 
in looking for a new angle. Louis | 
Nickolls, a reporter assigned to! 
Buckingham Palace by a British | 
news agency, was given the job of 
writing and narrating the story | 
from an inside viewpoint Nickoils | 
knew his stuff, but failed to put st 
across with charm and warmth. | 
The story began during the days of | 
the royal courtship, and with the} 


well edited, came up to date with | 
choice clips from the marriage | 
ceremony, the coronation, the birth | 
of the royal children and the many 
tours the Queen and Duke have 
undertaken. A little too much 
footage was devoted to the recent 
tour of the Commonwealth, which 
is still quite fresh in the minds of 
Britishers. As straightforward doc- 
umentary, the program succeeded, 
but there was a lack of intimacy. 
Bary. 


MAMMA 

(I Remember Mama) 

With Evi Maltagliati, Otello Toso, 
Maresa Gallo, Giulia Lazzarini, 
Alvaro Piccardi, Laura Carli, 
others | 


RICORDO LA 





Adaptation: Anton Giulio Majano | 
160 Mins., Fri., 9 p.m. 
RAI-TV, from Milan 
One of the best—and one of the | 
longest—of this year’s Friday night | 
dramatic series, Anton Giulio 
Majano’s televersion of the w.k.} 
John van Druten play showed | 
est. It also 
allowed a rewarding closeup) 
glimpse, in the key role of Martha, | 
of one of this country’s best ac- | 
tresses, Evi Maltagliati. } 
With few exceptions, the rest of | 
the large cast ably seconded | 
“Mama” in a well-written, well- 
directed adaptation which bridged 
the lingual barrier for a strong 
romantic impact. Sets, lighting, 
and lensing were also of top cali- 
bre. Ivo Garrani steod out in the! 
colorful role of Uncle Chris, while, | 
to name only one other, Maresa | 
Gallo sensitively acted out the part | 
of Kathrin, who tells the story in | 
flashback form. Show lasted two 
and onehalf hours, with a brief 


}intermission, but appeared much 
| shorter. Hi 


awk 








Foreign TV Followup 





| 
} 
Chelsea at Nine | 

Granada-TV is determined that 
“Chelsea at Nine,” its current pro- 
gram pride and joy, shall retain its 
own unique character and never 
slide into a light vaude format. 
“The day we have to introduce 
trapeze artists or acrobats then the 
show comes off,” stoutly asserts 
Granada boss Sidney Bernstein. 
The last show (19) proved that only 
the very best and most unexpected 





artists can naintain Granada’s 
praiseworthy cwjective. This one} 
disappointed Gespite sound talent | 


and some good ideas. 
A French motif was the week's | 


times in plexiglass cages set up in, Chili and Nati Mistral from Spain. | tion got the most out of this typical | gimmick. Star spot was filled by | 


with wavering success at the Sa- 
ville Theatre. The evening per- 
formance was started early to per- 
mit Nigel Patrick & Co. to dash 
to the Chelsea Palace for the tele- 
cast. Their journey was hardly 
worth the trouble despite some 
conscientious yocks from the studio 
audience. Best thing was the bril- 
liantly wry introduction to the play 
by Miriam Karlin. 

The ever reliable Dora Bryan 
was in good form in an indifferent 
sketch in which she was a gabby 
Cockney hotel receptionist trying 
to talk French to telephone callers. 
Lilo, Parisian thrush, had two spots 
and was best in her opening when 
she sang “C’est Magnifique” with 
torchy spirit. From Paris came Les 
Mains Jolies, a very good puppet 
act in which they presented an un- 
derwater fish ballet, created en- 
tirely by white gloved hands. Gil- 
lian Lynne, a versatile ballerina, 
scored with a conventional apache 
dance, supported by four young 
men. 

Making his tv debut was an Irish 
tenor from Covent Garden named 
Dermot Troy. Doing himself a dis- 
service by clearly banking on a su- 
perficial facial and vocal likeness 
to the late John MacCormack, Troy 
nevertheless showed promise of 
good things to come. The Grana- 
diers directed by Cliff Adams were 


|as usual strictly professional but 


Anthony Oliver’s emceeing was coy 
and unwitty to the point of em- 


| barrassment. 


Individually the items had merit 
but the entire show failed to make 


| the sock impact that previous offer- 


ings in this very creditable series 
have led viewers to anticipate. 
Bernstein's talent scouts and ideas 
merchants have a tricky noe seeee. 
ich, 


Sunday Night at The 
Prince of Wales 
Val Parnell’s “Sunday Night at 
the London Palladium” became 


|aid of newsreel shots, which were | Bernard Delfont’s “Sunday Night 


at the Prince of Wales” for one 
night only on Sunday (17) because 
of Royal Command Show rehear- 
sa's. There seemed very little point 
in even announcing the difference 
since the vaude showcase retained 
precisely the same formula as 
usual, though the settings seemed 
to have an extra glitter. 

The show was dominated by 
Gracie Fields, who deservedly 
rated a hefty reception as she sang 
(in full for the first time) the ever- 
green “Walter, Walter,” a brace of 
new pop numbers, “Love Letters” 
and “Let Me Be Loved” and fol- 
lowed up with “The Ugly Duck- 
ling,” which gave her opportunities 
to act as well as doing a snatch of 
whistling. She climaxed her highly 


| professional act with “Mary’s Boy 


Child” and bowed out on “Arivi- 
derci,” proving yet again that Miss 
Fields can take on most new girls 
and beat them by a mile to an 
audience’s heart. This artist may 
be surrounded by an aura of senti- 
ment but no one can fail to recog- 
nise her sheer technical brilliance. 
Bert Walter accompanies her ably. 

Rest of the bill consisted of Les 
Cing Peres, the French vocal team 


| Whose singing takes off musical in- 


struments, the Trio Rayros, slick 
trampoline act, and a new come- 
dian, Bruce Forsythe. Latter is a 
cheerful young man with a like- 
able personality who gives his im- 
pressions of various ty picking 
up a doliar from the sidewalk, fol- 
lowed by a skit on an Edwardian 
piano player contrasted with a 
present day rock ‘n’ roll ivory 
shaker. 

Hughie Green emceed capably, 
apart from one slightly tasteless 
gag about Shirley Bassey’s recent 
hotel holdup by a man, and 
coped very well with the “Beat the 
Clock” spot, particularly with a 
Danish gentleman who, probably 
through seif-conseiousness, tried to 
hold up the proceedings by being 
a comic. The John Tiller line of 
girls and the Beryl Storr Singers 
eompleted the show, with Harold 
Collins a brisk M.D. Rich. 


Silenzio Si Gira (RAI-TV, Milan) 
Nicholas Bros. topped an easy- 
to-take installment of the now- 
standard weekly variety hour 
whieh follow. the Italo vaude pat- 
tern witb (this time) the absence 
of an e.ncee-comedian. Movie-set 
frame choreographed introductions 
bridged the gaps to good effect. 
icholas Bros., teamwork is well- 





act, winding with the usual series 
of terped splits, came across well. 
First on, a Hungarian acro team. _ 


(Continued on page 56) 
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Everyone in Show Business is in the business of 
buying and/or selling. Mostly selling — because 
that’s where you and your organization make 
money. When you are selling you sell te only one 
person in an organization. If that company has a 
personnel of 10 or 1,000, the only one who can buy 
from you is that person whose “business” it is to 
buy. That’s THE person you want to reach, im- 
press, and eventuaily SELL. 


By the same token if you are the “buyer” you are 
the one who must be sold, YOU and YOU alone. 


That’s why VARIETY is the medium to use ts 
accomplish this mission. 


You PINPOINT YOUR SALES STORY te 
your prospective buyer bécause there is no waste 
motion with VARIETY. 


Performer, Station, Agency, Network, Station 
Representative or Sponsor—VARIETY takes your 
sales message directly to your buyer. 


ALES STORY... 


The upcoming 52d ANNIVERSARY NUMBER 
of VARIETY will pinpoint the Trade Action and 
Reaction for 1958. The Review of the Show Biz 
Scene, circa 1957, is the Canvas of the Shape of 
Things to Come. The special Trade “Analyses, 
Industry Appraisals, Charts, Special Articles and 
Vital Chronological Data insure extra readership 
values—for Buyer or Seller. 


The VARIETY Annuals are Preserved Editions. 


Reserve your Advertising Space at any of the 
VARIETY offices: 


VARIETY 


NEW YORK 36 HOLLYWOOD 28 
154 West 46th Street 6404 Sunset Boulevard 


CHICAGO 11 LONDON 


612 No, Michigan Ave. 8 St. Martin’s Place 


Trafalgar Square 
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NBC's Fancy Hoopla in Preeming 
Its New Pitt Radio Acquisition 





Pittsburgh, Nov. 26. + 

More than 300 business and civic 
leaders here turned out Friday for , 
the “Radio Renaissance Luncheon” 
in the Penn-Sheraton Hotel on the 
occasion of the NBC radio net-) 
work's return to Pittsburgh via its 
newly-owned stations, WAMP ard 
WFMP They were formerly 
WJAS-AM and WJAS-FM, which 
NBC bought from H. J. Brennen 
for $750,000, 

Guests heard Matthew J. Cul- 
ligan, NBC veep in charge of its, 
radio network, hail network radio | 
as “today’s prime communications 
system for revorting news of the 
world and of the outer space of the’ 
universe.” He emphasized the 
immediacy of NBC’s “hot line news 


flash” which has brought world- 
wide havpenings to the American 
public through the facilities of | 
NBC radio affiliates for about a 


year and said the network has now 
extended its ceverage to the re- 
porting of stories from outer space 
minutes after they happen. { 

NBC's purchase of WAMP and 
WFMP marks the return of the 
network's service to Pittsburgh, 
America’s eighth market, after an 
absence of over a year. The web 
was formerly pffiliated with West- 
inghouse’s KDKA. 

The service was officially 
launched during the luncheon with 
the regu'ar hourly news featuring 


Morgan Beatty, whose broadcast , 
originated in the Penn-Sheraton | 
Hotel Mayor David Lawrence 


proclaimed it “WAMP and WFMP | 
Day” and stations’ new general 
manager, H. W. (Hank) Shepard, 
welcomed the guests and stated 
“We hope to provide listeners and 
advertisers with the most compre- 
hensive radio service in the tri- 
state area.” 

Shepard's staff includes Martin 
Pollins, sales manager; Oscar 
Campbell, business manager; Jack 
Buccheit, who was sales chief of 
WJAS, local sales manager, and 
William Babcock, who remains as 
program director, 


Ad Avencies Officially 
Enlisted by AFTRA To 
Push WCKY Sponsor Ban 


For the first time officially, lead- 
ing Madison Ave. advertising agen- 
cies were called together to huddle 
with execs of ‘he American Federa- 
tion of Television and Radio Artists 
in the unions’ attempt to blockade 
station WCKY, Cincinnati, from re- 
ceiving national advertising. 

General feeling among the agen-) 
cles is that they have the duty to 
inform the sponsor of the hassle 
between the station and AFTRA 
and from this peint on the decision 
to advertise over the station rested 
with the sponsor. 2 

AFTRA position is that the 
WCKY has not bargained in good 
faith and that with other stations 
they have attained reasonable con- 
tracts 

Union claims that a substantial 
number of national and local ac- 
counts have refraimed from adver- 
tising on the station. On the other 
hand, WCKY says the only defec- 
tors were those who had run the 
eourse of short term contracts. 

Agencies representatives from 
BBD&O, McCann-Erickson, Young 
& Rubicam, and Ted Bates attended 
the secret meeting but deciined to 
give their specific feeiings over the 
AFTRA rhubarb. | 


FELLOWS ANKLING = 
AS ‘FATE’ PRODUCER 


Hollywood, Nov. 26. 

Robert Fellows will ankle his 
producer assignment on Four Stars 
“Turn of Fate” series after com- 
pleting four more half-hour tele-| 
pix, under terms of an agreement 
reached last week. Parting was) 
described as “amicable” by joint 
Statement issued by Fellows and) 
Four Star prexy Dick Powell, to 
permit Fellows to make two fea- 
ture pix 

Vincent Fennelly, currently pro- 
ducing “Trackdown” series for 
Four Stars, moves over to succeed 
Fellows on “Turn of Fate.” 

First feature project on Fellows’ 
slate is pic to be made in Formosa, 
he states, with cooperation of Chi- 
nese Nationalist government, 


| mentary. 


Canada’s Arthur Hailey 
Going ‘Live’ in London; 
Japan, Aussie Kine Route 


BBC-TV, which has shown sev- 
eral ‘of Canadian scriptwriter 
Arthur Hailey’s plays in kinescope 
form, will do one of his shows live 
for the first time. It’s his comedy, 
tilled “The Transmogrification of 
Chester Brown.” Same script was 
done on “U.S. Steel Hour’, earlier 
this fa'l, but the Theatre Gui'd 
used “The Change in Chester” as 
a title, even though “Transmogri- 
fication,” which means the same 
thing, was Hai'ey’s original tag. 
British apparently have more for- 
titude. 

At the same time, Canadian 
Broadcasting Corp. has sold the 
kinescope version of his “Course 
for Collision” for. telecasting in 
both Japan and Australia. Kinnie 
of the melodrama had already 
been shown on BBC-TV in Eng- 
land twice. and the script has also 
been sold to CBS-TV here, though 
no production date is set yet. Lan- 
guage is no problem for the Aussie 
telecast, but the Japanese will 
probably use titles or flip-cards for 
the translation. 

Hailey’s television original, 
“Flight Into Danger,” which is cur- 
rently in theatrical release under 
the Paramount banner as “Zero 
Hour,” will be converted into a 
novel. Deal’s been set with the 
London publishing house of Souve- 
nir Press under which Hailey will 
collaborate with novelist John Cas- 
tle on the novel version, with 
publication due next summer. All 
the deals were agented by Maeve 
Southgate, Hailev’s N. Y.-based 
agent. 





Louisvilie—George A. Johnson, 
WHAS-TV sales rep for the past 
three years, has been named sales 
manager of the station, succeeding 
Albert J. Gillen, who leaves on 


| Nav. 29 to become vp in charge of 


sales for WABT-TV and WAPI ra- 
dio, Birmingham. 


'RCA’s $63,000 Tab For 


~ Spectrum Tape Recorder; 


Dec. ’58 Delivery Date 


“A has set production-modél 
prices of $63,000 for its new color 
video tape recorder and $49,500 
for the black-and-white version. 
Delivery for both the tint 
and- monochrome recorders has 
been set as December of 1958. The 
Ampex monochrome recorder, 
RCA’s only rival in the videotape 
field, costs $45,000 for the produc- 
Ampex makes no color 


dates 


tion model 
recorder 
With prototype already 
comp eted, RCA is going ahead on 
manufacture add tional proto- 
types and has already sold seven 


one 


of 


of the pre-production machines. 
Six are going to NBC-7V next 
spring for its “Tape Centra!” in 
Burbank, and the. seventh has 
been purchased _ by Jeiierson 
Standard Broadcasting for use in 
its WBTV in Charlotte, N. C. 


WBTV betomes the first station in 
the country to be equipped with 
a color tape unit. 

RCA will wind up manufacture 
of the prototypes late next year, as 
the production models begin to 
come off the assembly lines. The 
new color recorder, though priced 
higher than the monochrome ma- 
chine, is a compatible unit, re- 
cording both tint and black and 
white 


WRGB-TY’s Oven House 
Schenectady, Nov. 26. 
More than 23,060 persons from 


six states inspected the new WRGB- 


TV and WCY studio building Sat- 
urday and Sunday (23-24). No com- 


parable turnout had ever been reg- 


istered in the history of Capital 
District television and radio. 

Clocking was in excess of 1,500 
hour, long lineups being the 
Those taking a tour of the 
multi million dollar building in- 
cluded Dr. E. F. W. Alexanderson, 
retired General Electric scientist, 
pioneer in high frequency and tele- 
vision transmission, and holder of 
300 patents 


an 
rule 














Television Reviews 








during the IGY,. Mystery of the 
earth’s crust, the atmosphere and 
various other physical character- 
istics of the globe were touched 
upon briefly. 

Conductor of the IGY series 
(which will be 10 programs in all) 
is Frank Blair, news editor of 
NBC-TV's “Today.” Flanked by 
an assortment of “geophysical” 
props, he ably handled the intro- 
ductory as well as windup com- 
Balance of the session 
more or less was Dr. Kaplan's 
“lecture.” Upon occasion there 
was some slight confusion owing 
to missed cues. But better re- 
hearsa! should result in a smoother 
“verformance” for subsequent epi- 
sodes. Gilb. 
SATURDAY SPECIAL 
With Leo W. O’Brien, others 
15 Mims.; Sat., 5:45 p.m. 
ALBANY TIMES-UNION 
WRGB-TV, Schenectady 

The blending of interpretative 
news by Rep. Leo W. O’Brien, of 
Albany, with feature-story inter- 
views conducted by reporters for 
the Hearst paper and in which Rep. 
O’Brient joins, does not always 
come off smoothly. Of three blocks 
caught, the one in which Phil Joyce 
quizzed Diane Strubel, comely 
swimmer (and mother of three 
small children) who has covered 20 
miles in Lake George and who 
hopes to traverse its 30-odd miles 
next summer, was the nearest to a 
réal mesh., 

O'Brien, former T-U Capitol Hill 
correspondent and ex chief of the 
International News Bureau there, 
asked several questions also, but 
the physical, technical and projec- 


tion problems involved in the setup | 


(either he or the guest is usually 


off camera) were not too intruding. | 


Incidentally, the legislator’s news 
and commentary segment seemed 
to have been cut on that origina- 
tion—a shade too much so. 
O'Brien, the sole local television 
commentator at the moment and 
unquestionably the outstander on 
the air hereabouts, does late area 
news as well, on “Saturday Spe- 
cizl.” He is using a script to a 
greater degree than usual—the 
Congressman is an adept off-the- 


Continued from page 51 jane 





cuffer—because of the news phase. 
4 closeup picture of the White 
House and a virtual “report” to 
O'Brien's constituents, of the effect 
increased spending for missiles and 
national defense would have on a 
Hudson River deepening project 
were skillfully interwoven on the 
commentary (given an added local 
twist via mention of the fact Budg- 
et Director Brundige is a longago 
graduate of Albany Academy). 
O’Brien has a winning~video per- 
sonality. Jaco. 


FOOTBALL FILM HIGHLIGHTS 
With George Mooney 
Producer: Ed Greany 
30 Mins.; Sun., 6:30 p.m. 
LOCAL FORD DEALERS 
WMCT, Memphis 

Memphis Ford dealers- and 
WMCT snared a nifty package 
when they engineered a deal to 


| show film highlights of the U. of 


Tennessee grid sked over Channel 
5 here. The 30-minute stanza was 
wisely spotted by station execs in 
the choice 6:30 night slot on Sun- 
days which. attracted a hefty audi- 
ence to the preem show spotlight- 
ing the U. of Tenn. and Georgia 
Tech contest. 

George Mooney, U. of Tenn. 
Volunteer sportspieler, turned in 
a terrif performance on com- 
mentary of the gang which is snip- 
pered to 25 minutes of actual play- 
ing time, with the balance of the 
half-hour commercials authored in 
top style by producer Ed Greany. 
Mooney’s voice. style and tempo is 
better than par for the course in 
describing the action on film for 
this hot-bed territory for Southern 
gridiron clashes. 

Film camera work which is 
handled under direction of U. of 
Tenn. supervision every Saturday 
direct from scene of action of all 
Vol contests is tops. Cameraman 
was on top of every play and 
scored heavily with his slow mo- 
tion action which literally was the 
highlight of the show. It’s a cinch 
that from reaction of opening show 
here that slow motion grid action 
of college classics will grow with 
momentum and become contagious 
along tv row both here and na- 


tionally. Matt. 
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TV-Radio Production Centres 





IN NEW YORK CITY... 


Mel Brandt replacing Martha Scott as host-narrator of “Modern Ro- 
mances”; she’s leaving to do a Broadway play . . . Redney H. Clurman, 
assistant producer of the “Tex & Jinx” show, enters the Arnfy for a 
two-year hitch on Dec. 1. He'll be replaced by Don Lipp, reporter on 
the “T&J” staff ... Ray Forrest, host of WRCA-TV’s “Children’s Thea- 
tre,” playing Santa on a week-long Christmas toy lift to five South 
American cities, sponsored by Pan Am-Grace Airways .. . Elizabeth 
Lawrence, back from the Philly tryout of “Look Homeward, Angel,” 
which opens tomorrow (Thurs.) at the Barrymore, picked up her run- 
ning roles on “Road of Life” and “Search for Tomorrow” and also is 
cast in an upcoming “My True Story”... A. E. Staley deal for Peter 
Lind Hayes & Mary Healy on CBS Radio was set through the William 
Morris office, not MCA as erratumed. Deal was set for Morris by How- 
ard Reilly of the Chi office and Sel Leon of the Gotham homeoffice . . . 
| Denise Lor takes three weeks off the Garry Moore show to do nitery 
work in Florida starting Dec. 16; she'll be subbed by Sandy Stewart .. . 
Joan Mensi, secretary to v.p. in charge of station administration Jules 
Dundes at CBS Radio, honeymooning in Mexico . . . Pierce L. Romaine, 
formerly v.p. at the Paul Raymer reppery and also with Avery-Knodel, 
j has joined Time Merchants Inc. as v.p. in charge of sales . . . Casting 
at CBS Radio: Seth Riggs and John Seymour into “Right to Happiness”; 
Alan Bunce and Lenora Thatcher into “Our Gal Sunday”; Rusty Mor- 
ris set for “Backstage Wife,” Jack Livesey for “Romance of Helen 
Trent” and Agnes Young into “Wendy Warren”. . . Lanny Ross will be 
guest of honor at the 36th anni celebration of the N.Y. State Commis- 
sion for the Blind Dec. 5 . . . Jimsey Somers set for “True Story” cast 
on NBC Radio Dec. 4. . . Bob Quinlan, CBS-TV news & special events 
director, to direct the Rose Bowl Parade for the web Jan. 1... Sonny 
Fox, host of “Let’s Take a Trip,” featured as narrator in Little Orches- 
tra Society presentation of Stravinsky’s “Firebird Suite” in Newark 
over the weekend . .. Leon Janney written out of the “Edge of Night” 
soaper to take a major role in thé upcoming “Shudow of My Enemy” 
on Broadway . . . Joe Culligan, v.p. in charge of NBC Radio, to Pitts- 
burgh last week for opening ceremonies of the web’s new WAMP and 
WAMP-FM . .. Don Morrow will be host for General Electric on ARC- 
TV’s telecast of the Bamberger’s Thanksgiving Day Parade tomorrow 





+o+ 


|(Thurs.) .. . Robert Goodier doubles from his “Mary Stuart” off-Broad- 
way stint into the “Omnibus” presentation of segments of the play 
pee. 2 is 


. . . Deliveries to 20,000 youngsters in some 200 Metropolitan New 
‘York hospitals is the goal of the 13th annual Children’s Christmas 
Fund Drive now being conducted by WOR Radio and WOR-TV .. . Paul 
Ford, starred in “The Missouri Traveler” has left for Hollywood to ap- 
pear in the “Junior Miss” spec ... Alene Dalton will star in a mew Mu- 
tual children’s program, “The Story Princess,” starting Dec. 2, in an 
across-the-board slot from 6:35 to 7 p.m. Program will be another in 
MBS’ “station service group.” . . . Mutual’s news and special events di- 
rector Norman Baer is prepping a weekly science show. 

Both Mutual’s Maggi MeNellis and NBC's “Monitor” taping photog- 
rapher Gary Wagner’s 10th annual “Good Will” party for 300 celebs 
on Dec. 5 at the Carnaval Room of the Sherry Netherland for on-the- 
'air use... Joan Sears, formerly with the traffic dept. at the Ted Bates 
agency, joined the WCBS-TV publicity dept. . . . Singer-dancer-model 
Mary Mon Toy makes her dramatic debut and straight-thesp Beatrice 
Pons is featured in tonight’s (Wed.) “Armstrong Circle Theatre” pro- 
duction of “Have Jacket, Will Travel” .~.. WCBS’ Jim Lewe launches 
a five-day, round-the-clock Thanksgiving weekend highway safety cam- 
paign this morning (Wed.) delivering some 150 spots in all... Dick 
Heffner’s “The Open Mind” sports Gilbert Seldes, Max Lerner and Vir- 
gilia Petersen Sunday (1) on WRCA-TV in a discussion of “The Intel- 
lect and Mass Culture.” 

Art Van Horn to host Mike Wallace, Ernest Borgnine, Ogden Nash, 
Miiko Taka, Hugh O’Brian, John P. Marquand and, if distaffer is recov- 
{ered from her recent miscarriage, Marge & Gower Champion, week of 
Dec. 2 on his WABC Radio “Mid-Day Composite.” . . . Singer Betty Ann 
| Grove to be birthday partied at the Monsignore next Monday (2). 
| As a result of her “General Motors 50th Anniversary Show” stint, 
| moppet Claudia Crawford got a featured spot on “Lamp Unto My Feet” 
last weekend, was set for “Look Up and Live” next Sunday (1) and was 
| signed by RCA Victor as one of 10 GM cast members to participate in 
an LP highlight album of the tv spec .. . Ellen Carr, a model, was win- 
|ner of a contest to choose the hostess for ABC-TV’s “Do You Trust 
|Your Wife?” daytimer. 
| Writes Arnold B. Horwitt: “I was delighted with last week’s 
Variety review of the Kraft play. “The Big Heist.’ However, I would 
| appreciate a correction on writing credit. The show seen on the air was 
| my work based on an original script by Newton Meltzer. Because the 
show was taped one day ahead of schedule, the video credit left out this 
information.” 


IN HOLLYWOOD .. . 


Ben Feiner, who recently checked off the producer staff at 20th-Fox 
vidpic subsid, will seon have a pilot in the works, financed by Screen 
|Gems . . . AB-PT prexy Leonard Geldenson and the net’s program 
| chief, James Aubrey, flew 6,000 miles just to pass a few hours with 
Frank Sinatra ... Jerry Stagg, producer of “Telephone Time,” credits 
| his cameraman, Paul Ivano, with the “prettiest picture in television.” 
| What does it, says Stagg, is the low key lighting and depth of focus . . . 
| Parke Levy, who has been around in radio and tv long enough to know, 
| Says program loyalty is not what it used to be as with Amos ’n’ Andy 
}and Mijton Berle because “shows are either getting tired or people are 
getting tired of looking at them.” . . . Molly Low quit as sales manager 
|of KGFJ to go into business for herself. Her successor is Lee Roddy, 
|up from the sales staff . . . This should make it official: Ed Ebel, tv 
boss at General Foods, told a meeting of Advertising Council that “Hol- 
| lywood is the tv center of the universe.” Big Ed is based in Manhattan 
... Frank Ferrin has had a camera crew in India for the past four years 
| Shooting jungie scenes for a tv show he'll soon offer to the trade. In 
| his 26 years in radio and tv, Ferrin can look back en both glory and 
| disappointment. He put the first filmed show on tv—Smilin’ Ed Mc- 
| Connell, and on the darker side let both Jackie Gleason and “Lassie” 
| get away from him... John Patt came in from Cleveland to meet with 
|a group headed by CBS’ Howard Meighan on the formation of a Hol- 
'lywood chapter of Broadcast Pioneers . . . Crew on “Truth or Conse- 
| quences” will come out of the sunshine for one night a week of tele- 


| Vising. Ed Bailey produces all of them, Bob Barker emcees and Bill . 


| Burch heads up the “ idea” staff. 


[IN CHICAGO ... 


“Breakfast Club” cast in New York yesterday (Tues.) for ABN’s pre- 
| sentation of its live show to clients and affils. Today’s (Wed.) show or- 
|iginates from’ N.Y. . . . Georgia Drake winds up her WBKB stint this 
| Sunday (1) and probably will be replaced by half-hour film... WMAQ’s 
'“Carnival of Books” getting 1957 Thomas Alva Edison National Mass 
| Media Award as best children’s radio program . . . Thomas Henry add- 
|ed to NBC-TV’s central division sales staff in “Today”-“Tonight” unit; 
| he's former MBS salesman in Chi . . . Chicago Motor Club renewed 


j (Continued on page 56) 
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ERYGODY 


was great on the 
General Motors Show! 


N ALL OUR YEARS in the agency business, we have never 


'& seen any show get the praise and plaudits of the recent 


General Motors Anniversary Show. 


And before the scrapbooks are closed on this memorable 
event, we'd like to add our own official thanks to all the 
experts who made it possible. 


So we thank you, Helen Deutsch, for conceiving and writing 
a show that was such a shining example of how television 
can be used. 


We thank the principals of the cast for their appearance in 
the show and the brilliance of their performance. 


We thank all the creative and production and technical folks 
— Direction, Lighting, Music, Choreography, Sets and 
Costumes—for the superlative job each delivered in -his 
own field. 


And we thank NBC for their support, cooperation and 
interest at every turn. 


An of you folks have proved a point—when you get the 
best in. the business—you get the best results. 


KUDNER AGENCY, INC. 


575 MADISON AVENUE, NEW YORK 22, N. Y. 


OFFICES IN DETROIT, DAYTON, WASHINGTON, LOS ANGELES, AND SAN FRANCISCO 


& 
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Radio-TV Production Centres 





nice, Continued from page 34 Be 
“World Is Yours” for sixth consecutive year on WGN-TV .. . Josh Bra- | 





dy ex; 2nding morning time on WBBM an additional 45 minutes, with 


Jim 


mway switching to an afternoon slot ... New shows: singer Mike 


Dougias on WMAQ Sunday nights at 10:15 with Art Van Damme quin- 
tet and Al DiBitetto, show biz columnist for Peacock newspapers, on | 


WBKB Saturdays at midnight. Latter is an interview show . 


. . Jackie 


Van show on WGN-TV has gone color, the station's third tint show so 


fr. . 


. WENR-FM carrying ABN’s live Metropolitan Opera broadcasts 


. .. WMAQ's “Chan Show” availing itself to live audience for second | 
time on Dec. 9... Bob Grant of WBBM’s “Gold Coast Show” addressed | 


Gold Coast Tavern and Restaurant Assn. last week on “Economics of | 


Leisure.” 


IN LONDON... 


Two new permanent BBC-TV transmitting stations will be opened 
on Dec. 12 to replace temporary low power stations in the North of 


England and on the Isle of Man... . Kathleen Byron will make her first | 


| 


| 





| 
| 


commercial tv appearance on Fri. (29) in an Associated-Rediffusion tele- | 
play, “Not Proven,” written by A-R’s script manager Patrick Camp- 


bell... Mario 


| 


headlined the bill of Associated TeleVision's “Sun- | 


day Night At The London Palladium” (24). It marked his first British | 


tv appearance... 


. Clips from four pictures to be screened during the 


Japanese Film Festival at the National Film Theatre, will be aired by 
BBC-TV on Dec. 7... Telerecordings of the Queen's Christmas Day 
speech, to be televised for the first time, will be flown to Canada and 
Australia shortly after the transmission . . . Janet Blair, currently star- 
ring in the London production of “The Bells Are Ringing,” will appear 
in ATV's “Sunday Night At The London Palladium” show on Dec. 8. 


IN BOSTON... 


Walter Cronkite, CBS-TV news correspondent, in for address at joint 
luncheon of Advertising Club of Boston and Broadcasting Executives | 


Club... 


| 
| 


Asia flu bug hit WERE’s veep Dick Klaus, program director Sam Elber, 
and chief telephone operator Emmy Kocis the same day ... KYW disk- 
er Big Wilson pacted to emcee. pre-Eisenhower speech festivities 
WDOK and Cleveland Press sponsoring Hi-Fi show at Hotel Statler. 


'IN DETROIT .«. 


“ee 


Edwin K. Wheeler, general manager of WWJ and WWJ-TV, was hon- 


ored at a testimonial dinner in the 
his 20 years of service 


Statler Hotel by his colleagues for 


. . . John Schubeck Jr., formerly on the news 


staff of WUGM, Ann Arbor, has been appointed to the WJR news staff 
. . . James Schiavone, formerly WWJ-TV operations manager, is the 


station’s new station manager .. . 


WWJ has launched a “Melody Pa- 


rade” policy designed to augment its “More Enjoyable Music” formu- 
la. The new feature will spin the records in Detroit's current melody hit 
list, emphasizing melodic tunes with a general appeal to all age groups. 
In addition, station will include “Melodies to Remember”—the stand- 


ard faves. 


LIN SAN FRANCISCO . 


New building for KTVU, Oakland’s new tv station, will go out to bid 
this week, with one-story, $250,000 structure scheduled for completion 


April 1. Indie outlet plans to get on air March 1 . 
. KQED held an educational tv clinic, with 


is Evangeline Baker . . 
Charles Hettinger, Pittsburgh boss 
done in Pa. . 


. . Back on KGO 


of tv teaching, explaining how it’s 


. . Al Levitt’s new KSFR-FM figures on taking to the air 


Jan. 1... Bert Williamson and Clyde Bond, of KRAK, Stockton, ap- 


plied for a 500-watter at suburban 


Redwood City ... KTVU named 


| H-R Television to rep the new outlet nationally . . . Stuart Minton Jr. 





named radio-tv boss at Frisco office of Foote, Cone . 


. . Alfred Hitch- 


cock insisted on KCBS’ Dave McElhatton for a radio-voice bit in his 
Frisco production of “Among the Dead” . .. RKO Teleradio applied for 


a Frisco FM outlet. 








TV Follow-Up Comment 





. Ed Sullivan presents a gold watch to the “good sportsman of | that she did not think much of the | themes. 


the year” at WNAC-TV’s banquet honoring greater Hub college foot-| leadership of the present Republi- | 


ballers at the Somerse* Tuesday (3) . 


. . WMEX threw a cocktail party 


to usher in “a new era in Boston radio—color radio” at their studios 
. . . Dave ‘Garroway in for Thanksgiving telecast from Plymouth over 
Channel 4, WBZ-TV, arranged by Mass. Dept. of Commerce's p.r. staff, 
which now includes Al Sherman and Jim Leonard ... Len Hornsby, 
former WVDA megr., joins staff of New York Radio Advertising Bu- 
reau Dec. 9 as grocery products sales ingr . . . Campbell's “Lassie’’ host- 
ed at press party for Hub tv writers Monday (25) at Hotel Statler with 


Phyl Doherty, p.r. and ad director, WNAC-TV, in charge. . 
H. McGannon, prexy Westinghouse, speaks Dec. 10 in Hub for Emer- | 


. Donald 


son College seminar in contempt broadcasting . . . Frank Luther, dir. 
public affairs WNAC-TV and host of his own “Frank Luther Show, 


making p. a.’s at toy departments... 


Duncan MacDonald guests Al 


Capp on her “Yankee Home and Food Show” Friday (29) on behalf 


of the Asso. for Retarded Children. 


IN MINNEAPOLIS ee 


Unusual KMGM-TV publicity stunt has its weathergirl, Mary Jo 
Tierney, buttonholing at 5:55 p.m. weekdays pedestrians passing in 
front of skyscraper where station’s tower is located for their guesses 
on the day’s low temperature. Prizes go to those whose predictions prove 
the most accurate. .. Radio stations permitted a “Three Faces of Eve” 
movie spot announcement asking listeners what they'd do if they were 
married to the town's nicest girl “who now is everybody's pickup” aft- 
er newspapers had censored it out of Radio City theatre’s ads... 
KTCA-TV, new Twin Cities’ educational video station, was saluted be- 
tween Minnesota-Indiana football game halves before 64,000 specta- 
tors by the university’s a band with various formations, a great 


publicity break ... Taking its cue, 


perhaps, from the film industry, tv 
program producers are sending various shows’ stars her 


in person in 


increasing numbers for publicity purposes. Latest visitor was John 


Lupton, “Broken Arrow” luminary 
KUOM recipient of 


. .. U. of Minnesota radio station 
Minnesota Statehood Centennial Commission 


$2,400 grant for 39 programs about the state .. . “Music and Man” title 
of series of 40 KTCA-TV good music telecasts by Minneapolis Sympho- 
ny orchestra mer: bers , . . WCCO-TV to carry St. Paul's Christmas 


parade on Thanksgiving morning. 


IN PITTSBURGH ... 


Dick Pack and Bil Baird were in town to launch the new Westing- 
house educational series, “Adventures in Number and Space”. . . June 
Buzrelli, promotion manager for KDKA radio, received her 10-year 


Westinghouse pin . 


. . Bob Dickey, KDKA salesman, elected to council 


in Pleasant Hills district ... Dave Shallenberger, WWSW -deejay, and 
his wife celebrated their fourth wedding anni... Tom Keefe, subbing 
for vacationing Davey Tyson on WCAE’s early morning show, came 
down with laryngitis after two days and had to be spelled by Tom Sha- 


fer. 





| balancing variety. 
. . Call letters of WJAS, recently taken over by NBC, have been | 


changed to WAMP ... Ed and Wendy King back from Las Vegas va- | 
cation; during their absence, Tom Bender and Al McDowell subbed for | 


them on KDKA radio’s “Party Line.” 


IN PHILADELPHIA... 


Rupe Werling, longtime WIBG program manager, moving to Florida 
to take over operation of his recently purchased radio station, WJOE, 


in Port St. Joe.. 


. Kenneth Curto, formerly with WPRO, Providence, 


RL, named television sales manager for WFIL-TV. He replaces Sher- 
man D. Gregory, named to the named sales staff of the radio and tele- 


vision division of Triangle Stations . 
and tv appearances in NBC-TV’'s “Twelfth Night” . 


. . Howard Morris in for radio 
. . “The Scout” 


award of the Philadelphia Council, Boy Scouts of America, presented 
to WFIL station manager, George A. Koehler, and staffers Jim Felix, 


Al Rosenthal, Phil Sheridan and Chief Halftown . . 


. Ed Harvey 


WCAU’s morning man, named president of the Grinnell College Alum- 


ni Assn . 


. . Charles O’Donnell appointed news director for WIBG. He 
also broadcasts all the station's news from 6 am to 12 pm . 


.. With the 


Monday night fights on WVUE added to his chores, Ed McMahon is the 
only broadcaster in town to be heard over all four channels . . . Charles 
Shaw, WCAU news director presenting “A Quarter Century of the 
News,” reflections of his 25-year career as a newsman in three special 


broadcasts, this week. 


IN CLEVELAND ... 


Joseph Mertens named audience promotion director and Ted An- 
thony, ex-KRCA, named WJW-TV sales promotion head . . . Chris Mil- 


ler, WSRS, doing nightly stint from Stern’s Open Kitchen . . 


. Bill Me- 


Gar, ex- KYW, named to KDKA-TV promotion staff . . . Joe Howard, 
ex-KYW, published “Swingin Close In” album for Key Record .. . Don 
MoGannon, Westinghouse Broadcasting president in for day’s (19) visit 

. Cities Service pacted “Year Review” on KYW with Gene Slaymaker 
-..» Reg Merridew, WJW manager, chairman of “Toys and Tots” cam- 


paign 


.. Plain Dealer radio-tv columnist George Condon and News as- 


sistant radio-tv editor Donna Onash in’New York on writing chores... 





can administration and that she | 
had serious doubts about the “con- | 
victions” of Vice President Nixon, | 
the hottest candidate for the 1960 | 
Republican Presidential nomina- | 
tion. Questioning covered the | 
general nature of happenings over | 
the past decade including the role 
of former President Truman, and | 
Mrs. Roosevelt's ideas on the cur- | 
rent world and domestic situations. | 
Wallace managed to get in a few | 
zingers at the end of the show} 
with posers about Westbrook Peg- | 
ler’s caustic description of the for- 
mer First Lady, the deep rooted 
resentment of many people toward 
her husband, and her son’s (Frank- 
lin) legal representation of the 
Dominican Republic. Mrs. Roose- 
velt parried these thrusts with a 
calm dignity that took most of the 
sting out of the digs and never lost 
control of the verbal gymnastics. 
A subject that would have been | 
of greater general interest than 
those discussed, Mrs. Roosevelt's 
recent trip to Russia and her in- 
terview with Nikita Khrushchev was 
never discussed. Some time de- 
voted to this hot topic could have 
given the show a definite lift and 
made for more interesting view- 
ing. All in all, it was a pretty .calm 
half hour for Mr. Wallace and 
ABC. Syd. 





Ed Suilivan Show 

Ed Sullivan had a diversified en- 
tertainment layout on his CBS-TV 
hour Sunday night (24). Standout 
on the show were two novelty acts, 
both involving spectacular body 
maneuvering. . 

One, the Morlidor Trio, had a 
23-year-old German making like an 
India rubber man with an assist 
from two sturdy gals. In the other. 
the femme member of the dance 
team of Holger & Dolores com- 
bined lithesome footwork with as- 
tounding acro bits of the split and 


The Four Aces, in the opening 
slot, switched from their usual 
straight songstering to a jazzed-up 
“Saints Go Marching In.” Tony 
Martin, piped in from Boston; reg- 
istered pleasantly on two tunes, 
while vocalists Barbara McNair 
and Lu Ann Simms were okay in 
individual offerings. 

Joe E. Lewis was spotted briefly 
for a few laughs. Ventro Ricky 
Lane and his dummy Velvel also 
scored in the humor department, 
as did the pint-sized Tun Tun with 
his frenetic movements in an imi- 
tation of Elvis Presley and in a 
terp bit with the Dunhills, a neat 
tap trio. 

Les Garcons De La Rue weren't 
too impressive in their comedy- 
songstering contribution, The West 
Point Glee Club showed up im- 
pressively. ess. 


Youth Wants To Know 

The state of this country’s musi- 
cal culture, both in its longhair an 
popular phases, was given an in- 
conclusive workover on the “Youth 
Wants To Know” stanza Sunday 
afternoon (24). Facing a group of 
hep youngsters from the N.Y. City 
highscheols was a panel consist. 
ing of George Marek, RCA Victor 
v.p. and general manager; opera 
singer Rise Stevens and pop song- 
stress Georgia Gibbs, both RCA. 

The questioning ranged over the 
whole musical gamut, leading no- 
where in particular. One kid 


Continued from page 50 


|She deplored, 





wanted to know why children in 
the U.S. couldn't whstle symphonic 





Another asked if the 
record companies bribed disk 
jockeys to play their tunes. Still 
another wanted to know if Com- 
munistie artists should be given a 
chance to perform. 


Marek denied that the disk .com- | * 


panies attempt to influence jockeys 
by unethical methods. On the 
longhair front, he pointed out that 
classical sales were  proportion- 
ately higher in the U.S. than in 
Europe. Marek aiso said that he 
generally wouldn’t employ as an 
artist someone known to be an 
enemy of this country. Miss 
Stevens, who differed with Marek 
on a number of points, said that 
politics should not play a role in 
one’s attitude towards an artistic 
performance. 

Miss Gibbs, handling most of 
the pop music queries, defended 
rock 'n’ roll as “here to stay” and 
as “part and parcel of our era.” 
owever, some rock 
‘n’ roll excesses, but, as she puts 
it, “excess in anything is bad.” 

Herm. 








Foreign TV Followup 


Continued from page 52 








the Five Puztai, performed a series 
of difficult but standard jump and 
balancing numbers for a good hand. 
Danielle Dupre, a blonde looker, 
followed with several songs de- 
livered in Piaf-like style and voice, 
finally having to beg off. Could 
register in U.S. dates, video or 
nitery. 

In between, and for a gangster- 
Saloon finale dance number, cho- 
reographer-terper Norman Thomp- 
son and his group headed by 
Claudia Lawrence performed ably. 
Lensing and other technical details, 
as well as direction by Eros Macchi, 
blended into a pleasing, if not out- 
standing, whole. What remains a 
mystery is why RAI-TV still insists 
on keeping featured attractions on 
this and other weekly shows a 
secret until they go on the air, 
rather than adding to-their viewer 
total, especially when the fare is 
strong, by advertising the attrac- 
tions or at least announcing them 
in the daily video programs. 

Hawk. 





Pubaffairs 


Continued from page 43 








the Daily News and’American, be- 
sides a rash of column items. From 
the standpoint of one leave-my- 
name-out-of-this publicist, “The 
most important public affairs 
shows are the ones that make 
news.” 

Another station p.r. suggests tie- 
ins with local papers, a reciprocal 
deal of the “we'll use your man, 
you use our picture” order. 

Wolters, of the Trib, agrees with 
the pubbers that there is a space 
shortage in the press and states he 
has long felt the papers should ex- 
pand their. tv pages, considering 
how video minded the public is. 
Says Wolters, “The first paper to 
cover tv in the way the newspapers 
cover sports will reap the bene- 
fits.” 


4 





November 27, 1957 





OPINION 
With Tex Antoine 
Producer: Steve White 
Director: Draper Lewis 
25 Mins.; Sun., 2:05 p.m. 
WRCA Radio, from N. Y, 

The man in the street will get 
a chance to sound off on topics of 
the day via “Opinion” new show 
on WRCA, NBC's New York key. 
Format is simple enough. Host 
Tex Antoine, with tape recorder in 
hand, canvasses John and Jane 
Doe on queries submitted .by 
listeners. It’s a hit-and-miss setup 
depending on the q.’s turned in 
and the a.’s received. 

The kickoff show, labelled a 
“preview,” showed up a major 
fault that could be remedied once 
the show gets under way. Tape 
pickup pointed out that the “man 
in the street” ain’t no thesp. A 
lot of the comments were hard to 
make out, background noises, from 
Grand Cextral Station, in this 
case, interfered, and the various 
opinions seemed to run into each 
other. A more careful editing job 
could straighten this out. 

To give the listener a taste of 
ro opinion, show picked up Nat 

ing Cole on European attitude 
towards U.S. jazz, Ogden Nash on 
the family piano and children and 
a vintage recording of Will Rogers 
on practically everything. 

If “Opinion” could get some of 
that Rogers’ bite and humor, it 
would be a shoo-in. Gros. 


| Radio Followups a 


This Is New York 

WCBS Radio, in the big city, has 
gone a long way in cleaning up the 
irritants on this nightly 9:30 to 
10:30 strip since the chatter-inter- 
view stanza was first heard last 
spring. It’s informal and thank- 
fully less the ever-busy selfcon- 
scious show it was six months ago. 

The ends have been pulled to- 
gether and co-emcees Jim McKay 
and Dave Dugan, easygoing types, 
don’t run interviews, they run con- 
versations. Intermixed is news, 
sports flashes, and weather. Gab 
with the likes of authoress Dorothy 
Thompson, Victer Borge and Max 
Asnas, entrepreneur of the Stage 
Delicatessen. When heard Friday 
(22), the Asnas chat allowed the 
restaurateur to be colorful, senti- 
mental and slightly egotistical. 
Miss Thompson seemed high-strung 
and perhaps too drametic, but she 
may be going against her nature 
in bunching various radio-tv inter- 
views to plug her new tome, “Cour- 
age to Be Happy.” Borge was 
Borge, and that’s oe If you got 
time and. cock a latenight ear to 
radio, m@dium can be fairly re- 
vealing. a 











Counterpoint 

Rep. Emanuel Celler (D. N.Y.), 
Chairman of the House Judiciary 
Committee, was the featured guest 
on N. Y. indie WNEW and its pub 
service “Counterpoint” show, Sun- 
day (24). The Congressman, whose 
views on television and feevee are 
well known, used the time to re- 
state his familiar gripes about the 
medium, singling out the networks 
for special criticism. 

The reprise went from too much 
commercial in “commercial” video 
to “turnstile television” (feevee) of 
which he takes a dim view, to the 
“monopoly” of the nets and the 
subsequent stifling of initiative, to 
a blast against the four rating sys- 
tems which Celler claims are “ruin- 
ing” television, to the repeated 
charge of “mismanagement” the 
FCC for not getting more stations 
on the air thus promoting a better 
quality of program fare for the 
public, the Congressman claimed. 

Nothing very new or startling re- 
sulted from the interview which 
was well paced by host Prof. Wil- 
liam Kuntsler and of general inter- 








est to those not too familiar with 
the medium. Syd. 
ny 
if 5 
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web alternate-week availahle for 
sponsorship. It won’t fool with 
split-network sales any further, 
but will sell the show on a na- 
tional basis only. If it should 
snare a sponsor willing to start 
earlier than March, it will then 
grant Amoco relicf. 

Hamm decision to pull out is 
based on the fact that it’s had the 
show for more than three years 
and wants to try something dif- 
ferent. General Foods, which 
might have taken over the Hamm’s 
west-of-Cleveland network, wasn’t 
prepared to do so, having budget- 
ed only for the east. 
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'WRC-TV's share of audience? 


44%. A 53% advantage over 
the second station. A 58% 
advantage over both of the 
other two stations combined! 


WRC-TV’'s share of audience: 
38%. A 12% advantage over 
the second station. A 25% 
advantage over both of the 
other two Stations combined! 





WRC-TV's share of audience: 
36%. A 9% advantage over 
the second station. A 24% 
advantage over both of the 
other two stations combined! 


It's another clean sweep —clear evidence that your product stands to gain a greater share of customers on WRC-TV 


ALL REPORTS; TOTAL WEEK, OCTOBER 1957 WRC -TV-4 WASHINGTON, D..C. 
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J. Carrol Naish Drumbeats Economies, | 


Other Advantages 


6 ° 9 |froze syndicated sales on its “Wil- 
0 inute e lie Wonderful” series four weeks 





Most important new tv filming + 


technique developed recently—at | 
least in his opinion—is the “six- | 
minute take,” J. Carrol Naish 
stated here last week. The tech- 
nique is just what it says, Naish 
explained, with camera and sound | 
gear rolling uninterrupted fo 
long as five and six minutes with- | 
out any break whatsoever. Tradi- | 
tionally, most film takes, both in) 
feature and vidpix production, run | 
a minute or so, and heretofore any | 
scene going for two minutes or | 
more was considered phenomenal. | 

Naish was in New York one day | 
(20) on a stopover to Hollywood, | 
arriving from England the day be- | 
fore. He's been in Europe eight 
months making “New Adventures 
of Charlie Chan” for Television Pro- 
grams of America and Incorpo- 
rated Television Programs on a co- 
production deal. Series was filmed 
in London, Spain, Holland, France, 
Italy and Belgium. 

Although he’s been in pictures 
for more than 20 years, Naish ex- 
plained, to the best of his knowl- 
edge no one’s ever used the “six 
minute take” before. It evolved 
out of production huddles on the 
“Chan” set, Naish, producer Rudy 
Flothow and the two directors, Don 
Chaffee and Leslie Arliss (nephew 
of George Arliss, silent picture 
star) participating. 

There are many advantages and 
benefi's via the six-minute routine. 
It enables great economies, not 
only by reducing the total number 
of takes, but in the number of 
“setups,” Le. scene changes and 
lighting delays. It also simplifies 
the entire film processing side of 
things, reducing editing time as 
well as dubbing time. 

rechnique, Naish says, works 
like this: “Suppose you have a 
payoff scene in a ‘Charlie Chan’ 
picture, with Charlie walking into 
a room where there are four sus- 
pects There are red _ herrings; 
one’sthe guilty person. The cam- 
era establishes the overall situa- 
tion, then picks up Charlie and 
follows him as he starts talking. to 
Lord Fennevessy, red herring No. 
1 Now the camera is in for a 
tigh! two shot, showing the actors 
reacting to each other, and elimi- 
nating the need for sharp, jarring 
cuts going from one actor to the 
other. Don’t forget, each of these 
cuts is at least one take and a set- 
up. Eliminating them saves time, 
money and, frequently, petty irri- 
tations. 

“The last line of dialog between 
‘harlie and Lord Fennevessy is so 
vritten that it sets Charlie in mo- 
walking to the next red herr- 
lhe camera pans with Char- 
d moves in again for another 
two shot. This procedure is 

until the scene is com- 
We used this technique on 
20 shows, not only in payoff 


yn 
I 

ht 
wed 


i 
\ 
t 
i io 
’ 

lie ar 
t 

folle 
pleted 


scene but’ in group scenes 
t ughout, many times at the 
start of a show to establish the 


b 1¢ 
rhe 


lee] 
lec! 


plot of the picture.” 
“six-minute take,” Naish 

ived also a boon to the} 

invelved as well as the di- 





c is 
" tors 
mood faster and hold it longer 
ct much more authentic- 
to the director, it’s an ef- 
fective means of getting greater 
in picture and performance, 
the same time eliminate 
sadache of multiple “cover” 
ind retakes. After the 
crew adopted the tech- 
Naish declared, not one re- 
s required for any picture 
1, it was used. 
his years of experience that 
is ever been so. 
i) also stated that the six- 
method 


n 
Flot bring the “Chan” pictures 
in at an average of $1,500 below 
b t per picture, “When you're 
n i¢ 39 films,” he said, “that 
adds up.” 


‘ 9 * 
Father’s’ Germany Coin 
Knows Best” becomes 
“Vater Weiss Es Am Besten” on 
Jan. 2, when the Screen Gems 
series bows at the first fully spon- 
sored half-hour show on the West 
German tv network. German- 
dubbed entry will be sponsored by 
Mokri cigarets, which bought the 
series via the Contact agency. 

Show's currently in its fourth 
year on NBC-TV. 


“Father 


| mington-Philadelphia; 
| Ga. 


Performers can get into | 


It’s the first | 


helped producer | 


| 


SHULL’S KEY FILM | 
SLOT FOR STORER 


illie Wonderful’ 
Back to Station Sales 


Wonderful Productions, which 


ago in an effort to make a network 
deal on the five-minute kid cap- 
sules, is back to station sales. Rob- 
ert DeVinny, Wonderful sales chief, 
said that a longer edition of the 


| stanza was being considered by a 


national bankroller but that the 


|web deal was delayed until next 


Miami, Nov. 26. 
Thomas B. Shull, formerly an) 


|fall rather than Jan, 1. 


KSTP, Minneapolis, and KRNT, 


account exec at MCA TV, has been | Des Moines, inked this week for 


for the Storer Broadcasting Co. | 
He will headquarter in New York | 
and report to George B. Storer Jr., 


V.p. 

Shull will direct the film opera- | 
tions on the overall company level | 
and cooperate with the managing 
directors of the five Storer tv sta-| 
tions, WJBK-TV, Detroit; WJW-| 
TV, Cleveland; WVUE-TV, Wil- 
WSPD-TV, 
Toledo; and WAGA-TV, Atlanta, 
Prior to his association with 
MCA TV, Shull in 1954-55 had 
been prez and general manager of 
WTOM-TY, Lansing Mich. 








AAP’s British Deal 
On WB Features 


London, Nov. 

Norman Katz, director of foreign 
operations for Associated Artists 
Productions of New York, has 
cemented deals involving 193 fea- 
ture pictures and cartoons with 
four major British commercial tv 
outlets. 

The pictures are all Warner) 
Bros. products. Associated Tele- 
Vision, weekday Midland and 
Weekend London programmers, 
has bought the tv rights to 34 of 
the feature pix, and ABC-TV, 





| Sydney. 





weekend programmers for the) 
Midlands an’ the North, has done 
a similar « for 39. 

Associat: diffusion, the Lon- 
don weekday commercial tv outlet, 
and Granada-TV, weekday pro- 
grammers for the North, have ac- 
quired between them 120 shorts. 
Katz told Variety that he is nego- 
tiating several other deals. 


Ted Cott’s VP. Stripes 


Ted Cott has been given 
veepee stripes at National 
film Associates, where he’s in 
charge of NTA’s owned and op- 
erated tv and radio properties. 

Cott joined NTA as a general 
exec last June and since then | 
played an important role the 





his 


in 


negotiations for the purchase of 
KMGM-TYV, Minneapolis, and 
WATV and WAAT (AM-FM),| 


Newark, N.J. The FCC approved 
the KMGM-TV purchase last week, 
with an okay still pending on 
WATV. 


oor 


r as |named director of film operations | the 195 five-minute segs. 





‘Cheyenne,’ ‘Sugarfoot’ 


Sold as Aussie Pairing; 
Take ‘Maverick’ Option 


“Cheyenne” and “Sugarfoot,” 
the Warner Bros. hourlong telepic 
westerns currently alternating on 


Guardia Airport last week to film 


Kohn had to borrow two hoses a 


rain. 


censees from which approximately 
ties. 





| and office space. New studio was 


“Inside Stuf—TV Films 


The why-cameramen-and-directors-get-gray dtpartment: Joe Kohn 
of MPO Television Films took a crew to the observation tower at La- 


a storm sequence for Player's Cig- 


arets. Weather was appropriately stormy, but the wind was blowing in 
the wrong direction and no water was hitting the tower windows. 


nd send damp crewmen to the slip- 


pery roof to train heavy streams of water on the windows, to simulate 





“Official Films says “so sorry we goofed,” on reporting $42,000,000 
grossed in retail sales on “Robin Hood” merchandise. To set the rec- 
ord straight, Official Films now states that during the past two years 
of the merchandising campaign approximately $2,000,000 in retail sales 
was grossed from sale of various items manufactured by some 30 li- 


$60,000 was realized in gross royal- 





Robert Lawrence Productions has added a two-story building to its 
Manhattan telefilm commercial production facilities. Building, directly 
across West 54th St. from Lawrence’s main shop, has a new sound stage 


designed specifically for shooting 


|food and beauty commercial footage, which does not require exten- 


| Sive floor space. 





Educational Television & Radio 


Centre, at Ann Arbor, Mich., is 


ABC-TV, have been sold on the| underwriting a series of eight half-hour documentary telefilms being 
same basis to Australian commer-| produced by Columbia U’s Centre for Mass Communication,’ bossed 
cial tv stations in Melbourne and_| by tv scribe Prof. Erik Barnouw, Series, now in the making, has been 


buy the weekly “Maverick” from 


Warners. Stations also bought 
CBS Film. 
The costly 
pearing on Aussie video, but 


Charles Michelson, who reps the | 


commercial interests, said that the 
“Cheyenne”-“Sugarfoot” purchase 
(over 39 weeks) ranked as one of 
the highest paying deals made 
Down Under. With commercial 
video going into its second year 
there, Michelson recently closed 
other deals for the same two sta- 
tions: He bought 50 RKO features 
and 52 half-hours in Official’s 
“Star Performance” package. 


CARIBBEAN SERIES 
PREPPED BY MCA TV 





MCA TV is repping a new series, | 
titled “Caribbean Advexture,” star- | 
| ring John Howard, being produced | 


under the banner of Film Studios 
Bermuda, Ltd. 

Being shot on location in the 
Caribbean area, the series is be- 
ing supervised by Eugene Solow 


and Brewster Morgan, who did “Dr. | 


Hudson's Secret Journal,” the syn- 
dicated skein also starring John 
Howard. 


| dled by Pennington Richards, who 


Tele- | 


directed many of the “Robin Hood” 
episodes. The adventure series 
concerning two electronic scien- 
tists will be available for a Janu- 


|} ary network start. 





Geo. Shupert to Coast 

George Shupert, prez of ABC 
Film Syndication, will leave for 
the Coast next week to see pro- 
ducers on projected new series. 

He will be 
John Burn, v.p. in charge of nét- 
work sales, on the look-see mis- 


| sion. 
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TV Film Chatter. 


FOPLEPEOFOSFESEFFESES FFF FEF EOFEFESEE FEES EEES EES E$S | 


Don McClure has checked out as 
|director of film for International 
| Latex, He had been with company 
| more than two years ... Bob Wil- 
son signed to his seventh year as 
co-narrator of National Assn. 
Manufacturers’ “industry on Pa- 
rade” vidpixers .. . 
gard, formerly with Interstate Tel- 


of | 


Robert New-) 


evision, joined Screen Gems’ sales | 


| staff as a Chicago staffer 
Norman Katz, foreign manager 
|of Associated Artists Productions, 
| has returned to London from Sing- 
apore ... Irish McCalla of “Shee- 
na, Queen of the Jungle” will ap- 
pear in San Jose, Calif., on Dec. 14 
;on behalf of her sponsor General 
Appliance Co. there . . . Official 
Films prexy Harold Hackett due 
| back from London tomorrow (28) 
|. . . KPRC, Houston, Tex.; KTVI, 


| St. Louis, and KSIX, Corpus Chris- | , 
| VIP’s ... Al Stern, newly appoint- 


ti, Tex., have acquired the Trans 
} Lux Encyclopaedia Britannica Film 
\library for five years each... 
| WPIX, N. Y., has bought 26 filmed 
repeats of Fulton J. Sheen’s ‘Life 
Is Worth Living” program for tele- 
casting, beginning Jan. 7... Fight 
more ‘sales have been inked on 
| ABC Film Syndication’s “26 Men” 
|. . . Sterling’s “Bowling Time” has 
j}been bought by WHDH, 
WTVR, Richmond, Va.; and WINR 
| Binghamton, N. Y. 

William Bernal, Robert 


rence Productions creative super- 


Boston; | 
| sales office . . 


visor, winging to L. A. for produc- 
tions confabs . . . Film Producers 
Assn. tv workshop will probably 
be postponed until spring; feeling 
is membership doesn’t have 
enough fresh material to justify a 
workshop now, as_ originally 
planned . . . “Melbourne Rendez- 
vous,” the feature of the 16th 
Olympiad, has been sold _ to 
WHDH, Boston, by distrib Trans- 
Lux ... National Screen Service 
has the following tv commercials 
in production: Big Top Peanut 
Butter, Bon Ami, Pontiac. and 
Suffoilk-Franklin Savings Bank... 
A BBC television film of the re- 
cent visit of Queen Elizabeth, a 


CBS kirescope of the Common-| 


wealth Ball, and a special tv broad- 
cast of the life and career of Sir 
Winston Churchi'l was shown yes- 
terday (26) at the Museum of Mod- 
ern Art at a special screen for 


ed Coast public relations director 
for National Telefilm Associates, 
to Hollywood. 

Mike Baker did an Ed Murrow 
impersonation with Bob & Ray 
(Elliott & Goulding) on a slide- 
film commercial for Quaker Oats 
. . . Sereen Gems shifted salesman 
Tom Seehof from L.A. to Salt Lake 
City as head of the mountain area 
. Tom O’Brien com- 


| pleted a series of commercials for 


Law- | 


Tintair and Curlereme with Vera 
Ellen, 


Direction is being han- | 


accompanied by | 


TCN, Sydney, and HSV, | titled “Decision: The Constitution in Action 
Melbourne, also have options to! an important constitutional test cast of 


participants and locations. 


” 


with ezch seg tracing 
recent years, using actual 


| Covered will be disputes over such issues as the right to vote, mini- 
“Have Gun Will Travel” through | mum wages, child labor, union shop, censorship. military-civilian rela- 


tions and presidential powers. 


Texas, Virginia and California. 


Location shooting wil! be going on in 
I Love Lucy” is ap-| eight states—Connecticut, Georgia, New York, No. Carolina, Ohio, 


A non-commercial project, the skein will firs’ be released for educa- 
tional tv’ers. Stephen Sharff is producer-direcior. 











Desilu Envisions RKO 
Studio Acquisition As 
A ‘Haven for Indies’ 


Hollywood, Nov. 26. 

Desilu plans use of RKO studios, 
which it is purchasing, as a “Haven 
for Indies” in both theatrical and 
vidfilm fields, exec veepee Martin 
Leeds reported. It will enable the 
firm to service tv series without 
going to outside lots. 

No immediate plans to sell Mo- 
tion Picture Center, where Desilu 
is currently headquartered. The 
name RKO Studios will probably 
be changed to Desilu. Final papers 
for purchase, at a price over 
$6,000,000 are expected be signed 
in two or three weeks. 

Between the two RKO studios 
(Hollywood, Culver City), and Mo- 
ition Picture Center, Desilu will 
have a total 35 soundstages avail- 
able for its own use or rental. 


‘ROME ETERNAL’ 
AS TELEPIX SERIES 


Washington, Nov. 26. 

A new Catholic television film 
series, “Rome Eternal,” has been 
produced in Rome and Vatican 
City by the National Council of 
Catholic Men and NBC, with the 
Holy See cooperating. 
| Series of four half-hour films 
| traces the story of the Catholic 
{Church and Christian faith from 
| St. Peter to the present Pope, Pius 
XII, Narration was written by Paul 
| Horgan, historian and novelist, a 
| Pulitzer Prize winner. 
A specia! showing of the films 
| has been set for Thursday, Dec. 12, 
at the Motion Picture Association's 
Academia theatre here. The Papal 
| Delegate to the U.S., Most Rev. 
| Amleto Giovanni Cicognani, will be 
|guest of honor. Other Catholic 
church and U.S. Government offi- 
cials will attend. fe 


Dope, Mixed-Marriage 
| On Schlitz TV Roster 


Hollywood, Nov. 26. 

Revue productions is planning a 
pair of shows on controversial 
themes for its “Schlitz Playhouse.” 

James Mason starrer, “No Boat 
for Four Months,” which Lewis 
Milestone directs, will deal with 
dope. Series also readying “East 
of Moon,” which will revolve 
}around interracial marriages. 


. . > ‘ > La , 
Britain’s ‘Captive Cinema 
London, Nov. 26. 
Several Associated - Rediffusion 
telefeature programs have been 
selected by the British Film Insti- 
tute for screening at the National 
Film Theatre in a special seven- 
day season commencing Dec. 11. 
sented twice nightly. 
The program will be called “The 
Captive Cinema,” and will be pre- 
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Guild Dickering 
Lippert Bundle 


Guild Films has been negotiating 
with Tele-Pictures to buy the nega- 
tives of 144 feature iength films, 
most of them of the post-1948 vin- 
tage but which have been playing 
television for about four to five 
years. Late week, however, 
dickers bogged down. 

Tele-Pictures reportedly asked in 
the vicinity of $25¢€,000 for the 
former flicks, which 
were, in the main, 'nade by Robert 
Lippert. When Lippert first re- 
leased the features to the video 
market, he had a run-in with the 
screen unions, since only pre-1949 
pictures were then covered for tv 
in producer-union agreements. 

While talks have momentarily 
come to a halt, it has been re- 
ported that Guild still entertains 
hope of a buy-out. 

Several months ago, Reuben Kauf- 
man, Guild prexy, indicated that 
| eventually his company, until now 
|engaged only in cartoon and half- 
| hour telefilm syndication, might be 
| forced to buy full-lengthers if the 
|eircumstances continued favoring 
them. This is the first known effort 
|on Guile’s part to buy features. The 
|company is still entrenched in pro- 
| duction of new telefilm half-hours, 
| Lippert turned over the flicks, 
which include “Steel Helmet,” 
“Loan Shark.” “Flanagan’s Boy,” 
etc., to Official Films about three- 
|and-a-haif years ago, where they 
| stayed for a year. Four months ago, 
|Tele-Pictures hired various re- 
| gional sales reps, including Ar- 
thur Kerman in New York. Tele- 
Pictures is headed by Ed Baum- 
garten, who took the pictures off 
Lippert’s hands. 

About the time the Lippert deal 
was supposed to have been closed 
last week, Guild tipped that it was 
soon,to release seven packages of 
RKO skorts for tv. Contrary to 
original reports, the tv film com- 
pany now says that the original 
theatrical shorts will be peddled 
for the time being on a straight 
| cash basis and not as barter fooder. 


‘STERLING PREPPING 
‘SPACE EXPLORER’ 


*Space Explorer,” cartoon serial 
on space travel done with the as- 
sistance: of the Hayden Planetar- 
ium, N.Y., is being prepped by 
Sterling Television. 

RKO Teleradio, which bought 
Sterling’s Cartoon Classics, also 
had inked for the “Space Explor- 
er” for its o&o'’s, WOR-TV, N.Y., 
WNAC-TV, Boston, and CKLW-TV, 
in the Detroit-Windsor market 
The new serials, like those in Car- 
toon Classics, will be about five 


last 


theatrical 














minutes in length, and will be a 
running story abeut space travel. 
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ROD ALEXANDER 
KEITH ANDES 
BILL ATKINSON 
LAUREN BACALL 
BOB BRAUN 
MILT BROWN 
SAMMY CAHN 
JOHN CALLEY 
ROY CAMPANELLA 
HOAGY CARMICHAEL 
CLAUDETTE COLBERT 
ETHEL BARRYMORE COLT 

SAMMY COLT ; 
ROBERT CORRIGAN 
BOB CORWIN 
JOSEPH COTTEN 
“MIKE DANN 
BUSTER DAVIS 
LARAINE DAY 
LEO DUROCHER 
GLORIA GARDNER 
BETTY GARRETT 
DOLORES GRAY 
FRED HANEY 
PAUL HARRISON 
MURRAY HEILWEIL 
JACK HOINS 








CUNNINGHAM 


NEW YORK CHICAGO 


ARNOLD HORWITT 
MEL HOWARD 
SHELLEY HULL 
HENRY JAFFE 

EDITH JOHNSON 
MARTY KING 
ALAN LIVINGSTON 
JAMES LOREN 
HELEN MENKEN 

JOHN DREW MIGLIETTA 

DAVID NIVEN 
BILL PHILLIPSON 
MARIAN REES 
CARL REINER: 
AL RYLANDER 
TOMMY SARNOFF 
JOHN SCUOPPO 
BURT SHEVELOVE 
FRANK SINATRA 
CASEY STENGFL 
JOE STRAUSS 
TONTO 
BILL WALLACE 
ORSON WELLES 
JOHN WEST 
PAUL WESTON 
JANE WESTOVER 
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TEXACO 
CO VAMAND 
APPEARANCE 
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NTA’s Empire Status 


Continued from page 37 








also in syndication, and “George ; Twin bill of “Armoured Attack.” 
Jessel’s Showbusiness In to o,/| formerly titled “North Star,” and 


a . |“Battle S ripe,” once titled “The 
— ce aif. I . 
represent 337 half-hour epi-| Men,” has grossed about $1,000.000 


sodes | in theatrical reissue. 

The pian is not to hit adver-' The company which became a 
lisers with a “pilot and a promise,” | publicly owned corporation about 
according to prexy Unger. When | two years ago, grossed about $17, 
the selling season starts in Janu- | 000,000 at its last fiscal year ended 
ary and February, NTA will have | July 31, 1957. 


about 15 episodes ready on each, 
KMGM-TY 


of its series for screenings by net- | 
Continued from page 36 


they 








acknowledged NTA, developing 
weigh's and eounterweights via its 
syndication arm and its film net-|“""" 
work, could adopt such a proced-| film with its own stations, as com 
ure of going ahead on production | pared to its dealings with other sta- 
rather than waiting for a sale based | tions in the markets where it pro- 
on a pilot. NTA, Unger explained, | poses to operate.” 

adopted this procedure after its | Turning to the inclusion of NTA 
experience during the last selling | in the Government antitrust pro 
season when so many pilots were | ceedings, Bartley pointed to Com 


works, agencies and sponsors. i 
! 











fer disposes of the case remains to 


be seen. Under the so-called “Pro- 
test Act,” formal protests against 
authorizations granted by the Com- 
mission without hearings cannot be 
iled until the grants have been 
nade This apparently explains 
why KSTP raised its questions in 
the form of a letter. 


BT Hurting 58? 


=m, Continued from page 37 

















ee 
ing whether it’s entertaining, 
whether it’s popular and whether 
it'll move product.” 

From the production-distribution 
end, Barry's sentiments have wide , 
endorsement. Most everyone would} 
like to get into production sooner, 
then allowed under present buying | 
practices. The only outfit that isn't 
waiting for a pilot buy to go aliead 
on production is National Telefilm! 
Associates, but they're in an un- 
usual position. NTA, in addition to 
having a syndication arm, also has 


around that it was just out of “fan-| mission policy which provides that | the NTA Film Network as a cushion 


tastic luck” that national deals 
were made. The plan of having 
about half the series availiable for 


screening has been warmly re- 
ceived by advertisers, he said. 
Twentieth-Fox is participating 


financially in the “Millionaire” and 
“Gun” series, 

4. NTA has formed a Londen | 
headquartered subsid and _ plans! 
co-production deals on telefilms in 
England and elsewhere on the 
Continent, 

5. Getting into live production 
is on the horizon for the organiza- 
tion It's waiting for Federal 
Communications Commission - ap- 
proval of its buy of KMGM, Min- 


neapolis, and WATY, in the New 
York-New Jersey market, a pur- 
chase, inciden‘ally which included 


radio stations WAAT (AM-FM). 
NTA is on the prowl ‘for a full 
complement of five VHF stations. 
The o&o's will serve as an experi- 
mental base for live shows which 
could be made in‘o telefilm § se- 
ries, or video taped shows to be 
sold other stations. Addition- | 
ally 
forming 
with its 





lo 


a regional live network, | 


ol 
offered 
6 


under 


' 


\l Schwalberg is prospering. ' 


| authorization in the public 


“if an applicant is or has been in- 
volved in unlawful practices. an 
analysis of the substance of these 
practices must be made to deter 
mine their relevance and weight 
as regards the ability of the appli- 
cant to use the requested radio 
inter- 
est.” This policy, he added, em- 
powers the Commission to “‘consid- 
er and evaluate the conduct of an 
applicant” even though there has 
been no determination of the anti- 
trust allegations. 

“Where the conduct complained 
of relates closely to the television 
industry, as it does here,” Bartley 
declared, “careful scrutiny is par- 
ticularly called for and an assur- 
ance that such conduct, if found 
to exist, will not be carried over 
into radio and tv operations.” 

Commission advised Spearman 
and Roberson, Washington counsel 
for KSTP, that in approving the 
transfer it has “fully considered” 
the protest. However, in light: of 
representations made to it by 
KMGM, it said that “no present 
KMGM-TV NTA 


acquisition of 


o&o's as anchors, serving | will in any manner adversely affect 
those stations in ~eed of the type | the access of the other tv stations other 115 half-hours to its catalog. 
projected programming to be/|in the Minneapolis-St. Paul area to —— 


the films distributed by NTA on an 


NTA's theatrical reissue arm equal basis with KMGM-TV.” 


Whether approval of the trans 


in case a network sale isn’t con- 
summated. Production, via tieups 
with Desilu and 20th-Fox, is under} 
| way on “How to Marry A Million- 
laire,” “This Is Alice” and “Man 
Without A Gun.” 











Flamingo 


Continued from page 37 








RKO also has another group of 17 
features for tv distribution. 
In toto, Flamingo will take over 
the distribution of 115 half-hours, 
35 episodes of “Screen Directors 
Playhouse”; 26 of “Sailer of For- 


}tune”; 26, “Aggie”; 30, “The Big 


Idea”; and 13 cartoon treatments 
of popular fairy tales, 

Flamingo Telefilm Sales began 
with the acquisition of the original 
Flamingo catalog consisting of 225 
half-hours and 240 features. It fol- 


jlowed through thereafter with a 


co-production deal on “Citizen Sol-* 


|dier,” the first episode of which 


now is being shot in Munich, Ger- | 


NTA is thinking in terms of | basis exists for believing that the| many, making a number of key 


syndication sales on the basis of 
the pilot. The RKO deal adds an- 








Seattle—Clair Weidennar has 
been named program director for 
KIRO here. 
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CHRISTMAS JOB 
AT MACY’S 


Full-time and part-time selling jobs. Earn while you learn 
.«. and take home a good salary, and get 20% discount on 
personal things, 10% on practically everything else. Work 


in the world’s biggest store , .. it’s fun. 
interview 


Monday 


x 


through Saterday, 9 to 5 
Macy's Employment Office, 166 West 35 Sr. 
Westchester residents: Apply Macy's White Plains 
Long Islanders: Apply Macy's, Roosevelt Field, L. 1. 
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| Tnside Stuff—Radio-TV 


Storer Broadcasting chief George B. Storer informed stockholders 
that by year end his “most conservative” projection would put the ra- 
at a special screening for exhibs at the Melrose Theatre, Hollywood. 
which he said wili be offset by the capital gain which Storer made by 
selling properties in Birmingham, Ala., is due largely to the recent 
purchase of WVUE, the fourth tv’er in the Philadelphia market. As a 
result, he said, it would take about a year before currently adversely 


oo earnings are restored to balance. 


Storer’s net profit before taxes was $9,557,304 for the first nine 
months of 1957 against $8,304,973 for the same time last year. Net 
profit after taxes was $5,249,492 or $2.12 per share compared to $3,911,- 
464 or $1.58 per share for the same nine months of 1956. 

Company reported that gross radio revenues again were substan- 


| tially higher than for the comparable 1956 period reflecting a contin- 


ued improvement on Storer’s seven radio outlets. “However,” Storer 
warned, “gross tv revenues were down, reflecting the sale of two un- 
profitable UHF stations and the expected dislocation and expense of 
replacing WBRC-TV with WVUE.” 





Tallulah Bankhead, Dennis King and Peggy Wood salute the Little 
Church Around the Corner and its pastor, Rev. Dr. Randolph Ray, on 
CBS Radio “Mitch Miller Show” next Sunday (1). Show is tied to the 
publication this week by Simon & Schuster of Dr. Ray’s new book, 
“My Little Church Around the Corner,” in which the minister recalls 
his 30-odd years at the church. Misses Bankhead and Wood and King 
all worship at the church, with Miss Bankhead recalling the marriage 
of the late Robert E. Sherwood and King reminiscing on his eulogy for 
Walter Hampden. 





CBS Inc. has awarded all employees in all divisions a Christmas 
bonus equivalent to one week’s salary. All employees with CBS since 
the first of. the year are eligible, with those who joined after the first 
of the year but prior to March 31 getting a half-week's salary. It’s the 
same bonus setup as last year. Payday is Dec. 12. 





Of college students who take radio-tv courses, less than half stay in 
the broadcast industry, survey taken by Ohio State U. prof. Harrison 
B. Summers indicates. 

Survey covered OSU grads between 1949 and 1955, and showed that 
only 45% have remained in the field. Poll is indicative of entire indus- 
try, Prof. Summers holds. 

Speaking of broadcast training, the OSU savant notes most employers 
want graduates with considerable “vocational” training, but also want 
them to have a broad liberal education. 

Voice of America has teamed with Radio Morocco to provide a series 
of daily radio broadcasts providing complete details of the 16-day U.S, 
visit of Sultan Mohammed Ben Youssef. 

USIA assigned a team of radio reporters to cover the Sultan's ac- 
tivities beginning with his airplane arrival at Washington Airport yes- 
terday (25). The broadcasts are being made both in English and Arabic 
and transmitted shortwave to Rabat where they are picked up by Radio 
Morocco and rebroadcast at standard wavelength. 





Granada-TV has launched an intensive advertising campaign for its 
“Chelsea At Nine” British program. As well as taking large space in 
the national press the programmers also took a half page in the Lon- 
don Evening News to announce the lineup for last week’s show. 

In an open letter to President Eisenhower, John S. Hayes, prez of 
the Washington Post broadcast civision, has asked the President to 
name the planned U.S. satellite “The Freedom Sphere.” 

His suggested name for America’s Sputnik received the immediate 
endorsement of four Congressmen, Senaters John Marshall Butler and 


| J. Glenn Beall, Md.; and Rep. Joel T. Broyhil!, Va.; and Dewitt Hyde, 
Md. ; 

John E. Fetzer, head of ‘he regional network bearing his name 
(WKZO-TV&AM, Kalamazoo, Mich., WJEF-FM&AM, Grand Rapids, 


Mich., and KOLN-TYV, Lincoln, Neb.). sends out Thanksgiving packets 
of celery from his hometown, which is famed for the vegetabie. This 
year, however, he added a li’! builderupper message on the special 
boxes, “For tired AM & TV nerves.” 

tradesters attended yesterday ‘Tues.) morning's 
thrown by American Broadcasting Network at the 
Basis for the ayem session was to push “live fun radio,” 
theme in switching to five new strips with all live 


Roughly 1,000 
breakfast show 
Plaza in N.Y. 
ABN’s recent 
talent. 

NARTB prexy Harold Fellows was the guest speaker at the ABN 
session. There were over 100 radio performers, now appearfhg on 
ABN. who were present to dramatize the A3N concept in various 


skits and songs. 





+ 
jner backlog, incidentally, is still 


. 
AAP Future Veiled . |not exhausted in the N.Y. market, 
______| since the only other sale of the pix 
—<— other than to WCBS-TV has been 
that it presently has. Possibility | to WABD, and there are still over 
was seen where UA may turn its | 300 features still available for 
own features over to AAP. Gotham stations. 

Trade sources, in the main, great- 
iy doubted that National Telefilm 
Associates would keep the AAP 
field forces intact were it to buy 
Chesler’s shares. However, a well 
informed spokesman for AAP, of- 
fered the opinion that NTA could 
not assimilate AAP because of ad- 
verse stockholder and Securities 
Exchange Commission pressures. 

AAP reported that “sales dur- 
ing the past two weeks (roughly 
the time that the various dickers 











=m Continued from page 37 





New Orleans — Newsman Nick 
| Gearhart and news film cameraman 
| Vie Randall have been added to 
WWL-TV’s expanding news depart- 
ment, W. Howard Summerville, 
general manager, said Sat. (23). 











were known to the trade) hit a 
pace of one important contract 
closed each day, includng Sun- 


days.” Sales to stations included 
total library deals on the Warner 
Bros. pictures controlled by the 
distribution company to sale of 
AAP’s new horror-mystery fea- 
tures and westerns, “wih the stead- 
ily moving cartoon contributing 
their share to the total.” 

Among new A/P sales is a pack- 
age of 45 programmers to WCBS- 
TV, N.Y., for a reported $225,000. 
It’s the fourth sale by AAP to 
WCBS-TV, and the grand total of 
WB pix in the station's library now 
numbers around 300. 

Station will begin using them on | 
its “Late Show” and “Early Show,” | 
as part of its backlog, of over 1,400) 
major studio features. The War- 





Mgt. William Morris Agency 














| 
| 
WANTED 
Contact Man -in Hollywood to 
deliver stars’ homes for TV films. 
Fee per home. TY Prize Man wanted. 
Write A. BLACK 
450 E. 63 St.. New York 26, N. Y. 
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-WJBK-TV; U. of Detroit 
Team in Telecasting 
Of Courses for Credits 


ATAS SYMPOSIUM 
ON TV'S YARDSTICKS| IBEW 


An attempt will be made on Dec. |“ — nese 4 Gas 


10 to correlate the oftime discord-| present wage of each member, but 
ant yardsticks, ane ee since all the IBEW technicians re- Detroit, Nov. 26. 

and “creative, showmanship,” use ne h _ es * 
in choosing network television pro- | ceive $175.top after four years, the First Michigan telecast of regu 


crams. Academy of Television Arts | majority of the technicians would) lar university credit courses on a 


& Sciences, in alliance with ABC-| receive the maximum inerease.| commercial station will occur Jan. 
TV. is underwriting a symposium | Raise for technical directors would 6 over WJBK-TV. Local educators 
on the subject. . «4... {keep them at 13% above the regu-| and executives hailed the educa- 

ABC-TV program ch eftain “4g : ; 
jlar technician grade, same differ-| tional courses as an opportunity 


James Aubrey will moderate the : 
four-man ATAS panel with Revion | ential as currently obtais. |for the general public to register 


ad chief George Abrams, Ogilvy,; 3, Holidays off. IBEW members| for classes and to look into the 
Benson & Mather radio-tv topper! currently work on holidays, but) workings of a university classroom. 
Hendrick (Hank) Booraem, Dr.| demands seek recognition of a no-| Bij] Michaels, managing direc- 
Ernest Dichter (prexy of the Insti-| work status on holidays. Since net-| tor of WJBK-TV, said he believes 
tute for Motivational Research) | works must telecast, holidays would' the new series will be the start 
d Benton & Bowles research boss then be classified as overtime. of several similar ventures by 
Dr. Arthur Wilkins. 4. Definite meal periods, replac-| other schools. The Very Rev. 
; -——«= ing the “on-the-run” mealtime! Celestin J. Steiner, S.J., prexy of 
|status, along with other minor) the U. of Detroit, commended the 
Munsel Winchell working conditions improvements. | station for its “vision in giving the 
’ | Leeal also advised its member-| public an opportunity to measure 
| ship to make personal loans from| the effectiveness of this sort of 
bes ; ; é banks now while they are making| course. Ultimately, we hope to 
ABC-TV will be the insertion of money so they'll have funds avall-| provide a large number of credit 
Dick Clark in a teenage musical-! able in the event of a strike, since| courses to adults as well as the 
variety package from 7:30 to 8:30) the gree eet woe = isn’t ex-| youth of_the pe norean 
RE RS aan a .; pected to be sufficient to cover a; Detroit's educational ty station, 
on Satervers. binge will r . = | profonged walkout. In light of CBS’| WTVS, has been carrying lectures 
tension of the c lark Monday ha “| executive training program under) of the complete freshman curricu- 
hour show, which will be dropped! which some 300 of the web's ex-! jum of the U of D College of Arts 
to make way for this new show.! ecutive-grade employees are learn-! and Sciences since September. 
Whereas the current Clark show] ing the technical jobs at the Tele-| 


F : : Studios in N.Y., any strike, if f 
has no live music, it is expected calli. could ‘he sapeeted te be - Nashua, N. H. — Radio station 


that the new hour, to bridge CBS’) jong-drawn affair. | WOTW here has been purchased 


eghaiai ” RC’ ~: de-| by Samuel Dane and Theodore 
Perry Mason” and NBC’ Perry| Whether or not the specific de-, Feinstein ef Brookline, Mees..ewar 


eal ~ aepe ~ wi es ti mands formutated by the Getham/ ers of the Puritan Network. Arthur 
and live performers. local will be the same as those |, Newcomb. whe sold Gib station 
Of course, there is the well-| Which the International will pre-| 0:4 the purchase price was “in 
‘tenn ‘tiniest ing! 8 is pr 1, The e A 
known step being taken of putting| sent to CBS is problematical. the neighborhood of $250,000. 
“Harbourmaster” for R. J. Reynolds, network contract is national in 
into the ABC-TV Sunday 8:30| scope, with uniform wage rates 
anchorage vice “Bowling Stars.” for all locals affected, sand the N.Y. 
This, too, will take place in Janu- Chapter’s demands are customarily 
higher than those of other locals. 
Next month's meeting will hammer 


out that issue. 
| 
4t the moment, ABC has three 


ABC-TV 
shows that definitely will be offered 


next fall and a fourth package that| =—_——_ Continued from page 35 See 


S Sz av yer : : i 
sul to have very 400d CHANCE essay hae been dlsapplating. On 
chures. There is the Screen Gems’ | Wednesdays it's “Disneyland,” los- 
“Frankenstein” telefilm series, the| ing ground to “Wagon Train” and 
new Orson Wells ‘clefilm dramas, | Love Lucy” on the opposing 
which may go either 30 or 60-min- nets “Tombstone Territory,” 


utes and a vidfilm pilot (subject) : iyo en 
still undecided) to be produced on| “Ozzie and Harriet” and “Walter 


a 50-50 deal by MCA and ABC.)} Winchell File,” which follow it in 
Mike Wallace, who does a regular| that order all were deemed to 
Saturday night interview on ABC-| have the potential to get hot. Simi- 
TV, is being seriously considered) jarly, on Friday, the ‘Frank Sin- 
as the host of a Winchell-like docu-} atra Show” is flanked by ‘such en- 
mentary half-hour telefilm drama| tries as “Jim Bowie” and “Patrice 
to be produced by Adrian Spies,’ Munsel” on one side, and “Date 
Winchell’s curreni scribe. | With Angels” and “Colt .45” on the 
There is another Wallace pos-| other. ABC isn’t out to promote 
sibility, on the same format lines.| any single show but intends to 
Talent Associates wants to do a live| make a night of it in both in- 
documentary drama as early as| stances. A ratings boost anywhere, 
January or February using Wallace| it feels, can help all the others. 
as host. (There will be changes in the 
Meantime, Wallace’s regular | Wednesday and Friday ABC line- 
nighttime quiz has been renewed by/ UPS: See other story.) ‘ 
Philip Morris iato Ferbuary, giving] Net is providing the ad layouts 
the half-hour stanza a consecutiye| (40d there'll be plenty), splitting 
39-week run from its network in-| CSts 50-50 with the affils. Most of 
ception last April. Stanza will re-|the ads will tout the entire eve- 
main on the air, whether sustain-| img. Promotion, exploitation and 
ing or commercial, until May 1, publicity is to be done at station 
because that’s the way the net- tr pa w+ ompoers ene gpa oh 
work's P wi y . an x lo 
it. ne See with Vee ee sion of those departments. 
Meeting was attended by all of 
the web’s top brass, including AB- 
PT prez Leonard Goldenson. At 
same meeting station heads met for 
the first time ABC-TY’s newly ap- 
| pointed v.p. in charge of sales, 


- Thanks 
Thomas W. Moore. 


GARRY | Wied 
MOORE... 


KEN BARRY 
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ary. 

Incidentally, Dean Martin is set 
to guest on the kickoff of Frank | 
Sinatra’s new live string this Fri- 
ada‘ 
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chance of official action by the 
| New York branch, but he believed 
that “if individual members band- 
ed together to do something about 
keeping productién in New York” 
the e would be beyond the 
official scope of the ATAS national 


sae 
board. 
) Unilateral action from New 
ON EVERY. CHANNEL 


EVERY DAY 
York could readily, affect the sen- 
| sitivity that has always been under | 
BRO OKS | the surface of the relationship of 


,- | the west to the east in tv. Before 
a COSTUMES 


the original ATAS branch in Hol- 
of. FL. 7.5800 























lywood okayed a blending with 
New York, there were many harsh 
| words of a sectional nature that 
| were delivered. 

There is some doubt at this point 
that the national head Ed Sullivan 


3 West ist S*_, N.Y 























| SHOWROOM GIRL 
| MODEL SIZE 12 


| cer aaeae 2 ' could sanction any move by any New — 
36", 26" 36" — Interesting Work |!) york members that would be in di- ; 
Many People | rect conflict with the org’s una- 
SUZY PERETTE | nimity, even though his own CBS 


{hour is primarily a N. Y. emamns- 
i tion, 








134 West 37th Street 
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| Hour,” directed and produced by; 
| Fielder Cook; third, Tad Mosel’s 
“The Five Dollar Bill,” CBS-TV,. 
“Studio One,” directed by Robert 
Mulligan, produced by Gordon 
} Duff. The other four are: “The 
| Trial vf Poznan,” by Alvin Boretz, 
| NBC-TV, “Armstrong Circle Thea- 
| tre,” directed by William Corrigan, 
| produced by Robert Costello ‘Tal- 
lent Associates, David Susskind, ex-| 
}ecutive producer); “Survival,” by 
Alfred Brenner, CBS-TV, “United 
States Steel Hour,” directed by 
Norman Felton, produced by the) 
Theatre Guild (Marshall Jamison, 
executive producer); “Lee At) 
Gettysburg,” by Alvin Sapinsley,| 
ABC-TV, “Omnibus,” directed by 
Delbert Mann, produced by Robert 
Saudek (Bruce Catton, historical 
consultant; Walter Kerr, drama) 
consultant); and “Thank You, Ed-| 
mondo,” by Mac Shoub, NBC- 
TV, “Matinee Theatre,” directed by| 
Allan A. Buckhantz, produced by 
Albert McCleery. 

There are 44 plays given honor- 
able mention. Among them are sev-| 
eral that in one reviewer's opinion, 
would rate the nod over some of the) 
prizewinners for their actual play-| 
ability; but since the examination! 
and selection were concerned with 
the literary form only, the com-| 
parison is not meant to be odious. | 

Although the seven plays are! 
published in full and are the star 





j 





attractions, there are a couple of 
good featured acts. In order of their 
appearance: the . honorable men- 
tions; the tv script market listing 
the programs using dramatic 
material, the script or story editor, 
the address, etc.; “an example of 
the dos and dont’s of the television 
script market" (limited to CBS-TV 
dramatic program requirements); 
and literary agents specializing in 
the tv market. Although the latter 
appears to be a substantial list, 
and certainly it includes all the 
majors and perhaps most of the 
minors, there are at least half a 
dozen names that do not belong 
there as “specialists.” At least one 
of them is exclusively a talent 
agent, and several are not “tv 
specialists” at all but derive most 
ot their income frcm such other 
media as the theatre, Hollywood 
films, and the book field. All in 
all;it is an excellent assemblage 
and a fine service to beginning 
writers as well as to tv as a whole. 
Trax. 





Memphis — Jay Black, sport- 


|spieler, has ankled WHHM, ral 


indie, as program and sports direc- 
tor for St. Petersburg, Fla., where 
he will handle sports for WSUN’s 
tv and radio operations. Black han- 
dled major league balleast crea- 
tions in this area for several sea- 
sons and was the first ballcaster to 
beam games gimmicked with ef- 
fects via Western Union over 
southern web. 
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Geo. 


that a camera system used in pro- 
ducing kinescopes can also be used 
without any known hitches in 
making taped video programs. 
Tele-Studios, which purports to 
have made considerable coin by do- 
ing high-quality kinnies for agen- 
cies and networks for the past 15 
months, said the system solves to 
a great degree the difficult tech- 
nical problem in editing tape. 
George Gould, Tele - Studios 
prexy, said that his system, which 
he calls Telefilming, is capable of 
doing at least 25% to 30% of the 
things done on film. Matting and 
film-like wipes and dissolves are 
done in the control room at the 
same moment the eameras are 
trained on performers, and are de- 
signed as a replacement for the 
funcy optical effects done by tele- 
film producers in the laboratory 


aiter the cameras have stopped} 


functioning. He said that the sys- 
tem can also provide limited ani- 
mation by integrating Tele-Studio 
cameras with the method of pro- 
jecting images on a large screen 
that was recently developed by 
Cell-o-Matic. 

Gould says the only thing his 
system cannot do that film can 
are full-animation and location 
lensing. . 

Gould and his promotion-sales 
veep King Horten plan to install 
regular tape video equipment next 
summer. It will be installed be- 
side the $35,000 kinnje machine, 
made by General Precision Labs, 
that is now being used in making 
test and real commercials, 

Since going inte business, for- 
mer CBS director Gould says that 
his company has made a hefty 
piece of change by lensing blurbs 
for various agencies. Work has 
given Tele-Studios the chance to 
perfect the tape-like system, whict 
can be fully applied once the tape 
machines arrive. 

Chief value of his kine system, 
he claims, ts that fully-processed 
test blurbs have been turned over 
to advertisers within a quarter- 
hour of the time they were shot, 
and at half the price of a similar 
film commercial. 

Gould says that his kine system, 
since it ts not first intended for 
live transmission, can get a higher- 
fidelity than network kinnies pro- 
duced from actual  on-the-air 
shows. His lighting and camera 
techniques are designed specifical- 
ly for kinnles and not for live pro- 
gramming or commercials, 





Pittsburgh — Another deejay, 
third in last couple of years, has 
left indie station WWSW to go 
with Westinghouse’s KDKA. He is 
Jim Williams, who made the 
switch last week. He'll take over 
a Sunday record show and also do 
a number of FM programs. 
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television.” 


Musical Director ..... 


Associate Musical Director. . 





Dence Music Arranger 


Vocal Rehearsal Accompanist.... 
NBC Audio Engineer........ 


NBC Orchestra Manager...... 





Gould's Got a Kinescope 
That Makes Like Taped Video 


Claim was made in New York4 


> 





THE GENERAL MOTORS 
SOTH ANNIVERSARY SHOW 


NBC-TV, SUNDAY, NOVEMBER 17, 1957 


. @ long step forward in creative musical work on 


These are the music credits: 

Wb avadiesonecyecessened RAY CARTER || 

"SYMPHONY OF THE SEMSES" Music Scere and 

Vocal and Choral Arrangements........... 

Orchestral Arrangements: MILTON WEINSTEIN, CLARE E. GRUNDMAN, 
SID FINE and BERNARD GREEN 


for JOHN BUTLER’S Choreography. ............. .. JOHN MORRIS 


NBC Music Library Service. ....eeeseeeees 

Assisted by ..ccscscccccecns 

Music Copyists: HARRIET CADY, JACK KANTOR, FRANK FRAZEE, 
EARL SISSON & GEORGE ZEVITAS 


* Many thanks and full credit te KELEN DEUTSCH for con- 
ceiving and writing the script of “SYMPHONY OF THE 
SENSES” as well as the great overall script that provided 

| the outlet for ali the creative work. 
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which also carry American Broad- 
casting Network's “Breakfast 
Club.” | 

MBS prez Roberts says there are | 
a number of sponsor orders already 
in the house on the Kate Smith | 
show. 
affiliates on carrying the Wednes- | 
day night fights of the Interna- 
tional Boxing Club, recently} 
dropped by ABN, although still) 
telecast by ABC-TV. In the sports| 
department, net has inked for the | 
Christmas night North-South game 
at Miami Beach. Additional per- 
sonalities and special events will 
be added, the pace dependent on 
sponsor interest and station clear- 
ances. 

Roberts, in the midst of nego- 
tiatlons for a new pact with Ful- 
ton ,Lewis Jr., reports that Lewis’ 
on the air plea for local sponsor- 
ship, made Nov. 8, has brought re- 
sults. Lewis, co-oped by thé net, 
picked up about 50 additional sta- 
tions, 30 Coast stations being 
sponsored by Dr. Ross Dog Food. 
All told, he now has 140 stations 
carrying his 15-minute weekly 
news show. Under Lewis’ old RKO 
contract, he was paid $100,000 
yearly, plus a percentage of gross. 
Net, which was taken over from 
RKO Teleradio by the Roberts 
management group last August, 
currently is operating in the 
black, according to Roberts. 


=m Continued from pace (3 Game 


regarding their plans for operating 
the station, The Commission's 
action was prompted by a com- 
plaint filed by the National Assn. 
for Better Radio and Television. 


NAFBRAT wanted the Commis- 
sion to institute license revocation 
proceedings against KCOP on al- 
legations that it has violated the 
industry's code, that it has failed 
to prevent beth sides of controver- 
sial issues, that it has carried pro- 
grams involving commerical hypno- 
tism and “undocumented faith 
healing,” that its children’s shows 
portray crime and violence, and 
that other programs are of ques- 
tionable propriety. Singled out were 
programs by revivalist Oral Rob- 
erts, commentators Dan Smoot and 
Tom Duggan, and hypnotist Emile 
Franchel. 

" NAFRBAT also attacked com- 
mercial policies of KCOP, particu- 
larly for excessively long spots, 
some over 10 minutes, according 
to its complaint. Organization 
charged that during a one-hour 
period it monitored, 35 minutes 
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JACK GOULD, N. Y. Times 
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BERNARD GREEN || 


BERNARD GREEN 
BERNARD GREEN 
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| coffers. After a quick pact, Ster- 
| ling began on Monday 
| bankroller of five five-minute segs 


| weekl 


| 


were devoted to commercials, as 
contrasted with the maximum of 
seven minutes recommended by 
the code of the National Assn. of 
Radio and TV Broadcasters. 

While ruling that action on the 
complaint is “not warranted at 
this time,” the Commission ad- 
vised Crosby, et al, that in view 
of their statement in their trans- 
fer application that they propose 
“no substantial changes” in the op- 
eration of the station, it is “unable 
to find” that the proposed assign- 
ment would be in the public inter- 
est. 

“The situation,” the agency said, 
“is one which calls for specificity 
on the part of the assignee, either 


ing.” 

Crosby and associates, including 
Kenyon Brown, have until Dec. 20 
te file comments or amend their 
application to provide more “spe- 
cificity.” 


National Theatres 
$7,600,000 Buyout 
Of WDAF, Kaycee 


Hollywood, Noy. 26. 

In further diversification of its 
interests, National Theatres is 
moving inte radio-tv. Chain re- 
cently expanded its 320-house oper- 
ation by developing the Cinemir- 
acle process. 

Deal was closed Monday (25) for 
purchase of Kansas City Star’s 
radio-tv operation. WDAF-WDAF- 
TV, for $7,600,000. Joint announce- 
ment by NT prexy Elmer C. Rho- 
den, K.C, Star Co. Prexy Roy Rob- 
erts said formal FCC application 
will be made within 10 days. 

Charles L. Glett, who heads 
NT’s video operations is prexy of 
its {lm production subsid, National 
Film Investments, Inc. He will 
head the two stations for which NT 
has set up a new subsidiary. Rho- 
den said the move fits the firm's 
policy of “‘whenever a good deal is 
offered, we're interested.” Stations 
are both NBC outlets. 


Lotsa Confusion 
On Ballcast Front 


Pittsburgh, Nov. 26. 

An indication of things to come 
on the tv-baseball front in New 
York next season was revealed 
here by Joe L. Brown, general 
manager of the Pittsburgh Pirates, 
who said he had already been con- 
tacted by a prospective Manhat- 
tan sponsor about the possibility 
of telecasting into N.Y. the games 
the Los Angeles Dodgers and the 
San Francisco Giants play at 
Forbes Field this summer. Ap- 
parently, according te Brown, 
other Eastern National , League 
Clubs have no doubt been sounded 
out on the same idea, 

So far, Brown said, nothing has 
been done about it and in all 
lkelihood nothing probably will 
hecause the Pirates’ GM has 
pointed out, that could possibly 
scramble the entire baseball tv 
picture between the leagues and 
give, for instance, the Yankees a 
clear path to pipe their games into 
other cities, too. 

At any rate, the tv picture as 








|far as baseball is concerned still 
|remains pretty much in the air 
| here for ‘58. 
| telecast 


Last season Pirates 
all weekend away-from- 
home games. That’s obviously im- 
possibie now with West Coast orig- 
inations, due to the time differ- 
ence, and just what will be done 
nobody knows, not even Brown, 


New ABC Radio Com 


Sterling Drug and Kitchen Art 
Foods are adding fresh coin to the 
American Broadcasting Network 





(25) as 
y on the ayem Herb (Oscar) 
Anderson live music strip. 

Same advertiser also bought the 





| JWT 
=== Continued from page 35 


‘night “Suspicion” series on NBC- 
TV, which will be largely deter- 
}mined by the success the opposi- 
| tion “Studio One” encounters when 
it shifts to the Coast for film star 
marquee values after the first of 


Admiral & Muntz 
Facing FTC Raps 


, Washington, Nov. 26. 

Two Chicago tv receiver manu- 
. _ Of | facturers were charged by the Fed- 
te, ear uo under Qhe eadng| eral Trade Commisslon Tas week 
hEve Arden Show on behalf of With misrepresentation in advertis- 
Lever Bros. jing their sets. Admiral Corp. was 

But, cali ft luck or shrewd buy-) cited for deceiving the public by 
ing,. Seymour this season has | failing to give “adequate” informa- 
| latehed en to a couple of Thursday | tion regarding the “true” size of 
! night sleepers on ABC-TV with the| its picture tubes. Muntz TV, Inc., 


Es 





Net also is sounding out | by reply to this letter or in a hear- | back-to-back “Zorro” for Seven-Up | Was charged with exaggerating the 


land “The Real McCoys” for Syl-| Size of the tubes. 
'vania. He brought into the JWT | A complaint against Admiral 
house the new “Have Gun, Will| said the company’s use of such 
Travel” companion entry to “Gun-| phrases as “21-inch,” followed by 
sinoke” for Lever and, riding the | an asterisk, is misleading because 
western cycle, has Ford pledged | it requires the public to read from 
to “Zane Grey Theatre.” 'a footnote in fine print that “dia- 
Seymour and his Kraft client are ; $00al” rather than “horizontal” 
today the sole survivors among|™¢asurement of the viewable area 
those dedicated to perpetuating the ; of the tube is meant. 
hour live drama in the East, with! The complaint against Muntz al- 
“Kraft Television Theatre” (a JWT | leges that the horizontal measure- 
“production” baby) carrying the| ments of the tubes are “substan- 
Wednesday night live torch on/|tially less” than the sizes adver- 
NBC with a hiked budget and up-|tised’ and marked on the sets 


graded production values. 

As evidence of the JWT diver- 
sification in programming, Johnson 
Motors is going for three of the 
one-hour Bob Hope Shows starting 
the first of the year; Schlitz stands 
pat with “Schlitz Playhouse”; Lever 
and Scott ride “Father Kuows 
Best”; Pharma-Craft has latched on 
to the Steve Allen Show (giving 
JWT a Sunday 8 to 9 conflict in 
view of Eastman-Kodak’s Sullivan 


allegiance); Pan American has 
“Meet the Press” and Aluminium 
Ltd. rides “Omnibus.” 


Agency is all over the tv daytime 
lot with its clients siphoning coin 
into Garry More, Arthur Godfrey, 
“Price Is Right,” “Hotel Cosmopo- 
litan,” “Tic Tac Dough,” “It Could 


letter’s “House Party,” “Matinee 
Theatre,” “Verdict Is Yours,” 
“Queen For A Day.” “American 
3andstand,” “The Edge of Night,” 
“Modern Romances” and “Comedy 
Time.” 

It’s estimated that nighttime fare 


with tv spots and radio making up 
the $10,000,000 differential. 


Who’s Buying AAP? 


Continued from page 37 














,s 

UA. Latter is threatening legal ac- 
tien, on the grounds that a prior 
option to buy all AAP stock was 
not honored by AAP, and the liti- 
gation threatens to tie up any kind 
of a sale for several months. Evi- 
dently, Chesler wants te get out of 
AAP as quickly as possible in or- 
der to get cash for ready reinvest- 
ment elsewhere and, it is felt, that 
a clash with UA lawyers would 
serve nothing more than to hold 
him up. 

Hyman prefers a UA deal, as 
there seems to be no evidence that 
the Hollywood major wants to 
merge with AAP. Basically, the 
company wants to use the AAP 
telefilm distribution setup, since 
it doesn’t have an extensive one of 
its own. Also toe be considered is 
the fact UA can turn over its own 
features for ty to AAP for dis- 
tribution, and benefit financialiy 
from any further sales on AAP’s 


Warner Bros. catalog. 
ee 


Be You,” “Beat the Clock.” Link- | 


represents $100,000,000 in billings, | 


themselves. Company is_ also 

| charged with misrepresenting that 
the sets are sold directly from the 
factory. 








‘Ted Post Squawks To 
CBS-TV Over Two-Way 
SDG-RTDG Allegiance 
| Hollywood, Nov. 26. 
| Strong formal protest was regis- 
| tered last week by CBS-TV direc- 
|tor Ted Post te clause in contract 
|between net and Radio-TV Direc- 
ltors Guild which requires that all 
| CBS directors, whether in film or 
| live video, be members of RTDG. 
In letter to local RTDG office, 
Post pointed out that he has been 
| assigned exclusively ta CBS film 
shows (he’s currently on “Gun- 
| smoke”) and has directed no live 
| programs at all. However, since - 
| he works in film, he’s also required 
| to join Sereen Directors Guild, he 
complains. 
| He sees “no purpose in paying 
| double dues,” he states, and asks 
RTDG suspend either his member- 
ship or his dues until he works on 
a live video program. Also, he 
suggested that CBS, RTDG and 
SDG work out some permanent 
arrangement under which “con- 
tract requirements are not ~ en- 
forced on people who are not do- 
| ing work covered by the contract.” 


Scots Protest 


=a Continued from page 43 Gas 


| special uneasiness” that recent ap- 
pointments to high office in the 
television services had followed the 
same trend. 

(This was later admitted to be a 
reference to the new appointment 
of Sir Ivone Kirkpatrick as chair- 
man of the Independent Televi- 
sion Authority.) 

A BEC statement replied: “Of all 
the broadcasts allotted on a de- 
nominational basis, the Roman 
Catholic Church is allowed one 
broadcast in 10. There has been 
no increase whatever in the pro- 
portion of Catholic broadcasts.” 
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ATLANTA 
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WSB-TV, ARB 
Sun., Sept. 8 
1:00 P.M. 







{ MGM-TV 








| weekday news from 7:55 to 8 p.m. 
| cross-the-board. Kitehen Art inked 
|for three five-minute segments of 
| “Breakfast Club” come January. 


8. G. 





Contact: RICHARD A. HARPER, Generat Sales Mgr. 
MGN-TV, a service of Loew's Incorporated 
701 7th Ave., New York 36, N.Y. © JUdson 2-2000 
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‘Sam Goody Decision’ Seen Chipping 
Imports of Cut-Rate Pop Platters 


At the Copyrigift Luncheon Cir- 
cle meeting last Friday (22) at 
Toots Shor’s restaurant, in N. Y., 
attorney Julian T. Abeles, the 
guest speaker, brought up some 
nuances on the effects of the now 
importantly established “Sam 
Goody decision,” which may have 
bearing on isnported pop record- 
ings sold in the U. S. Since the 
Goody case makes the retailer re- 
sponsible—this important action 
was instituted by Abeles to eurb 
diskleggers and the like—it also 
cuts off the American outlets for 
cheaply made pop platters !mport- 
ed from overseas. ~ 

Specifically, U. S. tunes licensed 
for recording in Germany are 
naturally at a much lower royalty 
rate, If some LP catches on, it’s 
cheaper to import the platters in 
bulk, pressed abroad, whereas 
pressing them in the U. S. would 
create a much higher royalty rate. 

Heretofore the cutrate diskery 
importer argued that the music 
publisher ean proceed only against 
the manufacturer, and since these 
were made legally abroad, the im- 
porter—and the retailer—was not 
responsible. 

The Music Publishers’ Protec- 
tive Assn. which, through trustee 
Harry Fox instigated the Abeles 
proceeding in the Goody case, 
naturally doesn’t want foreign- 
made platters swamping the 
American market at cutrates. It 
could follow that pressings could 
be made in Mexico, Cuba or other 
Latin American countries where 
labor is cheap and undermine the 
domestic market. 

Abeles stressed that since the 
ruling has also established that 
“sale alone” constitutes an in- 
fringement, the other attorneys 
concerned with copyright, who at- 
tend these twice-monthly informal 
talks, which are under attorney 
Samuel W. Tannenbaum’s direc- 
tion, manifested much interest. 


Vanguard Sets Artists 
For Its Popsingles Bow 


Vanguard Records, which has 
been active in both the longhair 
and jazz package market, is break- 
ing into the single field early next 
year. It is planning to release pop 
sides in January by such artists as 
the Weavers, whose latest albums 
for Vanguard have been consistent 
sellers; Jimmy Rushing, blues 
singer formerly with the Count 
Basie band; Brother John Sellers, 
a folk and blues artist, and others. 
Vanguard also has inked Candy 
Reed, a rock ‘n’ roll songstress 
now playing Roberts’ Show Lounge 
in Chicago. 

Vanguard plans to cover all as- 
pects of the single market from 
pop through country & western to 
rhythm & blues. The Weavers, 
whe were hot several years ago 
wth such songs as “Goodnight, 
Irene” and “Tzena,” are due to get 
a heavy spotlighting in the new 
Vanguard program. 








Music Publishers Sue 
Upstate N.Y. Station 


Buffalo, Nov. 26. 

Suits against radio station WWIA 
in suburban Cheektowaga, owned 
by G. P. Brown of Rochester, were 
filed in Federal court here by four 
music publishing companies claim- 
ing that on Feb. 6 the station play- 
copyrighted songs without their 
permission. 

The following publishers seek 
$250 damages each: New World 
Music Corp. for “’S Wonderful”; 
Edwin H, Morris Co. for “Moon- 
light Gambler’; Leo Feist for 
“Swingin’ Down the Lane” and 
“For All We Know”; and Robbins 
Musie Corp., for “Elmer’s Song.” 


COL‘S WAREHOUSE MGR. 

David Ranegan has taken oyer 
as manager of the Columbia Rec- 
ord Club’s east coast warehouse. 
Ranegan comes to Col after sev- 
eral years with Montgomery Ward. 

He'll assist Arthur Kindler in 
the opening of the club’s eastern 
shipping centre. 











U.S. Constitution as Disk 


The U. S. Constitution has now 
turned up in disk form in an LP 
released by Kaydan Records, a 
Coast outfit, under the title of 
“The Living Constitution of the 
United States.” It’s a reading by 
radio-tv actor Marvin Miller of the 
original text, plus the Bill of 
Rights and other amendments. 
Robert Armbruster wrote the 
background music. 

Dana Tasker, former exec editor 
of Time mag, and Stacy Keach, 
radio-tv producer-director, pro- 
duced the package. 


Walt Disney Sues 
Bourne Music On 
Pix-Songs Pact 


Walt Disney Productions is suing 
Bourne Music for the return of a 
flock of valuable film music copy- 
rights, according to an action filed 
in N, Y, Federal Court last week. 
Disney's complaint charges that the 
Bourne firm acquired the Disney 
music copyrights through “misrep- 
resentation.” It further alleges 
that Bourne’s royglty statements to 
Disney were “false and inaccu- 
rate,” to the tune of $75,000 to 
$150,000, since the contracts were 
entered into in 1933. 

Disney claims that the Bourne 
firm in 1933 induced him to trans- 
fer the pic music copyrights to 
that publisher. Bourne reps 
claimed, according to the com- 
plaint, that they had great experi- 
ence in the publication and exploi- 
tation of music outside of the film 
field. Disney then assigned the 
copyrights of tunes in his short 
subjects to Bourne, including the 

(Continued on page 70) 








|}young people 
world, It's more than just a disk- 





fl TECHNOLOGY 
1S. LOW TOOTERS 


Although the recording industry 
has made steady advances iz: hi- 
fi, pressings and other technical 
areas, it’s losing ground with its 
most important commodity — the 
musician. 

The big problem facing the in- 
dustry today, according to Archie 
Bleyer, Cadence Records prexy, 
is the vivid possibility of eventu- 
ally running out of musicians for 
recording dates. The average 2ge 
of the musician now being used 
for diskery sessions is gradually in- 
creasing and B.eyer sees no re- 
placements in view. 

The dearth. of tooters who can 
handle recording dates already is 
evidenced by the fact that the 
companies have no alternative but 
to call on the same handful of 
men for each session. It’s impor- 
tant to have musicians with a re- 
cording studio savvy, Bleyer points 
out, so that recording costs can be 
kept at a minimum. With musi- 
cians who know their way around, 
there’s never any problem of run- 
ning into overtime costs, Bleyer 
said. 

Where these pros will come from 
in the future is a query that the 
industry should give serious con- 
sideration to, Bleyer believes. If 
something isn't done about it soon, 
he adds, the recording business 
will be in big trouble in years to 
come, 

Bleyer feels that the disk busi- 
ness, through its Record Industry 
Assn. of America, should begin to 
formulate some plan to bring 
into the musical 


ery problem, though, he claims, 
for the whole entertainment busi- 
ness will be affected by the event- 
ual fadeout of the musician. 
Because of its overall affect on 
the entire show biz structure of 
the future, Bleyer feels that the 
recording boys should get together 
with representatives of the Ameri- 
can Federation of Musicians, mo- 
tion pictures, radio and tv to fig- 
ure out a way to prevent the “live 
musician” from becoming obsolete. 





See Page 53 
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Plan for Pic Music ‘Clearing House’ 
Still Alive; Pubs Want More Data 


+ 
? 





The issue of the proposed “clear- 
H ’ Suds 5 ‘a jing, ——— aw’ me sr He me is 
wing } sti anging fire. ter the Music 
amp $ | Publishers Protective Assn. mem- 
The Hampden-Harvard Brewery, | bership meeting in New York last 
which services the Massachusettes | week several publishers stated 
area, has entered show biz ranks. | that the general formula merited 
The beermaker has purchased the ‘further discussion, although not 
Lionel Hampton orch for a series | taxing a position on any of the 
of concerts in towns in which it | plan's specifics. 


operates, with admissions going to | 
local charities. If experiment works | 
out, then prexy George Bisse! will | 
buy shows for presentation in ball- 
parks during the summer. 
The Hampton orch is slated to} 
play Dec, 2 im Springfield, 
Dec. 2; Worcester, 3 


galls and Joe Glaser’s Associated 
Booking Corp. worked out the 
deal. 


Victor Hiking 
Longhair LPs 
To $4.98 Feb. 1 


RCA Victor is hiking the price 
of its Red Seal line to $4.98. The 
new price structure goes into effect 
Feb. 1. 

All distributor orders posted be- 
fore midnight Jan. 31 will be billed 
at the present $3.98 price. The 
same dealer-distributor discount 
structure will apply on the new 
$4.98 tab. The new price range will 
apply to Victor’s LM, LCT and LVT 
series, 

Last month Capitol Records 
upped its classical line to the $4.98 
tab, a departure from the $3.98 
priced established when Victor 
slashed the price line a couple of 
years ago to $3.98. Columbia execs 
stated they were holding their 
Masterwork line at $3.98. 

It’s understood that steadily ris- 
ing production costs in the disk in- 
dustry led to Victor's decision to 








raise its longhair package prices. 
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Lynn, the following day. Miles In-| 


Sidney Wm. Wattenberg, MPAA 
attorney and co-author of the plan 
with John Schulman, legalite for 
the Songwriters Protective Assn., 
outlined the genesis of the plan 
to the 40 pop publishers at the 
conclave. He pointed ‘out that a 
group of tap publishers, including 
some not in the MPAA, directed 
|him to explore the possibilities of 
‘setting up’ an agency that would 
, clear both synchronization and per- 
formance rights with film pro- 
ducers. 
| Wattenberg stated that he and 
Schulman hired a Washington at- 
|torney, Sigmund Timberg, former 
| Dept. of Justice legalite in the 
; antitrust division, to sound out 
| Justice on their attitude towards 
|such a “clearing house.” It's un- 
|}derstood that Timberg's fee for 
| the job was $15,000, split between 
SPA and the publishers for whom 
Wattenberg was spokesman. It was 
pointed out that it was not strict- 
ly an MPPA matter, since the 
proposed clearing house would 
|cover a considerably broader seg- 
;ment of the industry. Wattenberg 
stated that his dealings with Tim- 
|; berg were done with the full 
knowledge of the publishers in- 
volved. 

Wattenberg explained that the 
| proposed formula for such an agen- 
ey which was circulating among 
the publishers was only a tenta- 
tive draft and did not represent 
| by any means the final ideas on 
| the subject. For instance, the sug- 
| gested 10% fee which the clearing 
| house would charge for handling 
| the film deals was only an arbitrary 
| figure, he stated. If 1% would 
| cover costs, then the fee would be 
| that and not any higher. 
| However, Louis Bernstein, MPAA 
| prexy, was sharply critical of the 
| plan. He particularly rapped the 
| proposed 10% fee and the fact that 
the clearing house would give the 
writers a say-so in the negotiating 
|}of syne rights, an area that has 
| been handled exclusively by the 
| publishers with the consent of the 
| writers obtained ex post facto. 


Levenson Has a Ball 
At BMlI-Run PC D.C.’er 


Washington, Nov. 26. 

National Press Club's first an- 
nual Presidential Ball got off to a 
| bang last week, thanks to enter- 
jtainment arranged by Broadcast 
| Music Inc., which took over the 
| talent program on short notice 
;when Eddie Fisher and Debbie 
| Reynolds could not appear. 

Sam Levenson had the fourth 
'estater audience rocking with his 
monolog on the younger genera- 
tion, problems of modern parents, 
| schooling etc. Seldom has a Press 
| Club group been held in such a 
| steady grip of laughter. 

Sharing equal honors with Lev- 
enson were Les Paul & Mary Ford 
| who went over big with their clever 
| songs and ks with string in- 
| struments. drew prolonged 
| applause. Betty Johnson, vocalist, 
|and Eddy Arnold filled ovt the bill 
| nicely. Robert J. Burton, BMI v.p., 
east 


| Decca’s Longhair And 
| Father & Son Albums 
The Concert-Masters of New 
| York, a longhair group made up of 
| former soloists and first-desk men 
| with the top symphony orchs, are 
| bowing on disks via Decca’s Gold 
| Label line next month. Under the 
| baton of David Broekman, the orch 
performs works by Bach and Paga- 
|nini for the Decca set. 
| Decea next month is releasing 
| at the same time a father-and-son 
| package with David Oistrakh, the 
' Russian violinist, and his son, Igor 


} 








64 MUSIC 





Wednesday, November 27, 1957 














Johnny Nash (ABC-Paramount). 
“A VERY SPECIAL LOVE” (Kor- 
win*) is a solid ballad entry which 
Johnny Nash, with plenty on the 
vocal ball, builds into 2 big pay- 
off slice. “WON'T YOU LET 
SHARE MY LOVE With YOU” 
(Rayvent) has a rocking beat 
which gets a big sendoff via Nash's 
hardselling style. 

Bob Jaxson (RCA Victor). “DEC- 
LARATION OF LOVE” (Zodlact) 

concoction with 


is a nifty ballad 

topnetch vocal showcasing that 
rong ing play. 
INSIDE” (Del- 


makes for stron 
“I'M HURTIN’' 
more*) moves along at a neatly set 
rhythm pace. 

Tom & Jerry (Big). HEY, 
SCHOOLGIRL” ” Tyillage?) has the 
common teénage touch that should 


Jocks, Jukes and Disks 


By MIKE GROSS 











QUARTER’S WORTH OF LOVE 


(Aberbach-Canaja*) shows off the | 


thrush in a slow rocking ballad | 


count. 

Sandy Evans 
“BY LOVE POSSESSED” (Pride*) 
has a _—— folk quality which 
Sandy Evans croons ap eo 
“THE FIRST KISS IS SWEET” 


(Pride+) is a lighthearted item 


that’s easy to take but hard to) 


push in today’s market. 


Christmas Platters 


Ruby Wright (Fraternity). 
“LET'S LIGHT THE CHRISTMAS 
TREE” (BMI}) shapes as 
bright item in the seasonal push. | 
It’s got the proper point, a melodic | 





Best 


JOHNNY NASH . 


Bets 


A VESY SPECIAL LOVE 


(ABC- Paramount) seacevee “Let Me Share My Love With You 


BOB JAXSON ......0cce+ee0e+++++.- DECLARATION OF LOVE 
(RCA VietOr) cecccccccccese ovtecss. km Btn’ Inside 
TOM & JERRY barter spanreemar Medics: SCHOOLGIRL 
CBG) (cS... bec cdilsdeeenbbiseebseccqpeccse .. Dancin’ Wild 


Christmas Platters 


RUBY WRIGHT... 
(Fraternity) ....... 


KENNY BOWERS 
(Columbia ) 


BING CROSBY 
(Kapp) 


oe eee 


left- 


bring this swinger in from 
“DANCIN 


field for a big score. 


WILD” (Villaget) 1s in a similar 
spirited groove. 
Gale Storm (Dot). “WINTER 


WARM” (Famoust) fs a likable ~— 
lad with an tntelligent point of 
view in lyrie and melody which 
Gale Storm makes an attention- 
getter. “GO 'WAY FROM MY 
WINDOW” (Vera Nova*) has an 
intriguing blues beat which could 
spell spins. 
Vaughn Monroe (RCA Victor). 
“THE BEST DREAM OF ALL” 
(Pincus & Sons*) has a —— bal- 
lad appeal that Vaughn Monroe 
works into a side that could re- 
turn him to the spinning fore. 
“STARGAZER” (Johnstone - Mon- 
tei?) is an okay ballad with a good 
rhythmie line to enhance its po- 


tential. 

Toni Arden (Decca), “CAN YOU 
BLAME ME” (Mutual*) gets a 
warm delivery which builds the 
romantic ballad —- into . 
spinnable item. “LIKE YOU" 
(Ee. B. Marks?) runs at a hot pace 
for good turntable returns. 

The Teenagers (Gee). “FLIP- 
FLOP” (Planetary*) rolls in the 
established rocking form. “EVERY- 
THING TO ME” (Sylviat) is a 
routine ballad that gets a bit tire- 
some 

Eddie Cechran_ (Liberty). 
“TWENTY - FLIGHT Ri a 
(American*t) could turn up as a 
sicener because of Cochran’s vo- 
cal drive and tune’s incessant beat. 
“CRADLE BABY” (Americant) is 
not much different from the rest 
of the stuff that’s - aa coming out 
of the r’n'r hampe 

Jill Corey (columbia). “I TOLD 
A LIE TO MY DARLIN’” (Kor- 
win*) ig a pleasant hillbilly-styled 
number pegged for tastes. It’s 
kickoff on Kraft’s -TV show 
last week will help tts commercial 
values. “EXACTLY LIKE YOU" 
(Shapire-Bernstein®) {ts set in a 
vintage arrangement for a nifty 
revival potential. 

Sunny Gale (Decca). “WHO 
ARE WE TO SAY” (BRS?) should 


attract spins on twe counts. 1) 
Thrush's solid 

2) Tune’s showcasing in the Bic 
“Jamboree.” “A MEETING 


THE FYES” (Seauence*) ts a Mod 
py meeting of material and vocal- 
ist in a spirited item that will win 
lotsa frieni«. 

Dick Glasser (Argo). . “MAKE 
BELIEVE WEDDING BELLS” 
(Bourre®) comes out fast and snap- 
py which gives it a stepant no- 
tential. “GO ALONG BABY” 
(Bourne*) has a touch of the rock- 
ing beat which ought to appeal to 
the juves. 

Angele MeNell (Felsted). “CAN 
you TELL. ME WHY” ‘(tee 
Talent*) puts Angele McNeil in a 
rocking ballad groove and she 
makes a good lob of it. “PLEASE 
DADDY” (Lee Talent*) has an ted 
recking feel that will heln itt 
the spinning competish for the 
teenage —. 

Vicki Youne (Brunswick). “TRI- 
ANGLE LOVE" (Figure-Krondes*) 
swings at a lively beat that’s 
pegged for juke ection. “A 








ewer LET’S LIGHT THE CHRISTMAS TREE 
. Merry, Merry, Merry, Merry Xmas 


HOW LOVELY IS CHRISTMAS 
...My Own Individual Star 


line and a socko rendition by Ruby | 


Wright and chorus. “MERRY, 
MERRY, MERRY, MERRY, 
XMAS” (Buckeye*) has the kind of 
jeyous choral quality that fits the) 
mood of the season. 


enn Bowers 


Kenny 
“WEACH FOR THE WAFTER, | 
SANTA” (Compton*) is the stand-| 


out Xmas novelty this season. The | 


cute juve-pegged idea is bounced 
across the groove with lots of fun. 


“AN AXE, AN APPLE AND A! 


BUCKSKIN JACKET” 
has a happy 
peal to some 


(Berry?) 


Yule spinners. 

Bing Crosby (Kapp). “HOW 
LOVELY IS CHRISTMAS” 
(Berry?) puts Bing Crosby in the | 


Christmas running again with a/| 
that’s | 
“MY OWN | 


neatly fashioned ballad 
warm and meaningful. 
INDIVIDUAL STAR” (Walton*) is 
an impressive balled that may grab) 
attention after the Yule spree. 
Jan Peerce (RCA Victor). “A! 
CHILD’S FIRST CHRISTMAS” 
(Duchesst) is a sentimentally ef-| 
fective Yule dish that Jan Peerce | 
makes pay off via his high-pow- 
piping. “FAITH” (Triple| 
an +) is an inspirational message | 
which Peerce gets across in a 
stimulating manner. 


Fred Waring Orch (Capitol). “I. 


and she makes the change | 
(Golden Crest). | 





| 





the | 


(Colunybia), | 


uality that will ap- | 





LAWRENCE WELK 
| And Hise CHAMPAGNE “MUSIC 
a 3r@ Consecutive Year 
| Dedge Dancing Party 
ABC-TV—Sat. 9-10" P.M, E.S.T. 
kor Dodge Dealers of America 
Top Tunes and New Talent 
ABC-TV Men, 9:36-10:36 pm, E.S.T. 
ana Plymouth 
| Records 
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Cerai 
Thesaurus Transcriptions 


HEARD THE BELLS ON CHRIST- 
MAS DAY” (St. Nicholas*) is in 
its second year new and Fred War- 
ing gives the Johnny Marks’ adap- 
tation of the Lengiellew poem a 
reading that's bound te add up to 
}important spins. “CHRISTMAS 
WAS MEANT FOR CHILDREN” 
(Shawnee*) will be heard, too, 
mainly because of the.Waring orch 
and chorus treatment. 


| Sherry Lynn (Roman Iii). 

“SANTA CAN I COUNT ON 
| YOU" counts om pre-teenage mop- 
| pet Sherry Lynn and she makes it 
easy te take without getting 
maudlin about it. “THAT CHRIST- 
MAS'Y FEELIN'” (Smith-Foley*) 
}is a bouncy item that sells the 
Christmas feeling with lotsa zest. 


| Ray Ellis Orch (Columbia). 

“LIKE JINGLE BELLS” (Kor- 
win*) puts the eld “Jingle Bells” 
melody line in a new setting in a 
standout interpretation that makes 
for click deejay programming. 
i“SNOW, SNOW, BEAUTIFUL 
SNOW” (Roxbury*) is another fine 
instrumental treatment that rates 
ot during the winter play. 


Bobby Helms (Decca). “CAP- 
TAIN SANTA CLAUS” (Amber*) 
gets a touch of “Space Cadet” that 
will appeal to the tv-rooted kid- 
dies. “JINGLE BELL ROCK” 
(Cornell*) puts the Yule season in 
: rocking stocking but it doesn’t 
it. 

Lawrence Welk Orch (Coral. 
|“MERRY CHRISTMAS FROM 
OUR HOUSE TO YOUR HOUSE” 
| (Vernon*) is a warm Xmas wish 
| sincerely delivered by the Lennon 
Sisters and quietly backed by the 
| Welk crew. “SANTA CLAUS IS 
HERE AGAIN” (Chatham*) is the 
traditional “Old MacDonald Had a 
Farm” dressed in Yule garb. 


AS * ASC AP. + BMI. 














Album Reviews - 





Johnny Mathis: “Warm” (Colum- 
bia). In the past year Johnny Math- 
is has emerged as one of the top 
pop purveyors of the ballad form. 
He’s already captured the singles 
market and will really wrap up the 
package field with this one. It’s a 
standout ballad potpourri ‘handled 
with taste and musical care. Tune’s 
range from the newie title tune te 
such established items as 
Grown Accustomed To Her Face,” 
“There Goes My Heart,” and 
“While We're Young.” Percy Faith 
is at the baton. 

Herb Strauss: “Folk Music For 
P. ie Who Hate Folk Music” 
(Judson). The levity ends with the 
title here. Herb Strauss is a se- 
rious folk-song seller who gets a 
lot out of and into the traditional 
pieces. Working with a combo 
topped by Mudell Lowe, Strauss 
sets up a likeabie mood with such 
as “Story of Shenadoah,” “Aura 
Lee” and “Water Boy.” 

Meblen Merrick Orch-Russ Tey- 
ler: “Music For Plsyboys te Play 
By” (Wrania). This package marks 
Urania’s step inte the pop elbum 
field. It's a highly ligtenable pack- 
age that combines the topline work 

of Mahlon Merrick's orch in 
dem with vocals by Russ Taylor 
and the Sportsmen Quartet.. It’s a 
mixture of oldies and newles and 
they all add up to easy listening. 


Jimmie Rodgers: (Roulette). The a 


singles market has become aware 
of Jimmie Rodgers through his 
“Honeycomb” and “Kissers Sweet- 
er Than Wine.” They're reprised 
here along with 10 ether choice 
bits, mostly in the folk groove, for 
fine overall results. 

Al Goodman Orch: “Salutes Irv, 
ing Berlin” (Promenade). Al Good- 
man has taken a flock of Irving 
Berlin faves and pegged ‘em for 
the dancing crowd. Arrangements 
and batoning build a slick musical 
mood that’s as good for listening as 
terping. It's a lowprice album of 
high-grade quality. 

Winged Victory Chorus: (Vik). 
For those who dig male chorus 
work, the Winged Victory Chorus 
package will be right up their 
alley. Group, under the direction 
of Joe Baris and the Neal Hefti 
orch, show off some topnotch har- 
mony effects in a repertoire that 
ranges from the romantic “A Pret- 
ty Girl Is Like A Melody” te the 
rousing “Stout Hearted Men.” 

Billy May Orch: “Jimmie Lunce- 
ford in Hi-Fi” (Capitol), Probably 
no one is better suited te recreate 
the Jimmie Lunceford style than 
Billy May. In its heyday (1935-42) 
the Lunceford band was hard to 
beat and in this -ecreation it’s easy 
to see why. May has captured the 
Lunceford wail, drive and swing in 
a rundown of numbers associated 
with the late bandteader. Featured 
with May are Willie Smith, Trum- 
mie Young, Joe Thomas and Dan 
Grissom. 

Johnny Duffy: “Carousel Music 
In Hi-Fi” (Liberty). The happy 
quality of carousel music is neatly 
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2. YOU SEND ME (5) . oe ee - eee Keen 
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PEGGY SUE coecveticesevcesegecescadenceces.. eeay Holly .... 7%» .. Coral 
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i eee Sao xs dks abc e ok OOS ee OcewENeesecdecce Parte Gomes. i vede Victor 
OTTERS ER ee pid cone Gide 5 ate Frank Sinatra .......... Capitol 
IT SU a. se ii esl. . faccicacees 0 00g neesahnnecnee sh. meee Welt... . ..Impertat 
HONEYCOMB ey. Pod oceceguewedetedes i sé Jimmie Rodgefs ....... Roulette 
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“T've | Lan 


t spots 
Se- ge Lover Has Gone’ 





delineated here via Johnny Duffy's 
Wurlitzer Pipe Organ. it all adds 
up to a musical funfest. 

Lester Lanin Orch: “At The Tif- 
fany Ball” (Epic). Lester Lanin 
started the society dance band 
vogue on wax a little over a year 
ago with his first LP and he’s keep- 
ing the ball rolling with his third, , 
“Tiffany Ball” set. As before, 
in has the dance beat down pat 
and he makes everyone terp-happy 
through the 43-tune set. 

Conniff Orch: “’S Marvel- ' 

ous” (Columbia). This is a followup 
to “’S Wonderful,” and it’s bound 
to have the same clicko sales pat- 
tern. It doesn’t follow the same | 
styling of its predecessor because 
it shows off Conniff in a moodier 
meod, However, he makes it all fit. 
“The Way You Look T ht,” 
“Where Or When,” “They Can't 
Take That Away From Me.” “Some- 
one To Watch Over Me,” and the 
like, al) benefit from his musical 


ons. 
Nat (King) Cole: “Just One Of | 
Those Things” (Capitol). Another 
natural for the bestseller lists. ley 
Cole style, with oe May bac 
works the mood ballad te the hile 
and it hits the . “When 
”“ “Just One 
Those Things,” “Don't Get 
Around Much rey More” and “The 
Party's Over” set the tone for the 


Enoch Light Orch: “The 

Flirty 30’s” (Grand Ward). Enoch 
Light & His Light Brigade orch 
have captured the music flavor of 
the 1930s in a 24-tune, two-12-inch 
LP package. The arrangements 
adhere to the original in a bright 
and brisk manner and the package 
comes off as a lively bit of musical 
Americana. The vocalists are 
vaguely billed as “TV's Most Tal- 
ented Singers.” Who dat? 

Chris Connor: “I Miss Yeu So” 
(Atlantic), Here are more of Chris 
Connor's subtle and sultry jazz 
sounds. She's a cool stylist still, 
giving new but proper dimension 
te some standout ballads. Among 
them are “Speak Low,” “My Heart 
Is So Full of You,” “My Ideal” and 
“Mixed Emotions.” Ray Ellis’ ar- 
rangements make everything ge 
her way. 

Cy Coleman: “Jamaica” (Jubi- 
lee), The Harold Arlen-Yip Har- 
burg score for “Jamaica” gets a hip 
calypse flavoring in Cy leman’s 
hands. Packaged is neatly mixed 
between vocals and instrumentals 
with Coleman in charge in both 
departments. His vocalling, as- 
sisted at times by a chorus, has a 

leasant, free-wheeling quality and 

is beyhoarding is right in the 
groove. 


Christmas Albums 

Elvis Presicy: “Elvis’ Christmas 
Album” (RCA Victor). This should 
be one of the hottest packages in 
the Yule shopping spree. It’s a 
colorful cellophane - wrap pped item 
which includes photos Presley 
back and front as well as a photo 
album inside. The songs are stand- 
ard Christmas stuff, of course, but 
Presley is singing ‘em this time 
and that’s what makes the big dif- 


me. 
Waring & The ay 
tay “New Is The Caroling Sea 
gon” (Capitol). When it comes te 
r choral arranging, Fred 
aring is hard to top. In this pack- 
age he adds his touch to a flock of 
—. and they emerge the better 


Kenny Bowers: “The Little 
Bethichem” (Columbia). 
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Japan Crazy For 
Honorable Jazz, 
Sez L. L. Lorillard 


Newport, R. I., Nov. 26. 

Louis L. Lorillard, just back 
fro'a a global tour, says Japan is 
mad for jazz and the fame of the 
Newport Jazz Festival has spread 
around the world. 

Lorillard, who was on a 52-day 
tour shepherding a group of 40 
medicos making the global hop by 
air under arrangements by Loril- 
lard’s travel firm, Travel Inc., said 
India is also very receptive to jazz. 

The Lorillard tour ended in 
Hawaii where Mrs. Lorillard went 
to meet her husband; then both re- 
turned to Newport. Today (Tues.) 
Lorillard is in New York for the 
Jazz Festival’s annual meeting at 
which. officers will be elected, 
three new directors chosen and 
plans for the 1958 Newport Festi- 
val discussed. 

In places like Hong Rong and 
Bangkok, the jazz buffs are most 
often Filipinos rather than Chinese 
or Thailanders, the jazz. festival 
prexy said. He found that in many 
spots, jazz fans knew his name and 
also the name of George Wein, fes- 
tival producer and operator of Bos- 
ton’s Storyville jazz nitery. 

Lorillard said broadcasts on the 
Voice of America shortwave pro- 
gram handled by Willis Conover, 





who served as the 57 festival an- | 
nouncer, have helped tell many 
foreign lands of the anni jazz fes- | 
tivals in Newport. He said the 
trip renewed his interest in send- 
ing Newport Jazz Festival perform- 
ers on tour with State Dept. help, 
a project that has been discussed 
for the past two years. 


lady Disk Jockey 
Jimma Strong 
has her own memoir on 


Mama Won't You 
Rock With Me 


Keen Names Distrib ave 


enother Editerial Feature 





| Chief; Pacts Artists in the upcoming 
Tne indie Keen label, which 52d Anniversary Number 
| jumped into the national disk pic- a 


ture with Sam Cooke's etching of 
“You Send Me,” has set Andy 
Litschi as director of distribution. 


Keen is part of thé Rex Produc- 


t tup which also has the An- | . 
lox Lne. Rex is prexied by Jona | DOWN the Years (80) With 


dex line. 


. : 
eee set “Stringing Prete | rancis, Day & Hunter At 


an album featuring English vibrist | 
Vic Feldman, guitarist Dempsey 
Wright, flute and altoist Roscoe 
Weathers and the Felix Slatkin 











London, Nov. 26. 


Theatrical historian W. Mac- 


dex. Firm also tapped guitarist |tossed by British music pubbe 

Dempsey Wright to a three-year | Francis, Day & Hunter to cele. 
disking deal at two albums a yea.) prate the firm's 80th anniversary, 
said they were “80 years in which 


| Standards have shrunk and the 
L. Wolfe Gilbert’s 2d Book | tape-measure precedes talent.” 

¥ He was proposing the toast, “The 
sites can MORAY bana name. | Firm,” before a distinguished 
is wrapping up negotiations in |®@thering of notables from every 
New York with his publishers, | sphere of show business. Fred Day, 
Vantage Press, for his second book. | Present head of the company, and 
Vantage published his autobiogra-|50" Of the founder David Day, 

phy, “Without Rhyme or Reason,” | With his wife Doris, were hosts. 
last, yeer. | The story of the firm goes back 
Gilbert, in N. Y. for ASCAP to the 1870s when two brothers, 
meetings, is returning to Los An-| William and James Francis, quit 
geles today ‘Wed.). | (Continued on page 70) 











Birthday Fete in London 


String Quartet, for release on An- | queen-Pope, speaking at the dinner | 


Welk as 1-Man TV Orch Trend With 


65 


No Takers for Low-Cost (156) Crews 





“Angel’s ‘Great Records’ 
| From British Vaults 


Angel Records, U. S. subsidiary 
lof Klectri¢ & Musical Industries 
| (EMI), is dipping into the disk 
larchives of the British company 
| for a new series of historic record- 
| ings titled “Great Records of the 
| Century.’ Platters will be drawn 
from the various EMI labels such 
as His Master's Voice, European 
Columbia, French Pathe, Odeon, 
etc. The series already has been 
launched in France by Pathe Mar- 
coni. 

First release in the “Great Re- 
cordings” series will be made in 
February featuring such artists as 
Fritz Kreisler, Adolf Busch Cham- 
ber Orchestra, Edwin Fischer, Na- 
= Boulanger, Artur Schnabel, 

rge Pi okofiev, Feodor Chaliapin, 
Elisabeth Schuman and others. 
| Dario Soria, Angel prexy, said 
| that reissues have been brought 
as close as possible to modern re- 
cording standards. 


j 





Carter on Roulette Bike 
Don Carter, national sales man- 
ager for Roulette Records, heads 
out this week on his first westera 
trek since taking over the post. 
He'll cover distributors and deal- 
ers in Los Angeles, San Francisco, 
Houston, Dallas and Seattle among 





other stops. 
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Despite the top-rated success of 
Lawrence Welk in tv, bands are 
still having a tough time cracking 
through the video barrier. A trend 
happy medium when it somes to 
westerns, quiz shows or musical 
variety shows, tv is still reluctant 
to admit that Welk marks the be 
ginning of a trend for band shows 

According to Marvin Josephson 
who's acting as special tv rep for 
Sammy Kaye, coordinating his ef 
forts with Music Corp. of America 
and Kaye's personal manager Dave 
Krengle, the agencies are unwill 
| ing to analyze the situation proper- 
ly and are reluctant to take any 
| new steps as far as bands are con- 
jeerned. They've virtually written 
‘off the band as oldfashioned and 
| out-of-date despite upbeat in ball- 
room business around the country 
jand the steady— especialiy in 
| Kay's case—disk sales rackup. 
| Whenever a bond show is pitched, 
|the agencies discount or overlook 
| the Weik phenom and point to the 
so-so score of such previous tv- 
| band outings by Ray Anthony and 
{the late Dorsey Bros. Their argu- 
|ments are weak here, says Joseph- 
| son, because the Anthony and Dor- 
| seys’ shows were primarily variety 
| Stanzas and not a “band show” a 
la Welk. 
| The strange economics of tv is 
| another obstacie Josephson is find- 
| ing difficult to hurdle in his band 
sell. He’s figured that a half-hour 
| Kaye show could be brought ia for 
about $15,000 weekly, but the net- 
works don’t get excited about small 
| budget shows because, they feel 
| that it would hurt their followup 
| periods. A network, he said, feels 
more secure with a show budgeted 
around $60,000 with a strong line 

|up of guest stars to guarantee 
}some viewer loyalty in sticking 
with the channel. 
Josephson, therefore, has been 
concentrating his pitch at the agen- 
cies and here, too, the economics 
lthrow the bands for a loss. The 
| agencies say it will be difficult to 
interest a client in a $15,000 show 
;} when the time charges come to 
more than twice that much. 

He could probably do better if 
he came to network programmers 
with a high budget band variety 
format, Josephson concluded, but 
that wouldn't help the case for 
bands et all. 


WNEW Flooding AM-TV 
With Zaret & Singer’s 
‘On This (Holi) Day’ 


A radio independent in New 
York, WNEW, has recorded an “all- 
holiday” song which it’s started 
distributing cuffo to every radio 
and tv station in the United States, 
“in the belief that broadcasting 
needs an inspired song for our na- 
tional holidays.” Hy Zaret and Lou 
Singer were hired to write the 
song, “On This Day,” which was 
recorded by Ray Charles and a 26- 
voice chorus, and press¢d by Co- 
lumbia. 

“On This Day,” according to 
WNEW, was “expressly written for 
the times throughout the year we, 
as Americans, reflect on our good 
fortune: Thanksgiving, Christmas 
and July 4. On the flip side of the 
disk being turned out by WNEW 
is a Ray Charles arrangement of 
“America the Beautiful.” Station 
points out that the latter has not 
been recorded anew for several 
years. > 

Master platter is being turned 
over to the American Heritage 
Foundation, which, WNEW says, 
plans to distribute copies to every 
school in the country. 


Hayton Back on Disks 
And Roulette’s Got Him. 


Lennie Hayton is returning to 
the disk field via Roulette Rec- 
ords. He's been pacted to the la- 
bel as recording artist as well as 
arranger-conductor. 

As arranger-conductor, Hayton 
already is prepping albums for 
Pearl Bailey, Jeri Southern and 
Frankie Lymon. Hayton, inci 














|dentaliy, is the husband of Lena 








|Horne, an RCA Victor pactee. 
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Inside Stuff—Musi 
Bob Taylor, Boston branch sales manager for Capitol Records, and 
Herb Dale, promotion manager, worked out a bangup disk jock bally 
last week with Columbia Pictures’ field exploitation chief John Markle 
on “Pal Joey” album and film. Promosh was topped off day the pic- 
ture opened (20) at Loew's with a breakfast at the Somerset Hotel 
where seven Hub deejays, Dave Maynard (WORL), Joe Smith (WVDA), 
Bill Marlowe (WBZ), Kenny Mayer «WBOS), Jack Carney (WILD), and 
Norm Nathan (WHDH) selected three winners from radio and partici- 
pation contest gn “Why I Would Like to see ‘Pal Joey.” Jocks and 
their winners were transported in 1957 chauffeured Buicks to Loew's 
State Theatre for a special screening of “Pal Joéy” and were presented 

copies of the original soundtrack album on Capitol. 





The battle over popular music, sparked by charges of some ASCAP 
songwriters that the broadcast industry is favoring songs of Broadcast 
Musie Inc., is getting another public airing in the December issue of 
Redbook mag. Written bya freelancer, Booton Herndon, the article, is 
the latest in a long series of mag pieces covering more or less the 
same terrain which have appeared in the last couple of years. Entry 
of such top-ranking personalities as Bing Crosby and Frank Sinatra 
into the dispute has heightened public interest in the intra-trade has- 
sle. 





In line with its continual buildup of the standard and educational 
division, Mills Music has acquired the catalog of the London firm, W. 
Paxton & Co. Ltd. for the U.S. and South America. 

Catalog of the Paxton firm contains compositions for organ, chorus, 
piano, voice, children’s music instrumental solos, etc. Compoers repre- 
sented are Alec Rowley, Leslie Woodgate, Granville Bantock, Edric 
Cundell, Thomas Dunhill, Josef Holbrooke, Sigfrid Karg-Elert, as well 
as such topline longhairs as Purcell, Mendelssohn,, Handel and Bach. 

Decca Records is making a de luxe display unit, called the Decca- 
Dex, available to dealers in time for the Christmas season. Unit is ac- 
tually an album index, featuring 72 sets on nine different categories 
such as mood, country & western, classical, soundtrack, ete. On the con- 
sumer level, Decca is distributing a “record review” eight-page bro- 
chure plugging the company's packages and phonograph line. 





Although Gustave Schirmer has resigned his prexy post at G. Schir- 
mer, he’ll stay with the ASCAP board of directors through his eurrent 
term. Schirmer was elected to the board last April. The term runs two 
years. 





Latest teenage cleffers to crack Tin Pan Alley are Tom Graph and 
(Continued on page 638) 


British, Disk Bestsellers 


lam Nov, 26. 
. Belafonte 


Mary’s Boy Child 
(RCA) 

a ..- Presley (RCA) 

That'll Be the Day. . Crickets 
(Vogue-Coral) 

I Love You Baby ......Anka 
«Columbia) 

Remember You're Mine Boone 
(London) 

Be My Girl ...........-Dale 
(Parlophone) 

Tammy ...Reynolds (Vogue- 


Coral) 

Bank, Frank ........ Vaughan 
(Philips) 

Little Susie ....Everly Bros. 
(London) 

Diana . ..Anka (Columbia) 


SCOTS’ (BIG) SHOTTS 
TO PIPE IN RUSSIA 


Glasgow, Nov. 19. 

The pipes and drums of the 
world champion pipe band, Shotts 
Caledonian group, will be heard 
in Soviet Russia next year. 

The 25-strong outfit will make a 
four-week tour in August with a 
concert party unit. They will offer 
Russian audiences an all-Scot pro- 
gram, complete with Highland 
dancing. 

Tunes of Robert Burns songs 
will be transcribed for bagpipe 
playing. Burns is a fave poet with 
Soviet customers. 

Tour will be sponsored by the 
Scot area of National Union of 
Mineworkers as part of the band's 
prize for winning Scot miners’ 
championship in May this year. 


Native Songs’ 2d Life in Germany 
After They've Scored in Yankland 


+ 








Int’! Jewish Music Soc. 
Set Up at Paris Meet 


Paris, Nov. 19. 


The first international Jewish | 
Music Festival was held here last) 
week with a meeting of musicolog- | 
ists and musicians from the five 
continents who decided to set up) 
an International Society for Jew- | 
ish Music with centres in Jeru-| 
salem, Paris and New York. The | 
Festival was organized by Leon| 
Algazi, of Paris, and Dr. Eric Wer- | 
ner, of New York, and sponsored | 
by the World Jewish Capgress. | 

Two synagogue concerts were, 
given, with the Rev. Maurice Gan- | 
choff, of N. Y., as soloist. A sym- 
phony concert by the Colonne Or- 
chestra, conducted by Charles 
Bruck, included an ancient prayer | 
chart from southern France, in 
which the Jews prayed for the | 
health and prosperity of the Pope. ' 

The newly-founded Society, to 
which Prof. Curt Sachs of Colum-, 
bia U., N. Y., was elected honorary 
president, will publish musica] and 
theoretical works, sponsor record- 
ings and concerts, and convene 
similar festivals and conferences 
at regular intervals. The Paris 
Congress was attended by profes- 
sors of the Sorbonne and by 
French musicians, by representa- 
tives ef the Church, and of learned 





Outfit has broadcast and appeared 





on tv. It was formed in 1910. 


associations as well as the officials 
ef French musical societies. 


Berlin, Nov. 26. 

The shortest route for a German 
ge to click with a tune here in 

s own country is through a 
ehameuine passage to America 
and then back agein. Repeatedly, 
pop melodies by Germans that 
failed to click here in their orig- 
| inal form have achieved hit 
| after a workover in the U. 

Most notable example +4 the 
German song, “Muetterlein” ‘Lit- 
tle Mother), which was just an av- 
erage tune in this country. Then 
| it was sold to the U. S. where it 
became a hit under the title of 

“Answer Me.” Back in Germany, 
it became a standout seller under 
the new title of “Believe Me.” 

Currently, another German tune, 
Heino Gaze’s “Immer Wenn Die 
|/Tuer Aufgeht” ‘Whenever The 
Door Opens), has gained renewed 
attention since it was adapted by 
U. S. lyricist Al Stillman into the 
ballad, “That's The Way It Goes.” 
Eddie Fisher's version for RCA 
Victor is stirring some noise, as is 
the German songstress Lonny Ke!- 
Iner’s slice for Polydor. 

Gaze, who has his own pubtlish- 
ing firm, Takt & Ton Music, which 
is repped by Paul Siegel's Sym- 
phony House in the U. S., is savvy 
to the international music angles 
and intends strenghtening his ties 
with the American market He 
feels that numerous German songs 
suitable for the American market 
are still to be tapped. 

It's felt that Germany, partic- 
ularly during the 1920s, produced 
tunes with direct appeal to the 








U. S. Examples are such numbers 


























































































































































































































bi as “Mack The Knife,” from the 
RETAIL DISK BEST SELLERS co ueeee fe 
penny Opera,” and melodies by 
Paul Linke, who wrote the “Glow 
: | Worm” tune. Such German tunes 
~ a | as “You, You, You,” “When White 
. ‘ s £isgiegiz S Lilacs Bloom Again,” “The Faith- 
; & s S13 S101 8/016 | ful Hussar” and, perhaps the most 
oa § ah 2 a ei). = z Zzigis,2fizic- | successful of - al “Auf Wieder- 
—— VARIETY 8 5 Bl lelelelelele sleizisielgieis 3 | _ |) sehn,” and “Schoener Gigolo” (Just 
Survey of retail disk beat ZIZisislz Zlals E 1218 slels i\ttewue, 
sellers based on reports ob- 2 a z § Sléile Ee) es\z\/P)2| 0° 
tained from leading stores in 2 8 zi Si Els Fi? Ab \41s | 8/4 )4] 1 
20 cities and showing com a 5 tig Sivicaelei«z 5 : £ | 8 ais|z| 4 Yule Be Hearing Lotsa 
SE bepbete TS SIT laiT(RIEIT IE LA ElEId (a4 | g/d e] |] ‘Rado Again at Xmas; 
a wee y © ‘ ? ° 
LTTE ISS /aieiEldidiela ais laigia itis (a1 3 aw 
National viz 3 1 J eiels P 
atten ele HHA z j ElEl ssi i St. Nick’s Other Plans 
Las : i fle : sali “| T]| “Rudolph, The Red-Nosed Rein. 
wk. wk. Artist, Label, Title z oa Bing i£iSlF FE = Zin i*! § - is readying for its ninth 
= —— cmnniend stma ason ride. 
SAM COOKE (Keen) 1957 Yule “ane, bg Pk 
1 2 You Some Me .... 2.6. ..5.05. cesscere HE tee Yb $3 1 1 858 8 1 1 3 3 7 7 _.._.. 118}! picked up seven new recordings, 
ELVIS PRESLEY (Victor) | highlighted by Gisele MacKenzie, 
2 1__Jailhouse Rock .............. eo i at 2 6 6 2 Sere WSLS RES Sree. deg .' = English and French 
PAT BOONE (Dot) op ter. 
a = Serre Ce i lO. Be 7 3 7 4 4 6 2 #9} Since its takeoff in ‘49, “Ru- 
JOHNNY MATHIS (Columbia og Rap > qe RR 
4 _7 Chances Are . cee HS 6 2 8 5 en a ee 9 9 36 QE cncted tetek a8 pnaeneee tee 
FRANK SINATRA (Capitol | ord sales. Gene Autry’s Columbia 
6 D PE hess .0ctah need Se: ¢ 3's 6 4 10 4 4 & 2 7 10 664) grooving leads the way with 3,- 
RAYS (Cameo) _ , 000,000-plus. 
Oe en er heat es ee . 2 6 . > a-s. 8 4 3 64]/ Also on tap for showcasing this 
ERNIE FREEM AN” (Linperiaby ae = | Christmas is a special production 
7 12 Raunchy .......... op saeenhahe 7 1 Gaba 5 2 3 La > - om = ie 
EVERLY BROS Cadence) xs i >. eae rt ~ 
8A 5 Wake Up Little Susie........... ay. oe ¢ 4 10 6 2 5 5 .. 47 ty? a 
THURSTON HARRIS (Aiaddin) fi Al Stillman. ‘The eslor film shost 
8B 11 __ Little Bitty Pretty One............... .. + 1 8 3 7 100 9 2 47] featuring the song also will be 
JANE MORGAN (Kapp) | making the rounds again via Astor 
10A_ 10 Fascination ....... Reside, otd pith on Ro ube ®9 5 5.9 8 4 9 6 4 40]) Films distribution and the tune 
BILL JUSTIS (Phillips) |has picked up the rack order for 
108 © Remeby: .....405.. 426 2 1 40 ~_~ music for the ninth consecu- 
— tive year. 
AMES BROS. (Victor) 
22 20: Sieledie ‘DAmeme... .... 0... 26.22.05. 00 3 8 : 22 6 10 98 a 38 |), Johnny Marks, whe wrote the 
hie! ——___— , tune and publishes it himself via 
RICKY NELSON Gimperialy | his St. Nicholas Music firm, fig- 
13. 6 _ Be Bop Baby . eee a 3 7 8 4 _3_.. 37]! ures that the sheet sales have al- 
BUDDY HOLLIS ‘Coral | ready passed the 2,000,000 bracket. 
= a. 2 ee eae » 4 9 8 3 10 10 6 J. 8 On the Christmas pop level, 
BOBBY HELMS (Decca) rae = Marks is going into his. second 
15A_15 My Special Angel ................... 3 ' 9% eee 3 32 _ —_ ys a The +“? = 
-_ P ~ : Christmas ay.” It was 
i . Ao ‘ . a or 32 | off last Christmas by Bing Crosby 
Leichtensteiner Polka ................ .- : — ,on Decca and will get an added 
JIMMIE RODGERS | (Roulette) : 24 || Push this year from Fred Waring’s 
21 _Risses Sweeter Than Wine... ... .. 6 8 1 8 8 241 version for Capitol. Marks’ “Night 
CHUCK BERRY (Chess) | Before Christmas Song,” with 10 
Rock “a? ‘a’ Rell Music ......-...... is 4 se 3 10 «uss 30 | records to its credit already, has 
ROGER ER WILLIAMS | (Ka) ) added Gisele MacKenzie and the 
19 #17 _. Til 4 ery eth = 2.9 8 10 18 || Ames Bros. (both RCA Victor) for 
HOLLYWOOD FLAMES | (ERB) = a ro - ‘57 drive. 
20 .. Bum, Buz, Buz . jSaraect Bh Gi Ahi igs 1 5 10 oF ° 
‘SATINS ‘ Kimber) ; Rey Connelly 
=. << — ey a : bat Gey 8S. 
napegems | London music publisher Reg 
igs Faaay rer (Victor) _ ; F a 8 9 10 ney ois ~~ yy of 
Dia Mae's 03 kh a> bad onan \ "gira einai s periodic ness tripe but re- 
MARGIE RAYBURN (Liberty) |turns to England on the SS Queen 
ie © ssp RET agFRESe 7 10 5 || Elizabeth next Thursday (5). 
PATTI PAGE (Mereary) Because of his wife, Olive’s i 
24A .. YM Remember Today ... .......... .. 9 10 oa. oe S hothien et _ 
oo hd annual winter ho p to ~ 
o- Ling - A (Roulette) 10 ° 3 F sau. Mrs. Connelly .ecciis.y vcs 
5 OY Se ab eeeeger se: Marae as | went surgery. 
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Harms’ Mass Suits 

Vs. Carl Doshay 
Hollywood, Nov. 26. 

Second of what promises to be a 


string of 30 to 40 suits against 
Car) Doshay and his various record 


VARIETY Scoreb 





TOP TALENT AND TUNES _ 
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enterprises, whose retail outlets are 
mainly supermarkets and drug-. 
stores, was filed in Federal Court 
here by Harms Inc. Couple of 
weeks back, Harms sued Doshay 
and his Tops Music Enterprises, in 
enother action involving alleged 
unauthorized use and non-payment 
of royalties for the 1934 Howard 
Dietz-Arthur Schwartz tune, “You 


Compiled from Statistical Suan of 
Encompassing the Three Major 


Coin Machines _ Retail Disks 











Retail Sheet Music 


as Published in the Current Issue 


detleatieettags 3:01 
Outlets 














and the Night and the Music.” 
Harms’ attorney Arthur Katz, of 
Fink, Levinthal & Lavery law firm, 
emphasized in complaint that Do- 
shay operates under many cor- 
porate identities, and indicates he 
will file suit against all, which may 


arrived at under a statistical system comprising each of the t 


veloped from the ratio of points scored, two ways in the case of 
disks) and three ways in the case of tunes (coin machines, retail 





lead to 30 or 40 separate litigations. 7 
Last weeks’ filing was against TALENT 
Doshay and his Cavendish Record agua meg 
be ts 
Hyon aes roe nets ic | Week Week | ARTIST AND LABEL TUNE 
ee ee ori. 1: & Sa COORR (em) .........0,.50,5. . You Send Me+ 
er: ye rae and — © 2 1 ELVIS PRESLEY (Victor) ........ ..seesse Jailhouse Rockt 
etz an w on the dis 
label. | 3 5 PAT BOONE (Dot) ..seeeee April Love* 
4 3 ee ye Pee see wseeeeee Silhouettes} 
All This and Ottawa’s | 5 4  EVERLY BROS, (Cadence) ................ Wake Up Little Susie} 
Mayor Too, in Salute |} 6 6 JOHNNY MATHIS (Columbia) ............ Chances Are* 
’ ’ | enue 
7 : BILL JUSTIS (Phillips) o <'g.v oma conie'e OEY 
Of 15-Year-Old Anka 8 q FRANK SINATRA (Capitol)............. . All The Way* 
wa Ov. le 
The mayor, record company of- | 9 10 AMES BROS. (Victor) .............. - Melodie D’Amour+ 
ficlals, hopping fan-clubbers and] 19 THURSTON HARRIS (Aladdin) ....... ... Little Bitty Pretty One+ 
almost 7,000 customers packed Ot- 
tawa’s Auditorium (18) to see local | . 
pee babe Paul Anka collect a. ie “ty TUNES 
golden disk from ABC-Paramount. 
They also watched and heard Bud- Week ~ Week TUNE PUBLISHER 
dy Knox, Jimmy Bowen & His % __s ft oO Ae are ee gene dei es pain is 
Rhythm Orehids, Drifters, Fats 1 5 “APRIL LOVE April mpee Biv on epihs see ne Feist 
Domino, Crates, Edis Ceckeas, | 2 1 +JAILHOUSE ROCK—“Jailhouse Rock”-F ...... ais acle cand . Presley 
LaVern Baker, rankie ymon, ‘ 
Cade Mbt See manent 3 |G SPROUT MENIDDOE ... 8 oooh cece g Rance eens 2S Bee eee? ... Higuera 
Diamonds, Paul” Williams band T 
plus of Giese Aske deine his 4 3 IIT. <bica ices 6.0% pan sik ase Decwan bec es eebed oo de das . .Regent 
topper, “Diana.” Show, lasting 5 2 +WAKE UP LITTLE SUSIE ......... talc atten i.cthay do de thee Acuff-Rose 
two and a half hours, was present- | 
ed by Super Enterprises Inc. of € 7 *FASCINATION—“Love In The Afternoon’ OT itt b Oetsle ded elees yau Southern 
SS ee Te?) SS EMMONS BOM. atte ..Korwin 
50. 7 
Tht was  Ottawrets biggest a 8 ae CATA, THE WAY—“Jolter Is Wile oF i. i oces conc cc cccecvcccces Maraville 
oudest rock ‘n’ roll event since A 
last April's Elvis Presley booking.|| 9 10  +MELODIE D’AMOUR ...................... tae OFS Suk: Rayven 
ccldchonind heel’ aati eessak | 10 8 *TAMMY—“Tammy & Bachelor”-F ......... Pics Qediem sate 08'S Northern 
ed by the Mayor George Nelms. | (*ASCAP 7BMI F-Films) 





15-year-old son of Ottawa 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 


merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartery. The positions resulting from these findings denote the OVERALL IMPACT de- 


hree major sales outlets enu- 


talent (coin machines, retail 
disks and retail sheet music). 








Anka, 


restaurateur Andy Anka (Locan- 























da), gifted ABC-Paramount ar- m é 
ranger-conducter Don Costa with 
a sweater, Inside Stuff—Music 
MUSIC 
r Continued from page 67 = 
Jerry Landis. The sixteen-year-old, students at Forest Hill (U.1.) high- 
LEROY ANDERSON school, wrote “Hey, Schoolgirl,” which they also recorded for Big Rec- 
Another Big Hit ords under the name of Tom & Jerry. Tune is published by Sid Prosen’s 


Village Music. The Willard Alexander office is now lining up personal 
appearance dates for them. 

Coast songwriter and bandleader Al Trace is currently on a tour for 
the Damon Runyon Cancer Fund which he is plugging in conjunction 
with a new Decca album, “Concert In The Sky,” with the Teddy Phil- 
lips orch. Writer of the theme for the album, Trace is donating ali of 
his royalties to the Fund while paying ali of his own expenses in mak- 
ing the disk jockey tour. 


FORGOTTEN 
DREAMS 


by: 
* LEROY wANDERSOM (Decca) 
© CYRIL STAPLETON (London) 
© FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 


Belter Records, Spanish firm, has received the Spanish Gran Prix 
for records (1957) for its “Recardanto A Tommy Dorsey,” which fea- 
tures 18 songs by the Dorsey orch. J. Alfonso is musical director for 
the label. 



































Before you start diminishing any fifths, 


CHAMPAGNE TAKES CUE - 
FROM BEER ON MUSIC 


San Francisco, Nov. 26. 

With the United States. Brewers 
Foundation, trad. association for | 
the beer industry, financing a 
brand-new 54-voice National Cho- 
rus of America, now comes word 
that Paul Masson Vineyards 
(Fromm & Sichel) will, during the 
summer of 1958, sponsor outdoor 
concerts at Saratoga, Cal., under 
the series name of “Music at the 
Vineyards.” 

Ferenc Molnar, cellist with the 
San Francisco Symphony, will con- 
duct. Soloists lined up include Jean 
Madeira, Andor Foldes, Margrit 
Weber, Norman Scott. 

Masson produces champagne and 
brandy. 


British Court Orders 
Trial in Steele Case 


London, Nov. 26. 








come Christmastide | 





See us for her gifts 
(She'll be on the {lip side) 





Women's Haberdashers: 
554 Madison Ave. (At 55th) 
680 Madison /.ve. (At 62nd) 




















A high court judge, in ordering 
|a speedy trial of the dispute, re- 
fused to grant an injunction re- 
straining Tommy Steel's co-man- 
agers from signing contracts for a 
tour of South Africa, America and 
Denmark for fees totaling $44,800. 

The injunction was sought on be- 
half of Harold Fielding, who 
claimed he held a contract en- 
titling him to the services of Steele 
for 16 weeks in the last six months 
of the present year and that he 
had exercised an option to renew 
the contract on similar terms-for 
the first six months of next year. 





Kitty Kallen named “personality 
of the year” by the Variety Club 
of Washington, D.C. She'll receive 
plaque at Washington’s Hotel 
Statler Nov. 30. 


Col Rubs Lamp, 
Gets “Aladdin 

Columbia Records has nabbed 
| the original cast rights to “Alad- 
| din,” tv spee set for CBS-TV Feb. 
|21. Score was written by Cole 
| Porter with S.J. Perelman hand- 
| ling the book. 

Set are Cyril Ritchard, Sal 
| Mineo and Anna Maria Alberg- 
|hetti. Col already has supplied 
| CBS-TV with a special preview 
| platter of four tunes from the show 
| which the network is sending to 
|trade) and general reviewers 
| around the country. CBS gave 
| the Richard Rogers-Oscar Ham- 
| merstein 2d score for “Cinderella” 
a similar treatment. 





With Elmer Willett 
| To Reactivate Tunes 


Pat Ballard plans to reactivate 
his ASCAP publishing operation 
in connection with a stepped-up 
recording program in association 
with Elmer Willett, w.k. Pitts- 
burgh entrepreneur, specializing in 
the C & W and R & B field. 

Ballard already has a “sold mas- 
ter” riding on the Chess-Argo label 
called “Make-Believe Wedding 
Bells” (Bourne) backed by “Go 
Along Baby,” also a Ballard tune. 

“Present conditions in the big- 
name recording field,” Ballard says, 
“makes it the exception rather 
than the rule when former hoi- 
selling talent comes through with 
a smash. The gamble with young, 
unknown talent has at least the 
same hit-percentage in its favor 
and it seems patent that today’s 
young disk buyers. prefer rendi- 
| tions in their own idiom with that 
| ‘young sincere’ sound, whether the 
| tunes be ballads or heavy rockers.” 
| Ballard also figures that being 





4a one-man writing operation he 


javeids conflicts with collaborators 
j (and publishers) by, being able to 
back his judgment 100° and get- 
| ting the sound in his material that 
jhe wants, without regard to in- 
dividual tastes ef a&r men, ar- 
| rangers, or pubs. “After all, tell 
me one guy who isn’t jugt guessing 
jin this market,” Ballard says. “I've 
been in the biz for a long time and 
find I have acceptance with the 
kids and d.js, so who could ask 
\for anything more—except a hit?” 


Es 


Continued from page 4 Sa 








———— 
{with an album on his own Chal- 
|lenge label. It’s a likeable, un- 
a seasonal medley of 
|“Rudolph,” “Santa Claus Is Com- 
jing To Town,” “Silver Bells” and 
the like. Carl Cotner’s orch helps 
Autry get the message across. 

John Klein: “Caroling Qn The 
Carillon” (Columbia). The carillon 
and chimes give off an inspiring 
sound for the Christmas season. 
Here, with, John Klein as caril- 


loneur, the’ carols and ballads are 
pres an exciting new hi-fi mean- 
ing. 


Gros, 





seasonal song 
STYNE AND CAHN’S 
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RCA VICTOR! 


JAMAICA is Broadway’s newest, most glittering hit. SAYONARA is 
one of the year’s biggest movies. Delivered at the peak of the selling 
season of the year, these brilliant Original Cast and Original Sound 
Track albums are typical of the big things coming from RCA Victor. 
Order them from your RCA Victor Distributor, display them, push them 
hard! They'll be hits at your cash register, as well as at the box-office! 
And coming soon from RCAVICTOR and Hollywood: The 
Original Sound Track album of RAINTREE COUNTY. 











WATCH FOR THESE NBC-TV SHOWS: THE PERRY COMO SHOW, THE GEORGE GOBEL SHOW, THE RCA R 
EDDIE FISHER SHOW, THE PRICE IS RIGHT, AND TIC TAC DOUGH, THEY'RE ALL SPONSORED BY . . VICTO! 
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On The Upbeat 


unit manager at NBC-TV, doubling 
New York as disk singer with “Folk Music 
Ann Hathaway follows up her| For People Who Hate Folk Music,” 
current two-weeker at the Holiday | for Judson Records ... Greta Kel- 
House, Pittsburgh, with a four-week ler, back in the US. again, trans- 
stand at the Roosevelt Hotel, New| jated the German click, “South 
Orleans, beginning Dec. 12 ...| Wind, West Wind,” with Jimmy 
Billy Duke & His Dukes start | phillips. Peter Maurice is pub- 
month's run at Wally’s Clover | jishing. - 
Club, pore eg 8 x. os ae 
Marlo kicks off a four-week run a 
E! Rancho, Las Vegas, today (Wed.) London 
._.., Epic's Sal Mineo guests on Seven traditional jazz outfits 
Steve Allen’s NBC-TV show Dec.| have been booked to play at the 








8 .. . Kenneth Lee Karpe’s got a/ ninth annual Jazz and Ball Dec. 2 
jazz concert going at Carnegie Hall | at Hammersmith Palais . . . Nat 
Friday (29) for the benefit of the | Temple orch ‘provided the music 
Morningside Community Center. | at the All-London Press Ball held 
Bash headlines Billie Holiday, Diz-| at Royal Festival Hall . . . Sister 
zy Gillespie and Ray Charles. Rosetta Tharpe lined up for a com- 
Max Reach Quintet at Gil Blum’s| mercial tv appearance Dec. 17... 
Sugar Hil, Newark, until Dec. 1..-| Tenor saxist Jimmy Skidmore con- 
Darwin Venneri hitting the key-| valescing after a stomach operation 
board at Bill Rosen’s Gatsby’s for . Songstress Shani Wallis dicker- 
an indefinite stay .. . Lou Carter’s| ing an American tv date early next 
new album for Golden Crest will) year. 
be tagged panedes bag et a 
Bobby Scott returns to the Cafe 
Bohemia for a 10-day stand start- = Hollywood 
ing Friday (29)... Ben Webster; E. E. “Bubber” Johnson has re- 
set for an eastern tour by Shaw | signed as Dot's distrib manager in 
Artists .. . Lee Allen left his tenor | New Orleans, effective Dec. 1... 
spot with Fats Domino to go out | L. Wolfe Gilbert in Gotham for 
on his own. He’s set to record for | ASCAP meeting... Harry Sukman 
Herald ... Cindy Tyson pacted to | has been set to compose and con- 
Mark Records, duct score of Ivan Tors’.“Under- 
Jodie Sands, Chancellor Records | water Warrior” .. . Manny Harmon 
disker, has set Gary Lynes as ac-| Orch set torbackstop I..A, Exam- 
companist and conductor for her|iner’s Annual Christmas benefit 
personal appearance tours. . . show at the Shrine Dec. 6... Pee 
Larry Hovis pacted to Capitol Rec-| Wee Monte back in the manage- 
ords. He’s a regular on “Wings of | ment biz. é 
Music” out of KPRC-TV, Houston| Larry Hovis, vocalist-drummer, 
__. Tina Louise recorded an album, | has been signed by Capitol . 
“Date With Tina,” for the Crowell- | Dwayne Hickman of “The Bob 
Collier disk opé@ration. Cummings Show” has inked with 
Another midnight jazz concert is| ABC-Paramount and will debut as 
set for Greenwich Village’s Loew’s | a disker within fortnight .. . Mack 
Sheridan Dec, 7. Jean Shepherd | David & Jerry Livingston inked to 
will host a lineup that'll include | do 21 original tunes for use on the 
Chet Baker, Zoot Simms, Sonny | Shirley Temple tv series . . . Art 
Rollins and Charlie Mingus . . .| Mooney cut a dixieland album for 
Sam Cooke gets a gold disk for his| the MGM label . . . Howard Jack- 
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Lis 217 2 
2/8 6 6/8 3 
Survey of retail sheet music s a 3 = = z=). 
best sellers based on reports A elesi- Sis % 8 
obtained from leading stores in s 8 = = =leleliol@ 
11 cities and showing com- ai8i/ei2iel|fia z Clelo 
parative s.ies rating for this m © PISS /@leElaz & : T 
and last week. 2 ~|e/\8|% Zio1s§ E 1 ta 
* ASCAP — t BMI s|3 y ripley | sie 2} L 
Zo & |- 
7 g\3 113 5 1 iL s &\e 
= ~ 
National #4);c¢ 2 7 = 5S io 
5 s Lleol sig 
mating pee SELIPSE 
This Last . 3 ’ H é E E - - = . 
wk. wk. Title and Publisher oi sia isis & s\i¢ 
Zz eligible lEix a|is|8 
12 __*Tammy (Northern)......... he _. 6:5 Q.22 0: Se ee oe 
2 3 *Around the World ‘Young)...... ie oe Mh ms... 
“3___1 Fascination (Southern)....... ' .. 6 1 2. 2 8 1 74 
« 6 *April Love (Feist)............. S 2 3 Crees tes Pca 2 eee 
5 9 “All the Way (Maraville)..... ee! EP. 5 oe 49 
6 4  *Chances Are (Korwin)....... Re , «. ste 10 8 4 31 
_7__14__*Ivy Rose (Roncom)..,....... ae 6-4 -7 me Ee 8 28 
8 19 “Affair to Remember (Feist).... eee, 8 4 a a oe 26 
9 7  Meledie D’Amour (Rayven)........ .. .. 8 OTe! 0%, | 10 8 3 2 
10 5 Wake Up Susie (Acuff-R.).... a oot ORB we §...4. 36 21 
11 8 *Honeycomb (Joy)........... 8 4 5 19 
12 __11 Jailhouse Rock (Presley).. .. cate ee 25 Bf 6 
13 13 Silhouettes (Regent)......... ani Se €@ 2... 2d a eee ee ae 15 
14 *Till (Chappell) 1 aR , ss Sy tae oo Se ie PIP 14 
15 7Be Bop Baby-(Travis)......... F ser 8 c 6 8 











playing six nights weekly from 11; ployees “for hire,” the copyrights | other mechanical forms of enter- 
p.m. at Playhouse Restaurant .. :| were the exclusive property of Dis- | tainment. 

Four Showmen go into Vogue Ter-| ney before their transfer to Bourne.| A general topic of pre-dinner 
race Dec. 9 for four weeks ...| Disney charges that beginning in| conversation was, what is going to 
Freddy Masters Quintet into Town |"}934 and for a period thereafter, | happen to the firm and the music 
tag bn y = rua ye oe | Bourne’s royalty statements to him | publishing business in the coming 
New Nixon ey Ky at were “untrue, unjust and fraudu-|80 years? One comment was: 
| jack Percell owh <i for South | nt.” The complaint charges that |“Whatever happens to the musie 
Side Hospital H t Ball at Penn- | Disney learned of the “false state-| business, FD&H, will still be 
+ apt pongo peal Fie oe he es | ments” on Oct. 1 of this year. Saul | around.” 


Sheraton Hotel . . . Chuck Maurice, | 
Col’s New Pitt Distrib 





Billy Rye & Dick Miller form new | H. Boys, founder and owner of 
threesome at New Chateau . . ,| Bourse Music, died in New York 


Over 21 Dance Club, which holds | Oct. i3. His widow, Mrs. Bonnie 


Keen etching, “You Send Me,” on / son scoring and conducting “Man- |}... ‘every Friday night at the | 


fd Sullivan’s CBS-TV’er Sunday | hunt Jungle” for Warners. 


(1)... Hal Rosen has joined Mur- 


|Sherwyn Hotel, has suspended | 
| operations until the transportation 


Bourne, flow operates the firm. 
Disney is asking that a special 
master be appointed to make an ac- 


Eckhardt & Co. is replacing the 
Danforth Corp. as Columbia Rec- 
ords’ distributors in the Pittsburgh 


ray Nash Assoc. in Nashville... 


Robert D. Browning, former re- Chicago | Strike ends . . . Joe Negri combo 
0 . , 


ana ; Riverboat 5 Plus 2 open three- | ad option picked up again at the 
j peers Bin et sean week stay at Preview Dec. 25, after | COP@. 

ing staff of ORRadio Industries, | Which comes Chain bom aye two 
manufacturer of magnetic record-| frames, Jan. 15 . . . Stan Getz into 
ing tape . . . Manuscript Records, Town Tavern, Toronto, Dec. 2 wd 
new Philly diskery, launched by | one week -. . Don Thompson Quin- 
John Facenda, Harry K. Smith,| tet into Club Alibi, New Orleans, 


Kansas City 

Jean Shannon & The Brooks 
Bros. are set to pay Toronto, open- 
jing Dec. 16 at the Barclay Hotel 
for one week, their next stop after 
B two weeks at Hotel Muehlebach’s 
oston | Terrace Grill here .. . Staff of the 
Harry Marshard orch playing the | Kansas City Times (morning edi- 
Boston Auto Show at Common- tion of the Star) has set Dec. 7 as 
wealth Armory opening Saturday} the date for its annual Christmas 
(30) with Jane Morgan in for the | party and will have two crews put- 
revue dubbed “Fascination.” Mar-| ting out music, the Oliver Todd 
shard, who is musical director for | Quartet alternating with the 
the “cars and stars” show, getting George Shearing Quintet at the 
good returns from his album, ‘“Har- Dixie Manor .. . Woo Woo Stevens 
ry Marshard Plays Resort Favor-|iending a hand with the kickoff of 
ites,” on Unicorn . .. Pee Wee the annual Shrine Circus, doubling 
Hunt and Ted Herbert band com-/| from his date in the Muehlebach 

bine musical efforts at Lowell | for the circus grand opening. 

Commodre next Wednesday (4)... —- -—— 

THE Rosemary Kane chirping with 
George Cawthorne band at Lake- s h 
PEANUT side-Wakefield . . . Former Jess|_ Suzanne, Theatre Under The 
Stacy drum man Ernie West lead- | tars thrush and sister of web-tv 


VENDOR ing a new group at Valli’s .. . Ellie Canteuse Juliette, caroling nightly 
(El Manisero) 


Jack Whitaker, Ed McMahon and| Jan. 9 for four frames. 
Edward Sproat... Herb Strauss, a 
SS 





Dick Sam 


HYMAN & TAYLOR 


Vancouver 


. Dizzy Gillespie playing Pacific-Athletic Club, with Hugo 


chores . . Sartorello back on the ivories after 


Williams handles the West vocal 0” first club break, Stan Miles’ | 


counting of royalties allegedly due | territory. 

him; that all contracts between Rebert Eckhardt, formerly gen- 
himself and Bourne be declared|/era] manager of Danforth, will 
null and void; that Bourne transfer | prexy the new distributorship, 
all rights to the disputed copy-|James Winston, formerly sales 
rights to Disney; and that Bourne | manager with Danforth, takes over 
| be enjoined and restrained from!, similar post with Eckhardt. 

| dealing in the copyrights, pending 
outcome of the legal action. 


FD&H 


ames Continued from page 65 cama 


their jobs with the Chappell’s mu- 
| sic company to form a troupe of 
| minstrels, known as “The Mohawk 
| Minstrels.” A rival troupe “The 
| Mantiattan Minstrels,” run by Har- 
ry Hunter, was making the rounds 
at the same time. Hunter wrote 
songs, gags and sketches for his 
outfit. 

The Francis’ brothers made a bid 
for his services and finally won him 
| over to their own troupe. The songs 
| flowed out at a brisk rate and be- 
came hits. They now needed a pub- 
llishing outlet for the numbers. 





KISS THEM 








Sensational ! 





holiday dance dates at Mechanics 
and Hall, Worcester, and Carousel, 
Manchester, N. H. . . . Jimmy Giv- 

WALK 


en’s group featured at Rathskeller 
WITH ME i features the Commandos, singing 


tradition . .. Harry DeAngelis cut- 


three months at Norm Bobrow’s| That's where David Day came on 

Colony, Seattle .. . Lorraine McAl-| the scene. He invested his savings 

lister to guest-chirp on almamam-| in the venture, and took control of 

my, the web-fed Toronio “Holiday | the business, called W. & J. Francis 

Ranch” telecast, Nov. 30, and heads | 8, Day. 

to Montreal to pact for Ritz dates | When James Francis died, Har- 
. Local theatre-tv dancer Maggie | ry Hunter was made a partner in 


THE STORY 
OF 


K 12568 
45 RPM 


St. Clair now staging Toronto’s net- 
worked “Showtime” . . . “Jazz a la 
| Carte” in Norman Granz’s at Geor- 


ting the show at Hotel Bradford 


Carousel room. 
. |gia Auditorium Dec. 2... 

Pittsburgh | Iturbi at same house Dec. 19... 
Artie Arnell band tapped to play | Royal (ex-Sadler’s Ballet into Or- 
West View Park’s New Year’s Eve | pheum Dec. 3-7... Suzanne Bloch, 
dance for the third straight year |lutanist-singer and daughter of 
Marian Vaux, organist, now |composér Ernest Bloch, presents 
| recital over CBC radio web tomor- 













74. A rock ’n’ roll unit, the band 
group in the Moonglow-Teenagers 
. GQ 

















ASSOCIATED BOOKING CORPORATION mj iii isisevous" shorts! Under’ the 


JON GLASER, Pres. | pact, Bourne had the right to pub- 


f lish, exploit, collect fees and royal- 
745 Fitth Ave. 203.N. Wabash Ave. 407 Lincoln Rd. 


8619 Sunset Bivd. ties in the U. S, and overseas in 


Hew York 22,N.Y. . Chicago, Ill, Miami Beach, Fla. H’wood 46, Calif. return for payment of a royalty to 
Phone: Phone: Phone: ita 
PLess 0-4600 es <oesi 1” ene oryeete tee | Disney. Since the tunes in the 


| Disney films were written by com- 
| posers and lyricists who were em- 








ee RK KKK KKK KKK KEKE KEKE a yee ay not 
oys from Cave to Isle de Capri, 

fe Just Returned From Extended % | Edmonton, for 10 days... Vieter 

* * | Vanderplas, concert violinist from 

x PHENOMENALLY SUCCESSFUL EUROPEAN TOUR %+ | Antwerp, is playing nightly recitals, 

* %/at Dueck’s dealer-promotion of 

* * | 1958 Cadillacs. 

+ » 

+ * 

* H 

’ SEXTETTE :  Disney-Bourne 

} Starting December 9? 4 = Continued from page 63 Gee | 

x BOURBON STREET, New York + | song, “Who's Afraid of the Big, 

x * %| Subsequently, Disney, under the 

* CAPITOL RECORDS % | contract, delivered the scores from 

® %{ “Snow White and the Seven 

a - 


| the firm which was retitled Francis, 
Day & Hunter; however, he was 
;never an active member of the 
| partnership and sold out his share 
| to William Francis and David Day 
in 1900. Since then the company 
has prospered, and seen the intro- 
duction of radio, tv and all the 


MY LIFE 


MARTY ROBBINS 

















| COLONEL BOGEY 


is the March they Whistle 


in Columbia Pictures’ 


} 


| “THE BRIDGE ON THE RIVER KWAI” 


| 


Recorded by: Mitch Miller, Col. 41066 
Art Mooney, MGM 12590 — Edmundo Ros, Lon. 45-1779 


BOOSEY & HAWKES, 30 W. 57 St., N.Y.C.19 





| 
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NITERY CIRCUIT'S ‘REPEAT ACTS’ 





Money-Snarled Cleve. Alpine Village 
Back With Ex-Owner Pirchner Hired 





Cleveland, Nov. 26. +4 

Herman Pirchner’s bankrupt Al- | 
pine Village, which was purchased 
by three Clevelanders for $39,000, | 
is tentatively slated to reopen next | 
onth after nearly three months | 
of darkness. | 


Phil Miles’ RC Feedery 


Phil Miles, who operates the 
Hawaiian Room of the Hotel Lex- 
ington, N. Y., will open a Radio 
City eatery. It'll be the second time 
in eight years that a restaurant not 


By JOE COHEN 


How frequently an act can stand 
| repeating in a given city is a topic 
of discussion anew among taient 
agencies. It’s being argued that 








NEW NABORHOODS Waters 
WIDEN DRAW AREA) For His Northe 


Taylor to GAC-Hamid, NY. 


Frank Taylor, in the Chicago 
office of General. Artists Corp. for 
several years, has been transferred 


with new neighborhoods constantly |to New York where he'll work in 
|being opened and with a wider|the GAC-Hamid subsidiary which 


Former owner will rank as only | under operation of the Union News | radius from which to draw, the old | handles outdoor shows Taylor had 
an employee and managing direc- | Co. will open in that development. formula of keeping an act away | been in New York briefly a couple 
Schrafft’s broke the “monopoly” | for six months is no longer ap-|of weeks ago for a staff meeting. 


tor in the new company in which | 
his wife, Mrs. Constance C. Pirch- | 
ner, is a stockhoider. She said she 
invested her own money in it but 
reports are that a prominent real 
estate operator helped to finance 
her in buying a one-third interest. 

Two other co-owners are Sher- 
man H. Serre, of the Merritt-Chap- 
man-Scott Corp., elected president 
of the Alpine Village Co., and 
Joseph Nemesh, head of Music 
System Ine. 

Sale was approved by a Federal 
bankruptcy referee, Carl Friebolin, 
after several other bids were 
turned down by R. H. Coleman, the 
bankrupt property’s trustee. He 
said about $20,000 of the purchase 
price would go to the Government 





with its unit in the Esso Bldg. 


The Miles spot, called the Fo- 
rum, will be in the U. S. Rubber 
Bldg. 


AGVA's Club Nod 





To Cass Franklin 


Cass Franklin Enterprises has 
been issued a franchise and a club 
date producers’ certificate by the 
American Guild of Variety Artists. 
Franklin will operate an agency 
under his own name. He had been 


| plicable. 


He started his new assignment 


|" For example, in New York area, | Monday (26). 


various acts have been working not 


Jersey spots, and should any places 
develop in the Westchester area, 
they'll work there as well. Argu- 
ment is that the various neighbor- 
hoods are not in competiticn with 
each other. 

However, even with spots that 
|are competing and frequently get 
ithe same customers, the problem 
| has again been one of heated dis- 
cussion. In cafes such as Town & 
| Country Club, Brooklyn, and the 
|Copacabana or Latin Quarter, 
o.° F.; 





1s payment on $68,000 in cabaret | the general manager of Lou Wal-| whether an act can repeat within 


and withholding taxes owed by the 
nitery. | 

Balance of the sale money will 
be shared by holders of the club's} 
mortgage, employees who have! 
back pay coming and the state of 
Ohio for back taxes. ) 

Located in heart of downtown 
theatrical section, the Alpine Vil- 
lage is now being redecorated and | 
partly remodeled for reopening. | 
Spot will have its dining service | 
nproved, kitchen modernized and 
get a luncheon room. } 


Variety musical show policy will | 


ters Enterprises, whose club date 


permit has been temporarily re-| 


voked by the union for acting as 
an agent sans franchise. 

To obtain the permit, Franklin 
had to prove that he has no con- 
nections with a nitery owner or 
cafes. The name, Lou Walters En- 


temporarily for industrial shows 
under Actors Equity jurisdiction, 
as well as shows which were con- 
tracted for while the former cor- 
poration was in action. 


Franklin also had to void any | 


a comparatively short time. John- 
nie Ray opens next week at the 
Town & Country and he already 
has been signed for a date, prob- 
ably in June, at the Latin Quarter. 
Tony Bennett has been pacted both 
(Continued on page 74) 





pom apr le el pcnewend | Pe PN Savoy Suspends 


| Cabaret As of Year's End 
| Londor Nov. 26. 
Pending structural aiterations to 


|the restaurant, the Savoy Hotel 


be jacked up by a permanent line | 0Utstanding personal management | wij) suspend cabaret as of the New 
and bigger names as guestars from | °Mtracts he had in order to re-| year until the spring. Frederick 


time to time, Pirchner said. He in- | 


turn to the union fold. 


Lloyd, entertainment boss at the 


the burning question is| 


tends to. bring back Dave Ennis’ | As part of the settlement, Frank- | Savoy, said that until then “we 
orch for three shows nightly, with | lin disposed of his interest in the | shall continue with our floorshows 
Joe Baldi’s band probably being | Metropolitan Sextet, an act which | whilst considering future policy.” 
reinstated in the upstairs Eldorado| he organized a few years ago. Hej) Difficulty of finding top-line acts 
Room. |}sold his share to Dick Worthing- | commensurate with the Savoy's in- 
: |ton, baritone in the group. Deal | ternational reputation may influ- 
4 | calls for Franklin to agent. Theyj|ence future plans. The Berkeley, 











> > |are with the Milton Berle show | also in the Savoy group, nixed ca- 
Dinah Washington F. aces | now at the Latin Quarter, N. Y. \baret some two years ago. 


AGVA Charges on Walkout 
From Philly’s Pep’s Bar 


Philadelphia, Nov. 26. 

Singer Dinah Washington will be 
brought up on charges today (Tues.)! 
by the local office of the American} 
Guild of Variety Actors (AGVA)| 
for failing to complete her book-;' 
ing at Pep’s Musical Bar. { 

Bill Gerson, owner of Pe;’s,| 
claimed that the singer missed her 
opening matinee last Monday /18). 
On Tuesday evening when they 
sought to adjust this matter it’s 
claimed that Miss Washington re- 
fused to go on at all and left the 
cafe te return to New York. 

Pat Patterson, local AGVA rep 
present at the dispute was given 
the singer’s $3,000 salary in cash 
and told by Gerson to make what- 
ever adjustments he considered 
just. Patterson advised Miss Wash- 
ington to work out the week, but 
she is alleged to have ignored him 
and walked out. 


Pact Sue Carson and Set 
Production for Fla. LQ 


Sue Carson has been signed for 
the season’s Opener at the Latin 
Quarter, Miami Beach, to be op- 
erated this year by E. M. Loew. 
Others on the bill starting Dec. 
24 include the Bernard Bros. Rudy 
Cardenas and production singer 


| 
| 














Being transferred to Chicago 


only the midtowneries but within a| from New*York is Lee Wolfberg 
short time have a fling at the Long | who succeeds Harry Bloom, the 
Island, Brooklyn, northern New| latter now in the New York office. 





Negro Acceptance 


Up in Albany 


Albany, Nov. 26. 

A report (21) by the State Com- 
mission Against Discrimination 
that it had found race relations in 
the Albany-Troy area “amicable 
and increasingly equitable” con- 
tained a section on “Public Accom- 
modations,” in which the statement 
was made. “By and large, Negroes 
report acceptance at major places 
of accommodation in both Albany 
and Troy.” 

This included “hotels, eating and 
drinking places, theatres and hos- 
pitals.” 

The report observed, “Some less- 
er taverns may still discriminate 
Barber shops and beauty shops still 
represent one area of public accom 
modation in which the races sel- 
dom mingle.” 

There has been a steady increase 
in the number of Negroes attend- 
ing downtown theatres in Albany. 


The increase in Troy has not been 
as large, numercially—perhaps be- 
cause that city has fewer non-' 
whites. 





Kitty Kallen chosen “Show Busi- ; 


s Grabs Arcadia Site on Bway 
rm Edition of ‘Casino 


+ The Arcadia Ballroom, long a 
dancehall fixture on Broadway has 
been taken over by Lou Walters, 
who plans to open the site as the 
Casino de Paris. Deal was made 
iast week by Walters and Philadel- 
phia attorneys representing the 
owner. It’s expected to open as 8 
nitery around April. 

Walt@rs originally had antici- 
pated leasing the basement of the 
building being constructed’ by 
Webb & Knapp near the site he's 
taken over. Deal was under dis- 
cussion, but with availability of the 
Arcadia Ballroom, effects ef which 
were sold at auction last week, 
Walters decided upon the present 
site rather than wait two years for 
the new building to become avail- 
able 

With the acquisition of the Arca- 
dia, Walters will make his return 
to Broadway after a oricf hiatus. 
Some months ago, he stepped out 
of the Latin Quarter, which he 
owned in conjunction with E. M 
Loew and from which he still 
draws a stipulated amount, in ac- 
cordance with the terms of the sale 
of his interest. Walters was also 
partnered with Loew in the opera- 
tion of the Latin Quarter, Palm Is- 
land, Miami Beach, from which he 
separated prior to the divorcement 
from the N, Y. club. For this sea- 
son, Walters leased Copa City, 
Miami Beach-—which brought on 
the separation from Loew—which 
will also be operated as the Casino 
de Paris. 

It's expected that 





Waiters will 


have parallel facilities in both 
cafes, including a water curtain, 
provisions for an ice show, and a 


revolving stage. Should the Arca- 
dia site be readied in time. there's 
possibility that Walters will move 
the Miami Beach production in 
there 





‘Len Litman’s Copa SKO 


Too Much for Pitt Judge, 
Who Fines Him a Sawbuck 


Pittsburgh, Nov. 26. 


ness Personality of theeYear’ by 
the Washington Variety Club. 














—— 


See Page 53 








OUT SOON! 





Gena Genardi. 

Donn Arden will do the produc- 
tion and the Walter Nye orch will 
handle the” music. This was the 
same combo that opera‘ed at the 
now defunct Riviera, Ft. Lee, N.J., 
Phil. Moody & Tony Sherrill will 
write the score. Spot is beng face- 
lifted with Rube Bodenhorn doing 
the decor. The Milton Berle show 
moves from the N.Y. branch to the 
Florida outlet Feb. 5. 


Fd 
2 
—_ 
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Lenny Litman, owner of the 
Copa, was fined $10 by Police Ma- 
gistrate John J. Fiorucci and 


warned to quit overcrowding his 
| downtown nitery. Action was re- 
jsult of ceilar spot's 
crowds last week for 
| Mathis engagement. 

| The information was filed spe- 
| cifically against Litman after Law- 
jrence Maloney, assistant superin- 
| tendent of police, happened by the 
|Copa Saturday night and thought 
there was a riot when he saw 
crowds strung for a block around 
the entrance. Copa is limited by 
law to capacity of 156 and Maloney 
said there were twice that many 
inside and three times that many 
crowding the stairway and the wut- 
side. 

“We don't want another Cocoa- 
nut Grove disaster in Pittsburgh,” 
he said, referring to the Boston 
nitery disaster in 1942 when 491 
| lives were lost. Like the Grove, 
| the Copa is also located in a base- 
ment 

Mathis engagement at Copa was 
; phenomenal; singer broke the all- 
itime record for the nearly 10 
| years Litman has been in business 
| there and already has been booked 
| back for June. Litman told police 
jhe was powerless to do anything 
about getting the crowds in or out 
of the Copa because they descend- 
|ed on him in such numbers and so 
many refused to leave after one 
| show, staying for the entire eve- 
|ning. « 


Tokyo Nitery Owner 
| Seeks Aussie Talent 


Sydney, Nov. 19. 

Al Shattuck, operator of the 
Latin Quarter nightclub in Tokyo, 
is here on 10-day assignment to 
pick local talent for a Far East 
}runaround. With Shattuck is Ken 
Maciler, topper of Universal Pro- 
motion vaude-revue loop. 

Pair is covering the home-brew 
|night spots an talent quest. 


turnaway 
Johnny 
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Jerry Lewis Agrees to Pay Chez 
Paree 796 Out of Picture Budget 


* 


Chicago, Nov. 26. 

The Chez Paree is holding Jerry 
Lewis to his $75,000 obligation to 
the cafe. Lewis will have to pay 
the club that amount as a result 
of his failure to notify the room 
in time to cancel his three-week 
date at the Chez which was to have 
started Dec. 1. Lewis’ contract 
had the standard 30-day cancella- 
tion clause. 

Since Lewis was to have started 
his York Productions film, “Rock- 
a-Bye Baby,” on Chez Paree time 
the obligation to the Chez will be 
part of the production budget. 
Paramount is releasing the picture. 





Lewis Will Pay 
Hollyweod, Nov. 26. 

Jerry Lewis confirmed the fact 
that he’s shelling out $75,000 to 
the Chez Paree in lieu of playing 
the date. 

Because of the exigencies of pic 
production, it would be cheaper to 
pay the $75,000 than keep the date. 
A three-week delay in production 
would have cost York, Lewis’ pic 
firm. an estimated $300,000 

Musie Corp. of America, Lewis’ 
agent, however, said that the beef 
is still in negotiation. 





Glasgow Kelvin Hall’s 


Xmas Circus Talent 
Glasgow, Nov. 26. 

Aerial acts wiil again be in- 
troduced into the Kelvin Hall Cir- 
cus, opening here over the holiday 
period. Acts pacted include the 
Aerial Chapmans, Excess Baggage 
(pooch turn), Yokoi Troupe, Three 
Gezzis, Five Christianis, Three 
Merkeys, and Eddie Rose & 
Marion. 

Cireus, with acts gleaned from 
British and Continental circuses, 
opens Dec. 9 and runs to Feb. 1. 
A. R. Delbosq is ringmaster. 

Opposition shows over the holi- 
days range from “Around The 
World in 80 Days” at Gaumont 
cinema, Norman Wisdom _ in 
“Where's Charley?” at King’s The- 
atre, and three leading panto- 
mimes, starring local comedians 


and top-drawer vaude talent. 





~ MICHAEL CHIMES and 





HIS FAMILY 
An Unusual Harmonica 
Musical Attraction 


187 Hillside Ave. Mount Vernon, N.Y. 7) 
Phone MO 4-4141 











“THE COMEDIAN” 


e@ Oniy Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Now in its 87th containing 
stories, one-liners, ettes, song 
titles, hecklers, audience stuff, mono 
doubie gags, bits. 
impressions and im. 
personations, political, interruptions 
Thoughts of the Day, Humorous 
Views of the News, etc. Start A. 
overt eeu, oe yearly -—- 2 
$28 — 32 yea — Single copies 
$2.00 — NO C.0.D's. 





BILLY GLASON 
200 W. 54 St. New York 19 
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Featured in PARAMOUNT'S 


SOON TO BE RELEASED 


Mgt. BILL MITTLER, 1619 Broadway, New York 








0’Shea’s Unit for Gl’s 
In N. Africa & Azores 


A volunteer unit, independently 
produced by Michael Sean O'Shea, 
will entertain military installations 
in the Azores and North Africa! 


from Dee. 14 to 22. Unit will be} 


presented by columnist-commenta- 
tor Drew Pearson, and will include 
members of the Harlem Globe-| 
trotters, Lisa fFerraday, Clara) 
Cedrone & Damien Mitchell, Siri, 
Four Jumping Jacks, Barney Ross) 
and a sextet of Hartford Agency) 
models. Burt Bacharach will be) 
musical director. 

O’Shea produces several volun- 
teer units annually for entertain-| 
ment of servicemen stationed in 
remote areas. 


Oldtime Comedians More 
Durable and Remembered: | 
Cahn’s ‘Laugh Makers’ 


“The Laugh Makers” by William} 
Cahn (Putnam; $5.95) is a nostalgic 
pictorial history of American come- 
dians which points up, with a shade 
of tragedy that, to borrow a Gobel- 
ism, “they don’t hardly make ‘em 
like that any more.” It is unques- 
tionably true that many of the 
yesteryear greats might not survive 
in today’s more _ sophisticated 
spheres of comedic influence, yet 
somehow, in their era, their potency 
was more durable and enjoyed a) 
decidedly more loyal following. 

The answer to this, vf course, is 
this sputnik era’s too-fast-whirling| 
tastes and standards. The public 
falls out of step with its favorites 
with the same rapidity as it takes! 
a Martin & Lewis, a Wally Cox or| 
a Red Buttons to its bosom. 

It is this very sense of durability 
which has left its impact on the 
mass memory, as witness the his- 
toric holds on the American scene 
still associated with such represen- 
tative funsters as Weber & Fields, 
Eddie Foy, Bert Williams, Leon 
Errol, Harry Watson, Fanny Brice, 
Rae Dooley, Will Rogers, Buster 
Keaton, Bobby Clark, W. C. Fields, 
Lew Dockstadter, Fred Stone, Har- 
rigan & Hart, McIntyre & Heath, 
the Four Cohans, Gallagher & 
Shean, John Bunny, Mabel Nor-) 
mand, Chester Conklin, Ford Sterl- 
ing, Mack Sennett, Fatty Arbuckle, 
Harold Lloyd, Harry Langdon, Wal- 
lace Berry, Marie Dressler, Laurel 
& Hardy, Joe Cook, Fred Allen—and 
of course the one and only Charles 
Chaplin. 

Still with us, some new, and 
many spanning the transition from 
fruitful and prolific careers in all 
show media, from the tanbark and 
the rostrom to today’s electronic 
standards, are personalities like 
Eddie Cantor, Jimmy Durante, Jack 
Benny, Red Skelton, Joe E. Brown, 
a few of the Marx Bros., Smith & 
Dale, Danny Kaye, Burns & Alen, 











Bert Lahr, Ed Wynn, Bob Hope, 
Joe E. Lewis, Jimmy Savo, Al 
Schacht, Emmett Kelly, Felix Ad- 


ler, Jack Pearl, Eddie (Rochester) 
Anderson, Charles Correll & Free- 
man Gosden (Amos 'n’ Andy), Joan 
Davis, Martha Raye, Edgar Bergen, 


Jim and Marian Jordan (Fibber 
McGee & Molly), Gertrude Berg, 
the Ritz Bros., Jack Paar, Bob & 


Ray (Bob Eiliot & Ray Goulding), 
Milton Berle, Sid Caesar, Imogene 
Coca, Jackie Gleason, Victor Borge, 
Steve Allen, Herb Shriner, Sam 
Levenson, Art Carney, Lucille Ball, 
Phil Silvers, Eve Arden, Ben Blue, 
Henry Morgan, Joey Adams—and 
of course the above-cited Martin 
& Lewis, Cox and Buttons 
Author Cahn’s layout is attri >- 
tive; the book is well organized in 
periods; his summations are on-the- 
beam. There are “source” credits 
to Variety, to Joe Laurie Jr., and 
to “Show Biz:~From Vaude to 
Video.” Abel. 
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|of illness, 
| berghetti 


| hetti. 


Comment On Biz 
Montreal, Nov. 26. 
“Things are like this fn 
most Montreal nightclubs,” 
reports Gerald FitzGerald in 
Montreal Gazette. “A _ tele- 
phone caller who asked the 
time of the next show got the 
reply: ‘What time do you want 
it?’ ”” 
Vet vaudevillians will under- 
stand. 


Va. Somers, Varel & Bailly Bailly 
In Rush Duty for Ailing 
Anna Maria & ‘The Body’ 


Two key Hilton hotels in New 
York, first the chain’s flagship Wal- 
dorf-Astoria and latterly the Hotel 
Plaza’s Persian Room, have ex- 
perienced talent dropouts because 

The Anna Maria Al- 
one-show omission at 
the Waldorf was otherwise not in- 
terrupted, but a mild heart at- 
tack, induced by Asian flu, has 
forced Marie (The Body) McDon- 
ald out of the Plaza where she was 
| clicking. The rest of her 244-week 
|stint will be filled by Varel & 
Bailly with the Chanteurs de 
Paris until British diskery singer 
Alma Cogan follows on Dec. 11. 

Carol Channing segues on Dec. 30. 

Virginia Somers was the emer- 
gency stand-in for Miss Alberg- 
She and her huband, Brit- 
ish bandleader and Decca (Lon- 
don) disker Reg Owen—Miss Som- 
ers also waxes for the same label, 
but solo—are in the U.E. on busi- 





ness-holiday. She was brought 
over by Mr. and Mrs. R. J. 
Scaife “(she’s a Mellon), of the 


Pittsburgh clan, to sing especially 
for their 30th anniversary. Mrs. 


| Scaife had heard Miss Somers at 


the Colony Club, London, last 
summer. While this is Miss Som- 
ers’ first trip back to her native 
U.S. in six years, it’s Owen's first 
American visit. Both flew to Hol- 
lywood this past weekend to visit 
her family who reside in Califor- 
nia. 

Last Monday, by happenstance, 
when Miss Alberghetti couldn’t 
make her supper show at the Wal- 
dorf-Astoria’s Empire Room, be- 
cause of nervous exhaustion, mae- 
stro Emil Coleman spotted the 
Owens in the lobby of the hotel 
and impressed her into a stand- 
in substitution. They had just 
come from “My Fair Lady” to 
meet friends at the Waldorf. 

The hotel dispatched a car to 
the Owens’ Blackstone Hotel, 
where they were staying, for her 


| orchestrations—brought over for 


the Pittsburgh party—and, to 
quote the songstress, “ it was just 
wonderful how they followed and 
read everything, without even a 
rehearsal. My husband, as a 
trained musician, will also attest 
to that.” 

Miss Alberghetti was well} 
enough for the Tuesday night show 


until her closing engagement. 
Harry Belafonte opened last 
Thursday (21) 





Tropicana Bows Name 
Policy With Nat Cole 


The first name booking of the 
year has been made by the Tropi- 
cana, Havana. Nat King Cole is 
set to start Feb. 7 for two weeks. 
With rare exceptions, the Tropi- 
cana relies on.its lush production 
as its major entertainment draw. 

Bulk of name bookings in Ha- 
vana have been made efor the 
newer hotels, with Jose Greco and 
Gordon MacRae _ having been 
signed for the Capri Hotel, and 
Ginger Rogers set for the Havana 
Riviera, both still under construc- 
tion 





Joey Adams 
takes a dim view of sneaky 
radio-tv commercials 
in his piece on 
Operation Plugerooni 


* * ®# 


another Editorial Feature 
in the upcoming 
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Sie Gk oe 


the Crown Life Insurance Co. 


a phone number of his agent. 


Inside Stuff—Vaude 


Milbourne Christopher; the magico who recently completed a Euro- 
pean tour, last week obtained a curious memento of British conserva- 
tism. During his visit, he did three shots on BBC, finale of which was 
the bullet catch, which he announced was the last time he would per- 
form this dangerous feat. A letter caught up with him in his N.Y. home 
telling him that now that he’s abandoning this trick, the writer’s firm 
would be glad to de business with him. Missive was signed by a rep of 


Acts have sought renown in a lot of ways, but few, until this year, 
have tried billboards. On the road to the Catskills, one of the most tra- 
velled thoroughfares for talent, one of the simplest forms of exploita- 
tion hoves into view as the, altitude gets higher. There’s a billboard ad- 
vertising “The Fantabulous one-man-show by Paul Valentine,” listing 


— 








Chez Green With Envy 
Chieago, Nov. 26. 

Following the announcement 
that some local theatre ops 
are trying to promote a deal to 
redeem green stamps for the- 
atre tickets, the Chez Paree 
disclosed that it is carrying on 
negotiations to sell an eve- 
ning-at-the-Chez package for 
stampholders. 

The Chez is considering ac- 
cepting the stamps of all the 
premium companies. 


Yank Tourist Season In 
Paris Looks to Extend 
To Year-Round Affair 


Paris, Nov. 26. 
The Yank tourist season seems to 
be extending itself to an almost 
all-year _ affair. Paris-By-Night 
buses are still packed and the Lido 
nitery shoehorns in more than 1,000 





people evcry night. However, 
Yanks do not seem to live entirely 
by night. 


Pigalle flesheries are suffering, 
the plush Nouvelle Eve has trouble 
filling up on weekends while the 
Moulin Rouge seems to have lost 
its pull in spite of low tabs. The 
strippery Crazy Horse Saloon gets 
big play plus some of- the plush 
danseries like L’Elephant~ Blanc 
and Jimmy’s. Also, the windup 
places such as Le Petit Cafe, Au 
Franc Pinot, Calavados, "¥lysees 
Matignon, Epi Club and the Turtle. 
Many of the others are in trouble. 

Offbeaters are not up to par ex- 
cept for such jazz spots as Club 
St. Germain-Des Pres, Metro-Jazz. 
| However, more than 100 clubs 
| somehow keep above board here, 
| and are girding for what they be- 
| lieve will be a bonanza starting 
next April, which is expected to 
last for six months 

This is the Brussels World’s Fair 
period. Lack of sleeping facilities 
in Brussels will have special trains 
bringing loads of visitors to Paris 
every night for housing. Local 
niteries expects to cash in on such 
a setup. The Lido group will turn 
the Moulin Rouge into another ele- 
gant revue spot for this expected 
upbeat. And even the offbeat 
spots are expected to benefit. 


Ernie Ford Pays Off But 
Nags Don’t for Ohio Fair 


Columbus, Nov. 26. 

The 1958 Ohio State Fair finished 
$21,355 in the black, reported State 
Auditor James Rhodes. Total re- 
ceipts amounted to $895,283 and 
expenditures were $873,928. 

The Tennessee Ernie Ford Show 
cost the Fair $61,619, and took in 
$85,876. However, horseracing 
| didn’t pay its way. The fair re- 
ceived $47,747 in entry fees and 
$11,527 in admissions to the races, 
totaling $12,111 less than purses of 
$71,385 paid out. Gate and auto 
admissions amounted to $241,450. 











9th International Tour 





LAKE CLUB 
Springfield, 11. 











Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 


? 





USO-AGVA Deal: Simon Pures OK 
If Units of Simon Pros Are Booked 


The USO may use amateur en- 
tertainment, if it continues with 
the hiring of pro performers. Issue 
of whether USO could cast the vol- 
unteer Christmas shows was re. 
solved last week with assurances 
from the USO that it will continue 
to employ professionals in its en- 
tertainment units. These assur- 
ances were given at a conference 
between execs of the American 
Guild of Variety Artists and USO. 

Jackie Bright, national admin- 
istrative secretary of the union, 
had protested “the casting of the 
gratis shows because of the wide- 
spread use of amateurs. On the 
Coast prior to a takeoff for Honolu- 
lu, where he opened a branch 
AGVA office, Bright stopped the 
casting of shows because of the fact 
that no provision had yet ‘been 
made for paid units. .Under the 
compromise agreement, there will 
be four volunteer troupes and one 
paid unit which will tour the Far 
East for 10 weeks. 


The confab was attended by 
Bright, Col. Louis W. Jackson, chief 
of Army Special Services, and Lt. 
Col. Lionel L. Hayden, chief of the 
professional entertainment branch 
of the Dept. of Defense. 

Kieading two of the volunnteer 
units will be Bob Hope, who leaves 
Dec, 16 to entertain at Pear) Har- 
bor, Okinawa, Korea, and Japan, 
and will return Dec. 29. . While 
abroad he'll tap a teleshow. Dee- 
jay Johnny Grant will tour Eur- 
ope. 





ON | 


SMASH HIT | 


THE GLAMOROUS NEW 
HOTEL 


AVERY 


Show folks are raving about the 3 
all new Hotel Avery. All new, large, = 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


_ AVERY & WASHINGTON STS. 











HAVE YOU SEEN? 
MR. VERSATILITY 


Stuffy Bryant 


Jack Valentine’s Restaurant 
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§ ~ a with ““Gnancial responsi- 


wee P. ©. Box 217, Boca Raton, 
Florida or phone Boca Raton 8591. 








‘The DEEP RIVER BOYS s 


Starring HARRY DOUGLASS 
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| THE LONDON DOMINION 


(3,000 SEATS) 


ONE OF THE LARGEST AND BEST EQUIPPED THEATRES 


IN LONDON’S WEST END IS NOW READY TO PRESENT 


THE WORLDS GREATEST ATTRACTIONS 


SIX »« EIGHT »« TEN x TWELVE 
PERFORMANCES WEEKLY CAN BE NEGOTIATED 


THE FINEST TWO, THREE OR FOUR WEEK ONE NIGHT STAND TOUR !S ALSO 
AVAILABLE NOW IN THE LARGEST PROVINCIAL THEATRES IN THE BRITISH ISLES 


a : 
k\ THE RANK ORGANISATION 


(THEATRE CONTROL) 


it, BELGRAVE ROAD VICTORIA LONDON, S.W.!I. ENGLAND 
Telephone : VICTORIA 6633. TELEGRAMS: JAROFILM AUDLEY LONDON. CABLES: JAROFILM LONDON. 
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House Reviews 











| but needs a songalong to fit his 
| abilities. Suc & Serre are Left 
| Bankers with good renditions of 
| gently anarchic songs. They arrest 
|attention but still remain more 
| boite-like in appeal, on their antics 
*|and songs, than bigtime vaude 

| fodder. 

| Gerard Sety brings his uncanny 


L’Olympia, Paris 
Paris, Nov. 26. 
Juliette Greco, Diahann Carroll, 
Gerard Sety, Domenico Modugno, 
Soranis (3), Berosini (5), Bob 
Bromley, John Tiller Girls (16) 
Suc & Serre; $2 top. 





Juliette Greco still looks Charles transformation act in for mighty | 


Addamsish in her long, formless mitts. Pattering wittily, he sheds 


| 


|appearing at the Royal Command 


floorlength black gown and long | ciothes and uses them to become a | 


tresses. However, besides the! cossack, Napoleonic warrior, a 
husky voiced Paris street plaints| pear, an Arab, a camel, etc. This 
and lovelorn laments, she is now | js topnotch, and a natural for Yank 
graced with a fine new nose and | poites and video. However, in a 
the blossoming of an impish sense! hig house he still has to turn his 
of humor that sits well with her} pack to the aud, from time to time, 
new additions of gently waspish | and loses the mike also in his bend- 
tales of lowlife enjoyments. Als0/ ing and arranging for his changes. | 
more hep in gesture, and with| put it is a solid offbeater. He 
more singing than just being 4! speaks Englisr, and is aided by his 
diseuse, Miss Greco proves she is| thesp background. 
a staple star here and no longer; Bob Bromley trots his beguiling 
just a symbol of a past philosophi- | marionettes through their paces 
ca' phase, Existentialism. She! and a stringed trapeze artist and 
exists, well and wisely, and is in| 4 sad clown are excellent additions 
for a big hand. to this first-rate filler. John Tiller 
Wowing them songwise is Yank | Girls (15) do three precision rou- 
songstress Diahann Carroll’s big-| tines whicl? fit snugly into the pro- | 
voiced stint. Dark and dramatic | gram. Soranis (3) combine tram- 
looking, plus segues into more) poline and trapeze for good effects 
earthy outpourings, her big voice,| A girl ups on a trape and plays 
sincerity and looks bring a listen-| catcher for the bounding males. 
ing silence rarely heard during the | It’s also a fine entry for act-hungry 
smart black tie openings at this | U.S. video. Berosini are five young- 
vaudery. Miss Carroll hues to} sters who kick each other about as | 
standards and a spiritual of pathos | some back to a table and twirl the 
and feeling that had wet eyes in| others about risley-fashion with 
the house. Though ae of her|their pedal extremities. Fast, 
songs have been mark by top!smart and dextrous, this is also a 


Yank stars, it is a tribute to her 
that she made them her own. She 
is now ready for a rep all her own, 


good filler anywhere. This three- 
week program looks in for one biz. 
osk, 


too. She is a flock of feathers in 
the Yank song cap as successive 
U.S. singing importations show 
that there is a big, responsive pub- 
lic for them here. 

Neapolitan chanter Domenico 
hiodugno does not fare as well. 
His lilting Italo ditties were fine, 


Empire. Glasgow 
Glasgow, Nov. 22. 
Four Smith Bros., Stan Stennett, 
Harriott & Evans, Jean Kennedy, 
The Morlands (2), Sally Logan, 
Rey & Ronjy, Bobby Dowds Orch. 








but inroads into heavy  pro- 4 . " 
letarian drama misses the mark by | ,, oo ae ee ee 
16 tons. He shapes a good presence, | lightweight ey Quartet of 





brawny singers, each garbed in 
kilt, scores with friendly style and 
|pop choice of tunes, ranging 
through “Round World” to “Love 
Letters in Sand” and “Putting on 
| the Style.” 

| Stan Stennett is goofy funnyman 
| with ogling eyes, but must guard 
against similarity of silly-style 
| voice between his tunes. He looms 
| as useful bet for tv scouts seeking | 
male for a series of family appeal, 
and is potential for greater groom- 
ing via tv. 

Harriott & Evans, colored male 
twosome, offer pop tunes and bal-| 
lads, opening with “Bluebells of | 
Scotland” and following through} 
| with calypso medley and “Island in 
the Sun.” Score pleasantly. Jean 
Kennedy, longtime comedienne, has 
a certain native appeal with old- 
‘fashioned patter in broad Auld 
Lang Syne accents. 

The Morlands, in act of strength 
}and balance, are mixed pair re- 
viewed under New Acts. Sally 
Logan, teenage thrush, has appeal 
via youth and refreshing simplici- 
ty, winning high mitting for a 
| Scot medeley at show caurht. Rey 
& Ronjy open to pattern in routine 





THANK YOU 


JOHNNY KING 


FOR BREAKING ALL 
RECORDS AT MY NEW 


MONTICELLO 
ROUTE 9 
FRAMINGHAM, MASS, 
We are looking forward to 


your return. 
CAESAR TAMAGNO 





“A Lad to Watch” 
JOHNNY KING 


“Sensational Young Song and 
Dance Performer” 
Just Closed 


MONTICELLO 


Framingham, Mass. 
Breaking House Record 








Currently terping. Gore. 
BLUE MOON : ’ 
hana thes, Sophie Tucker’s Feast | 
te \ Sophie Tucker has lined up a 
| series of dates going into next 





|year. Following a stay in Flor- 
ida, Miss Tucker goes to the Roose- , 
velt, New Orleans, Jan. 9; El Ran- 
|cho, Las Vegas, Feb. 5, for four 
weeks, and the Ambassadér, Los 
Angeles, March 12. 

Miss Tucker is expected to hit 
some dates in the northwest after- 
ward. 


YVONNE MORAY 
V.F.W. CLUB 
PASCO, WASH. 

(Thank you, Joe Daniels) 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 

















“POETRY IN DANCING” 


Bartara 


|and stand absolutely still. Other- 


| which falis into the art or educa-|4 biz trip to the Coast. 
| would mean a considerable saving 


| to 


| other observers told the court when | €rescendo, Houston, Dec. 4-17, to 
|during Armstrong’s 
| “the clarinetist performed cart-| Dec. 17-31 


| 
a 





Cole’s Aussie Dates; 
Liberace Later, Maybe) 
Sydney, Nov. 19. | 


Nat King Cole planes in here 
Nov. 29 on third Down Under 


Vaude, Cafe Dates 





chore for Lee Gordon, over the 
Stadium loop. Cole is bringing his 
trio along, but balance of bill will’ June Valli signed to the William 
be local talent. Morris Agency. Dorothy Sarnoff 
Liberace was due to make a trip and Blackburn Twins & Jerry Col- 
here this month for Gordon but tims dittoed to the personal man-| 
nixed it in the belief he would be | #gement of Buddy Allen . . . Evelyn 
Sharpe, a recent a from Brit- 

: ain, moves into the Casanova... 
performance in London at the Ralph Chigori, formerly at the 
time. He lost out both ways. He| waidorf-Astoria’s Peacock Lounge, | 
is now tapped to make the local) §ddling at the newly opened Bal 
chore next January. | Masque ... Charles Holden a hold- 


over at the Eden Roc .. . Jackie 
Satchmo Entertainment—- 
Not Art, Court Rules . 
| Odette repeating at the Bal Taba- 


Muenster, Germany, Nov. 19. rin, on bill with comic Vie Spaddy 
Louis Armstrorg’s concert man-;and dancers Gina Dean... 
ager for his German tour lost a| Rhythmettes return to Eddys’, 


. ioe i P ‘oe 
round in court on a tax decision Kansas City, Dec. 13 . . . — 





{Miles and Sunny Gale head the, 


|}new Old Romanian show Dec. 4 
|. . . Jackie Kannon preems at the 
/ Coco Club, Phoenix, Ariz., Dec. 10 
on the bill with Tony Martin... 


Moore to the Americana, 


| here. The court ruled that the same! Beach, Dec. 4... Nerton & Patricia 


principle applies to the musicians| tapped for the Elegante, Brooklyn, 
as to a strip tease—if it moves, it’s| Dec. 11 . . . Jame Kean inked for 
entertainment, if it doesn’t move,| the Beverly Hills Country Club, 
it’s art. Strippers are permitted to| Newport, Ky., March 12. 
appear entirely nude in German! Sheila Reynolds tapped for the 
clubs only if they’re “living | tee aeee slg = ee 
leaus,” come in on a moving ther-| Club, Miami Beach. Dee. 20 ee 
i nt rassberg, amusemen re- 
bee KeIppers | porter for the N. Y. Mirror, to wed 
G-string. |eafe pressagent Vivian Coleman in 
Application of same rule to the; the summer . . . Hypnotist George 
Armstrong concert came up when! Vidor used his extra-sensory per- 
the concert agency asked that Louis| ception to find Henny Youngman’s 
Armstrong’s appearafces in Ger-| plane ticket to Minneapolis Mor- 
many be regarded as art—under| day (25) . .. Joe Glaser, head of 
German Jaw, any public concert! Associated Booking Corp., off on 


must wear a 





tional bracket pays only half of the 
reguiar entertainment tax. And it 


[pg (PSR RPK B eR SESS SEERETESE BEER eee eee 


Chicago 
: ; Dolinoffs & Raya Sisters into 

hs aed - yr menhg  - ineee Cleveland Dec. 4-21 for Shrine} 
ee re ote in Germany, __ | Xmas show ... Peg Leg Bates with | 
Muenster University of Music| Jimmy Valentine into Pittsburgh | 
professors testified that Arm-| Dec. 11-12 for Syrian Mosque Xmas 
strong’s music constitutes art. But) show ,.. Bobby Clark set for Club 


concert here,| be followed by Ciro Rimac Revue, 
.. Ford & Hines pacted 
wheels on the stage,” “trombones| for Henry Grady Hotel, Atlanta, 
were played with the feet” and “the| Jan. 6 for two weeks and then for 
bass player danced with his instru-| five frames at the Adolphus, Dal- 
ment.” All that moving around! !as, March 3... Johnny Bachemin 
threw the music into the category) inked into Club Crescendo, Hous- 


, . ton, for two weeks, Dec. 31 
of entertainer Sylvia Syms set for Club Morocco, 


, » ¢ - air otc P 1 
agency request for the lower taxes.| menvery Dee, 9 fer ‘pelt _ 


Grey takes over at Holiday House, | 
Repeat Acts 


| Pittsburgh, for two weeks Dec. 2. 
Continued from page 71 


| Hollywood 
Ronnie Deauville signed for a 
| 10-day stint at the Cal-Neva Lodge 
for the Copa and the T&C, and| beginning July 7... Ray Anthony 
there’s a likelihood that other of|orch will supply the beat for The 
the same turns will ply between|Thalians’ annual Christmas ball 
the N. Y. midtowneries and Brook- | Dec. 16 at the BevHilton .. . Ken- 
lyn. neth Chertok signed as one of four 
ad ‘ . male vocalists in act Betty Grable 
The gap between acts is closing, | will open at Desert Inn, Las Vegas, 
however, and the agencies’ argu-| Dec, 30 . . . Carmen McRae opens 




















ment is that it’s no longer 4| at Peacock Lane Nov. 29 for a lim- 
transient business in many of the jted stand. 
major spots. The party, conven-| —_—_—_- 
tion and bus tour business has/ | 
changed the essential nature of the | Atlanta 
industry, and hence an enterta‘n-| With two big weekend football 
ment buyer frequently loses the games in a row, Atlanta’s dance & 
right to make a choice. A commit- dine entertainment spots are gath-| 
tee or a travel agent lines“ up a/ ering best talent they can sign to 
tour on a take-it-or-leave-it posi-| 
tion. a 

Some years ago, it was possible 
to go from a cafe into a vaude Saranac Lake 
house without interruption. The By Happy Benway 
clubs played to a $5 minimum | _ Saranac Lake, Nov. 26. | 
crowd, while the kids saw the turn| Francis L. Franks, who left here 
at considerably less witn a film! ® short time ago with an allclear, 
thrown in. Disappearance of vaude | in for a visit to announce his mar- 
has eliminated that possibility. | riage next spring, and after dishing 
However, there was the recent in- peony tle returned to Wash- 
stance of George Matson going | ag he who recently sold 
from a long run at the “popular”| yi, ‘“Charloite, N.C., Poster Ex-| 
Latin Quarter to the “special” Blue | change but still retains ownership 
Angel. There was little chance of | of a theatre there, is a new arrival 
repeating customers in this in-/|jn our third floor non-TB dept. | 
stance, | Ann Budd whose sister Frances 

The agencies feel that, with the! Zingler is a Warners office staffer 
present shortage of name talent, | in. eee the broncho- 
some performers will have to repeat > . 
with greater frequency in any | udos to Johnny Garwood, 
to at ‘ : | WNBZ announcer, for saluting and 
given area. New York is a central) preeting ailing ar:ists over the aif 
test point because of the fact that/ oy their birthdays. 
many entertainers want to be) pr, Charles Trembly who re- 
based in this town on the good | signed hig practice about 10 years 


-New York 


| sport 


| and 





Management: STU 





Mansell 


Thanks to ED SULLIVAN 
CBs-TV 


and 
ARTHUR MURRAY PARTY 
NBC-TV 


December 4th 
AMERICANA, Miami Beach 


December 13 
NEW NIXON, Pittsburgh 
& WILL WEBER, New York 








chance of picking up additional 
coin through television guest shots. 
Bonifaces do not like the situation 
generally, but they fear that they 
will have to be buying talent short- 
ly after it has played a short dis- 
tance away, 

The local circuits may be grow- 
ing. Some oldtimers remember 
that Philadelphia, for example, 
had more than 20 weeks of vaude- 
ville, with all doing well, The 





same kind of cafe circuit on a 
smaller scale may be possible in 


niteries if the present talent short-|ened with giveaway virus. 


ages continue. 


ago and who died recently in 
Miami, was the first physician the 
old NVA had when they sent their 
first patient up here during 1917. 
Benny Ressler, yesteryear vaude- 
villian and legiter, upped for short 
walks which puts him back into 
circulation again. Also has been 
freed from his plaster cast. 
Reason for the gang getting sec- 
onds and extra desserts is that 
Betty Bryant, daughter of Percy 
Bryant, the chef of the Will Rogers 
Hospital, recently got married to 
Dan McGraw Jr. Perey was strick- 





Write to those who are ill. 


cash in on heavy-spending gridiron 
S crowds. MHostelries were 
jammed for Georgia Institute of 
Technology's clash with U. of Flor- 
ida Gators last weekend, and come 
Saturday (30) Tech’s Yellow Jack- 
ets will seek to apply stingers deep 
into hides of U. of Georgia Bull- 
dogs, a traditional game that’s SRO 
long before grid season starts. 
Every available hotel a:id motel 


;rocm has been reserved for this 


one for months. 

Leb’s Pigalley started a name 
policy with Fifi D’Orsay starring in 
this popular downtown spot... 
Haller & Hayden, comedy team, 
top the new bill at Henry Grady 
Hotel’s Paradise Room, and are 
supported by thrush Ruth Rogers 
Erv Hinke band, with Jim 
Scott Duo in spot’s Dogwood 
Lounge ... Pat Moreno, singer- 
impressionist - comedian, opened 
Monday at Clermont Hotel’s An- 
chorage Supper Club, sharing spot- 
light with Margo, billed as “Jewel 
of the Orient” . . . Kenny Shaffer, 
piano-pounding singer, doing his 
stuff at Zebra Lounge in Howell 
House Lobby . . . Tamara, Latino 
terper who does Afro-Cubana rou- 
tines, is at Club Peachtree, costar- 
ring with Sally King, who works 


in black light, plus Marguerite 
Sparks, tap dancer, and Johnny 
Glade, Irish tenor . . . Holdovers 


include Four Mints at Chick Hed- 
rick’s Domino Lounge in Impefial 
Hotel; Sylvia & Christian, Contin- 
ental adagio team, in Empire Room 
of Biltmore Hotel. 


ONE MILLION DOLLARS CASH 


in Confederate Money 
Yours only $2.98 


Be # deep sovth miliionairel Have 
money te burn! We'll send you exactly 
one million bucks in honest-to-goodness _ 
Confederate money—and ail you pay is « 
$2.98! wz can gg ny with this « 





money spend it. Amaze and amuse * 
your cotton-pickin’ friends. Win bar § 
bets by the barrel! Light 


jan cigars « 
and cigarettes with $19.00 bills! Live s 
it up! it’s a million dollars worth of « 
laughs and fun—all for anly $2.98. * 

ou get one million bucks in $10’s, § 
$20’s, $50’s, $100’s, etc., denominations 5 
—enough to keep your friends laughing « 
and happy for months—This offer is © 
limited. Only $4 million dollars to a ® 
customer. Our supply of this foot is § 
limited—so rush your order... One, 
Million dollars only $2.98. Four Million « 
dollars only $10.00. if not d . 
keep $190,000 for your trouble and re- * 
turn the rest of the money for a full § 
and prompt refund. Send te— 

_ BEST VALUES CO., Dept. M211, 

\ 403 Market St.. Newark, N. J. 


FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricals 
“We Service the Stars” 


Big Clean-Out Special on All 
35 Gag Files for Only $15 
Plus $1.00 Postage 


@ 3 Parody Books, Per Bk 
@ 4 Biackout Books, Per Bk 
@ Minstrei Budget... 
How to Master the Ceremonies 
3 per Copy 
Ne C.0.D’s..... “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C.,19 Circle 7-1130 


(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 


KEN BARRY 





BILLY 
GLASON’S 

















4th Return Engagement 
Hawaian Cottage, N. J. 


Mgt.: Stu & Will Weber, New York 
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New Acts 





ERNIE KOVACS & EDIE ADAMS 
Comedy, Songs E 
55 Mins. 

Tropicana, Las Vegas 

Ernie Kovacs, the moustachioed 
odd-ball comedian, has a supe:b 
sense of timing coupled to his off- 
beat imagination. His wife, Edie 
Adams, is a good-looking, shapely 
blonde whose satiric flair is as 
sharp as her looks. Together, they 
are as promising a .team for 
saioons, revues or musicals as has 
come along in many years, but, un- 
fortunately, they chose the biggest 
of the big-time, the Tropicana, Las 
Vegas, for (1) Kovacs to make his 
very first nitery appearance any- 
where and (2) to “break-in” their 
material. The net result opening 
night was extremely spotty, though 
clearly indicating that judicious 
scissoring and tightening will re- 
sult in a highly satisfactory enter- | 
tainment for most of their six-| 
week run here. 

The holdover Monte Proser pro- | 
duction of “You Gotta Be In Love,” 
themed to a strawhat troupe (en 
route to Vegas), with music and 
lyrics by Gordon Jenkins, serves as 
the framework for the Kovacs- 
Adams melange of bits, blackouts, 
impressions and siapstick. A un | 
ber of the spots, whether by Ko- 
vacs and Miss Adams in tandem vr 
separately, are comedy standouts, 
but as like many are overdrawn, or | 
too specialized in appeal, or just | 
weak. Opening night the show ran | 
101 minutes and the headliners | 
were on for at least 55 minutes. 
It was obvious that they could be | 
cut a minimum of 20 minutes to} 
their and the show’s benefit. 

Kovacs themes his material here 
to, natch, gambling. After a funay 
pie-in-the-face opening, with Miss 
Adams on the receiving end, the 
show opens with Kovacs in a Pull- 
man compartment, accompanied oy 
his own blackjack dealer and cute 
and personable dancer Neile 
Adams, a Trop holdover. From 
there on the show weaves in and 
around the Kovacs-Adams routines, 
with highlights being the “Nairobi 
Trio” musical segment, with Ko- 
vacs aided by the Misses Adams, 
all costumed as apes, his realistic, 
funny description of gambling peo- 
ple; his takeoff.on a lisping tv poet, 
“Percy Dovetonsils,” “who reads 
only the classics—his own poems,” 
a bit that’s a little coy for Vegas; 
their “40 yéars of celluloid” rou- 
tine, and, best of all, Miss Adams’ 
devastating takeoffs of a trench- 
coated, dialectic Marlene Dietrich 
singing “Hey, There” and a sim- 
pering Marilyn Monroe, with much 
derriere- waving, delivering “Is 
Wonderful, ’S Marvelous.” Also in 
her favor is a Gershwin vocalese 
on a “Porgy and Bess” melody. 

Definitely on the negative side 
are Kovacs’ takeoff on a. Hollywood 
columnist, “Skodney Silksky,” un- 
funny and too specialized, and his 
abortive “magic tricks? early in 
the show. 

Just how the Kovacs and Adams 
team will do the business side only 
time will tell. At the moment, they 
don’t have very: strong competition 
in Vegas, so at least part of their 
stay here shovid be profitable for 
the plush Tropicana. For the fu- 
ture, though, they’ll have to be a 
better coordinated act for general 
nitery acceptance as top head- 
liners. Scho. 








BONAIRES (4) 
Vocal Group 
20 Mins. 
Ciro’s, Hollywood 

A personable, young quartet, 
the Bonaires dishes an intriguing 
vocal blend. Outfit has okay possi- 
bilities for the nitery circuit, par- 
ticularly among the intimeries. 

Carefully stylized arrangemients 
form the basis for the harmonics 
and the songs are sold with an 
enthusiasm that, unfortu:ately, 
sometimes gets out of bounds. 
Overall impact is good but there’s 
a tendency toward over-staging 
that could be cut down for better 
results. 

Group concentratos on standards 
and show tunes and has worked 


many of them into —_ rou- 
tines that enhance > 
tion. Thus, 2 “Tour of the Cities” 


label is affixed to some tunes that 
have a civic connotation and is ex- 
tended to include a song like 
“Pigalle” as a part of an “I Love 
Paris” segment. A “Samoan Sam- 
ba” provides an unusual change of 
pace for the stint and they use 
“Webfooted Friends” for an okay 
getaway. 

With staging reduced to the 
point where it doesn’t conflict with 





the vocalizing, the Bonaires should 
register. Kap. 


PENNY SINGLETON 
Songs, Comedy, Dancing 
40 Mins. 


Adolphus Hotel, Dallas 
Penny Singleton, vet 
“Blondie” feature films, 


of 44 


out way ahead as a sock bistro act. 
She takes full advantage of special- 


ties: costumes by Mitchell Leisen,' Miss Shannon jumps right in with 
special material by Earl Brent and | “How Deep Is The Ocean,” follows 
lerisply with 


choreography by Jon and Helene 
Gregory. To these accoutrements 
she lends inherent show savvy 
since, yclept Dorothy McNulty, 
she was tap dancing as a youngster. 


” 


bach has in Jean Shannon 
and her two Bros., an act 
which has been out only a few 
months but already has played 
with distinction in a number of 
leading spots. Format has Miss 


| Shannon singing and dancing with 


who's | with songs highly embellished with 
launching a nitery career, comes choreography, vocal backgrounds 


|en Smarter,” which is just short ot 


‘couple of standards, then a solo by 


Shapely blonde gets off fast with | 


a throwaway gag before piping a 
topical parody of “Little Things 
Mean A Lot,” to score. Comic 
lyrics of “Everybody's Friendly in 
Hollywood” keeps auditors, and 
preludes a medley of 1920 faves. 

Clarinetist Nino Tempo, her 
accomparfst, spices the act by on- 
stage joinings for vocals of “Come 


'Rain or Come Shine” and duet of 


“All the Way.” He fills neatly, 
as she changes to black-sequinned 


toreador pants, with vocal solo of | 


Hard Hearted Hannah,” then 
both reprise dances of the 20s. 


Her tap sesh winds the click show. 
Bark. 





THE MORLANDS 


Balancing 
19 Mins. 
Empire, Glasgow 
Well-built pair, the Morlands 


are a strong entry as balancers in 
the vaude and nitery stakes, and 
loom as useful booking for general 
run of situations. 

Twosome combine grace and 


symmetry, and work out their 
‘routines to restful, well-chosen 
orchestral backing. Open with 


femme lifting male partner into 
horizontal, then upright position- 
ing, and link in various postures 
that garner good palming from 


constant strong support from Don | 
Heaton and Larry Martin, the | 
dancing - singing ~ “Brooks Bros.,” | 
dressed that way to be sure, but) 
brothers only on the fleor, 


The 37 minutes is packed solid | 


from the men and a sprinkiing of 
comedy chatter. A shapely blonde, 


“Get Happy,” and 
adds a calypso, “Men Smart, Werm- 


a production itself. There are a 


Miss Shannon on “A Good Way To 
Lose a Man.” The wind is a spe- 
cial play on the “Roaring Twen- 
ties” which wraps up all their in- 
gredients in a single bit, including | 
some comedy, a parody to “Secre: 
Love,” and a ripsnorting Charles 
ton. 

Turn is carefully put togethcr, 
music and choreography up-to-date 
as outer space travel, and the thr» 





| work at a topnotch clip throughoui. | 


Generally the act shapes as » 
Vegas type, with lots of flash a: 


;a snappy pace, and it could d 


| cozier 


with an intime touch or two for the 
Terrace Grill, although 


| probably not needed for the major- | 


ity of rooms they’ will play. Brought 
on by orch leader Ken Harris, dou- 


| bling as m.c., the house received 
|them modestly at first, warmed | 
'with each succeeding number and 


| stern who also leads from the key- 
| board. 


outfronters. Act’s best feature is | 


their near-to-closing trick as male 
hoists distaffer into locking posture 
against his body, then does hand- 
balance with femme -still tied via 
positioning. Exit to worthwhile 
applause. Gord. 


GARCONS DE LA RUE (4) 
Songs, Comedy 

14 Mins. 

Blue Angel, N.Y. 

Garcons de la Rue, a quartet 
from Paris, seem like an economy 
edition of the Compagnons de la 
Chanson and Chanteurs de Paris, 
both of whom worked US. cafes. 
This smaller package is breaking 
in at the Blue Angel, one of the 
more intimate showcases. Evident- 
ly a singing act, a lot of physical 
elements call for various move- 
ments which have to be curtailed 
because of the small amount o 
working space. 

The quartet have improved a 
curtain to cut off any distracting 
movement of the orchestra from 
behind and to set. them off more 
sharply. Ali sport derbies and three 
of the taller gents wears striped 
basque shirts. The foufth, evident- 
ly the personality kid in black 
shirt, takes the lead in the comedic 
movements, and provides a con- 
trast to the others. Their routines 
are well worked out. The kids have 
a showmanly outlook, indicate a 
lot of work in rehearsal rooms and 
their thesping out of various songs 
ranging from “Folies Bergere” to 
“The Girl on the Swing” (en 
Anglais) as well as others are a 
lot of fun. 

They are capable of working the 
larger spots, 
ture of sights and sounds that 
should make them a good addition 
to the roster of standard — 

ose. 


Chaudiere, Ottawa 

There’s more showmanship than 
keyboard ability in the novelty 
stanza offered by Jackie Lee, but 
enough 88ing is there to sell the 
stint nicely. Male whams through 
a loud, brassy and fast session of 
gimmicked piano items plus minor 
uses of m and 
ment. Best bit is a string of pian- 
istic impressions of Carle, Duchin, 
Heywood, Shearing, Cavallero, Au- 
gust, Williams, others. 

This is r= hoa pastes = 
stages, possible for television, bu 
should always have both audio and 
video for best results. Gorm. 


JEAN SHANNON & THE BROOKS 


BROS. (2). 
With George Morgenstern 
Songs, Dances 
37 Mins. 
Hotel Muehlebach, Kansas City 
In the way of something differ- 
ent Buddy Landon of the Muehle- 


| 


} 


ing a sapient mix-! 


jinto atmosphere. 


U.S. Congressmen, such as Sen. 





heralded them off solidly. 


Music is completely modern, 
worked out by George Morgen- 


Choreography is compact 
and telling, the work of Don Heat- | 
on, one of the Brooks, and cos-| 
tuming is elegant, the work of | 
Larry Martin, the other Brooks. | 
Miss Shannon has a chorine’y fig- 
ure, has a husky quality to her vo- 
— and proves apt at clowning | 
a bit. 

The turn is highly pro, should fit 
nicely for clubs and hotel rooms, | 
and is a lot of show from just | 
three, Quin. 


NICOLA KNIGHT | 
Marionettes 


| B.-ton & 
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Letter in par 


~ tn thond. 


whether full or split week 
circult: () independent; (L) Loew; WM) Moss 








(P) Paramount) (R) RKO) ($) Stoll) (T) Tivelly (W) Warner 


IETY BILLS 


WEEK OF NOVEMBER 27 


below indicate opening day of show 








NEW YORK CITY 


Rayes & Faye 

Rigoletto Bros. & 
imee (3) 

Anny Berryer 

Medlock & Marlowe 

Winnetou & Squaw 

Jimmy Parkinson 

Stutch- 

berry 
Eat Juhasz 
Frank Ward 











| 
| 


} 





| 
| 


| 


Music Hall (P) 28 | Rockettes 
Marvin Worden Raymond Paige Orc 
oxy 
Marjorie Smith Winged Victory 
Adriano Vitale Chorus 
Half Bros. Diane Corby 
Rose Bryun Manuel Del Toro 
Eileen O’Dare bkating Squires 
Bryan William Roxyettes 
Wm. Upshaw Roxy Orch 
AUSTRALIA 
MELBOURNE | @ftaney . 
voll ( 
Tivoli (7) 2 | Shirley Bassey 
Larry Griswold Lili Berde 
| Eagle & Man Neal & Newton 
Johnny Lockwood Bobby Limb 
A Robins | Lawman & Joy 


Lionel Easton Co 
Dalrays 

Jimmy Jeff 
Darryl Stewart 
Johnny O'Connor 
Alan Rowe 
Alwyn Leckie 
Rital 

Rae Morgan 

Reg Priestman 
Norman Thorpe 


BRITAIN 


ASTON 
Hippodrome 
Peaches Page 

Eno & 


Gray 
| Peaches Lovelies 


& 
Hippodrome (!) 25 
Al Read 


| Nat Jackley 


Rawicz & Landauer 
Fredye Marshall 


| Gina & Gerardo 


The Hassani Tr. 
Tilibs Bros. 


| Margaret Burton 
| Joan Davis Dancers 


George Mitchell Co. 
EDINBURGH 
Empire (M) 25 

Chas. McDevitt Co. 


| Eleanor Beam’s Co 


Terry Wayne 
Flying Comets 
Bill Vinden 
Hank Foster Co. 


| Terry Scanion 


Keith Shirley 
FINSBURY PARK 
Empire (M) 25 

Eric laney 
Bamberger & Pam 
Mack & Kirk 

Pat 


Devel & 

Dernos 

Ballet Montmartre 
ASGOW 


~~ pod 25 

24 Mins. | Ruse Hamilton. 

Chaudiere, Ottawa | Gerry "weiner “ 
Nicola Knight has been in the | Xoraic 

marionette business for Arrol & Meadows 


t some | 
years with a partner Sut is new | 
as a single. It’s a slick stint with | 
good ideas and nice staging, in- | 
cluding strobe work. 

Routine preems with a slow-boy 
minstrel type who sleeps first, then | 
jumps to a solid beat. Standout | 
has an argument between a poodle | 
and a puppet hydrant, with hydrant | 
shooting dog when he shows signs | 


f | of getting too fresh, closing with | 


pup’s ghost slithering, halo-topped. | 
Another okay | 
gimmick has.a drunk watching a) 
stripper. All bits get deserved | 
palmslaps. | 
Item is not for video due to blue- 
tinged material and need for) 
strobes, but is solid for niteries. 
Gorm. 





British Writers 


Continued from page 1 seem 





that American songwriting in gen- 
eral has descended to the depths.” | 
Maschwitz says “we know that | 
Cole Porter, Irving Berlin, Hoagy | 
Carmichael, Oscar Hammerstein, 
Richard Rogers and others of your 
truly greats are still writing songs 
and have wondered why we could 
not hear these, knowing that they 
must be superior in taste and orig- 
inality to the empty hysteria of 
rock ’n’ roll which must have been 
designed solely for the ‘entertain- 
men*’ of prospective juvenile de- 
inquents! 

“The exchange of culture is an 
important factor in the mutual 
understanding of the American 
and British people,” Maschwitz de- 
clares, but if “the illiterate tripe 
which is now thrust down our 
throats” is characteristic of Amer- 
ican culture, “one is filied with 
despair for America.” He stated 
that “if I were an American citi- 
zen, I should be less than happy 
to know that my ceuntry was being 





Donovan & Hayes 
Les Brazilianos 
HANLET 

Royal (mM) 25 

Terry Dene Co. 

Sonny Roy 

Terry Kennedy Co. 

Teenagers 

Les Hobeaux 

Miki & Griff 


Zom 
worter 2 
Empire (M) 25 
Josef Loc 
Gilbert & 
Jo, Jac & 
P. T. Rosa 
Raf & Julian 
yeock Bee 
O'Neil & Haig 
LIVERPOOL 


6 
Sylvia 
Joni 


Dancin 
Sally Ba 


| Max 


Skating Merenos 


@ 25 | Billy Baxter 


| 


Frank Holder 
Jeffrey Lenner 
Mendy © Earle 


ONDON 
Metropolitan (i) 25 
Miller 
Penny Nicholis 
Gordon & Colville 


| The Shermans 
Griff Kendell 


| Francois & Zandra | 


A & V Shelley 
Don Arden 
Caruno & Dodos 
Cynthia 
NEWCASTLE 
Empire (mM) 25 
Ruby Murray 


Jones Boys 

Harry Jacobsen 

Audrey Jeans 

Billy Dainty 

Skylons 

Tommy Locky 
NORTHAMPTON 
New (i) 25 

Pauline Penny 


| Barry Piddock 
| Holloways 


| 
| 
| 
} 





Annette & Noel 
NO 1 


Hippodrome 
G. H. Elliott 
Hetty King 
Randolph Sutton 
Billy Danver 

Jill Jayes 
Maurice & Segal 
H& W ck 


Alicia Dells 
ox 

Darly’s Dogs 

J 


A mp 
Marty Wilde Co. 
Griff Kendall 
P & P Page 
Most Bros 
Carlo Sis 
Reg Thompson 


Morecambe & Wise 
Top Drum 4 

Idris & Belle 
Paulos 

Ron & Rita 

The Blue Orchids 
Pat Trevor 








Cabaret Bills 





NEW YORK CITY 


Charles Manna 
Three Flames 
Jimmie Daniels 
Bive Angel 
——_ Davis & 
pouse 
Garcons De La Rue 
Mike Nichols 
Elaine May 
Phil Leeds 
Jimmy Lyon Trio 
Casanove 


represen‘ed by “All Shook Up” | 33" 


and “Hound Dog.” 
Maschwitz said that efforts by 


George A. Smathers of , to 
crack down on alleged broadcast 
control of music has “been. re- 
ceived with interest and relief by | 
all songwriters on this side of the— 
Atlantic.” j 





Steniey 


Ralph 
Bobo Lewis 
Bob Downey 
Harold Fonville 
Pierre 
Melba Ore 
Joe Ricardei 





Hote! Plaza 
Varel & Bailly 
Ted Straeter Ore 
Mark Monte Orc 

Hotei Roosevelt 


Guy Lombarde Orc | 
RSVP 


Mabelle Mercer 


Bob Kennedy 
Syncopated Waters 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cup 
Bobby Short 
Olid Romanian 
Jackie Miles 
Sunny Gale 
Lou Wills Jr. 
McKenna Line 
Show Place 


Karen Anders 

Barbara Sharma 

Wm. Graham 

Kenneth McMilien 

Wm. Nix 

Natalie Charlson 
Town & Country 





Ned Harvey Ore 
Si Ore 


Viennese Lantern 
Vicky Avtier 
Jose Duval 
Ernest Schoen Ore 
Paul Mann 


Rosalynda St. John! Ralph Michaels 


| Frank Parker 


Susan Brady 

| Zeb Carver 

| Ed Smith 

Piute Pete 

Bobby Meyers Ore 
Village Vangvare 


Jimmy Giuffre 3 
Mort Sahi 
Waldort-Astoria 
Harry Belafonte 
Emil Coleman Ore 
Bela Babai Ore 


CHICAGO 
Black Orchie , Jo Ann McGowan 
Robert Clary Ros Pettinyer 
T. C. Jones Bill Christopher 
Joe Parnello @ Fred Napier 
Ange! Gi) Shepard & De 


Soto Sisters (3) 
Paul Gibbon & 

Sully Kothman 
Norman Crider 
Tune Tatthers (4) 
Charlie Fisk Ore 

Drake Hotel 


“Calypso Extrava- 
ganza” 

Princess Abilia & 
ane Christian 

Lord Christo 

Lord Rafael 

| Candelas Trio 

| Roger McCall 





Jana Maison 





Bive Note Jimmy Slade Ore 
|} Slim Gaillard (3) Gate of Horn 
| Cher Paree Jo Mapes 
| cos Tucker | Blanche Castrille 


| Mills Bros | Bob Moll 
| Lenn Redman } Londen House 
| Chez Adorables (©) | Dorethy Donegan 
Ted Fio Rito Ore 13 | Mister Kelly's 
Cloister Inn | Gene Bayks 
Pat Moran (4) | Syivia Syms 
Ramsey Lewis Trice | Marty Rubenstein 3 
Lorez Alexandria Paimer House 
' Conrad Hilton Afine Jeffreys & 
“lee Review Spec” Bob Sterling 
| Glenn & Colleen | Dior Dancers (4) 
| Miss Lucille yn Arden Ore, 


| LOS ANGELES 


Ciro's 
Amin Bros 
Bonaires (4) 
Gen Galian Ore 
oconut Grove 
Dorothy Shay 
Bob DeVoye «3) 


Sheily Manne Ore 
Larue 
Arthur L. Simpkins 
Jimmy Grosso 
Al Escobar Ore 

Mocembe 


‘D 


| F. Martin Ore Peggy King 

| Crescendo Pau! Hebert Ore 

| Mel Torme ulin Reuce 

| Billy Barnes Revue | Johnny Dexmona 

Dave Pell Octet Statler Hertel 
interiude Wiere Bros, © 


Frances Faye Ed. Bergman Ore 
| 

LAS VEGAS 

| Covert. inn Royal Neveda 
“Orienta ‘antasy” 

Billy Daniels tapages ees 
Cariton Hayes Ore 4 ack Marlin 

| ~azenia - s e Bobby Kaye 

| “Holiday for - : 

Strings” Bob Stevenson Ore 
| Carrie Finnell Sahara 

| Rita Grable Kay Stare 
Valerie Valjean Stanley Boys 
Harbor & Dale Four Step Bros 


| The Elegantes 

| Tommy Raft 

| Geo. Murray 

| Gautier’s Steeple- 


Cee Davidson Ore 
Louis Prima & 
Keely Smith 
Sands 


| chase Dean Martin 

Dick Dana Paul Gilbert 
Garwood Van Ore | Copa Girls 

| €! Cortez Antonio Morelli Ore 
I“Rhythm on Ice” an Souci 
Axidentals Arthur Blake 


George Arnold 





Kathy Ryan 
Buster Hallett Ore | Calypso Jow 

| El Rancho Vegas Coco Te 

Eartha Kitt Luis Urbine Dners 
| Myron Cohen Hoyt Henrys Ore 

} Molnar Dancers owboat 
Dick Rice Orch The Frantiks 


fae Flamingo Eartha Quake 
Vie Damone Garr Nelson 
Dominique Showboat (irls 


Flamingoettes 


Vie Artese Ore 
| Jack Catheart Ore 


Silver siipper 


Hotel Hank Henry 
Nitecaps Toni Mobr 
Make eves Jimmy Cavinaugh 
Satellites Sparky Kaye 





The Castles 

| Golden Nugget 
| Hank Penny 

| Sue Thompson 


Mac Dennison 
Geo. Redman Ore 
Thunderbird 

Jackie & Roy 


| Harry Ranch Tropicana 
Billy Regis Ernie Kovacs 
| Charlita Edith Adams 





| Riviera Neile Adams 
“Damn Yankees” Nat Brandywynne 
RENO 

. Holiday 4 Dave Barry 

ony Gumina hen 

3 Dolls Judy Scott 
| Frank Marocco 3 | Martin Bros. 
Lawrences & Boyer | Skylets 

Harolds Club Ed Fitzpatrick Ore 

Twin Tunes 5 New Golden 


| Don, Dick ‘n’ Jim’y | Jimmy Jett 5 


| Patsy Shaw ack Nye Ore 

| Harrah's Riverside 

| Kings IV Sue Carson 
Chamako 3 Boginos 5 

| Denis & Rogers Four Preps 

| The M Starlets 





| Bill Clifford Ore 


MIAMI-MIAMI BEACH 


Americana 
Jackie Miles 
Elaine Gorden 
Soler & Lorca 


Johnny Conrad Ders 

Sacasas Ore 

Pupi Campo Ore 
veerne 

Havana Mardi Gras 

“ost 





Jackie Heller Diosa Costello 
Martin Ore Miles Velarde 

} Maya Ore n Casino 

| Balmoral Tonia Flo 

Billy Mitchell Tony & Francella 


Rosina Aston 
Sonny Kendis Ore 





Tana nn Lais Varona Ore 
Lido Nautilus 
Mandy Campo Ore Dick Havilland 
Gloria Blake Betty Barclay 
ane Moore Mario & Tonta 
Bernie Sager byd Stanley Ore 
Jack Barcena Ore itle 
Eden Roc Bob Sennett 
Hildegarde urri & Ruth 
Something Sinith Johany Silvers Ore 
Redheads ey Mam Ore 
Flea Saxony 
Mal Malkin Ore Weela Gallez 
Chico Cuban Boys Charles & Faye 
Fontainebleau Henry Levene Ore 


George Matson 


Nata Fields 3 Tommy Angel 


HAVANA 


Nacional 
Monique V. Vooren 








Ray Carson Alberto Rochi 
B & J Palmer Blanca Varela 
Reyes Orc Gladys & Freddy 
Parisien Dners Riveros 
Dancing Waters Guaracheros 
W Reyes Ore Monica Caste! 

ns Tropicana Ballet 
Los Xey 8S Suare:s Org 
La Serie Ore & Romev Ore 
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Latin Quarter, N. Y. 

Milton Berle, with Sammy Liner 
at piono, Betty George, Stan Fisher, 
Metropotitan Sextet, The Dunhilis 
(Walter Long, A@t Stanley, Bobby 
Roberts), Martha Ann Bentley, Bob 
Kennedy; Latin Quarter Girls (12); 


$6 minimum. 





The ole master of the saloons is 
back on Broadway, his first 
Gotham stand in a decade and stil! 
the top stand-up comedian extant. 
An authority in anybody's bistro 
‘or any rostrum, “Mr. Television” 
was dedicated to that medium in 
between his last two Gotham nit- 
ery stints, first at the defunct Car- 
nival Room in the Capitol Hotel 
(now a YWCA) and about 10 years 
ago at the Latin Quarter. He's 
doing a double-featured encore at 
the LQs, here for six weeks and 
six more at the sunkissed road 
company in Miami Beach, Berle’s 
$19,000 wage for his package also 


sets a new Manhattan nitery high | 


mark—Ben Maksik’s stratospheric 
svlaries at his Brooklyn Town & 
Country must be taken into con- 
sideration—topping anything the 
Copacabana or even the old Ben 


Marden (ater Bill Milter) Riviera, | 


across the George Washington 
Bridge, could afford. 

Berle is a funfest all the way. 
He's the answer to what New York 
needs and has needed for a long 
time——a laugh joint. 
greatest show biz centre in the 
world lacks a laugh winduppery, | 
as in the haleyon days of Jack 
White’s Club 18 
Jackie Gleason, pre-Fort Knox, the | 
asheans of garbage from the classy 
Club 21 aeross the street, and all 
that nonsense), and what the old 
Club Durant, Dover and Parod: | 
Clubs represented in the hey-hey 


days of Clayton, Jackson & Du-, 


rante. Even Leon & Eddie’s was 
a surefire haven not only for the 
tourists but for the hinsters who 


got a bang from Eddie Davis’ 
ribald lyrics and the off-the-cob 
but always diverting bumps-a-| 
daisy hokum, not to mention the 
strippers, the “upcoming Joey 


Adamses et al. 

With the exception of the Copa, 
such as.Buddv Hackett this semes- | 
ter, Martha Raye-just closed, and 
the perennial Joe E. Lewis and 
Schnozzle repeats, the niteries, like | 
television, heve been from hunger 
in the laugh department. Berle 
is filling a much-needed void for 
six weeks at least and he’s a cinch 
for boffo biz. 

He's the same hard-working ver- 
satile comedian of yore, in con- 
stant command of the floor and 
everything that goes on in the 


(Pat Harrigton, | 


about his sock laff score. ‘I won- 
der where Henny Youngman's 


about Red Buttons (among the oul- 
| fronters, and featured in the up- 
{coming “Sayonara’), keyed to a 

Nipponese looker in Berle’s cast, 
were other samplings. He also 
ribbed his penchant for “borrow- 
ling” gags, actually a self-libel by 
| now, as a cue into his ad lib to the 
; outfront comics, “Now you'll learn 
how to deliver 'em.” 

Another thing that’s more in the 
|tossup stage is his harkback to 
'Sandra. His attachment for the 
| his mother is now wellknown and. 
in fact, he did it with dignity and 
aplomb during his stint on the 
telecelebration of “The Fabulous 
Invalid,” the decade milestone in 
the development of the tv medium. 
True, Berle is plugging his new 
Roulette LP of “Songs My Mother 
Loved,” which makes it an exploi- 
tation plausibility, although this is 
not intended to gainsay the seni'- 
ment, which no doubt inspired this 
album. 

Berle has Sammy Liner at the 
| ivories backstopped by Jo Lom- 
|bardi, ex-RKO Palace maestro, 
| batoning the funfurioso. 
| New bossman E. M. Loew (Lou 
Walters having sold out) and g.m 
| Eddie Risman are in for a bull- 
, market as their current star fS a 
| cinch to keep the bistro at Bereling 
cinch to keep the bistro at Berle- 
ing pernt. Abel. 








Actually the | 


Sahara, Las Vegas 
Las Vegas, Nov. 22 
Kay Starr, 4 Step Bros., Saharem 
Dancers (12), Cee Davidson Orch 
(11); production numbers by Sonia 
Shaw & Bill Hitchcock; produced 
by Stan Irwin; $3 minimum 





Kay Starr’s return to the Conzo 
Room showcases her distinctive 
pipery to top advantage, as her 
pace-changing repertoire is pr: 
sented in a_ well-balanced, fas‘ 
moving production. With such 
well-received warmups as “Mama 


Goes Where Papa Goes,” “Two 
Brothers,” “I Don’t Want to Know” 
and “Side By Side,” Miss Star? 


glides into her disclick, “Wheel o! 
Fortune,” to enthusiastic mittin: 
In one number, “Shake, Rattle and 
Roll,” she’s joined by the Four 
Step Bros., and in the atmosphere 
churning demonstration they toss 
huge dice souvenirs into the audi- 
ence 

In their own portion of the show 
the Step Bros. again prove them 
selves hep showmen and dance 
technicians. Their strenuous tap 
terpery, punctuated with bits of 
comedy dialog, was rewarded by 
first-nighters with hefty yocks an 


room. Unlike recent trends where applause. 

comics seem to aspire to éne-man The Shaw - Hitchcock opening 
shows, Berle is wise is sharing the production is a clever bit of stag 
wealth. True, whether it's the,ing featuring a giant slot machine 


senerously endowed Betty George, 
Stan Fisher's harmonica virtuoso- 
ing, the operatic Metropolitan Sex- 
tet or the Dunhills (3), he utilizes 
them as comedy foils—but he also 
affords them their innings. 

Berle is almost consistently in 
good taste save for some of the 
business as the Ozark interloper in 
the operatic sextet and some ex- 
traneous accent on “shticklich,” a 
Yiddishism meaning little bits of | 


tage) business, i.e.. upstaging. | 


clowning, eyvebrow-twitching, and 
the like. You can throw-awey one 
or even two of these—although 


why suave exponents of the Ameri- 
con brand of funsterine need it 
at all has been too long dwelt upon 
heretofore but his repetitive 
usage of the term causes strangers 
to Lindy's shores to wonder (1) 
what it means and (2) naturally 
resent a perhaps “inside” style of 
humor. Berle’s universal appeal 
hes long been proved-—and accent- | 
ed—on that broadest of entertain- 
ment convevor belts---television— 
to require this. 

He permits opener Martha Ann) 
Bentley to do her plastic toe work 
solo but, thenceforth he makes 
with 
with the well - stacked Betty 
George. Stan Fisher is a virtuoso 
of the mouth-organ and does get 


the mammary gland humor 


with lights and moving cylinde: 
which flashes “jackpot” when the 
line gir!s (12) come shooting out 
on a slide for the payoff. Stace 
manager Sy Lein and his crew de- 
serve special credit for maneuver- 
ing the intricate props. Cee David- 
son orch expertly backs the pack- 
age. uke 


Hotel Radisson, Mpls. 
Minneapolis, Nov. 23 
Quintetto Allegro (5), Don Mc 
Grane Orch (8); $2.50-$3.50 mi) 
mum. 





With its Continental brand of 
entertainment comprising music, 
song and tomfoolery, Quintetto Al- 
legro is holding forth for a fourth 
time in this tony Flame Room 
Since the act’s last local visit two 
years ago, the five Italian male en- 
tertainers have amassed some addi- 
tional prestige Dy an appearance 
on Bob Hope's television show. As 
a matter of fact, Hope, here on a 


| picture plugging trip, caught them 


in this very bistro and made the 
deal on the spot. 

All of the group’s members play 
a variety of instruments and the 
ensemble and solo work, as well as 
their vocalizing of such numbers 
as “Oh, Marie” in broken English, 


dying tonight” and a topical nifty | 


in an inning or so anyway. The French, Spanish and German, and 
suave Dunhills register all the way | their didoes, have a savory foreign 
with their legmania_but they also} flavor that’s refreshing and a de- 
cue Berle’s hoofology versatility. viation from the usual fare here. 
Berle makes with the. buxom, Upon this occasion the group 
blonde in the Metoperatic Sextet brings some new members and 
like Groucho used to leer down | comedy business, including even a 
Margaret Dumont’s bosom, but the dip into rock 'n’ roll, and it also 
mixed double-trio evidence that| repeats the best of its former suc- 
they can thrush legitimately sans cesses such as an impression of a 
the clowning. | passing regiment and a massed as- 
After singer Bob Kennedy’s ccon- | sault on a piano. At opening din- 
ventional opener with 16 LQ girls, | ner show in fairly well filled room 
and lookers they are too, Berle | they were called back repeatedly 
goes into his monolog with a flock | and finally wound up with a begoff. 
of topical nifties, many of them It’s an act that seems made to or- 
on the “inside” type, but great for der for this sort of intimate class 
the firstnighters, loaded with beau- | room. 
coup lammisters from show biz. Don McGrane and his musicians 
Some were a li'l too insidey, viz., | lend the kind of support ‘hat en- 
“Bob Hope entertaining the troops | hances the act’s entertainin: qual- 
at Little Rock” or “Chaz Chase ate ities. Quintetto is here 
up his press clippings” but, the Dec. 4 and then organist Ramona 
surefire stand-up comic that he is,| Gerhard come: i: for ber second 
there was nothing Mister Dubious Flame Room engagement. Rees. 


through | 


Waldorf-Astoria. N. Y. 
Harry Belafonte with Millard 


orchs; $3-$4 cover. 





Harry Belafonte, who started 


out as a folk singer and hit the top 


via the ealypso detour, goes bac 
to folk singing in his current Em- 
pire Room stint. it's his fifth 
date at the Waldorf and he delivers 


a sock show that holds the room good 


spellbound. 

This isn’t the same Belafonte 
nitery audiences here have known 
in the past. He’s grown more seri- 
cus and more mature. Much of 
the material he presents is new, 
and he performs with a skill and 
intensity that confirm him in the 
rank of a topflight artist. Backed 
by the 12-member folk choir (male) 
and aided by original and imagina- 
tive arrangements, singer in ef- 
fect has transposed his concert act 
to the nitery floor, and it gees over 
with a bang. 

It’s a long show, running over 75 
minutes. Belafonte, in the trade- 
mark open shirt and tight trousers, 
sets the mood with his familiar 
“Did’ya Hear About Jerry” and fol- 
lows up with the folk ballad, 


“Shenandoah,” which gets him big | 


mitting. In line with his clever 
pacing throughout, he then de- 
livers “Jump Down, Spin Around,” 


which gives the choir a chance to) 


shine via some excellent rythmic 
coordination. 

“Here, Rattler, Here” is a chain- 
gang song which comes off with 
the accent on the clever arrange- 
ment. “Take Me” seems to be of 
West Indies origin and is new in 
the Belafonte repertoire here. 
Then he and the choir engage in a 
bit of nonsense via the Langston 
Hughes shortie, “Of Great Im. 
portanee,” following this with a 
laugh-getting variation on “The 
Saints Go Marching In.” 

Other numbers include “Mary's 
Boy Child,” the Spanish “La Bam- 
ba” and a Hebrew number. Wind- 
up comes with a overlong nod to 
calypso (“an era I'm trying to for- 
get") called “Little Flea.” 

(Whatever his personal feelings 
about calypso, Belafonte in subse- 
quent shows pulled the “Rattler” 
number, but the “Liitle Flea” 
calypso up top and wound up with 


“Matilda” via “popular” (and man- 
agement) request.) 
In his current stand, Belafonte 


makes few other concessions. His 
sometimes exaggerated manner- 
isms are gone, and he no longer 
“flirts” with his audience. He 
does, move around the floor with 
a showman's knowhow, but for the 
mest part he just stands and sings, 
which seems to be just fine with 
he ringsiders. He's a performer 
who radiates sincerety (in fact he 
seems overly serious at times) but 
is very adept in putting over the 
required light touches. He and 
the choir along with his two guitar 
accompanists have a routine 
worked out, but the table assigned 
to this reviewer by the Waldorf 
didn’t allow a view of anything 
move than the performer’s heads. 
In mid-show, Belafente takes a 
break and lets the chir take over 
with a repeat on “Jerry,” which 
seems superfluous, though it’s well 
done. Ensemble follows up with 
a well-rehearsed “Rodeo” number. 
Belafonte is in for the pre-holi- 
day season and the Waldorf can 
pride itself on the attraction. Emil 
Coleman's men give the show fine 
backing and also for the dansapa- 
tion. Bela Babai gives alternate- 
ly out for the dancers. Hift. 


Ben Blue’s. Santa 
Monica 
Santa Monica, Cal., Nov. 20. 
Ben Blue, Barbara Heller, Muriel 
Landers, Lois Ray, Sammy Wolf, 
Ann Mason, Ivan Lane Orch (5); 
$3.50. minimum. 





Call it Slapsy Maxie’s Revisited. 
Or even Charley Foy’s-at-the- 
Beach. By any name, Ben Blue’s 
new nitery on Wilshire Blvd. in 
Santa Monica looks like a click; it’s 
a return to the zany, sometimes 
blue, type of nitery layout that 
flourished here years ago and has 
been represented latterly only by 
the part-time operation of Billy 
Gray's Band Box. ; 

Everybody gets into the show 
here, the waiters, busboy, cigaret 
girl, hatcheck girl, men’s room at- 
tendant—every y. They’re all 
onstage for the madcap revival of 
the Ben Blue Glee Club that winds 
up the 90-minute layout. It’s good 
but not mecessarily clean fun 
throughout. 

Not that the show is without a 
flaw. Over the 90-minute course 
there are some sags, but Blue’s a 
canny showman and there will be 
changes made. Among them, prob- 
ably, some of the quickie blackouts 
which fail to meet the standard set 
when the form was the bulwark 
years ago of the original Slapsy 
Maxie's. Too, something will have 
jto be done about getting better 


Thomas and Vic Messer Folk Choir 
(12); Emil Coleman, Bela Babai rr 





material for Muriel Landers, a 
good comedienne who's wasted 
here. 


Hit of the show is Barbara Hel- 
er, a thin comedienne who has 
been around for a while but never 
showcased better. Her “Born in a 
}bunk in a junk in the middle of 


| the China Sea” remains a hilarious. 


| satire, particularly for a show-wise 


lerowd, and her impressions of 
| Bette Davis, Tallulah Bankhead 
and Roberta Sherwood are all 


Sammy Wolf is also around 
for his familiar stooge work and 
he too scores, as always, with take- 
offs on the Ink Spots, Liberace and 
Johnnie Ray; and then he and Blue 
team with a pair of fine routines 
on Ted Lewis’ “Me and My Shad- 
ow” and a Durante-Jackson car- 
boning with Blue doing the strut. 
Singer Ann Mason registers well ia 
a quartet of tunes. 

There could be more of Blue, 
who spotlights himself principally 
on the “Bee” pantomime bit and is 
|on and off during the evening with 
|a succession 9 comments. and in 
| the midst of . se welter of tamfool- 
ery, Lois Ra good tapping should 
be spotted . Jerently. Show back- 
ing is s t- wotch music job by 
| Ivan Lane und his orch, which also 
handles the dance stuff. Kap. 





Sands. Las Vegas 

Las Vegas, Nov. 22. 
Dean Martin (with Ken Lane), 
Paul Gilbert, The Vogues (3) 
Copa Girls (14); choreogravy, 
Bob Gilbert, Renne Stuart; music, 
Jimmy Van Heusen; lyrics, Sammy 
Cahn; produced by Jack Entratter; 
orchestrations, Billy May; Antonio 

Morelli Orch (19); $2 minimum. 





Dean Martin’s second trip as a 
single into the Copa Room finds 
his stylized song delivery supple- 
mented with a larger helping of 
comedy, He has many very funny 
lines, many of them throwaways, 
and the result ig that his act is 
growing more important as a bistro 
attraction. Martin is introed as 
“coming direct from Cedars of 
Lebanon hospital,” since there was 
some talk of postponing the open- 
ing because of his recent surgery. 
He rushes to the stage from the 
audience singing “Just in Time,” 
and follows with special Las Vegas 
lyrics to “Lady is a Tramp.” Selec- 
tions include “All the Way,” “True 
Love,” “Once in Awhile,” plus a 
| bow off with his disclicks. At one 
;point he sez, “I have a 15-yeor 
/contract with the Sands—my option 
comes up after every song.” 

Paul Gilbert, usually seen else- 
where on the Strip, makes his Copa 
Room debut in this show, and 
comes up with much new material. 
He revives his w.k. “Medic” skit 
for big yocks. and also scores with 
his horse player. and striptease 
| bits. Gilbert's strong delivery con- 
trasts sharply with Dean Martin’s 
easual approach to humor, and be- 
tween them they provide a show 
that has more laughs per minute 
than any other in town. 

The Vogues (3) present the new 
Copa Girls (14) with pleasing song- 
ology in an _ original number 
wherein the line steps one by one 
from a TWAirliner. Jack Entratter 
personaliy selected these girls in 
Texas, where the Sands conducted 
special contests. Most of them have 
|never been on the stage, and rep- 
resent housewives, secretaries, 
|nurses and salesgirls — so it’s 
lespecially notable that after only 
|11 days of rehearsal they were 
| molded into a group of terpers 
|which performs with professional 
skill. Antonio Morelli orch provides 
excellent backing for the show, 
skedded through Dec. 17. Duke. 


Statler-Hilton, Dallas 
Dallas. Nov. 19. 
Tony Bennett, with Ralph Shar- 
on Trio, Bob Cross Orch (12); $2- 
| $2.50 cover. 








Tony Bennett, with mucho afici- 
onados here since last year’s smash 
date at another hospice, may break 
Empire Room b.o. records in his 
fortnight here. Anticipating that, 
hotel has added an extra Friday 
show, plus the usual two on Satur- 
days. 

Opening te a packed room, lusty 
singer smartly paces the tempos in 
his 15 songs during 35-minute 
stint. After a brace of warmups, 
Bennett gets lusty mitting repris- 
ing wax hits—“Rags to Riches,” 
“Because of You,” “Taking a 
Chance on Love’ and “Middle of 
an Island.” Dramatic, sobering bit 
|is “Lost In the Stars.” Rapport 
| with patrons increases as singer 
|does some ringside handshaking, 
doffs tie and coat before belting 
“One For the Road.” Begging off 
iresponds with two added encores, 
“Sing, You Sinners” and “From 
This Moment On,” to garner terri- 
fic applause. 

Slick accompaniment comes from 
}the Ralph Sharon Trio, backed 
| solidly by Bob Cross’ orch. Latter 
loads the floor with hoofers a: 
terp time. Bark. 








Blue Angel, N. Y. 
Martha Davis & Spouse, Phil 
Leeds, Mike Nichols & Elaine May, 
Les Garcons de la Rue (4), Jimmy 
Lyon Trio; $6 minimum. 





The Blue Angel bill has a wide 
variety of interest with talent fa- 
miliar to the clientele and a pair 
of turns that are entirely new here. 
The sum total adds up to a session 
of potency for this Herbert Jacoby- 
Max Gordon hospice. 

In the vanguard of the vet enter- 
tainmernt is Martha Davis & Spouse, 
a volatile Negro team who ar 
out a stock of staples with Miss 
Davis at the piano and spouse Cal- 
vin Ponder at the bass. The focal 
point of interest is, of course, the 
distaff side, a big babe with an 
ebullient personality and a knack 
of punching out a song in which 
she creates her own humor with 
each number. There’s an appre- 
ciative mitt for each offering, and 
as in her many visits at this spot, 
she’s encored amply. 

Other experienced hand is Phil 
Leeds, doubling out of “Romanoff 
& Juliet.” Leeds is a quiet little 
guy with a lot of knowhow in gath- 
ering laughs with skilled under- 
playing. His gab is literate and 
punctuated with laughs. He gets 
across with applause to spare. : 

New to this house, but with a 
treak-in as Gordon's companion 
nitery are Mike Nichols & Elaine 
May, a pair of promising players. 
At this point the youngsters are 
too much impressed with them- 
selves, and become too precious at 
several stages in their act. It’s a 
mixture of set routines and im- 
provisations on any theme called 
out by the audience. This needs 
the intimacy of a small room and 
an audience of spirits kindred to 
theirs. This type of crowd is avail- 
able at this spot as well as the 
| Vanguard, and so they are amply 
appreciated. However, without a 
broader common  densminator, 
|their horizons are limited. 
| Under New Acts are Garcons de 
|la Rue (4). Jimmy Lyon Trio back- 
| stops capably, Jose. 





Mocambo. Rolivwood 
Hollywood, Nov. 19. 
Peggy King, Paul Hebert Orch 
(5), Frankie Sands Trio; $2 cover. 





The steady growth of Peggy 
King as a singer is reflected in her 
latest stand at the Mocambo. Gone 
is the cloying (“pretty perky”) 
atmosphere and the derivative 
singing style. She’s now strictly 
Peggy King. a standup singer 
ystanding up there on her own and 
selling her ware—aid she’s pretty 
good at it. 

Miss King has wisi ly )uried the 
“pretty perky” routine once and 
for all with this stint. with a spe- 
cial matertal bit kiiding the idea 
and herself. It’s well done, both 
as a piece of material that changes 
the pace of the act and as a decla- 
ration of independence. 

Thirty-minute turn is launched 
with “Everything I've Got Belongs 
to You.” which also has some 
added lyrics, and runs through a 
range of material that lets her 
showcase her ability from belting 
to bleating. Whether on the torchy 
“Get Out of Town” or the bouncy 
“Lonesome Road” (and there’s a 
natural parlay for someone), she 
works effectively. Both the vocal 
and visnal impact is good but that 
coat affair she wears has got to 


go 
Singer gets good backing from 
a trio consisting of Jack Elton on 
niano, Max Bennett on bass and 
Raloh Donerly on drums. Paul 
Hebert orch and the Frankie Sands 
Trio share the dance assignment. 
Kap. 


Mr. Kelly’s. Cht 
(FOLLOWUP) 
Chicago, Nov. 18. 

Diversification in the selection 
of chirpers has brought almost 
every type of song styling into Mr. 
Kelly’s of late. True-to-life blend- 
ing of lusty girlish daydreams and 
the frustrations of a wo y 
reality characterize the plaintive or 
giddy song treatments of Sylvia 
Syms. To put all this over in the 
gilded confines an intimate 
— takes an astute musical ear 
and showmanship braced by consid- 
erable self-control. All this comes 
to the fore in Miss Syms, who can 
put considerable meaning into “Get 
Me to the Church on Time,” “Mad 
About the Boy” or “English Muf- 
fins and Irish Stew.” 

Backing the thrush is the Marty 
Rubenst trio, a sharp and lively 
combo with plenty of nical 
savvy shown both in the support- 
ing role and between acts. 

Headliner Gene Baylos continues 
as a crocker. No audience is too 
unruly to get the best of him, and 
the material sounds continually 
fresh. Baylos stays for two more 
weeks and Miss Syms for three. 
Helen Merrill opens Dec. 9. 
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Ben Soir, N. Y. 

Kaye Ballard, Annette Warren, 
Tony & Eddie, Jimmie Daniels, 3 
Flames, Phil Della Penna, Dick 
Boyd; $5 minimum. 





The Bon Soir is a steadying fac- 
tor in this changing era of sputniks 
and anti-jaywalking campaigns. It 
remains the same. The crowds still 
overflow the premises,-most of the 
performers are either regulars or 
returnees and the show, as usual, 
is good. 





fresh material. 
load of laughs, particularly in her | 


sne reelines on top of the piano, | 
and a followup item covering stock 
rcmarks made by mothers to ther 
children. Other offerings in the 
comedy vein aren’t as potent, but 
have a sufficient sprinkiing of hu- 
mor. Miss Ballard, who knows how 
to mug her way through a line, 
changes pace for a straight ballad | 
closer that’s okay. 

Annette Warren, a newcomer to 
the Greenwich Village cellar clun, 
scores with her savvy styling. The 
gal, who’s been around the nitery 
circuit, delivers expressively, sink- 
ing her teeth into the ballads and 
getting right bite out of the more 
frolicsome tunes. i 

Tony & Eddie, who've just about 
set up permanent residence in the 
basement operation, continue to 
break up the customers with their 
zany record pantomiming. They're 
stil probably the noisiest act in 
the business. Although they're not 
everybody's cup of tea, there's no 
questioning their sock impact with 
the Bon Soir clientele. 

One segment of their act, how- 
ever, almost—misfired on them at 
the show caught last week. With 
the room blacked out, the sudden 
spotlighting of a monster-masked 
waiter among the _ tablesitters 
caused one femme patron to 
scream out in actual fright which 
turned to embarrassment when the 
room relit. 

Host-singer Jimmie Daniels con- 
tinues in fine form. Ditto for the 
Three Flames, easily one of the top 
combos around. Waiter Dick Boyd 
has succeeded Bruce Kirby in dou- 
bling into the Tony & Eddie rou- 
tinue, Kirby, incidentally, has moved 
to Julius Monk’s Downstairs club. 
Phil Della Penna handles the in- 
terim keyboarding nicely. Jess. 


Beverly Hills, Newport 
Newport, Ky., Nov. 22. 
Eycie Gorme, Morty Gurty, 
Donn Arden Dancers (10) with 
Chris Roberts, Mary Fassett, Ronny 
Meren; Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





Youth comes through with flying 
colors in this fortnighter at Great- 
er Cincinnati’s ace nitery. Eydie 
Gorme and Morty Gunty, young- 
sters on their initial visits, lose no 
time in meriting hurry-back invi- 
tations. Supporting them in style 
are the location Donn Arden group 
and Gardner Benedict's combo. 

Miss Gorme, dark-haired cutie, 
with a flock of her tv and record 
fans in evidence, clicks all The way 
in a 32-minute song cycle. Biggest 
returns from opening nighters 
were for “After You've Gone,” 
“When I'm With You,” “Gypsy in 
My Soul,” “I'll Take Romance” and 
“Chicago.” Supplements personal- 
ity and vocal range with polished 
delivery. Joe Guercio is her pian- 
ist-director. 

Funster Gunty, delightfully dif- 
ferent on style and crisp material, 
is of the Jerry Lewis stripe. Puts 
a lot of energy, mugging and. some 
hoofing into singing, storytelling 
and impressions. A 26-minute bell- 
ringer. 

Two classy production numbers 
by the Donn Arden unit round out 








a gay 80-minute floorshow. Sam 
Levenson headlines the layout 
opening Dec. 6. Koll. 


Mary Lou Williams Trio, Clyde 
Burke; $3 minimum weekdays, $4 


| 


Cherry Lane Rest., N.Y. | 


jhas a quiet and likeable manner 
‘at the 88 and he helps his reper- 

Kaye Bellard, the comedienne-'toire with some pleasing vocalis- 
songstress, is back again with some |ties. “They All Laughed,” “Danc- 
She’s food for a}+ing on the Ceiling,” and “Mountain 


opening tranquilizer bit, in which| kind of material he prefers. 


| 
| 





minimum weekends. 





room” trend. 


off to a good start. She's only in. 


which may not be enough time to 
get the word around. 








| 


The chow and jazz formula con- ability in 
tinues to spread in New York. Lat-'a 
est eatery to swing over to a music| has excellent control. 
policy to attract the hipsters is the | there’s a lot of technical and artis-| s 
Cherry Lane Restaurant, adjacent |tic virtues in his songs. 
to the Cherry Lane Theatre in| choices «ange from a_ sensitive | enough of the combined talents for) 
Greenwich Village. Spot had been | “Toreador’s Prayer” to pops and/the 50-mimmute show, aad 
operating as a straight feed room | the semi-classics. The Cuban-born | large the customers are happy over 
for the past two years until it de-| singer has a 
cided to follow Gotham’s “music him to. essay stan 


It's a comfortable layout that for a climb. 
makes for easy dining and listen-|' Thé orchestral chores are in the She gets a good deal of sparkle) 
ing. And with Mary Lou Williams| keeping of Ernst Schoen, 
to start things rolling, the room is | as 


on a two-week booking, though,| chimes 


Miss Williams, who recently ap-' of musical reqifést. 


peared at the uptown Compoeer, is | 
a slick stylist on the ivories. She's | 
got a ye gece Boge feel out 
of the old school that gives each 
item an invigorating spark. Work- 
ing with Bill Clark on bass and 
Bruce Lawrence on drums, she hits 
continua! rhythmic rounds through 
—. that run about 30 minutes 
each. 

Clyde Burke takes over the key- 
board for a solo stint when the trio 
takes time out to stretch. Burke 





Greenery” are examples of the) 


Gros. 





Americana, Miami B. | 
Miami Beach, Nov. 23. 


Jackie Miles, Elaine Gordon, | 


| Soler & Lorca, Jackie Heller, Lee | wart 
Martin Oren; $5 minimum. 


| 

Jackie Miles is boxoffice insur-| 
ance for the Bal Masque. Work- | 
ing the plushery four times a year, | 
he maintains steady draw power! 
with considerable of the locals, | 
who've been conspicuous by their | 
absence from the bigger cafes but | 
are coming out for his appear-| 
ances, They’re present in abun-| 





‘danee, with current TOA conven- | 


tioneers, tourists and package 
tours combining to give the room 
a midseason look 

Miles has a book of tried & true | 
routines to fit the varied groups, | 
adding topical overtones and new 
twists to give his standards a 
touch of freshness. For the the- 
atre owners, his movie attend .e 
bit is prime stuff: for the tourists, 
the overblown Texan ‘once a gar- 
ment centre ¢ype) and rundown 
on hotel life here, with bit on 
tv’s effects on home life, toting up 
the laugh load that is a constant 
thing when he’s on. 

Elaine Gordon was in a tough 
spot at show caught. Somebody 
forgot to adiust the mike volume 
properly, with result, a struggle 
for attention. Credit the attrac- 
tive brunet with winding a win- 
ner, thanks to standup vaude- 
style delivery that belted a Jolson 
medley to a palm-raising beat. 
Soler & Lorca make for expert ex- 
ponents of the Latin patterned 
terps, putveyed in authentic, au- 
thoritati*: manner to earn them 
warm reception. 

Jackie Heller has been house 
emcee here for a long term, and 
is showing tendency to stay on 
too leng in his opening song spot. 
whether another male singer is 
on the bill or not. With it he's 
also making with overload of 
bubbly “the greatest” theme in 
buildups for the acts. A _ tre- 
appraisal of his approach jis in- 
dicated. He’s a warm, winning 
little guy. manages toe get their 
attention despite the overdone en- 
thusiasms. 

Lee Martin and his orch rate as 
one of the top orchs in town. Ar- 
riving end of week: Joni James 
and Jaye Bros. Lary. 


j 
' 


Viennese Lantern, N. Y. 
Vicki Autier, Jose Duval, Ernest 
Schoen Orch; $3.50 minimum. 


Max Loew’s gemutlich weinstube 
has one of its strongest bills in a 
long time. The annual return of 
Vicki Autier from France, and the 
bow of Jose Duval to uptown audi- 
ences, provide a show of especial 
delight in this environment. 

Miss Autier, smartly gowned in 
the harem silhouette, is a singer of 
warmth and charm. Whether at 
the portable mike or at the piano, 
she has an ease of demeanor and 
an intimate deliv that get ex- 
ceilent results. er tunes are 
mixed so that there’s the comfort 
of the w.k. Gallic items, several 
tunes en Anglais, catchy songs 
new to her repe! . She's ele- 

antly received in a pleasant and 
ighly effective routine. 

Duval has been around for some 
years, but at this point se@ms to 
be approaching a peak that be- 
speaks great potential. He has a’ 
powerful baritone that carries am-| 
ply sans amplification, Duval, at | 
one time in the traveling troupe of | 
“The — and I,” 

is tunes as well. There’s | 
ing and color and he | 
In short, | 








lot of shad 


Duval's | 


Bre that permits 
in niteries as | 


from providing an air of | 
nats OOD, the Viennese lieder, 
n 


lig 


ly 


Eden Ree, Miami Beach 
Miami Beach, Nov. 24. 

Hildegarde, Somethin’ Smith & 

The Redheads, Phe Maxwells, Mal 
Maikin Orch; $3.50 minimum. 





Several years of absence from 


this area hasn't dulled the draw | tar plunking and generally bring it| 


She's a very sprightly brunet and 
a welcome show opener, 
The main question with the Fos- 


customer bluntly put it. The an- 


|swer is they do some folksongs, | 
| some chatter, some clowning, some | 


| pops, some special bits, some gui-| 


| ter trio is “what do they do?” as a! 


Crescendo, Hollywoed 
- Hollywood, Nev. 22. 

Met Torme, Billy Barnes Revue 
(5), Deve Pell Octet; $1.50 cover. 


; 





Time was when Mel Torme was 
a singer with an eccentric jaz 
style that drew accolades from a 


value of Hildegarde, who is pulling | og clean cut and effectively. Fos- | S™all, but devoted, following. With 


in heavy dinner biz needed to hypo 
recent in-and-out patronage at 
hotel-cafes. She's still the same 


ebullient personality, with adroit | 


way of getting ringsiders involved 
in her routines comprised of 
standards she’s been associated 
~vith, and the assortment of spe- 
cials the Hildegarde bent for 


| tongue-in-cheek light comedy re- | 
| quires. 


Slick approach serves to ob- 


'scure minor vocal lacks, with aud-/! 


hold maintained throughout her 
30-odd minutes. There's now 
more of the 88-kevying at which 
she is expert, with accompanist 
in Frevd lending apt assist 
on the inseits. Superbly gowned 
and handsome as ever, Hildegarde 
adds up as a class performer mak- 
ing it solidly in a class room. 
Somethin’ Smith & The Red- 
heads also are longtime absentees 
from this sector and for no good 
reason. They're a commercial 
property, with the right blend of 
the corny, the satirical and the 
musical spoofs that mixed resort- 
ers here take to enthusiastically. 
Their instrumental work on piano, 
banio and bass is top-drawer, 
while the clowning is ecasy-to-take 
stuff that earns them hearty 
laughs. Non-typical of the “slick” 
hep trios around, their fresh ap- 
pearance and eager-to-please ap- 
proach spark the big palm payoff. 
Panto - comedy -lined balancing 
of the Maxwells—an unusual book- 
ing in this room—sets well, Their 
deliberate pace serves to focus at- 
tention on their tricky stunts, 
with the mugging garnering gi¢- 
gles, albeit the gasps come with 
their ceiling-high finishes. Mal 
Maikin orch sets up the act's ar- 
rangements in top style with 
maestro handling the intro chores 
in smooth manner. Four 
Lads take over at end of week. 
Lary. 





Flamingo, Las Vegas 
Las Vegas, Nov. 21. 
Vie Damone, Dominique, Don 
Kirk, Flamingoettes (12), Jack 
Cathcart orch (14); choreography, 
Jean Deviyn; $3 minimum. 





Vic Damone’s sometimes-belting, 
sometimes-caressing approach to a 
note provides pleasant listening in 
all offerings at his new Flaming 
Room show. First-nighters were 
reluctant to let him exit after they 
gave maximum applause to such 
numbers as “Lulu’s Back in Town.” 
“Bewitched, Bothered and Bewil- 
dered,” “Cheek to Cheek” and 
“September Song.” His skits in 
which he reveals his ambition to 
be a dancer, and the one about the 
songs he rejected which became 
hits, are packed with showmanship. 
Bill Miller gives skillful assistance 
at the piano. 

Dominique, the pickpocket come- 
dian, makes his first appearance 
here in a couple of years, and stl 
gets expressions of amazement — 
plus a lot of yocks — from his 
victims and the audience with the 
theft of such items as watches and 
wallets. He’s also an expert with 
the ecard tricks. and a remote 
microphone enables him to wander 
abeut the room unencumbered. 

Don Kirk is featured in the 
onenine production with a set of 
sclid pipes, and the Flamingoettes 
(12) parade prettily with Rockette 
precision. Jack Cathcart orcli 
smoothly blends the notes. 

: ce. 


Eddys’, K. €. 
Kansas City, Nov. 19. 
Preston Foster & Family (3), 
Kay Cee Jones, 
Orch (8); $1-$1.50 cover. 





Present acts at the Eddy estab- 
lishment are both new to town, 


and between them show a consid-| 


erable assortment of talent, largely 
on the musical side. There’s also 
a good sprinkling of comedy chat- 
ter somewhat folksy on the part of 


and daughter Stephanie, and more 
on the vivacious side from pert 


Kay Cee Jones, billed as a song- | 


tress but showing up as a singing 
comedienne. There’s more than 
by an 


the proceedings. 


The personable Miss Jones is a, 
| well as musicals, and seems headed Decca pactee and also of the “Dou- | 
ible Time” show on KTLA, L.A.)| 


who!|and bounce into her 20 minutes,| Fave bit 


“I'm in 


singing numbers such as 
and her 


Love,” “Small Town” 


Tony DiPardo | 


d | appearances 


jter is quick to say the dramatics 


jare not for him on a night club) 


|floor as he resorts to guitar and 
‘quip, and soon has the audience 
{with him on his new tack. Shortly 
' Sheila joins him to reveal a sin- 
| gularly low register voice for duos 
‘in the folksong style, and piesent- 
\ly it 1s young Stephanie singing 
soprano, They join to close, and 
/by that time have built their 30 
»minutes to a hearty reception. 
Next is Roger Williams opening 
Nov. 29 for a fortnight. Quin. 


Gatinear. Ottawa 
Ottawa, Nov. 22. 
Gilda, Ruby Hill, Bobby Dae & 
Babs, Al Costi, Champ Champagne 
/ Orch (8); $1 admission. 





Gilda, a male who does a clicko 
femme impersonation, is into the 
Gatineau Club as a single. Pre- 
vious local appearances ‘at other 
niteries) have surrounded him with 
a company, but the solo idea turns 
out as strong as if not stronger 
than the group. 

Vividly gowned and wearing con- 
vincing makeup, Gilda has a re- 
markable resemblance to La Die- | 
trich, the impression enhanced by 
deep-toned pipes and French ac- 
cent. The Marlene picture is bro- 
ken, however, by a cuteness ‘ie | 
could nicely omit. Stronger mate-/| 
rial would help, too. 
Nov. 27. ’ 

Held over is socko chirper Ruby 
Hill. Bobby Dae & Babs handle a 
slick terp session, mostly in tdp 
Standout is a routine done io 
Gershwin tunes. Al Costi emcees 
plus between-show pianoing and 
thant chores in the lounge. 

Gorm. 


He's in io 


Gomans’ Gay 90's, S. F. 

San Francisco, Nov. 21. | 
| Ray K. Goman, Bee & Ray Go- 
man, Bonny Perkins, Joy Healy | 
Daiicers (6), Wally Rose Orch (4) | 
with Elliston Ames; $1-$1.50 cover. | 


Gomans’ new, 50-minute show | 
needs tightening, more rehearsal. | 
Cool reception of opening-night | 
crowd reflected this. } 
| Show is based on hotel theme. | 
with Papa Ray Goman acting as | 
emcee-clerk, son Ray K. offering 
intermittent comic bits, Mama Bee 
doing a songalog and briet black- | 
out bits. Materiai tends to be blue, , 
but this is no objection if it comes 
out crisp and fast. Unfortunately. 
such is not the case, particularly 
in dull, drawn-out skit between 
opening dance number and singer 
Bonny Perkins belting out “Oceana 
Roll” and “Redhot Mama.” 





| 


Papa Ray gets good hand with 
banjo numbers as “Roll Out the 
Barrel,” “Baby Face,” “Sleep, 





Sleep, Sleep,” “Alabamy Bound,” 
“Sweet Sue,” and’ Ray K. does | 
some very funny bits with a dozen | 
or so hats—all one-line gags and) 
the show's best. 
But by then it’s too late. Joy | 
Healy Dancers hoof nicely, pianist 
Elliston Ames and Wally Rose orch 
are swell and colorful costumes 
tops, but some performers have to | 
go back and learn their lessons. | 
Show's run is indefinite. Stef. 


International, Houston 
Houston, Nov. 19. | 

Kirby Stone Four, Carl Sands! 
| Orch (9); no cover or minimum. 





Shortly after Internationa! boni- 
face Porter Parris booked the 
Goofers, the musical madmen 
headed for London and boff returns ! 
at the Palladium. If Houston reac- | 
tion is criterion, history ought to) 
repeat for Kirby Stone Four, also | 
slated for Palladium stint follow- 
ing closing here (27). Act is solid | 
talent & laffs frem first hot Deat | 
oi “Sugarfoot Rag” opener to third 
begoff following second encore. 
| Although in this 10-gallon coun- 
| try for the first time, group has a 
}considerable rep via appearances 





shows a thespic| Preston Foster, frau Sheila Darey | ¢" Ed Sullivan and ex-Martha Raye 


| shows. Pacing and savvy of head- 
|man Kirby Stone also guides guys 
well clear of regional pitfalis to 
paw-pounding clicks 
Aud loves imitash man 
Fester who somehow takes on 
of personalities he 
mimes, from Ed Sullivan to Marlon 
Brando. Mike Gardner, deadpan 
accordionist and Eddie (Little 
Poison) Hall, a sometime drummer, 
along with Stone himself, are all 
big yak-getters in their own right 
on night caught was 
“Monitor Report on Rock ‘n’ Roll 
| Around The World” featuring Brit- 


Larry 


/ 


| so Lee Ga 


‘his return to the Crescendo this 
trip, however, Torme has achieved 
a new stature; he’s a singing en- 
tertainer, still with a fine sense of 
jazz values, but purveying his 
| wares in an easy, lighthearted styl- 
ing that will earn broader appeal. 
It should be a good three-week 
stand for the Crescendo 

Vocally, there appears to be only 

subtle differences in styling from 
the Torme of the past. e still 
works from highly effective ar- 
rangements to deliver a different 
/ tonal quality and phrasing and de- 
rive top response from such stand- 
ards as “Lady Is a Tramp,” “Moun- 
tain Greenery” or Kis own “Christ- 
mas Song.” But there’s an infec- 
tious good humor added te the 
}tuen, as in a fractured French ver- 
sion of “Autumn Leaves,” that 
makes the 30-minute showcasing 
easy to take. Act is well paced, 
|bouncing between standards and 
|recent pops and items like “Must 
| You Bury the Tune.” Torme alter- 
nates between a standup chore and 
some piano-piping, winding up 
| with “Lulu's Back In Town” (what 
| else?) to round out an offering that 
never disappoints. 

Billy Barnes Revue is back again 
to peddle its slickly satirical mate- 
rial on a variety of subjects. Group 
maintains a freshness and enthusi- 
/asm that sharpens the material and 


registers solidly, Kap. 


Cave, Vancouver 
Vancouver, Nov. 19. 
Delta Rhythm Boys, Frank Nud- 


| cliff, Paul Suter Orch (6); $1 * 


$2 cover. 





Boniface Isy Walters goofed here 
by farming resident terp team and 
chorus line to Seattle, filling with 
colored scat 'n’ trumpetman Frank 
Radcliff as only warmup to Delta 
Rhythm Boys. This plus flu, labor 
layoffs here and epidemic shelifish 
poisoning, have hexed latter's first 
plunge into home waters since 
Madrid. 

In for a fortnight after three 
years away, the Deltas click well 
with what turnout there is and 
menu is varied, comprising stand- 
ards, Broadway stuff and “special 
material” such as “A Substitute 
For Love,” a droll monolog by bas- 
ines reflecting on thrills 

s, and other spoofs that et 
warm plaudits though ‘jerdly 
ignite. 


Song's the thing, but somewhere 
since Europe the Boys junked the 
stage savvy thaé starts the spe iders 
pounding. Handsome presence, 
whip-smart timing make peor cov- 
erup for personality department, 
the offering losing by overmuch 
form-fours biz behind the mike. 
Act projects less customer woo in 
40 minutes on than occurs on a 
tape sesh in a sound booth, 

Frank ‘Radcliff's offering is a 
mishmash of evergreen tunes and 
softshoe engagingly done, nicely 
received. Toms. 


per pill 


Amato's. Portland 
Portland, Ore., Nov. 20. 
Ink Spots (4) with Herman Flin- 
tall, The Claydettes (6), Julian 
Dreyer Orch (6), Joyce Carey & 
Barbara McFarland; $1.50 cover, 


, no minimum. 





Charles Fuqua’s Ink Spots are 
making their torthwest nitery de- 
but at this plush showease. From 
their preem (19) till they close in 
two weeks, the boys should puil 
plenty of customers to hear them 
give out with their top perennial 
tunes. 

The foursome please the payers 
with their w.k, style which is often 
imitated but never quite captured. 
They display plenty of showma.- 
ship and close harmony throughout 
are businesslike all the way, and 
have that “makes ya wanna listen” 


merchandising quality. Dave Me- 
Neil, basso narrator; Charles 
Owens, 2d tenor; Chas. Fuqua, bar- 
itone; and Ist tenor Jim Holmes 
deliver their standard faves with a 
good change of pace. They use 
their original trademarked sound 
for nearly all stuff. “We Three,” 
“To Each His Own” and “If I 


Didn’t Care” stop the show cold. 

The Claydettes are on for two 
terrific line numbers. Tee off with 
a nifty nautical number and finale 
with a Roaring ‘20s thing that gets 
male customers from the audience 
onstage for a rip-snortin’ Charles- 
ton. This house line trained by 
Emery Clay is one of the best be- 
cause gals are real dancers and 
know how to pick ‘em up, and lay 


with song.|waxed “Sayonara.” She also gets ish version of “St. Louis Woman” |"em down in top precision manner 


Schoen conducting from the violin|some fun in her chatter between | (“Piccadilly Woman”). It was a | for smash results. Choreography, 
| songs, tosses in some original bits| riot. Results in London ought to)costuming and Jjighting are big 
vse. and warbles in several languages.’ be interesting. Burt. time. Feve. 


is able to handle virtually any kind 
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- Show On Broadway 


Fhe Roepe Dan 
Playw te Co. & Gilbert 
duction ~act « 





Joan ~ , By Beverly 
Lunsford, Jose; Julian. Cort Theatre, 
NY. Nov. 20, “57; $6.90 top Friday-Satur 
day nights, 85:75 weeknights ($6.90 epen- 
ng). 

Lizele Hyland .........- Beverly Lunsford 
Margaret Hyland... .... Sia McKenna 
Mov MSR ...scecee William Ea@monson 
Mre. Farrow Joan Blondel! 
Clementine __..... +. Barbara Ellen Myers 
some Se 00nbseecceces zi Art Genes 
La ME ocodechetd souce 

—peany Bebe J Boland 


Cop ‘ 
Dr. Jacobson 





Sitting through “The Rope 
Dancers” is some like being 
the victim of a mistaken-identity 
assault—you take a beating without 
knowi why. Since there's prob- 
ably only a limited public for pun- 
ishmeat plays, this Morton Wishen- 
grad dram& seems a questionable 
boxoffice bet, unless a rave from 
Brooks Atkinson in the N.Y. Times, 
plus the draw of tele- 
vision’s Art Carney and perhaps 
Siobhan McKenna can hypo it. The 
pley is dubious film material and 
negligible for stock or little thea- 
tres. 

Although the chastisement in 
“Rope Dancers” seems purposeless, 
it is skillfully dished out. So de- 
spite the acute discomfort, the 
audience is never bored, and there 
is no coughing or other telltale 
sign of restlessness. the 
author gives the impression of try- 
ing to make a point, presumably 
an urgent one, he fails to make it 
clearly enough, Even the intensely 
moving performances of Miss, Mc- 
Kenna, Carney and Joan Blondell 
don't elarify it. 

“Rope Dancers” is a tragedy in 
which leve and hate, pride and 
humility, superstition and wisdom, 
terror and courage are all mixed 
up. The harried characters hurt 
each other agonizingly. But a — 
goer leaves the theatre asking him- 
self, “Why, why, why?” The title, 
as the weak, errant husband and 
father points out, refers to human 
beings who are like dancers on a 
tightrope, always in peril of falling 
off, whether they go forward, back- 
ward or remain in one place. 


Perhaps the meaning is very sim- 
ple, if overly implicit. Maybe the 
author ts saying that pride, ignor- 
ance and hatred bring their own 
punishment. Or possibly he means 
that if we do not understand the 
violent emotions that assail and 
rule us, they may destroy us. But 
if such is the theme, it leaves much 
unexplained and confusing. 

The wife and mother of the play 
is one of those grimly self-right- 
eous, proud e whg are unable 
to overlook an injury, who cannot 
unbend enough to show affection 
or even accept it, and who punish 
themselves and those aro them 
for their own sense of guilt. She's 
perhaps a pitiable character, but 
not a lovabie, or likeable ot even 
admirable one. 

The husband and father, an elo- 
quent, amusing and charming 
talker, is a weakling who cannot 
earn a living and lacks even the 
backbone to stand up to his wife 
or defend his cowed little daughter. 
He has been driven out of the 
home, but he loves the little girl 
and she loves him, a fact that the 
wife and mother is unable to 
understand or forgive. 

The ll-year-old daughter is a 
hysterically shy, frightened young- 
ster, pathologically ashamed of 
having been born with a sixth fin- 
ger on her left hand. She has been 
convineed by her mother that the 
deformity is a mark of sin, so she 
keeps a mitten on her hand and 
usually has it in the pocket of her 
immaculately clean, daintily ironed , 
dress. She is not allowed to go to 
school or play with other children, 
bul skips rope endlessly, composin 
little jingles to accompany herself. 

The locale of the drama is a New 
York tenement at the turn of the 
century, and the leading characters 
are Irish imigrants. As the mother, 
Miss McKenna has a compelling 
blend of fiercely inhibited emo- 
tion, of repressed maternal) love 
for her daughter, still-smouldering 
but unconscious passion for her 
husband, and aloof scern for the 
kindly neighbor whe would be- 
friend her. It's a searing perform- 
ance, with Miss McKenna avoiding 
the occasional vocal excesses that 
have marred her playing in previ- 
ous New York appearances. 


Carney, in his Broadway stage 


-| dimension as the evening unfolds. 


would-be writer in engulfed in 
‘a 


tr: 4 
i Blondell, top-featured as | 


drame 
‘on. | the goodhearted, simple but basi- | 


cally sensible “slob” from down- | 
stairs, gives a performance that 
also grows in force, definition and 


Her early scenes offer modest 
scope for comedy, which she han- 
dies with seeming effortlessness, 
and later passages of emotional 
depth, which she plays with the 
skill of a real pro. 

Beverly Lunsford reveals consid- 
erable talent as the pathetic daugh- 
ter caught in the crossfire of mari- 
tal hostility, and her mother’s re- 
jection and corroding supersti- 
tion. If she is not always believable 
it is probably because the part is 
enormously difficult, if not unplay- 
able, for a child. Certainly her per- 
formance is a credit to a moppet 
actress. 

Theodore Bikel gives a vivid 
portrayal as an earnest, sympa- | 
thetic, tired doctor who looks as if | 
he hadn't had time to change his 
clothes in weeks, and there are 
admirably individualized bits by 
Joseph Julian as a conscientious, 
harrassed truant officer, William 
Edmondson as a disgusted moving 
man, Barbara Ellen Myers as a 
dirty-faced urchin neighbor and 
Joseph Boland as another of the 
stolid cops he enacts so realisti- 





| 





cally. 
The a by British director 
Peter Hall appears to emphasize 


the dramatic elements of the play 
effectively, without bringing out 
whatever point the author must 
surely have had in mind. Boris 
Aronson has designed a graphically 
grubby tenement interior and Pa- 
tricia Zipprodt has provided bril- 
liantly appropriate costumes. 
Wishengrad, a veteran of radio 
and tv (“The Eternal Light,” etc.), 
is a playwright with evidert rower | 
and fire, and he creates char | ers | 
that are painfully alive, "ut ‘ . this 
first produced play ‘x6 » pot 
elucidated the meanin s_ might 
make the tragedy bearatile and 
thereby theatrically justifisbie. For 
the Playwrights Co. and Gilbert 
Miller this stacks up as a worthy 
failure. Hohe. 








Stock Review | 





ir | the barshness of Tennessee 





debut after establishing himself as 
a television character-comic on the 
Jackie Gleason television series, is 
a revelation as the apparently re- 
laxed, assured gab artist who can 
talk his way into the affection of 
everyone but his embittered wife. 
His portrayal starts on a low key, 
as does the 


| Roger D. Sherman has succeeded 


art, but grows in | 
depth and color as the indolent | 








Answered the Flute 
Washington, Nov. 19. 
Arena §& 


‘tage produ of three-act 
(eight scenes) drama by 


Sam Robins. Di- 
rected by Zelda 1 settings. Dick 


Nelson; lighting Gallenstein. At Arena 
Stage. Wa: nm, Nov. 19, “57; $2.75 top. 

Cast: Geraldine Rehrig, Allen semen. 
Larry Crowley, ea Hammond, John 
Hagen, Astrid Wilsrud, Claton Corzatte, 
Tharles McRae, Nicholas Coster, Tom 
Bosley, Ed , Loig Alexander, Bobbie 


Cokinos, George Vogel. 


Screenwriter Sam Robins has 
done another of those plays about 
failures for whom life as bearable 
only as long as they can keep their 
illusions. In this instance, when 
the illusions are destroyed the 
audience is left to take over. 

The author seems to have col- 
lected incidents of seductions, the 
treadmill movements of classical 
Russian plays and something “ 
Wwil- 
liams. The result is overlong, some- 
times confusing, and toe often 
seems pointless. 

Principal dreamer is the pro-, 
prietor of a small candy, news- 
paper and tobacco shop in Balti- 
more. He lives upstairs over the 
store, with his wife and highschool- 
age daughter. He plays a flute and 
likes to think that he is potentially 
a great symphony musician. His 
daughter believes the fable. 

His wife, embittered by their 
lack of economic progress, seeks 
to destroy her husband's illusion 
while she supports her own, about 
the sup ly now-rich man she 
might have married. When the 
latter’s son arrives to attend medi- 
cal school and becomes a boarder 
with the family, the self-delusions 
begin to shatter. 

The youth seduces the teenage 
daughter, or vice-versa. The mother 
also tries to seduce the young man, 
but he pushes her off and reveals 
that his father is a penniless phony. 
The storekeeper tries out for the 
Baltimore Symphony Orchestra and 
is told bluntly he has no talent. 
The teenager runs off with a neigh- 
borhood boy, is found and returned 
by the police, and finds she’s even 
afraid to commit suicide. 

Arena Stage, the Washington 
theatre-in-the-round, has _ intro- 
duced a number of new plays, but 
this isn’t one of the better ones. 

/ Lowe. 








the late Alen R. Matthews as gen- 
eral manager of the Jamestown 
Corp., producer of the outdoor his- 
torical presentations, “The Com- 
mon Glory” and “The Founders.” 
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Jules Archer 
le another writer whe expounds on 


Domestic Blitz 


* * @ 


a 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
af 


VARIETY 


CONTRADICTS MERRICK 
ON ENGLISH STAGE CO. 


Washington. 











Editor, VARIETY: 
I am writing as the artistic di- 


| rector of the English Stage Co. re- 


ferred to by Broadway producer 
David Merrick in an interview in 
your issue of Nov, 13. In his ef- 
forts to justify himself, Merrick 
has chosen to attempt to diminish 
the position of the English Stage 
Co. and the Royal Court Theatze, 
from which the production of 
“Look Back in Anger” sprung, by 
suggesting that the Royal Court 
is an off-Broadway type house of 
little significance. Anyone whe 
knows the London theatre will tell 
you that that is palpably untrue. 
However, that is finally a matter 
of knowledge and opinion. 

In his statement about the artists 
contracts, however, Merrick is en- 
tirely inaccurate. None of them 
has ever played at the Royal Court 
for as little as $28 a week, nor are 
the artists cencerned under con- 
tract te us at present. I am ex- 
tremely annoyed that Merrick 
should have made such a misstate- 
ment and I would be obliged if 
you could see your way clear to 
correct it. George Devine. 


(The writer is the director of the 
revival of “The Country Wife,” 
which was trying out in Washing- 
ton last week and opens on Broad- 
way tonight (Wed.), with Julie 
Harris, Lawrence Harvey and Pa- 
mela Brown co-starred—Ed.) 


Equity Upholds Merman, 





Censures Gene Wesson =: 


The Actors Equity Council, find- 
ing that statements made in radio 
interviews last summer by Gene 
Wesson constituted “conduct pre- 
judicial te the welfare of the asso- 
ciation” and Ethel Merman, issued 
an official apology to the actress 
yesterday (Tues.). The council, 
tendering its apology to Miss Mer- 
man for the conduct of Wesson as 
a member of the association, fur- 
ther directed that Wesson be 
“sharply censured and that he re- 
frain and desist from a repetition 
of such statements.” 

Charges had heen filed with the 
union against Wesson by Miss Mer- 
man after he had publicly accused 
her of being responsible for his be- 
ing fired from “Happy Hunting,” 
which she denied, 





Research Pays Off 


This could lead to a revolu- 
tion in the theatre. Probably 
not, though, as other per- 
formers aren’t likely to have 
the resourcefulness and point- 
ed wit of Joan Copeland. 

Interviewed on the “Night- 
beat” television show last Fri- 
day night (22), the actress 
took exception to Brooks At- 
kinson’s reference to. Yvonne 
Printemps in his N. Y. Times 
review of last week’s off-Broad- 
way revival of “Conversation 
Piece.” Recalling the French 
star’s appearance in the orig- 
inal production of the Noel 
Ceward comedy, the critic in- 
dicated a nostalgic preference 
for the French actress rather 
than Miss Copeland in the 
same part. 

Miss Copeland revealed to 
the tv audience that she had 
looked up the 23-year-old 
Times notice, and she reported 
that Atkinson had not been as 
happy with Mile. Printemps 
at the time as he remembered. 
If they want te make compari- 
sons, Miss Copeland quipped, 
“critics should go to the 
morgue.” 





‘Pins and Needles’ Anni 
“Pins and Needies,” the revue sponsored, produced and per- 
formed by members of the International Ladies Garment Work- 


ers Union, and in those tenuous 1937 days 


problems of 


“social significance,” is on the threshold of its 20th anniversary. 
So reminds Mrs. Hilda Cohen, 937 56th St., Brooklyn 19, N.Y., who 
is sponsoring a reunion of all personnel from cast members to por- 


ters. 


She writes, “Some continued in the theatre and attained con- 
siderable fame. Others soyght to continue but never made the 
grade. Some went back to the shops, others didn’t and couldn't. 
Several have passed away, some during World War II. On this 20th 


anniversary all... 


would like to celebrate together. For this was 


truly a democratic group where everyone, the direciors, actors, 
musicians, ushers, concessionaires, porters, were kneaded togeth- 
er in a close community, equal and sharing each other's experi- 


ence.” 


The ILGWU revue (in two acts, 19 scenes) opened at the Laber 
Stage, N.Y., Nov. 27, 1937, to $1 top. It later moved uptown to the 
Windsor Theatre. It had two successive editions. The original show 


had songs by Harold J. Rome, 


dances by Gluck Sander. 


sketches by Charles Friedman, 


The cast was alphabetically listed and apparently had no out- 
siders from show biz, other than Rome, Friedman and Sandor, whe 
were called in from the professional stage, as were sketch writers 
Arthur Arent, Mare Blitzstein and Emanuel Eisenberg, the latter 
p.a. for a ILGWU group. Rome’s songs included “Sing Us A Song 
With Social Significance,” “One Big Union For Two,” “Doin’ the 
Reactionary” and “I Used to Be on the Da‘sy Chain.” 

Variety opined that “this ILGWU production, if kept in its 
present quarters or pot too ambitious a theatre, might easily turn 
inte another of the season's unexpected clicks. Professional Broad- 
way will have a hard time laughing off this amateur revue with a 
cast recruited entirely from the garment trades. It’s one of the 
most vigorous and effervescent entertainments to be seen in the 


metropolis at the present time.” 


After a two-year run a second edition opened April 26, 1939, 
this time staged by Robert H. Gordon, again with songs by Rome, 
and sketches by Charles Friedman, Rome and Arent, augmented 
with others by Joseph Schrank, David Greggory and John La- 
touche. Music arrangements were by George Davis and Baldwin 
Bergersen. Felicia Sore] was called in to stage special numbers and 


the scale had been titled to $3.30. 


But with the third edition, which 


opened Noy. 29, 1939, this time moved te the Windsor Theatre, the 


scale came down to $1.65. 





Shows Out of Town 


A Shadow of My Euemy 


Baltimore, Nov. 26. 

Nick Mayo preventatien of two-act (four 
scenes) mel by Sol Stein. Staged 
by Daniel Petrie; settings and lighting, 
Donald Ocenslager; choral music, Semour 
arab; conducted by Noah Greenberg. 
Stare Ed Begley. Gene Raymond; features 
William Harrigan, Leen Janney, Mason 
Adams, Howard Wierum. William Zucksrt, 
John McGevern, Anne Hegira. Alma Hub- 


bard, Ulla Kazanova. Tom German. At 
Ford's, Baltimore, Noy. 20, "57; $3.87 top. 
Mr. Populus bcd¢edticn un Leon Janney 
Augustus Randall ........-. Ed Begley 
Horace Smith ..........- Gene Raymond 
Interrogator ........... Mason Adams 


Congressional Interrogator 
William Harrigan 


Pee Howard Wierum 
BEE code catennesa William Zuckert 
Holly Handall .....-..-..-- Anne Hegira 


Tom Gorman 


UL 

Alma Hubbard 

Johan McGovern 

The Singers— Morris Gesell, Gordon Myers, 
Charles Bressler, Brayton % 





As with “The Day Lincoln Was 
Shot,” no one has to be told the 
ending of “Shadow of My Enemy” 
in order to spoil the suspense. That 
is the major flaw in this courtreom 
drama by Sol Stein. 

The author leaves not the slight- 
est doubt that “Shadow” is based, 
just about fact for fact, on the 
Alger Hiss-Whittaker Chambers 
case, right down to the typewritten 
documents, the mpkin papers, 
the farm in Maryland and the ver- 
dict of guilty that sends “Horace 
Smith” to prison. A weakness in 
the play is that it is so reportorial 
rather than theatrical. 

What Stein has done is repro- 
duce a situation rather than drama- 
tize it, and the result is good news- 
paper copy but weak stage mate- 
rial. Unlike “Inherit the Wind,” 
there is no outside action and un- 
like “Witness for the Prosecution” 
there is little inside. Stein’s char- 
acters are one-sided, with no depth, 
and beyond what is already on the 
record, nothing is learned about 


them. 

Had the author taken liberties 
with the characters and plot, 
“Shadow” might have been a bet- 


ter show. The only respite offered | perf 


from the factual testimony is by a 
representative of the public who 
occasionally barges down the aisles 
and shouts lines from the audience. 

The author makes ‘one deviation 
from the original when, after the 
verdict, the defendant calls his 
antagonist by the name he sup- 
posedly used when both men were 


la Kazanova | line 


wis | Miriam Ackroyd 


the defendant. Good, teo, are Leen 
Janney as the rabble-rouser at the 


trial, William Harrigan as Con- 
gressman doing the investigating, 
Mason Adams, Howard lerura 


and William Zuckert as attorneys, 
and Anne Hegira as the accused's 
wife, Cedro. 


Miss Isobel 


New Haven, Nov. 20. 

Leonard Sillman & Jehn HKoberts pro- 
duction of three-act (ive scenes) drama 
by Michael Plant and Denis Webb. Stars 


Edith King. Peter Lazer - 
ire, i m Nancy Marchand. 
y © A 

Feter Larkin; A é 
Lee Watson; production ociat jue- 
Adams. At Shubert Theatre, Ww 


Haven, Nov. 20, ‘57; $4.80 l 


Mrs. Ackroyd Booth 
Mrs. 


vo osohe (a 


Robin ... 


Andrew McNeil 


ae es is an 
t not completely satisfying play 
in its premiere conditien. It is in- 
triguing in its story offering sev- 





eral possible in tions, but 
somewhat unsat in its slow 
‘ The @ tains 

r con moving pas- 
sages lethargic segments, but 
the final effect seem: - 
ing. The fact that it never c 
resolves certain s of its 
theme can be taken as either a let- 


r e mansion 
in which she rents apartments to 
support herself and her misfit 
daughter. When the latter seeks: 
to m te finance a proj- 
ect for her petent 

in- 


there is a scuffle, the mother is 
jured and becomes subject to irra- 
8 
Shirley Booth Panty a notable 
as once- 


tional spells. 


allegedly active in the Party. That/ and good 


leaves the audience to speculate 
and argue whether the defendant 
was really guilty or innocent. 

The play’s entire action takes 
place before a Congressional in- 
vestigating committee with the for- 
mer Time mag editor sticking to 
his accusations and the State Dept. 
official insisting to the last that 
is innocent. 

The production is fine, with spe- 
cial credit going to Daniel Petrie 
for direction and to Donald Oen- 
slager for an excellent setting. As 
the Communist - turned - informer, 
Ed Begley is convincing, and Gene 
Raymond provides effective con- 
trast by underplaying the role of 
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as a 
dolph as the daught 
walkout. 

Peter Larkin’s 
aie ly, -- 
P ally, prety 
upper level value 
lines. Lee Watson 

ion deftly and the 
Andre are satisfactory. 

Cedric Hardwicke’s staging hits 
an pace in tense 
dramatic and intermit- 


2 


“ 
; 


| 


sequences 
tent comedy scenes. 
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Pix Have Replaced 


Road as Mass 


| Aim Pre-War ‘Fric Frac’ 


Medium for Legit Hits: Joe Fields 





Hollywood, Nov. 26. + 

Films, rather than legit, are now 
the vehicle for presenting the lead- 
ing theatrical hits to most audi- 
ences. That's the belief of Broad- 
way playwright - stager Joseph 
Fields, who’s in Hollywood to di- 
rect and co-produce his own adap- 
tation of his own and Peter de 
Vries’ legit comedy, “Tunnel of 
Love,” based 6n the latter's novel. 

Tightening economics have vir- 
tually done away with the road for 
all but the very top boxoffice 
smashes, Fields observes. “Touring 
shows are generally too expensive 
for the revenue available,” he 
says. “Few shows can be Jepend- 
ed on to pull the sort of consistent 
big grosses that mean sufficient 
profit. 

“Most touring shows do only 
moderate business, even with 
favorable n tices, and even that is 
likely to be s~ in-and-out basis, 
with the retu.. om several good 
weeks wiped out by one bad week. 
People. frequently forget,” he 
points out, “that authors, direc- 
tors, stars and the theatre—every- 
one—-shares in the profit on a 
healthy week, but ween iar 
the deficit on a losing w 

‘An increasingly severe prob- 
lem in recent years, particularly 
with the growth of television, is 
that it's almost impossible to get 
top acters to go on tour. A few 
stars will go out, usually on very 
high salaries or stiff percentage 
deals, but the better featured 
players are very difficult to yet. 
Yet critics in audiences in road 
cities resent anything but the orig- 
inal Broadway cast. 
fact, seems to resent everything.” 

As hig next screen project, fol- 
lowing “Tunnel of Love,” Fields 
plans to do another of his Broad- 
way hits, “Anniversary Waltz,” on 
which he collaborated with Jerome 
Chodoroy. He figures. on 
film versions of other stage hits. 
“With the financial risk of pictures 
so high,” he notes, “it makes sense 
to have all the insurance you can 
get. 

“Junior Miss,” another Fields- 
Chodorov collaboration, based on 
the magazine series by Sally Ben- 
son, is being revamped as a mu- 
sical for television presentation in 
December. If that's successful, 
the piece may be expanded into a 
Broadway musical. 


Hylton Back to London, 
Then Paris for ‘Tante’s 
Has ‘Mare,’ ‘Game’ Rights 


Jack Hylton returned to Lon- 
don last week to attend the Com- 
mand Variety Show. He thence 
fiew with Broadway producer David 
Merrick to Paris for the premiere 
of a revised edition of the Franco- 
British pantomiraic  ~evue, “La 
Plume de Ma Tante.” French 
producer-star Robert Dhery wn- 
veiled the show at the Theatre de 
Paris, and Merrick will import the 
Hylton hit to the U. S. next spring, 
in partnership with Joseph Kip- 
ness. 

Hylton’s scheduled internation- 
al legit activities include the Lon- 
don protuctions of “AuntieMame” 
and “Fair Game.” He has ap- 
proached Kay Kendall for the title 
part in the former. Both shows 
are slated for February-March 
openings in the West End. Hylten 
has an English comedian in mind 
for the Sam Levene role in 
“Game.” 

The inclusion of Kipnes in the 
managerial setup for “Tante” on 


(Continued on page 84) 


Group Offers ‘No Exit’ 
In Hub Arena Bandbox 


Boston, Nov. 26. 

The Actors Co, of Boston will 
open the Charles Street Playhouse 
in the Beacon Hill section next 
Friday (29) with Jean - Paul 
Sartre’s “No Exit.” The group 
plans a 30-week season for the 
150-seat cireular-style theatre in 
the converted third floor above a 
fish market and cabinet maker’s 
workshop. 

The company, former Boston U. 
students, includes the nucleus of 
the strawhat troupe that became 
involved in a controversy last 
summer with local officials in Buz- 
zards Bay, Mass., over the produc- 
tion of the Arthur Schnitzler oldie, 
“La Ronde.” 








Chicago, in | one 


Anonymous Windfall 

Joseph Stein, co-author with 
Will Glickman of the book of 
the musical of several years 
ago, “Plain and Fancy,” and 
the upcoming “Body Beauti- 
ful,” also has at least two non- 
billed collaborations paying 
him royalties. 

He ‘did script doctoring, 
without program credit but 
with a share of the royalties, 
on “No Time for Sergeants,” 
the Ira Levin dramatization of 
Mac Hyman’s novel, and the 
E. Y. Harburg-Fred Saidy book 
of the musical, “Jamaica.” 


nds Big 
Legit Employers 


Industrial shows have developed 
into a major source of employment 
for legit actors. A recent 12- 
month Actors Equity survey reveals 


that about 1,500 of its members 
earned over $1,000,000 in indus- 





a 


ling during the summer and hitting 
in the fall. Occasionally 
as many as 10-15 shows 
the same time, with runs 
few days to as long 


a 
as was the case with 


2 
2 


“names and occasionally 


average run for an indus- 
show is about four-and-a-half 


weeks, including rehearsal time, 
for which the performers get full 
pay. , incidentally, has con- 
tracts with 38 industrial show pro- 
ducers, The union’s department, 


covering that field, is headed by 
William Gibberson. 





“The Golden Six,” a new play by 
Maxwell will be 


given 


Anderson, 
its first American presentation next 
May by Boston U. 





See Page 53 


is} on a quick trip to Londen between 





As French Stage Tuner 
Paris, Nov. 19. | 

Edouaid Bourdet’s “Fric Frac,” | 
a pre-war local legit entry, is being | 
adapted inte a French musical. | 
The tuner treatment is being han- 
dled by Francis Blanche and Henri 
Lefarge. 

A film version of the play, with 
Fernandel, Michel Simon and 
Arletty, was distributed in the 
U. S. 





‘Stevens Squares — 


Off at Merrick 

() t | 7 r 

If David Merrick has trouble 
obtaining a suitable theatre for his 
scheduled Broadway production of 
the London success, “The Enter- 
tainer,” Roger L. Stevens will be 
giad to lease him one of the houses 
operated by Producers Theatre, of 
which he’s one of the partners. 
However, the producer - theatre 
operator-realtor says, Merrick 
should be willing to pay the pre- 
vailing Londen rental, 40% of the 
gross, instead of the usual Broad- 
way share, 30% for a straight play. 
Stevens is burning at Merrick, 
whom he blames for the collapse of 
his own (Stevens’) plans to import 
the John Osborne drama, with 
Laurence Olivier repeating his 
original star performance, Accord- 
ing to Stevens, he was informed 
by Olivier that the deal had been 
closed with Merrick, “as I was 
told that you were no longer inter- 
ested.” Merrick clinched the show 


the closing of the Boston tryout of 
“Jamaica” and the on 
Broadway the following week. 
Merrick is the producer of the 
musical. : 

Stevens had hoped to obtain the 
rights to “The Entertainer” through 
his various previous deals with 
Olivier, particularly the purchase 
of the star’s eompany, Olivier Pro- 
ductions, on a highly profitable 
capital gains basis for the actor. 
Since the availability of a suitable 
Broadway theatre is to 
be a key factor {n Merrick’s plans 
for the Osborne drama, Stevens 
figures that he may be in a position 
of controlling a badly needed 
house. 

Through his Producers Theatre 
company, Stevens is operator of 
the Helen Hayes Theatre, which 





(Continued on page 84) 


'25 Years Experience Fails to Qualify 


79 
’ 


McClain Now an ATPAM ‘Apprentice’ 


~~ 
> 





Itinerant Role 

Mary James is making a 
career out of “Career.” 

The actress, who originated 
the role of the talent agent in 
the off-Broadway version of 
the James Lee play, has also 
appeared in the part in two 


rsubsequent out-of-town pro- 
ductions of the drama. She 
temporarily withdrew from 
the. off-Broadway cast last 


summer to appear in the play 
at the Playhouse in the Park, 
Philadelphia, and last month 
took off again for the Coast 
presentation at the Ivar The- 
atre, Los Angeles. j 

She’s now back in the off- 
Broadway production, which 
opened last April, and is 
scheduled to close next Sun- 
day (1), 


Having done away with the “new 
blood” clause in its basic contract 
| with the League of N. Y. Theatres, 

the Assn. of Theatrical Press 
Agents & Managers is apparently 
determined to enforce strictly its 
, limitations on the admission of new 
members. That is indicated by its 
refusal to accept the application of 
a company-house manager candi- 
date with 25 years theatrical ex- 
|perience and the endorsement of 
| three union members. 

| The applicant was George Mc- 
| Clain, for 24 years an employee of 
the United Booking Office and 
|Since the closing of that agency 
| working in the Legit Independent ~ 
| Theatres of North America book- 
| lag office and more recently in the 
| Independent Booking Office. He 
|was also for a time auditor and 
| general representative for produc- 
jer Frank McCoy and secretary to 
| the late Marcus Heiman, UBO prez. 
| MecClain’s application was spon- 





—— -_____________ 
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17 Paris Houses 


Rush Legit Show 


Paris, Nov. 26. 

With the big year-end holidavs 
in sight, 17 legit houses here are 
feverishly readying plays, revues 
and musicals to come in for this 
big coin that Parisians will be 
spending. Most of them come in 
before Christmas, but a few will 
not preem before New Year's. 

Theatre De Paris will have the 
Robert Dhery Co. in “Pommes A 
L’Anglaises,” a revue showing the 
English as the French see them. 
Dhery is just back from London 
where he had a two-year run with 
“La Plume de Ma Tante” which 
was the French as the English see 
them. Theatre Michel will have a 
comedy about the trials of a group 
of honeymooners in Venice, “Les 
Pigeons De Venise,” by Albert 
Husson. 


Comedie Wagram will give Jean- | 


Pierre Aumont’s ‘“Farfada” a tale 
of a selfish young lady's man and 
his comeuppance. Theatre Charles 
De Rochefort has a thriller-type 
comedy, “Un Remede De Cheval” 
(Horse Remedy), about a wife try- 
ing to do away with her husband 
with horse medicine. Theatre 
D’Aujaurd’hui has Diego Fabbri's 
“Inquisition,” a drama of a wom- 


(Continued on page 84) 
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sored by the required 
ATPAM members, John Shubert, 
an executive of the Shubert thea- 
tre interests, and company and 
general managers Herman Bern- 
| stein and Ben Boyar. It was stated 
| that the candidate was in line for 
two jobs, either as house manager 
at a Shubert theatre or company 
manager for one of producer David 
Merrick’s three current Broadway 
shows. 

The ATPAM membership com- 
mittee approved the application by 
he vote of five-to-two. However, the 
junion's board of governors, after 
| two weeks’ discussion, reversed the 
| committee and ruled that McClain 
must serve the regular three-year 

(Continued on page 84) 


British Equity Calls For 
Campaign for Theatres; 
Asks Gov't Construction 


London, Nov. 26. 

British Actors Equity is urging 
its members to take individual ac- 
tion in a campaign to save British 
theatres from closure, and also to 
press for a National Theatre. In 
its quarterly report, the union calis 
for the writing of letters to Mem- 
“bers of Parliament. It also sug- 
gests getting letters in the local pa- 
pers and trying to rouse local au- 
thorities to the possibility of help- 
ing local theatres. 

Equity also expresses the view 
| that the main objective of the un- 
tfon and its members is to rouse 
public opinion and to fight every 
case of threatened theatre closure 
as it arises. This should be a com- 
bined attack by all the “forces of 
enlightenment,” led by the Arts 
Council and the theatre unicns, it’s 
asserted. 

The National Theatre, on which 
the Government promised to spend 
around $3,000,000, still consists of 
only one stone, laid in 1951, and 
subsequently moved to another 
site, the union report says. Yet 
abroad, it's argued, new theatres 
are being built and opened. From 
West Germany and East Germany 
the picture is declared to be the 
same. “There is no iron curtain in 
this respect. Theatre building is 
going on everywhere. And every- 
where the State and local author- 
ities are the new patrons, the new 
builders.” 

Noting the lack of similar sup- 
port in Britain, the article asks, 
“Are the British people different? 
Are they indeed the most uncul- 
tured people in Europe? Or is it 
the effect of tv, more developed 
here than elsewhere? Or does the 
commerical pattern of our thea- 
tre fail to fit the new framework of 
state and local authority support?” 


ATPAM Mulls Proposal 
For Sick Compensation 


The Assn. of Theatrical Press 

Agents & Managers is currently 
working on a recommendation that 
| would entitle members to compen- 
sation while sick. It was suggested 
at the union's last meeting that a 
member, unable to handle his job 
because of illness, should receive 
50% of his salary for a certain 
period and that during that time 
his replacement should receive the 
other 50%. 
The union's Welfare Committee 
is studying the recommendation, 
while members have been re- 
quested to express their attitude on 
th matter. 
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‘and only comes to life in the “in| EEDA AB EELS O DL Heb TORO Ot. od ee eet ht be dt tg 
WS 0a | scene as the insurance A. in- : 
duiges in his orchard dreaming, : 
Frith Banbury has staged _skill- Legit’ Ss Non-Smiling Santa Claus iz 
The Kidders [eet laughs to sustain interest and fully. . Gord. i 
a al rs a sae ! * 
London, Nov. 13. Other worthwhile performances Th WwW to Tid | [DOWNTURN COMES EARLY TO B’WAY] 3 
Theatre Club tation of | e anton e iE 2 
PE pn on ‘Doncia Oaden stew- are contributed by Gwynne Whitby Dublin, Oct. 28. | . b 
Siscivty "Paicerar acer te Peal | Howtrey as the cont’ aud Heathes | cf MRC 2™Oe eerie et | as 

age y P rown; awtrey as e aunt, anc eatner act comedy by Nia arroll, Stars Edwarc af 

BaPaafd age Teste: wasn Hv. Thacher "ha tra. Bake, Wallace | ctor, cont Sata a Red, SATE: | year” Usckon tas ear aie Tan eee cence eat Nal 
Agnes Potter .,..... nin dbtses Faith Brook Douglas has staged the ptt On | Ria Mooney; setting, Tomas Methane, At | somewhat uneven on the Buoy Indications a pete Be hae 


Taxi Driver 
Chase Allen 





Jennie Potter Hughes....- Pauline Yates 
Den Hughes |... ..:..-s0c Lyndon Brook 
Eddie Sanborn ......-+.+: Leo Cicer 


Steve Buckneli 





In many respects Donald Ogden 
Stewart has a written a penetrating 
study of life in a small on : 

s 





city. But yn my 

at times, the play lacks a plot tc 
match the quality of ra its “dialog and 
the drama in its “The 


Kidders,” as it 7 Fon ng aight possi- 
bly sustain a transfer for a ‘u- 
lar West End run, but that is far 
from certain. 

The play ngage the sa 
that insecurity is 
fluence in euertons life. It a 
duces people to adopt sham tac- 
tics, to avoid straight 
exploit the tec’ of “a 
Nothing is on the i. A remark 
is made “for laughs” or an incident 
is played “as a gag.” Reality can- 


7 a, f 

senting this theme, the au- 
thor ye: chosen a small and com- 
monplace cross le of Par al 
midwesterns. woman wonders 
whether the itoal of her aa. 
secretary to the executive 
poem  S & which 
employs her resu 
in the closing prey branch. 
And if it should happen, would 
her husband lose his or would 
her lover be the victim? Or would 
the job go to an idealistic school- 
master, onee on the company’s 
payroll and now obviously in love 
with the visitor? 

The author clearly knows the 
art of using dialog to t effect 
and there's a streak of wit ing 
through Mn SB po = 
gles are em eac 
curtain coingides with a powerful 
incident. t the overplayed neu- 
rotic tendencies of the principal 
characters has a nagging effect 
that is far from satisfying. 

The play, however, is admirably 
acted under Phil Brown's expres- 
sive staging. The compact 
headed by Faith Brook as the sec- 
retary-visitor, Lyndon Brook as 
her husband, and Dermot Walsh, 
Leo Ciceri and Ronan O’Casey, ex- 
tract full dramatic values. Paul 
Mayo’s single set is bright and ap- 
pealing. Myro. 


Mapplest Millionaire 
London, Nov. 4. 
Emile amy oh (Gn association with How- 
oseph Hayes) presentation 
of yoo ave scenes) comedy 
Crichten, from the beok, 
phia Father.” by Cordelia Drexel Biddle 
and Kyle Crichten. F Robert 
Beatty, Maureen Swanson, Daniel Massey. 
Meather Thatcher. 
Douglas; decor, George 
bridge Theatre, London. 
82.80 top. 
John Lawless 
Emma . 
Livingstone Biddle... 





seeeeee 


Corde 


D  acyeh eens 
Aunt Mary Drexel. etsbec Marjory 
Cousin Lucy ovens 

Angier Duke vs 0ees 

Spike O'Malley .... 

Footman 





Eccentric characters are invari- 
ably difficult to portray on the 
stage. They are usually larger than 
life and demand a treatment that 
presents their uliar jes 
in an acceptabie thea ‘orm, 
This portrait of Antheny J. Drexel 
Biddle by Robert Beatty is on near- 
farcical lines, not always ss 
but {requently 
stands, the show stacks up as “Pr sie 
sonable prospect. 

Beatty took over the title role 
at comparatively short notice after 
Wilfred Hyde White had te cancel 
out for health reasons. Although 
not always werd perféct (opening 
night), he gives on the whole, a 
smooth and well-balanced pestenmn- 
ance of the millionaire whe puts 
more store on his 's prow- 
ess as a boxer than on romantic 
ambitions; trained his “7 private 
force of Marines before the Amert- 
can entry into Werld War I, and, 


in his typically uncon way, 
keeps alligators as household pets | T 
and extends the hand of friendship 
to ex-pugilists. 


The casting ts interesting in two 
other respects. Firstly, it 
West End stage bow of 
Swanson, a Rank contract 
plays the millionaire’s 
a cute, pest aw: and 
sey, son o' ymond Massey 
Adrienne Allen, who gives a 
comedy performance in his 
End debut. Massey’s ve, pests 


ih 


E 
é 


2 


| vigorous lines and George Jenkins 
has designed a set of outstanding 


: quality. Myro. 

The Queen and the 
Welshman 

London, Novy. 12. 


Peter Bridge production (in association 
with New Drama Group) of three-act play 
by Rosemary Anne Si 
Woodward, Hilary Liddell. Staged by Ed- 
ward Burnham; decor, Micheel Trangmar:; 

music, Alexander Kelly. At Lyric Theatre, 








Anne Sisson, writer of juve yarns, 
shows enough promise to merit a 
West End , though its cast 
is a trifle light on established play-! 
= =. roduced last August at} 
inburgh Festival, “The) 
aa and the Welshman” should 
interest students of 
tory, but is unlikely for Broadway. 
Set in the first half of the 15th) 
century, the play is a tender love, 
story with a background of politi- | 
cal intrigue. Queen Katherine, at-| 
tractive young widow of Henry 5th, | 
is in love with Sir Owen Tudor, | 
handsome Welsh gentleman-at- 
arms. They marry in defiance of 
law, live bavelly together for seven | 
years, but when the secret is dis-| 
covered the husband is imprisoned. 
He seems ed for execution, 
but Katherine dies in childbirth! 
and, no longer a menace to the) 
throne, Tudor is released. 
There is little incident in the 
play: but Miss Sisson writes with | 


and draws her characters well. The | 
performances are of uneven qual- 
ity. Hilary Liddell as Queen Kath- | 
arine and Edward Woodward as! 
her {ll-fated husband are both im-| 
pressive, and Edward Burnham as} 
the Duke of Gloucester is a sinis- 


study of a disillusioned opportunist | 
layed with shrewd observation by | 
ack Rodney. 

Miss Sisson’s play, which is lit- 
tle more than a drawn-out anec- 
dote, would be improved by a little 
more weight, but the authoress has 
created atmosphere which de- 
mands and gets full audience at- 
tention. Edward Burnham has 
staged the piece smoothly and 


Rich, 


are effective. 
Flowering Cherry 


Glasgow, Nov. 15. 
sae sr eccmtedion of two-act drama by 
Bolt. Stars Sir Ralph ne my 
Celia Johnson; features Andrew 
Staged by Frith Banbury: settings, Reece 
Pemberton; music, Buxton Orr. At Kin 
Theatre, Glasgow, Nov. 11, °57; 
Isobel = erry Celia ogee 
Coedvecevoucses Andrew 
Frederick Piper | 





' ° dy Nimmo 
. Brewster Mason | 
Susan Burnet 





Here is a play of the present, 
involving a drunken city insurance 
man who dreams of leaving his 
surroundings and setting himself, 
up im business ag owner of an 
= it is a grim but moving | 
— of life amid a bickering | 
amily, with a lying, drunken hus- | 
band, a:faithful femme tied to the | 
kitchen stove and an impudent, | 
it | adolescent son. 

Ralph Richardson seems to over- 
act at times, although his playing | 
of the husband is generally a fine 
ob. Celia Johnson, on the other 

d, underscores her role of the 


back her rebellion and tears. 

The author, Robert Bolt, has an 
obvious feeling for his subject, and | 
makes realistic the violent quarre!s | 
and physical 
dreaming cider-quaffing Cherry, a 
failure at life but one who never 
loses hope. 

Andrew Ray, 18-year-old son of, 
} fish radio and stage comedian 


the gangling blond-haired son with | 
cocky confidence and a contempt 
for his father. He looks set for) 
roles in a. 
tick Piper is mes as the 
interfering bor Dudy 


asa visiting salesman. 
Drab set 





He 


fact, provides a 


and, mere than any ay kar ee 


: 


is over-serate theugh imaginative. 


isson. Stars Edward | 


PE ekcdd Vite -sMbeudos Gordon Gardner 
Margaret $02 e005 ee Jill Downs | 
Queen Katherine ..... ‘Hilary ne | 
Sir Owen Tudor.......Edward Woodw 
DEE vceucenencecegsséen lan White 
OD ones occcwee oe Jack Rodney | 
iu. ...Raymond Mason 
Duke of Bedford |... ;; Raymond Turner 
Duke of Gloucester...... Edward Burnham | 
Henry Beaufort ........ Ewan Heoper | 
DEED : cil hacccasabibodn -««» Frank Finlay | 
This first play by Rosemary 


lish his-| 


ignity, charm and gentle humor, | 


ter heavy. There is also a useful | 


Michael Trangmar’s economic sets | >. 


“WH. M, Tennent Ltd. & Frith Banbury | 


$1,20 7. | 


es 4 Ralph Richardson 
Du | 


wife who understands and holds | 


pains of the day- | 


Ray, has a tailor-made part as tire 


Nimmo is sensitive as = aughter | which are 
and Susan 2 nguen mobi saucily the | sionally ameeto. A faster direc- 
= vamping — schoolgiri | tien ge ieee 
a aeewster Mason is passable | 
a 


of a suburban home. 
showing beth interior and exterior. 


Abbey Theatre. Dublin, Oct. 21, ‘57. 
ward Golden 
Aideen O'Kelly | 
Joan O’Hara 
” Vincent Dowling | 


Andrew Nealon 
Nora Nealon 

Mrs. Gallery .....sc.cs- 
Gerry Gallery .. . 
| Bartholemew Mulchrone.. 


Bridget Mulchrone ........ Brid_ Lynch | 
| Ned Graham .....+s.+-0+5 Harry Brogan 
Con Carmody ....++.. Patrick — 
Dan MeGriskin ...... hael 

+ Canon Convery...... Thomas P. MeKenna | 





Ray MacAnally | 


| 


; continuing n.s.g. in New York this week, too. That appears to continue 
| a trend notable in recent years, of the pre-Christmas decline gradually 


' starting earlier each season. 


It's also been observed that, in contrast to 10 or 20 years ago, when 
| the slump continued right up to Christmas (the traditional crack was, 


“Christmas Eve is the worst night of the year”), 
year or so has been ‘evident to a degree 
“3 also been noted that the Christmas- 
Tne odd length of this amusing |New Year week is no longer quite suth a boxoffice bonfire, possibly 
| piece may hamper its chances. It | due in part to the growing practice of colleges and schools staggering 


Christmas Eve, and in the la 
| Dec. 23 or even Dec. 22. 


| requires a one-act curtain-raiser to | their holiday periods. 
Aside from the indicated start of the pre-Christmas decline, business 


| Possibly author Niall 
drama critie for “Irish Press” and | 
brother of playwright Paul Vincent | 
| Carroll, will work over the story 
te develop it te full-length. Plot is 
| light; but sufficiently entertaining 
to aay extending. 

| e story is set in a seaside vil- 
ie. with big mudflats and a dance 
hall as the sole attraction. The peo- 
| ple feel a swimming pool would 
| draw visitors from the city. The 
rages = gy provide the money, 


| th he problem is where the pool will | 
| go, on Mrs, Gallery's piece of land, | - 


beside Mulchrone’s bar, or along- 
| side the dance hall of Ned Graham 
and Con © 

| It is another trish “land war” 
with Andrew Nealon, played on a 
subdued and effective note Ed- 
ward Golden, as a central figure 
| around parties. 

| struggle. Characterization through- 
out is in satirical sketches of small- 
town types, including the scheming 
| widow shrewishly portrayed by 
John O'Hara, the mealy-mouth 
| publican which Ray Mac- 
Anally with an Gepettuntty for 


| gaéng the whole way from whee- 
dling to bul and remaining in 
character, and —— and 


| Patrick Layde as a pair of suspi- 


cious villagers. 
Ria mee has directed the play 
orward style befitting 


in a straightforwar 

the characters, and Tomas Mac- 
| Anna's set is a more imaginative 
| view of a pate —_— home than 
| usual in Irish theatre Mac, 


Romulus der Grosse 
i (Romulus the Great) 





urich, Nov. 3. 
Schaus of four-act 
comedy-drama 3 Duerrenmatt. 
| Staged by Oskar Waelterlin; sets, Teo 
| Otto; technical director: F age; 
| ighting, Walter Gross. At Schauspielhaus, 
| Zurteh, Oct. 31, “3%; 63.58 top. 
| Romulus A ae ....... Carl Kuhimann 
coucqsth ened eenwehe Traute Carlsen 
hes Elisa’ Wenger 
| Zeno the Isauriam....... Kurt Beck 
—_ a fi - Woltean Stender 
| seevecs onan Epoumineer 
| Tulltes Rotundus ........ Parker 
Spurius Titue Mamma. . Peter Oehme 
BENS oc ctitncsee ose red Schlageter 
Yramus ...... Herman 

| Apollyon a wit 
Caesar Rupf Brettenfeld 
Rhylax Wiltried Scheitlin 
Odoaker ee Walter Kiesler 
| Theoderich ... . Otte Maechtlinger 
Phosphorides .. . Friedrich Braun 


breee Willi Stettner 
- Armin Schweizer 
. Horst = 

Kurt Brunner 


st eeeee Rt tener ee eens 


| Sulphurides . 
| Cook 





| on << 
Porte: 





Friedrich Duerrenmatt, Swiss 
| playwright whose “The Olid Lady’s 
Visit” scored in Paris last season 
and is skedded by Alfred Lunt and 
|Lynn Fontanne for London and 
| Broadway production, is getting a 
| local revival with a presentation by 
the a of his “Romu- 
| bts,” 949 entry revised by the 
j aither. 

This earlier work does not carry 
| the impact or shock value of 

“Visit” or “Marriage of Mr. Missis- 

sippi,” however. The latter drama 
a 1952 offering, was also rewritten 
| by the a. last Season. Much 
of the point of “Romulus” is lost 
}in lengthy egy and dra 
matic substance is But the 
basic idea is, as with Duer- 
| renmatt, provocative, and a more 
concise treatment make this 
|a contender fer the 
Despite its aa 
|this is anything but a “historic” 
play. Plot rege the last Roman 
f mmenee, who, - ores 2s Me - 
pire and w e are doom 
spurs their Sowntall by deliberate- 
| ly refusing to attend to his govern- 
mental duties as well as defending 
‘Rome against the approaching 
Huns. When the latter invade the 
| city, they allow the emperor to_re- 
of him as ex- 
pected, thereby de him his 
| goal of with an epoch he 
no longer believes in. 
| The Play's fundamentally serious 
| message is embedded in numerous 
| anachrenisms and cynical ad-libs 
often and occa- 


hes 
j (Continued on page 84) 


Hammersmith, London, Nov. 7, '57; $1.80/ ¢i]} out a night's entertainment. | 
Carroll, | has generally been slightly disappointing this fall. 


the upturn began 


The gross total 


| for all Broadway shows is slightly above that of the corresponding 








ed| but took a five-week lay: 





period of the last couple ef seasons, but that's 


believed to be due 


tothe higher ticket prices rather than increased attendance. The total 
number of weeks played during the season to date is down, indicating 
cenditien, 


a basically less healthy 


The feeling in management circles is generally that prospects for 
the balance of the season are uncertain, if not downright gloomy. 
Adverse taétors or signs include the general business “recession,” the 
disappointing department stere sales, steadily rising unemployment in 
some sectors, the wavering steck market, the economic and psycho! 
cal effect of the Asian flu epidemic and, of course, the Sputnik twins 
and what they represent in the international nervousness. 





Legit Followup 


Auntie Mame 
(BROADHURST THEATRE, N.Y.) 
Various revised observations are 
in order on a return visit to the 
original editions of “Auntie Le ay 
currently in its 5Sist week 
Broadway (it opened Oct. 3 1956. 


Foremost, perhaps, is 


summer). P oe 
that the show str than 
even the smash cpeaing aight 


reaction indicated. The never-an- 
unsold-seat record ves that, as 
does the invariab enthusiastic 
word-of-mouth cornment. 

Although the Jerome wy A 
Robert E. Lee adaptation of the 
Patrick Dennis ‘bestseller fs un- 
questionably a 2 job of 
dramatization, it hardly less 
jerry-built than the te novel. 
In any case, it suffices te convulse 
an audience, despite the handicap 
of having most playgoers attend it 
in expectation of its being a riot. 

It’s an obvious succession of 


obvious gags, inclu virtually 
everything except a -waving 
and having a character his 


pants ‘the latter is wy sey ia 
have been eliminated ring th 
tryout tour): But it wows the ma. 
tomers, which is what pays off 
Rosalind Russell, as title star, 
still gives a whirlwind of a per- 
formance. After such a long run in 


Winch such an exhaustive part, it’s hardly 
ttman | surprising that she’s now having 


to push herself a bit, that a little 
of the seeming ease and spon- 
taneity of opening night are miss- 
ing and that she now has to yell 
some of the lines and throw herself 
into some of the bits of business. 

Yet the actress retains amazing 
(under the extremely taxing cir- 
cumstances) animation and touches 
of genuine feeling. In at least one 
instance, a scene with the young 
nephew, Patrick, the star creates 
the impression of real affection. 
It's still a stunning, irrisistible per- 
formance. 


Ottery 
With certain notable exceptions, yA, 


the other portrayais tend to have 
broadened ent the long run. As 
the actress-friend, Polly Rowles has 
retained almost miraculous clarity 
and restraint, and there are admir- 
ably-disciplined portrayals by Beu- 
lah Garrick as the maid, — 


draw from the show soon in order 
te play the same role in the War- 
ner Bros. film version, the ques- 
tion naturally arises whether e 
successor will be able to sustain 
the shew. It’s evident, of course, 
that net even “Auntie Mame” can 
continue at a standee-limit pace 
ew so Greer ge «on as 

replacem may blamed 
for inevitable letdown when it does 


arrive. 
How Miss Garson will be in 
terms of performance remains to 
a seen, naturally. But a at 
gander at this original of 
Fn that, contrary to 
first impression, the 'title role is 
anything but a one-actress part, in 
fact, that it might be played in a 
variety of styles and by various 
personalities. As it happens, that 
view is apparently borne out by 
the success of Constance Bennett 
as star of the touring company, a 
success in terms of critical re- 
sponse as well as boxoffice o-. 


Fete 80-Yr.-Oid Ballerina 


Paris, Nov. 19. 

Olga Preobrejenska, now over 
80, was feted here by some of her 
ex-pupils who rate as members of 
the ballet who’s who. Previously a 
symbol of the academic Russo bal- 
let of the turn-of-the-century, Miss 
Preobrejenska was a ballerina 
known over the world. 

When she went into ee 
she created the new Russian 
of danc 











Handzlik as the young 

John O'Hara as the faithful cduer. 
Robert Smith as the southern 
Romeo and Patricia Jenkins as the 
interior decorator. 

Since virtually all the parts are 
caricatures, the by-now-caricature 
playing of most of the original cast 
members tends to seem excessive, 
although Peggy Cass’s scenes as the 
frumpy secretary remain the fun- 
niest in the show. In any case, it 
might be advisable for Mor- 
ton DaCosta to drop te heid 
some personal re-rehearsals as soon 
as he can get away from the cur- 
rent tryout tour of “The Music 
Man.” .In .the meanwhile, there’s 
palpable work for the director’s 
assistant, or possibly the stage 
manager. 

Presumably because they're rela- 
Grete ——. = of the newcom- 
ers to the cast yive mete rey he meme 

Among the eee 
ments are Ann Summers as 
lethal southern belle, Busan S Steel 
the southern matriarch 


and 
show slight, but not excessive, ppm PR 
With Mise Russell due te with- 
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Philly Spotty; Music’ Okay $48,500, 


‘Angel Hot $3,900, ‘Genius’ NG $770 





Philadelphia, Nov. 26. 

Business was uneven for Philly 
legit last week. Two of the three 
current shows were heiped by 
strong reviews, one getting smash 
business and the other very good. 
All three were tryouts. “The Music 
Man.” a musical, and “The Genius 
and the Goddess,” a comedy with 
philosophical overtones, opened 
last Monday night (18). The third 
entry, “Look Homeward, Angel,” 
was a holdover. 

Two more tryouts arrive this 
week. “The Dark of the Stairs,” a 
drama by William Inge, opened last 
night ‘Mon.) at the Walnut, and 
“Miss Isobel,’ a drama by Michael 

lant and Denise Webb, starts 
tonight (Tues.) at the Forrest. Both 
should profit from the Thanksgiv- 
ing and Army-Navy football week- 


end. _ 
Estimates for Last Week 

Genius and the Goddess, Locust 
(C) (ist wk) ($4.30; 1,580; $40,000) 
(Nancy Kelly, Alan Webb). Drew 
two favorable opinions (DeSchauen- 
see; Bulletin; Schaeffer, News) and 
one pan (Wilson, Inquirer), but the 
public didn’t take much_ notice; 
about $7,700; left town Saturday 
(23) to continue tuning up in 
Boston. 

Look Homeward, Angel, Walnut 
(D) (2d wk) ($4.80; 1,340; $33,000) 
(Anthony Perkins, Jo Van Fleet, 
Hugh Griffith). A virtual sellout in 
advance, with subscription limiting 
the gross to nearly $31,900; previ- 
ous week, $31,800; left Saturday 
(23) for Broadway. 

Music Man, Shubert (MC) (ist 
wk) ($7.20-$6; 1,870; $63,000). Drew 
unanimous raves (Gaghan, News; 
Murdock, Inquirer; Robinson, ‘Bul- 
letin) and grossed nearly $48.500; 
good but-not great; continues three 
more weeks. 


‘Stairs’ $25,300, 
Foot’ $21,900, Hub 


Boston, Nov. 26. 

The Hub had a contrast in try- 
outs last week. “The Dark at the 
Top of the Stairs,” having drawn 
fine reviews the previous week, 
continued with healthy business 
and favorable audience comment. 
“One Foot in the Door,” on the 
other hand, took a critical roasting 
and, although attendance was sur- 
prisingly good, folded Saturday 
night (23). 

“The Genius and the Goddess” 
opened last night (Mon.) for a two- 
week tryout at the Colonial as the 
only regular legit offering current, 
with the Yiddish-American revue, 
“Bagels and Yox,” also arriving for 
a fortnight stand at the Shu 
The future schedule includes the 
touring “Auntie Mame,” opening 
Dec. 26 at the Shubert, and “Sun- 
rise at Campobello,” due Dc. 30 at 
the. Colonial for a two-week try- 


out. 
Estimates for Last Week 

Dark at the Top of the Stairs, 
Wilbur (D) (2d wk) ($4.95-$3.85; 
1,241; $32,699). Over $25,300 on 
subscription; previous week, $25,- 
300; left town Saturday (23) to 
continue tuneup in Philly. 

One Foot in the Door (C) (1st wk) 
($4.95-$4.40; 1,717; $43,000) (June 
Havoc). Took one of the worst 
critical drubbings in recent years 
here, with unanimous pans; good 
$21,900 gross, but folded gee 
(23), cancelling the second wee! 
and next week's scheduled tuneup 
stand in New Haven. 


‘TSOBEL’ $28,000 IN 6 
FOR NEW HAVEN BOW 


New Haven, Nov. 26. 

“Miss Isobel,” breaking in its 
tryout tour last Wednesday-Satur- 
day (20-23) beat the pre-holiday 
rap, with an assist from the hefty 
acivance sale and a bullish matinee 
Thursday (21). 

Cancellation of this week's 
echeduled tryout stand of “One 
Foot in the Door” leaves the local 
legit scene dark until the arrival 
Dec. 9 of the touring “Cat on a Hot 
Tin Roof” for a full. week at the 
Shubert. Thereafter, the house gets 
break-ins of “Sunrise at Campo- 
bello,” Dec. 26-28, and “Winesburg, 
Ohio,” Jan. 6-11. 

Estimate for 

Miss Isobel, 
perfs) ($4.80; 1,650; $30,000) 
(Shirley Booth). Pulled a fine 











Samuel Matlowsky has been 
signed as musical director of 
“Hearts and Dollars.” 


‘Country’ Up to $37,400 
In Final Week in Wash. 


Washington, Nov. 26. | 
Second and final week of “Coun- | 
try Wife” here last week built to 
over-capacity figures, with standing 
room for most performances. The | 
bawdy, restoration sex jest and the | 
name of star Julie Harris combined | 
to pull them in steadily. 
“A Shadow of My Enemy,” | 
Broadway-bound drama based on 
the Alger Hiss case, opened last 
night (Mon.) at the National for a 
fortnight stand. Victor Jory is cur- 
rently starring in a single week 
return engagement of “Cat on a 
Hot! Tin Roof” at the Shubert 
Theatre. 
Estimate for Last Week 
Wife, National (C) (2d 
wk) ($4. 95; 1,667; $37,000) 
(Julie Laurence Harvey, | 
Pamela Brown), Over capacity at 
almost . $37,400; previous week, | 
$32,300; left Saturday (23) for New | 
York. 


Bennett $04,133, 
Tables’ 1714, Det. 


Detroit, Nov, 26. 
“Auntie Mame” was off to a! 
smash start last week on the im-! 
petus of a $150,000 advance for its} 
three-week stay at the Riviera. 
While the Cass currently is dark, | 








| wk) 


Edw. 6. Robinson $32,000 |B’ way Starting Seasonal Slump; 


¢ . , . . } 
In ‘Middle’ in’ Cleveland 
Cleveland, Nov. 26. 

Edward G. Robinso:. pulled ‘em 

in last week in “ e of the 

Night.” The Hanna Theatre is now 

dark until the break-in Dec. 13-21 

7 oy touring company of Eugene 
Night.” 

O'Neill's “Long Day’s Journey Into 
Estimate for Week Broadway held -to form last, 
Middle of the Night, Cass ‘single week, with business taking a pre-| 


wk) ($4.50; 1,515; $34,000) (Edward | Thanksgiving dive. The drop in! 
G. Wobinson). Started fast and | receipts, believed a bit worse than) 


‘Rope $17,500 for 





soon went to capacity; about/customary for the period, was 
$32,000. |drastic for some shows and is ex- 
|pected to worsen as / Christmas 

| approaches. 
‘ 9 | However, of the 24 shows on tap 
last week, there was stil) a hard 
9 core of 10 sellouts or virtual ca. 


pacity entries. Those were 


> '“Auntie Mame,” “Bells Are Ring- 
ing,” “Compulsion,” “Jamaica,” 
’ 9 | Look Back in Anger,” “My Fair 


Lady,” “Nude With Violin,” “Ro- 


cre ) e manoff and Juliet,” “Time Remem- 
jbered” and “West Side Story.” 
Diary YG, Chi Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
Be k Chicago, Nov. 26. | MC (Musical-Comedy), MD (Musi- 
My Fair Lady,” in its final week , 
of benefits, inched. up to so'id | ¢@! Drama), O (Opera), OP (Op- 
capacity, and “Waltz of Toreadors” | eTetta’. 4 ‘ ; 
was excellent in its first week off Other parenthetic designations 
Guild. Gnly show te drop was refer, respectively, to weeks played, 
“Diary of Anne Frank,” sagged | number of performances through 
with the end of theatre parties. | last Saturday, top prices, number 
“Toreadors” moves out Saturday of seats, capacity gross and stars. 
(30}‘to play Milwaukee, Minneapo-| Price includes 10° Federal and 
lis, Louisville, and St. Louis, in| 5°% City tax, but grosses are net; 
that order, on subscription. “My j.¢., exclusive of taxes. 
conden, Sehie tenes | ate seen ketans ae 
: eek. (50th wk; 397 p) ($6.90; 1,214; $46,- 
sone at ee Last a (Rosalind Russell). Previous 
iw ° s th - 
‘D) ih wk) oat $35,495) a $48,100; last w ek, over $47, 
(Joseph Schildkraut). Under $20,-| Bells Are Ringing, Shabert (MC) 
500; previous week $25,650 with |(52d wk; 412 p) ($8.05; 1,453; $58.- 
benefit parties. , /101) ‘Judy Holliday). As usual, 
My Fair Lady, Shubert (MC) (3d | 58.700, 


|(C) (42d wk; 332 


5, Time $41,900, 


‘Nude’ $31,700, ‘Girl’ 496, Fella’ 316 


McClain, Journal-American) and 
four negative (Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; Watts, Post); nearly $17,- 
500 for first five performances. 

Rumple, Alvin (MC) (3d wk; 21 p) 
($8.05; 1,331; $57,200) ‘Eddie Foy, 
Gretchen Wyler, Stephen Dou- 
giass). Has to vacate theatre Jan. 
14. Previous week, $28,600; last 
week, nearly $28,800. 

Square Root of Wonderful, Na- 
tional (D) (4th wk: 29 p) ‘$5.75- 


$6.25; 1,162; $36,237) ‘Anne Bax- 
ter). Previous week $22,200; last 
week, over $22,600. House has 


booked “Tunnel of Love,” which 
vacates the Royale Dec. 14, on. an 
interim basis starting Dec 26. 

Time Remembered, Morosco (‘C) 
(2d wk; 15 p) ($8.90; 946; $43,000) 
(Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$39,500 for first seven perform- 
ances and one preview; last week, 
over $41,900, with commissions cut- 
ting into the take. 

Tunnel of Love, Royale (C) (40th 
wk; 325 p) ($5.75; 1,050; $34,000) 
‘Tom Ewell). Previous week, $16,- 
600; last week, nearly $13,900. 
Vacates theatre Dec. 14, vacations 
for 10 days, and reopens Dec. 26 
at the National Theatre as an in- 
terim booking. 

Visit to a Small Planet, Booth 
) ($5.75-$6.90; 
766; $27,300) (Cyril Ritchard). Exits 
dan. 11 to tour. Previous week, 
$20,000; last week, almost $15,600. 

West Side Story, Winter Garden 





($7; 2,100; $72,979) (Brian! Cave Dwellers, Bijou (C) (5th 
Aherne, Anne Rogers). Capacity at| wk; 41 ») ($5.75-$6.25; 611; $21,-| 


(MD) (9th wk; 68 p) ($7.50; 1,404; 
$60,467). Previous week, $60,100; 


after “Separate Tables” completed | $72,979; another solid sellout to | 
a mild fortnight's engagement, the | benefits; previous week, $72,515. 

Shubert opened last night (Mon.) Waltz of T Blackstone 
for a four-week presentation of | (CD) (4th wk) ($5.50; 1,450; $39.-| 
“No Time for Sergeants.” The | 079) (Melvyn Douglas, Paulette | 
Cass is scheduled to relight next|Goddard). Nearly $33,700 in first | 
Monday (2) with “Middle of the | week off subscriptions; previous | 
Night,” starring Edward G. Robin-! week $31,498; leaves next Saturday | 


£25) (Barry Jones, Eugenie Leon- | last week, nearly $59,900, with com- 
tovich, Wayne Morris). Previous| missions cutting into the take. 
week, $16,600; last week, almost | losed Last Week 
516.200. | Mary Stuart, Phoenix (D) (7th 
Compulsion, Ambassador (D!/ wk: 56 p) ($4.60; 1,150; $29,392) 
(Sth wk; 36 p) ($5.75-$6.90; 1.155; | (Eva LeGallienne, Irene Worth) 
$36,200). Previous week, $36,000; | previous week $23,000: last week 
last week, over $35,000. | P oat : 





son, in for a fortnight’s run. 
Estimates for Last Week 

Auntie Mame, Riviera (C) (ist 
wk) ($4.95-$4; 2,700; $63,000) (Con- 
stance Bennett). Terrific $54,133 
and holds for two more. 

Tables, Cass (D) (2d wk) 

($4.95-$4; 


1,482; $33,000) (Eric 

Portman, Geraldine Page). Thin 

$17,500; house is dark this week. 
‘Tunnel’ Modest $11,300 

In 7th Week in Frisco 

San Francisco, Nov. 26. 

Randolph Hale’s Coast edition 

of “Tunnel of Love,” grossed 

300 last week, its seventh, at the 


1,147-seat Alcazar Theatre here, at 
a $4,40 top. : 


' 




















. (11-757) 
*Stiver Wedding, Win’. Gard. (7-9-57). | 








| (30) to resume tour. 


.| Time for Sergeants” grossed a good 


_ | weather. 





‘Sergeants’ Nice $55,200 


Total on 2 Companies; igus (Ethel Merman) 
Deb’ Big $11,800, Toronto. : 


oronto, Nov. 26. 
The bus-and-truck edition of “No 
Time for Sergeants” had only mod- 


|erate going here last week, despite | 
rave reviews. Trade was off early | same. 
in the week, but sold out the final | 


three nights. 
Arthur Treacher in “Reluctant 


$11,-| Debutante” improved sharply over | over $45,100. 


the previous week. 


Estimates for Last Week | Hayes (D) (48th wk; 288 p) ($6.90; 

No Time for Sergeants, Royal | 1,039; $30,000) 

_| Alexandra (C) (single week) ($5-| 
$3.50); 1,525; $35,000). Profitable, | 


but — expectations at nearly 


Reluctante Debutante, Avenue 
(C) (2d wk) ($3.50-$3; 500; $13,250) 
(Arthur Treacher). Stock operation 
souasee to $11,800; previous week, 


$28,300 in Columbus 
Columbus, Nov. 26. 
The national company of “No 


$28,300 at the Hartman here last 


| Fair Game, Longacre ‘C) (3d wk; | 
/25 p) ($5.75-$6.90; 1,101; $32,000) | 
|\(Sam_ Levene). Previous week, 
$23,800; last week, almost $28.000. | 

Happy Hunting, Majestic ‘MC)| 
|(5ist wk; 404 p) ($8.05; 1,625; $69,-| 
Closes next | 
Saturday (30). Previous week, $39,- | 
| 100; last week, almost $30,600. | 

Jamaica, Imperial (MC) (4th wk; 
28 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Pre- 
vious week, $63,700; last week, 


Li'l Abner, St. James (MC) (54th 
|wk; 428 p) ($8.05; 1,615; $58,100). 
Previous week, $52,800; last week, 


Long Day’s Journey Into Night, 


(Frederic March, 
Forence Eldridge). Lays off the 
week of Dec. 16. Previous $20,800; 
last week, over $17,400. 
k Back in Anger, Lyceum (D) 
(8th wk; 63 p) ($5.75; 995; $26,400) 
(Mary Ure, Kenneth Haigh). Pre-| 
vious week, $26,400; last week, al- 
most $26,300. | 
Monique, Golden (D) (5th wk; 
39 p) ($5.75; 800; $25,152). (Patri- 
cia Jessel, Denholm Elliott). Pre- 
vious week, $10,100; last week, 
over $8,060. 
Most Happy Fella, Broadway 
(MD) (82d wk; 652 p) ($7.50; 1.900; 








week. 
The production is current at the 
Shubert, Detroit. 





| kee Lady . . o- 
‘SHADOW’ MILD $11,000 coe ids ardor ite Andeews 


Baltimore, Nov. 26. 
“& Shadow of My Enemy,” 
breaking in a tryout tour with a 
four-day stand here last Wednes- 

day-Saturday (20-23), had disa 
pointing reviews and unfriendly 
The Dancers of Bali 
troupe were two performances at 
Ford's last night and _ tonight 
(Mon.-Tues.) end the touring “Cat | 
on a Hot Tin Roof” plays the house 





.| next week. 


i 


Estimate for Last Week } 
Shadow of My Enemy, Ford's (D) 
(5 perfs) ($3.37; 1,819; $21,800) (Fd 
Begley, Gene Raymond). Fair $ii,- | 


| almost $31,000. 


$74,297). Exits Dec. 14 to tour. 
Previous week, $34,100; last week, 


My Fair , Hellinger (MC) 


As always, over $68,700. Harrison 
withdraws from the cast tomorrow 
(Thurs.), with Edward Mulhare tak- 
ing over his costarring assignment. 

Nature’s Way, Coronet (C) (6th 
wk; 45 p) ($5.75; 1,101; $35,000) 
Previous week, $21,200; last week, 
over $16,900. House has booked | 
“Summer of the 17th Doll” for ‘ 





Jan. 22 opening. 

New Girl in Town, 46th St. (MD) 
(28th wk; 223 p) ($8.60-$9.20; 1,297; | 
$59,084) (Gwen Verdon, Thelma | 
Ritter). Previous week, $56,100; | 
last week, nearly $49,000. ; 

Nude With Violin, Belasco ‘C)) 
(2d wk; 12 p) ($5.75-$6.90; 1,037; | 
$33,000) (Noel Coward). Previous | 
week, $24,500 for first four per- 


000 without subscription. |formances and two previews; last 





Pidgeon Healthy $27,300 | 

For Solo Week, St. Loo 

St. Louis, Nov. 26. | 

“Happiest Millionaire,” starring | 

Walter Pidgeon, grossed a healthy , 

oe at the American here last | 
wee. 


day stand at the Victoria. 


week, almost $31,700, with commis- | 
sions cutting into the take. 

Romanoff and Juliet, Plymouth | 
(C} (7th wk: 52 p) ($5.75-$6.25; | 
1,062; $36,625) (Peter Ustinov). | 
Previous week, $35,300: iast week, 
almost $35,100, with commissions | 
cutting into the take. 


Rope Dancers, Cort ‘)) ‘ist wk; | 


almost $25,800. Closed last Sunday 


(24), 
Opening This Week 

Country Wife, Adelphi ‘C) 
($4.60-$5.75; 1,434; $40,000) ‘Julie 
Harris, Laurence Harvey, Pamela 
Brown). Playwrights Co.-~-Malcoim 
Wells & Daniel Blum revival of 
play by William Wycherley; pro- 
duction financed at $65,000, cdSt 
about $35,000 to bring in after 
earning around $12,000 tryout prof- 
it; can break even at approxi- 
mately $19,500 gross, and net 
around $11,000 at capacity; opens 
tonight (Wed.). 

Leok Homeward, Angel, Barry- 
more (D) ($6.80; 1,162: $40,000) 
‘Anthony Perkins, Jo Van Fleet, 
Hugh Griffith). Kermit Bloom- 
peeeg thea 200 presentation of 

etti Frings’ adaptation of Thomas 
Wolfe’s novel; production financed 
at $125,000, cost about $95,000 to 
bring in after earning around 
$5,000 out-of-town profit; can 
break even at approximately $26.- 
000 gross and net around $7,000 at 
capacity, opens tomorrow night 
(Thurs.). 


OFF BROADWAY 
(Opening date in parenthesis) 
Career, Actor’s Playhouse (4-30- 
57); closes Dec. 1. 

Clerembard, Rooftop (11-7-57). 

Iceman Cometh, Circle-in-Squgre 
(5-8-56); closes Jan. 5. 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 


Julius Caesar, Shakespear- 
wrights (10-23-57) 
Paim Tree Rose Garden, 


in 
Cricket (11-26-57) 
Purple Dust, Cherry Lane (12- 
27-57); closes Jan. 5. 
Richard Ill, Heckscher (11-25-57)... 


Simply Heavenly, Renata ‘i1- 
8-57). 

Threepenny Opera, de Lys (9- 
25-55). 


Closed Last Week 
Fall, Sullivan St. (11-24-57). 
Truc of the Bear, Blackfriars 
10-23-57). 
Synge Trilogy, Theatre East (3- 
6-57). 





Dancers of Bali $12,000 


For 5 Performances, D.C. 
Washington, Nov. 26. 
he Dancers of Bali drew around 
$12,000 for five performances at 
the Shubert Theatre last week. The 
Indonesian troupe played five 
shows, but cancelled out a sched- 
uled sixth performance. 
The 1,500-seat Shubert 
scaled at $4.95 top. There were two 


was 


} M 
The comedy, which ends a two- 5 p) ($5.75-$6.90; 1,155; $31,000) strong evenings. Opener was a ben- 
st rx , Kansas (Sipbhan McKenna, Art Carney). | efit and the second night had the 


City, tonight (Tues.), move: to Los | Opened last Wednesday (20) to downstairs largely bought out by 


Angeles, where it opens next Fri- 
day (29) at the Biltmore. 


three affirmative reviews (Aston, | 


| World-Telegram; Atkinson, Times; | 


the Indonesian Embassy § and 


friends. Reviews were good. 


LEGITIMATE 
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Off-Broadway Reviews 


Clerambard 

Leo Kerz, Leonard Lesley, Joy Thomson 
production of two-aect comedy by Marcel 
Ayme, adapted by Norman Denny and 
Alvin Sapinsiey. Dauphin; 
features ith Atwater, Ruth McDevitt, 
Will Kuluva, Alvin 


den, Martha G Gordon 
Tam 


Gri ed 

mes. 3 
setting and iighiing. Leo Kerz; costumes, 
Ruth Merley, * ooftop Theatre, N.Y., 


Nov. 7, 3) b 
Edith Atwater, 

ude Dauphin, Robert 
Grimes, 


Martha Greenhouse, Sharon Gans, Fid- 
Helm, Will Kuluva, 


dle Viracola, Anne 
Ellis Smith. 


“Clerambard” may be a very 
funny play. In 1950, Marcel Ayme’s 

iece of Gallic insouciance was 
heartily accepted by his Parisian 
compatriots and it has been suc- 
cessfully revived in France since. 

Twists on society's conventional 

ints of view are devices dear to 

he hearts of French playwrights, 

and Ayme has scrupulously fol- 
lowed, if not improved upon, this 
impudent practice of his peers. 
That civilized codes are not the 
last word in morality is in itself 
a civilized, as well as a comic, con- 
cept, and Ayme has exploited the 
conceit not on portrait canvas but 
with mural largesse. 

The ironic point in “Clerambard” 
is that common Christianity would 
not be recognized today even if 
practiced. This is not a new thesis, 
but Ayme gives the notion fresh 
treatment. At the gaily refurbished 
Rooftop Theatre, however, the drol- 
lery is not always sufficiently 
featherweight, with the result that 
laughs are few and 
some of the few uncomfortable. 

Vicomte Clerambard and family 
are hard-pressed financially. To 
make ends meet, the impoverished 
nobleman drafts his mother-in-law, 
wife and son into forced labor at 
sweater-making looms, and he kills 
stray cats and dogs for the family 
larder. St. Francis of Assisi drops 
in and leaves a copy of his master- 
work, In no time at all, Clerambard 





is hearing birds sing and giving | 


considerable protection to all man- 
ner of lowly life. 

Love, charity and humility be- 
come the converted 
watchwords, particularly as they 
relate to others. When his wife 
clobbers a stray spider, he informs 
her that she has killed her sister. 
Learning that his son has a yen for 
the town peoets he determines 
that living kindness would be best 
— if the lad married this lively 
ady. 

Before the whimsy is complete, 
the vicomte has sold his house and 
land, bought a gypsy wagon, and 
hes started to give away his money. 
He is fortuitously saved from being 
committed by a vision of heaven 
which everybody except the local 
padre can see. 

Claude Dauphin obviously digs 
his fellow-countryman, Ayme, giv- 
ing a sparkish performance as the 
vicomte, and he is a remarkable 
theatrical figure as he ambles 
through half the play in a long 
bathrobe and derby hat. As his 
repressed son, Alvin Epstein ex- 
plodes with considerable convic- 
tion, and ween them these two 
actors realize most of the zest of 
Ayme’s frolic. 

Edith Atwater is handsomely 
energetic as the beleaguered moth- 
er, Ruth McDevitt splutters indig? 
nantly as the mother-in-law, and 
Tammy Grimes gets bouncingly 
around as a prototypic heart-ot- 
gold hussy. 

Ira Cirker’s staging is visually 
pleasing, but he has not con- 
sistently caught the brittle humor 
of Gallic irreverence. As co-pro- 
ducer Leo Kerz has caught it, for 
example, in his evocative sets of 
small-town France, or as Dauphin 
catches it in such episodes as the 
vicomte’s beatific reading of St. 
Francis while immediately behind 
him his son tussels with the lady 
of easy virtue. Geor. 


The Trip to Bountifal 

Equity Library Theatre, Inc. revival of 
three-act comedy-drama by Horton Foote. 
Staged by Adrian Hall; settings, Allan 
Egty; lighting, Robert Motley; costumes, 
Marion Homeison. At Lenox Hill Play- 
house, N.Y.,. Nov. 22, '57; admission by 
contribution. 

Cast: Marguerite Lenert, Sidney Lee, 
Elizabeth Moore, Betty . William 
Larsen, George Martin, Elwin Causey, J. 
Frank Lueas, Patrick Hines, Jeanne Asche, 
Dan Legant, Jim E. Mapp. 





Horton Foote’s poignant story of 
loneliness, homesickness and love. 
lessness has been given an affec- 
tingly nostalgic revival by Equity 
Library Theatre. “The Trip to 
Bountiful” failed on Broadway, ce- 
Spite an excellent producticn, 
largely, because it seemed to lack 
size and dynamic ELT-ers, 
however, have wise seen that 
there is as much value in a well!- 
done miniature as in a skilful ma- 
ral, and they have been content te 
stay within the bounds of Foote’s 
fine-stroke technic. 

To match drawbacks with vir- 
tures, it must be observed that the 


vicomte’s | 


physical production of “Bountiful” | 
is exceedingly poor by ELT’s own) 
standards. It is & commonplace | 
that designers for Equity’s show- 
case have to operate on negligi- | 


Dry-| ble, almost non-existent, budgets. 
"| Yet year after year fledgling de- 


signers have wrought small mir- 
acles at Lenox Hill, so it can only 
be concluded in this instance that 
designer Allan Egly has failed. 

With the exception of a variety 
of southern accents that sometimes 
obscure understanding, the com- 
pany is sensitively attuned to the 
requirements of Foote’s love affair 
with smalltown Texas. As the eld- 
erly mother whose only want is to 
get one more look at her remem- 
bered hometown of Bountiful, Mar- | 
guerite Lenert has warmth and sad | 
humor, although her dialect is| 
sometimes too thick for a northern) 
ear. 

As the son who is torn between 
filial and husbandly devotion, Sid- | 
ney Lee plays with concentrated 
honesty, while Elizabeth Moore ex- 
tracts a ‘maximum of drollery as his 
whining, not-so-bright wife. Betty 
Drost is appealingly direct as a 
‘young lady who helps the mother 
find the way back to Bountiful 
(the role that won Eva Marie Saint 
the most promising actress of. the | 
season citation in Varrery’s an- 
nual poll of the critics, and sent 
her to Hollywood), and J. Frank 
Lucas amiably characterize the | 
bus ticket man. 

The revival has been staged by | 
Adrian Hall who has shown con- 
siderable compassion for the script 
and its lost people. He has sur- 
rounded the scene breaks with 
offstage hymn-singing which while 
pleasant listening sometimes in-| 
trudes on the mood which has been 
created. But affection for a play | 
ean be a useful production commo- 
dity and ELT has invested “Boun- 
tiful” with tidy dignity. Geor. 


Fall 
Andy Milligan production of two-act 
{drama by Perry Stieglitz, Stars Robin 
| Howard, Logan Ramsey. Staged by Milli 
| gan; setting. Gordon Argo: costumes, Ad- 
| Lib Shop. At Sullivan Street Playhouse, 
a" Nov. 21, °57; $3.45 top ($4.15 open 
g). 
Cast: Lorna Erickson, Logan Ramsey, 
Robin Howard, Lee Paton, Ray Purceil, 
Dorothy Pederson, Michael Fuorry, Judith 
Lowry, Elia Braca, Rudd Lowry, Jack 
Devon, Bill Fletcher. | 








The luck of the Irish has yet to 
|touch the Sullivan St. Playhouse. 
The diminutive semi-arena theatre | 
in Greenwich Village opened late | 
last summer with an ill-fated re- 
vival of ‘Sweeney Todd” and has 
fared even worse with this dis- 
tended new family drama by Perry 
Stieglitz, a young playwright whose | 
sincerity presently outdistances his 
facility. 

It takes a sizeable chunk out of 
an author’s life to write a play, but 
if St'eglitz is resilient he may learn 
from this production. He could | 
observe, for example, the wrong | 
laughs that greet cliches, and sense | 
the audience disbelief as dire event | 
piles on dire event in near-melo- 
dramatic fashion. He might even 
realize that his play begins almost 
an act too early and ends with | 
abrupt trresolution. 

An ,author who can use failure | 
as a stepping-stone has half the | 
next play’s obstacles surmounted | 
before he starts, and there is | 
enough of the “feel” of natural | 
events, enough observation, and an | 
overabundance of situation that | 
needs only pruning, to encourage | 
Stieglitz to write that next script 
In the face of the disastrous “Fall,” | 
however, that will take guts. 

“Fall” recounts eight unhappy | 
months in the life of a sma!ltown 
New York department store family. 
A neurotic daughter has a penchant | 


convenience, marries a promising | 
young economist who grew up on} 
the other side of the tracks. By | 
dint of denying him her bed, she | 
drives him from highballs to neat | 
Scotch. Her parents are grasping, | 
her grandmother is an opportunist, | 
her brother a cad. 


Andy Milligan kas produced, | 
directed, and designed- the cos- 
tumes, but his only affirmative 


action has been to provide Stieglitz 
« showcase. A dozen actors face 
their closely encircling audience 
with considerable fortitude but 
littie persuasion. af 

Jack Devon, however, as the 
neurotic girl's decent uncle: piays. 
with calm conviction, and it is his 
pleasant duty to relieve tirvs<di- | 
ence’s frustrations just prior to the 
final curtain by cuffing the young 
villainess with heart-warming 
vigor. Lee Paton, a co-owner of | 
the Sullivan St. Playhouse, has) 
pleasingly credible intensity as the 
sister-in-law, ard Judith Lowry is 
splendidly crusty as the grand- 
mother. 

Robin Howard -appears as the 
shrike of the piece, masking the 
weman’s vindictiveness 





| peing better for its blandness. As 
| the earnest youn, 
love outrins his luck, Logan Ram- 


economist whose 


sey indulges in one of those in- 


trospective performances that have; The extension of capital gains maneuvering in show business to legit 
low-key effectiveness but which in backers was pointed up anew by a recent ad in Variety. The ad, stat- 


| cisco 


| bara Walczak, Barbara Millberg. 
| Fallis, 


| Thomas, 


| Benjamin’ Britten, 
| Person's Guide to the Orchestra,” 


behind | ning to wild, and slightly limp, 
wide eyes, her portrait of evil | crescendo. Land 


the 
Geor. 


jnmumber of a New York attorney 


uest for “truth” sacrifice use- ing “Wanted: To buy an interest in ‘Tunnel of Love,’” listed the phone 
'ful theatrical values. 


Leonard Kolleeny, who represents 


(Closed Nov, 24, after six per clients interested in purchasing backer rercentages of hit shows on a 


formances.) 





Dance Review 


a 


N. ¥. Clty 





Ballet 


N. Y._ City Center (Lincoln Kerstein- 


George rr jon of nine- 

week repertory. Conductors, 

Hugo Fiorato; assistant conductor, Ottavie 

de Rosa; mistr 

technical director, Nannane Porcher. 

City Center, N. 2 
Featur: 


Andre Ratoveny, 





top. 
meers: Maria Talichie?, 
Diana Adams, Patricia 
Wilde, Melissa yden, Yvonne Mounsey, 
Allegra Kent, Ni nes, Fran- 
i Moncion, Herbert Bliss, Todd Bolen- 
der, Roy Tobias, Jacques A ge — 

ara 


Robert Barnett, Jonathan 





Only an incurably disputatious 


person would attempt to maintain | 
|a mental reservation against the 


proposition that the N. Y. City 
(Center) Ballet is the dancingest, 
dashingest, ding-dongingest com- 
any in America. And no undue 

ldness would be ired to push 


These Balanchineans dance out 


| of enthusiasm and with a pride of | 


ax Lesit Bits 


company that shines, No detail goes 
unattended, from the spotless cos- 
tuming, to the intelligently sub- 
dued scenery and lighting. 

Naturally it all begins with zest 
in conception. The result opening 
night last Tuesday (19) was sock, 
wham, smash, ballet with the dull 
spots of ballet banished. It was 
ballet that inspired a love affair 
between the dancers and the spec- 
tators, though all the items were 
familiar. (Public awareness of a 
superb company and a great value 
at $3.80 top shows in the Center's 
$110,000 advance sale.) 

To grace and elegance, this com- 
pany adds humor. There is fun to 
start with in the three males, Todd 
Bolendar, Robert Barnett, Richard 
who disport themselves 
as percussionists with wit and 
merriment under the imaging of 
choreographer Jerome Kobbins. 
Based upon the British drollery of 
“The Young 


the ensemble is divided and cos- 
tumed (‘by Irene Sharaff) into 
woodwinds, brass, strings atid tim- 
peni. 

“Fanfare” was a stunning first 
and showcasing item for spening 
night. It’s a stage full of talent- 
happy pros—and that's always an 
exciting promise. The manipula- 


tion of the segments, and their in- | 





ess, Vida Brown; | 


| capital gains deal. 


Although the ad referred specifically to “Tunnel,” other payoff prop- 


| him in Variety last year. In that 


| erties are considered by the attorney, as evidenced by an ad placed by 


instance, the copy read, “Do You: 


| own a % of a hit? Want to sell it for 26% capital gain?” 
The backers of “Tunnel,” incidentally, have thus far earned a 100% 


profit on their $60,000 investment. 





| The practice of indenting most 


| white space. 


of the text in the alphabetical ads 


Leon Barn, | for Broadway shows, introduced recently by producer David Merrick, 
is now being imitated by various other legit managements. 
of course, is to make the show title more prominent by getting more 
It probably requires increased space and therefore is 


The idea 


more expensive, but presumably pays off in ex ra attendance for the 


| show. 
Broadw 


Merrick started the indented copy procedure with his current 
ay productions of “Jamaica,” “Look Back at Anger” and “Ro- 


manoff and Juliet,” and it has been adopted thus far by the manage- 


atts. | ments of “Compulsion” (to a degree), “Rumpte” and “Cave Dwellers.” 





| What's deseribed as a “satisfactory” settlement ofeSuzanne Storrs’ 
contraet as ingenue lead of “Romanoff and Juliet” was worked out last 


| week by David Pelham, casting director for David Merrick, producer 
| of the show, and David Marshall Holtzmann, attorney for the actress. 


| Miss Storrs, who was replaced by 
| the Peter Ustinov comedy opened 


Elizabeth Allen a few days before 
on Broadway, had a run-of-the-play 


contract. The Merrick office “behaved in a very high class way” in the 
that description globally, at the | negotiations for a settlement, Holtzmann says. Miss Storrs was origin- 
risk of bad feeling with the British. | ally cast for the ingenue role after a series of “contest” auditions. 





Robert E. Griffith, co-producer 
with Harold Prince of “New Girl 
lin Town” and “West Side Story,” 
|is recuperating from major sur- 
| gery. 

Ben Rosenberg, company mana- 
ger of “Time Remembered,” is a 
patient in Beth Israel Hospital, 

5 me 
| Producer-theatre operator-real- 
tor Roger L. Stevens was in Mil- 
waukee two days last week to tie 
lup a realty deal, and will spend 
| most of this week at his permanent 
|}home in Ann Arbor. His daughter, 
| recovered from a recent illness, has 
|returned from Italy and is again 
|at Cambridge U., and Mrs. Stevens 
has returned from a visit with her 
jin England. 
| Broadway legit and tv actor 
| Franklyn Fox wants it known that 
he’s not the franklin Fex who’s in 
the recently-opened London pro. 
| duction of “Bells Are Ringing.” 
Meanwhile, Darrid has postponed 
his independent production of “The 
Disenchanted,” with rehearsals 
|now scheduled to start next Sep- 
| tember. 
| Lucienne Hill is adapting Marcel 
| Achard’s “Patate” for producer 
| Gilbert Miller. 

Lehman Engel has completed the 


The drama was tried oui last sea- 
son at the Margo Jones Theatre, 
Dallas, with Shelton as stager. 
Shepard Traube will present two 
special Sunday evening perform- 
ances of “Fun and Magic,” with 
Cornelia Otis Skinner and Fred 
Keating, at the Shubert Theatre, 
N. Y., next Dec, 29 and Jan. 5. 
Michael Myerberg and Len S. 
Gruenberg are planning to reverse 
procedure in presenting a produc- 
tion of “Compulsion” in Chicago. 
The coproducers of the Broadway 
presentation, currently in its sixth 
week at the Am x Theatre, 
N. Y., are contemplating moving 
the entire New York company to 
Chicago for the play's. scheduled 
opening there the week of Feb. 3. 
A new company would be fermed 
to take over the Broadway run. 
Bob Schear, formerly with Wil- 
liam Morris legit dept. and more 
recently casting the now-postpened 
“Salt Air’ has hooked up with 
Lenny-Debin Inc. to cast commer- 
cials for tv and industrial shows. 
Joy Lane »f “Copper and Brass” 
returned to Hollywood for the holi- 
|days and will be back for another 
| go at Broadway in January. 
George Eckert is d 
|“Damn Yankees” for J. C, W - 


| 





terplay, the friexily relationship | score for the production of “Meas-| son, Ltd., in Australia. 


throughout with the pitmen under | yre for Measure”. that Margaret | 
| Leon Barzin, the sauce of wit and | Webster will stage for London’s| Hochwaelder’s “The Public. Prose- 


the discipline of everything sent 
the premiere winging. 

Thereafter the choreography was 
all-Balanchine. Mozart’s 
music invited a display of sheer 


| athletic and metronomic variation 


entitled “Divertimento No. 16. 
Costumes by -Karinska. This con- 
tains as its tour de theatre a series 
of ravid, dainty, brilliant but self- 
effacing solo performances by Al- 
legra Kent, Melissa Hayden, 
Yvonne Mounsey, Diana Adams, 
Herbert Bliss and Patricia Wilde. 
Along with the pleasure, this sec- 
ond ballet was blinking subliminal 
propaganda messages to one’s sub- 
conscious: “In this e#mpany vir- 
tuosity is not individual alone, but 
also collective.” 

Another 15-minute intermission, 
then came the roof-vibrating Pas 
De Dix handsomely costumed by 
Esteban Frances. There were mo- 


and Andre Eglevsky on stage, 
physical enchantment took on meta- 
physical values. All ballet com- 
panies strive for these interludes 
of “the absolute.” City Center 
opening night was up in the clouds 
of absolutism. It was easy to tell 


| because of the thunder of applause 


—a kind of thunder heard very 
seldom indeed in theatres nowa- 
days, for any kind of show. 
Tallchief-Eglevsky, being in the 
old vaudeville parlance, a next-to- 
closing wow, what could follow? 
Balanchine chose, as last fall, 
“Western Sympathy.” Apart from 
demonstrating something close to 
gtcbetnel motion, apart from the 
renzy of Hershy Kay's music, and 
the wonderful dynamics of Bar- 
zin’s orchestra at this point, this 
rip-roaring cowtown setting allows 
Melissa Hayden to satirize de- 
liciously and with subtle underlin- 
ing the postures of ballet itself. 
This remains a shimmering gem 
of dance humor in high style. 
Though the male end has been 
more effective previously in this 
ballet, it is the formula as before 
in sheer capacity to bring the eve- 


figured | 


| Old Vie Company. 
| Henry Fonda will star in “See- 
saw,” with Anne Bancroft featured. 
Mariha Scott will costar with 
Ralph Meeker in “Cloud Seven.” 
Martin Manulis, producer of 
|CBS-TV’s “Playhouse 90,” ‘and 
| Bayard Swepe Jr., who's current! 
| producing films for 20th-Fox, wi 
| be partnered in a Broadway pro- 
/ duction of Nancy Wilson Ress’ new 


|novel. “The Return of Lady 
| Brace.” The presentation, with 
‘dramatist still te be selected, 


| scheduled for ‘next season. 

| “The King’s Standards,” Costa 
Du Rels’ French play, translated by 
Helen Glaubert, is slated for pro- 
|duction by the Blackfriars Guild, 
N. Y., in mid-February, with 
J. Seollay directing. 

| Following its lengthy West End 
/run, “The Chalk Garden” is tour- 
|ing the provinces with Fay Comp- 


fer married men but, for spite and | ments when, with Maria Tallchief ton in the role played by Edith 


| Evans in London. 

Charles Boyer wil! star with Eve 
| Arden in Leslie Stevens’ “The Mar- 
| riage- Go- Round,” 


which 
| Gregory plans 


presenting on 
| Broadway next season. 

A 20-minute score is being writ- 
‘ten by John Lessard for “Brother 
|to Dragons,” which William Darrid 
‘and Arnold R. Krakower contem- 
|plate presenting Broadway 
| early next year. Richard Horner is 


David Wayne will costar with 
Vivian Blaine und Johnny Desmond 
in the musical, “Say, Darling,” 
scheduled to open April 3 on 
Broadway. 

Allan Cameron Dalzell will be 
advance agent for the touring pro- 
duction of “Long Day’s Journey 
Into Night,” which gets underway 
Dec. 13 in Cleveland. Irish actor 
Enaw McMaster and Fay Bainter 
head the. cast which also includes 


Thacksten. 

“The Tin Cup,” by Richard 
| Reich, stage doorman at the Broad- 
hurst Theatre, N. Y., has been 
acquired for Broadway production 
by film producer Milten 





Fred | Kresde 


Pau! | tian 


general manager for the producers. | Be 


|Roy Poole, Richard Rust and Liz/| Alan 


in association with Hall .Shelten, | producer is 


The American rights to Frits 


 cutor,” currently piaying in Lon- 
|}don, have been acquired by the 
| Theatre Guild for Broadway -pro- 
| duction next season. 
| Edwin Schallert, of the Los An- 
|geles Times, in New Yerk for a 
ksee at the Broadway shows last 
Thursday-Monday (21-25), also took 
j in “Dark at the Top of the Stairs” 


in. Philadelphia last ht (Tues). 
} St ilsiey. one of the man- 
ia e 


directors of 
eatre, Dublin, left for 


is| last week following a three-week 


New York visit, his first to the 
U.S. He expects to spend a couple 
of weeks in the West End before 
returning to Dublin. 

George F. Vogel and Mesrop 
kian are the new stage man- 
ager and technical director, respec- 
feats: “Ramseat Mauky eaaibers 
ngton. Residen members 
include Tom Clayton '- 
zatte, Nicolas Coster, Allen Joseph, 
Ed and ilsrud, 


costume supervisor and 
is in charge of ie 

John Byram, back in York 
from Europe with his pressagent 
wife, Marian Byram, is lining up 
outdoor bookings for “Son et Lu- 
miere,” the French spectacle he's 
planning to present in the US. 


” 


next summer. 
Legit actor Bill le has joined 
rnard Simon’s Package Publicity 
Service as executive assistant. 


Marshall Migatz, former straw- 
hat operator, has left the Mike 
Tedd office to join Broadway The- 
_ Alliance, the Columbia Art- 


gina 

presented by Noel Behn and Jer- 
ome Friedman at the Cherry Lane 
Theatre, N. Y., Jan. 14. 
Gregor’s “Does Poppy 

Live Here?” has been converted 
into'a musical for children by Bea- . 
Witkin and will be ited 





trice 

at the Actors Playhouse, N. Y., at 

i p.m, and 3 » Dec. e 
atricia N. 
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MUSICAL COMEDY SMASH TOUR NOW BOOKING 


FREDERICK ROBERT E. 


BRISSON GRIFFITH - 2" PRINCE 
(In Association With Albert B. Taylor) 


PRESENT 


‘éaamn 
yankees’ 


(Based on the Novel, “The Year the Yankees Lost the Pennant” 
by Douglass Wallop) 


BOOK BY 


GEORGE ABBOTT and DOUGLASS WALLOP rs 


MUSIC AND LYRICS BY 
RICHARD ADLER and JERRY ROSS 


DANCES AND MUSICAL NUMBERS STAGED BY 


SCENERY AND COSTUMES DESIGNED BY 
WILLIAM and JEAN ECKART 


ORCHESTRATIONS BY DANCE MUSIC ARRANGEMENTS BY 


Don Walker 


PRODUCTION DIRECTED BY 
GEORGE ABBOTT 


PRODUCTION MANAGEMENT BY 
Justin Sturm and Richard Horner 


DIRECT FROM BROADWAY 


BROADWAY THEATRE ALLIANCE Announces 





NEW YORK COMPANY 


HAROLD S&S. 

















Roger Adams 








OPENING JANUARY 18th ALTOONA, PENN. 








OPEN DATES IN PENNSYLVANIA, OHIO, INDIANA, KENTUCKY, TENNESSEE, VIRGINIA, NO. CAROLINA, SO. CAROLINA, FLORIDA, ALABAMA, 
MISSISSIPPI, LOUSIANA, TEXAS, OKLAHOMA, COLORADO, NEBRASKA, IOWA, WISCONSIN 


WRITE OR WIRE 


BROADWAY THEATRE ALLIANCE 


113 WEST 57th STREET, NEW YORK, N. Y. 








ALSO NOW ON TOUR 





NEW YORK COMPANY 


CONSTANCE BENNETT as 


“NO TIME FOR SERGEANTS” | “AUNTIE MAME” 


Produced by MAURICE EVANS By JEROME LAWRENCE 1 Based on the Novel 


In Association with EMMETT ROGERS 


Production Directed by MORTON DaCOSTA Entire Production Directed by 


and ROBERTE.LEE j{ By PATRICK DENNIS 





MORTON DaCOSTA 





' $288,289.92 


This Week Beffelc ond Recheuter 





es 
GROSS FIRST NINE WEEKS OF TOUR 











GROSS FIRST 342 WEEKS 





This Week, RIVIERA THEATRE, Detroit 





a —— a 





| $152,942.92 
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Shows 
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Romulus der, Grosse 
lead, but tends to slow up action 
at times. Newcomer Kurt Beck de- 
livers an excellent portrayal of an 

effeminate Roman pepeerets. 
ez0. 


Sebald Fuenf Jahre 
Ver 
(After Five More Years) 

Berlin, Nov. 17. 
Berlin Festival presentation of ehnen 
der Start Kveln (Cologne) production of 
three-act drama by Federico Garcia Lorca; 
translated into German by Enrique Beck. 
Staged by Hans Bauer; music, Heinz 
Pauels; settings, Walter Gondolf; cos- 
tumes, Ottowerner Meyer; technica! super- 
. At~ Hebbel 





vision, Friedrich Buchioh 
Theatre, Berlin; 83 top. 
Young Man ...........+ Michael 


Oo an ons 
First Friend ... 






Second Friend . Huenseler 
Stenographer re Krost 
RESTA bt 
eee Curt Faber 
Bride ... ise Etzel 
FAROE . ncccsccccccccccsssombe Karl Raaf 





The works of Federico Garcia 
Lorea, Spanish play: it who at 
36 was killed during the Spanish 
Civil War, are now making the 
German legit | rounds. one, 
performed the reputable en- 
semble of Buehnen der Stadt 
Koeln (Cologne), came to Berlin 
for the Cultural Festival at the 
special request of local critics, who 
had praised it as unusual and in- 
Te It’s pod Lorca’s still 
esser-known wo reportedly 
heving been tne! produced 
only once, in mark. 

As usual with Lorca’s dramas, 
this has considerable depth, to 
such an extent that average audi- 
ences may have remy: under- 
standing it. Piece has little action, 
but tends to be a symbolic, poetic 
dreamplay about a young man who 
fails to master his life and love, 
and ends in death. 

The drama attempts to explain 
the loneliness as an inescapable 
part of life. It all seems rather un- 
intelligible, however especially 
since the writing tends to be overly 
intellectual and the settings sur- 
realistic. 

Although the show has certain 
fascinating effects, particularly 
with regrad to its surrealistic set- 


tings, its ultimate quality seems Silvera are co-directors of a newly-| activities ha : 
|formed dramatic workshop in Har-| American kinescopes for British 
| video. 


more literary than theatrical. 
Nevertheless, the Cologne group 
LLL Ss a 


Abroad 


has shown courage in presenting 
such an unusual and difficult work. 
(Courage, in this instance, is art- 
istic rather than financial, since the 


port and so risks little loss.) In 
all, this is chiefly an ensemble 
achievement with no outstanding 
individual performances. 


the technical supervision. Hans. 


COAST DEBUTS DUE 
FOR 7 HUROK ARTISTS 


Los Angeles, Nov. 26. 
W. = Fowler, 





George 


the nation-wide booking division of 
Hurok Attractions. Office will 
function as West Coast headquar- 
ters for the organization to estab- 
lish a steady flow of bo. “ings for 
the area. 
* Ruth St. George, formerly West 
Coast manager for National Artists 
Corp., has been appointed Assistant 
West Coast manager for Hurok; 
Larry Helmer, former NAC veepee, 
has beer® retained in an advisory 
capacity; and Harold Shaw, with 
the NAC lecture division since 
1951, will handle special features. 
Hurok has seven new artists who 


will make their debut on the West 
Coast in the coming season. They 
include Spanish soprano Pilar 


Lorengar; Israeli pianist Daniel 
Barenboim; mezzo-soprano Zara 
Dolukhanova, composer-conductor 
Aram Khachaturian, violinist Igor 
Besrodni, and pianist Vladimir 
Ashkbnazi, all from tke Seviet 
union; and Italian soprano Marcella 
Pobbe. 





Hurok’s New Gotham Quarters 
Hurok’s New York office moves to 
new, quarters Dec. 1 with Elsie 





sentative. 





} 


| Actors John Randolph and Frank | Defussion) commercial television 


‘lem. 





theatre receives government sup- 


Hans | 
Bauer’s direction is excellent as is | 


former | 
Degen | veepee of Civic Concert Service, | 
has been named by Sol Hurok to} 
head the new Los Angeles office of | =—=—_a_ Continued from page 79 Saas 


Foot’ Folds in Boston; 
Figure Loss at $90,000 


Boston, Nov. 26. 

“One Foot in the Door,” Julie 
Berns comedy starring June Ha- 
voc, folded* here last Saturday 
(23) after playing a single week 
of a fortnight’s scheduled tryout 
run at the Shubert Theatre. The 
show took a dire panning from the 
local critics, having been not so 
roughly treated in its break-in 
| stand the previous week in Phila- 
delphia. 

Jack Benny and George Burns 
(and Allen) put up half of the 
$100,000 financing for the Richard 
Krakeur production. The loss is 
expected to run about $90,000. 


Jack Hylton 





} 
| 














Broadway stems from a 10-year- 
old promise that if a Hylton show 
was ever done on Broadway he 
would see to it that Kipness was 
associated. That was in return 
Kipness, a dress manufacturer and 
occasional producer, having given 
Hylton the British rights to his hit 
Broadway musical, “High Button 
Shoes” some 1 years ago. 

While ‘“Tante” is a French re- 
vue, the language barrier is fig- 
ured negligible, as the show is 
chiefly in pantomime and in the 
broadest Gallic idiom where dia- 
log is concerned—something com- 
parable to the “fractured French” 
at the Folies Bergere whose revues 
are as privy to the Scandinavian, 
German, British and American 
trade as to the provincials. “Tante” 
is slated for a March preem on 





| 








Illingsworth, who left NAC after | the “Mame” assignment, Claudette 
27 years, as senior booking repre- | Colbert had been set for the stint, 


Broadway, about the same time 
that Hylton’s two Yank imports 
bow in London. 

Hylton feels that Miss Kendall, 
with her husband, Rex Harrison, 
occupied in the London produc- 
tion of “My Fair Lady,” would be 
ideally situated, both profession- 
ally and for personal reasons for 


ut withdrew 
Hylton’s ARD (Associated Radio 


has him also buying 


Among the deals he set are 























its composer 


as musical director 


of the 


“WEST SIDE STORY” | 


proudly congratulates 


LEONARD BERNSTEIN 


upon his appointment | 


New York Philharmonic 


the Sid Caesar (NBC) shows for 
their first time on the British 
video. 

Producer is due back in the U.S. 
in January on some other pros- 
pective deals in legit and tv. 


ATPAM-McClain 


= = Continued from page 79 





——se 

_prenticeship to become eligible 
for admission. 

A curious aspect of the board’s 
decision was that it is permitting 
McClain to serve his apprentice- 
ship by working in the Independ- 
ent Booking Office under the su- 
pervision of genera} manager Har- 
old Goldberg, an ATPAM member. 
It is thus. recognizing booking 
office experience as qualification 
for membership, after refusing to 
admit McClain on the basis of 25 





| years’ booking office employment. 


ATPAM has no rules or even 





tacit policy of exclusion of Ne- 
groes, and although there are none 
in the union at present, there have 
been some in the past. Thus, al- 
though McClain is a Negro, that as- 
pect of the situation is not regard- 
ed as a factor in the board's denial 
of immediate membership. 

The reason for ‘the turndown 
is apparently the firm oppo- 
sition of a segment of the mem- 
bership against all new admissions, 

The “new blood” clause, under 
which producers and theatre own- 
ers were permitted to sponsor two 
qualified applicants a year for im- 
mediate membership, was elimi- 
nated from the ATPAM-League 
contract im, the last negotiations. 
It had been a point of contention 
for years. 


Butts NG, Booze OK 





Smoking in public is tabu for an 
actress, but drinking is permissi- | 
ble. That's the theory of Geraldine 
Page. costar with Eric Portman in 
the touring “Separate Tables.” 
The public use of cigarets or 
liquor is a matter of public and 
human relationships, she says, 

“Don't smoke a cigaret as part 
of a publicity photo, no matter 
how the photographer may plead,” 
the actress advised last week dur- 
ing the Terenee Rattigan dual- 
bill’s fortnight engagement at the 
Cass Theatre here. “‘As for drink- 
ing, there doesn’t seem to be the 
same public resentment that at- 
taches to smoking.” Saying which, 
Miss Page posed for a photo show- 





| 


~ 


| 


; 








i 


| will 


_ |) Sten, 
“Sebuilt in 1917. . 


ing her sipping a cocktail. 

“I've a theory on what causes 
artists and businessmen to feel un- 
easy in each other’s company,” the 
star ebserved. “Each sees in the 
other the thing he has missed in 
life, and it puts him on his guard. | 





I suppose, though, that someéone | 
knock down my theory. | 
That’s what usually happens.” 


Renovate, Reopen Legit 
House in Oakland, Cal. 

Oakland, Cal., Nov. 26. 
Oakland Auditorium Theatre, so 
Shabby that it has been practically 
useless for years, has been re- 
furbished at a cost of $150,000 and 
reopened Nov, 12 with an “Opera 
Gala” headlined by Dorothy Kir- 
The 2,000-seat thége was 





Nu “egit show has played (\gk- 
land in mors ‘han two decade¥ 
Booking the 1ovated theatre. is 





Lin Luedde ‘ze, Oakland Audi- 
torium manager. ae 
SCHEDULED N.Y. OPENINGS 
BROADWA™ 


(Theatres Set; 
Dark Tep. Stairs, Music Box 
Genivs £ Goddess, Miller (12 ). 
" My Enemy, ANTA (12-11-57). 
oe. Man, on a aoe a ‘ 
ss Isobel, Royale (12-27 5. |... 
Two for Seesaw, Booth (1-10). 
Summer 1 Corone’ 2 
Body Bea 
Sunrise at Ca 
Bive Denim, Playhouse 
jue 2-27-58 
Goldilocks, Globe (4-10-58). 
(Theatres Not Set) 
wh—1-27-58). 





Capers, 
parden District, York (1-17-58). 
Endgame, Cherry Lane (1-14-58). 
hairs & Lesson. Phoenix (1-9-58). 


Sez Geraldine Page’ **:*’. 


Detroit, Nov. 26. [ Alfred Fabre-Luce's 


Elect Holtzmann Prez _ 
Of Musical Tent Group 


David Marshall Holtzmann and 
Robert H. Bishop 3d have been 
elected president and vice presi- 
dent, respectively, of the Musical 
Arena Theatres Assn., a summer 
tent group. Holtzman, a New York 
attorney, is managing director of 
the Cape Cod Melody Ten, Hyan- 
nis, Mass., and the South Shore 
Music Circus, Cohasset, Mass., 
while Bishop operates the Cleve- 
land Music Carnival. 

Holding down the posts of treas- 
urer and secretary, respectively, 
are Walter Davis and Robert K. 
Adams. The former runs the Fin- 
ger Lakes Lyric Circus, Skaneat- 
les, N. ¥., and Adams is producer 
of the Music Ten, ¥lint, Mich., and 
the Musical Cirele, Farmington, 
Mich. Accountants Edward Luiz 
and Robert Carr are execu'ive di- 
rectors. 


(7 Paris Houses 


— Continued from page 79 Games 


an fighting to maiatain the love 
of an ex-priest torn by .his past 
life. 

Theatres Des Arts will do Rob- 
ert Brasilach’s drama, “La Keine 
De Cesaree” while the Theatre 
Edouard VII has Michel Perrin’s 
“Le Monsieur Qui A Perdu Ses 
Clefs” (The Man Who Lost His 
Keys), comedy based on a simple 
mishap. The Renaissance has a 
light. situation comedy coming up 
with Max Regnier’s “Champagne 
and Whiskey,” about Franco-Amer- 
ican relationships, and the Fon- 
taine Pierre Gascar’s comedy-dra+ 
ma, “Lees Pas Perdus” (The Lost 











Theatre De L’Oeuvre reprises 
drama, 
“Come Les Dieux” (As_ the 
Gods). 

Grand Guignol gets a new batch 
of one-act thrillers while the Petit 
Marigny will have two one act 
plays by George Bernard Shaw. 

There are several musicals com- 
ing up at the Chatelet, Mogador, 
Porte St. Martin and the A.B.C. 
They are respectively, “Maria 
Flora,” “Naples, Baiser de Fue,” 
“L’Apprenti Fakir,” and “Tete De 
Linotto” (Wooly Head). 

Hence, with the many that have 
come in before and the healthy 
holdovers from last season, Paris 
is having a prolific legit season. 
However, quantity is exceeding the 
quality of the shows. 





Stevens-Merrick 


Continued from page 79 Gawd 








| would probably be suitable for 


“The Entertainer” and may also 
be available in February, when 
Merrick hopes to open the play. 
Aliso, Stevens has close business as- 
sociations with the managements 
of the Beck Theatre and the ANTA 
Playhouse, which likewise would be 
suitable and perhaps available. 
Osborne, the author of “The 
Entertainer,” also wrote “Look 


Back in Anger,” which Merrick is 
aii presenting at the Lyceum, 
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Penny Cendie, Circle (1-15-58). 
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Editorial Person To Person 

Charles W. Morton, associate 
editor of the Atlantic Monthly, 
had a piece in the mag’s recent 
100th anniversary issue (Novem- 
ber) in his regular “Accent on Liv- 
ing” department. Commenting on 
Boston newspapers and television 
and radio news programs, he re- 
called the incident of an editor of 
the Boston Herald running a head- 
line announcing “Dog Bites Quincy 
Man.” 

As a followup, Morton reports 
that the editor, Alden Hoag, was so 
incensed that he announced on the 
Herald editorial page that he was 
cancelling his own subscription to 
the Atlantic. “I could not retali- 
ate,” Morton observes sadly, “be- 
cause I take the Globe anyhow, 
not the Herald.” 


‘Playgirl’ Ruled Infringement 

Federal Judge George B. Harris 
Jast week granted an injunction in 
San Francisco to Playboy magazine 
forbidding a Frisco girlie maga- 
zine, Playgirl from using that 
name, 

Judge ruled that Walter Hale, 
publisher of Playgirl and a former 
burlesque operator, had infringed 
on the Playboy trademark, and 
that Hale, who started Playgirl in 
1955, “atempted to avail himself 
of the good will and general ac- 
ceptance of Playboy. . 





New Morning Newspaper 

The new morning Paris-Journal 
actually replaces another daily 
Franc-Tireur. It keeps the same 
staff but is backed by bigtime pub- 
lisher and film producer Del Duca. 
It remains left of centre, but, with 
new backer, comes more towards 
the centre. 

Paper is designed for more sen- 
sational trade with large-type head- 
lines. There is a big show biz page 
with timely reviews on all specs, a 
new wrinkle here. Commie La 
Liberation headlined its Monday 
(18) paper, “Franc-Tireur is dead, 
read La Liberation.” 





‘Editors Who Steal’ 

Oren Arnold’s blast against “edi- 
tors who steal, chisel, borrow, beg 
and beat down the freelancer” in 
current Writer's Digest (Nov.) will 
be basis for main topic of discus- 
sion at next meeting of Society of 
Magazine Writers, according to 
Coast spokesman. Highly contro- 
versial material was supplied by 
members of Arizona Writers Club 
and is no solo outburst, but the 
other side co? the case against “the 
hallowed halls of Philadelphia” 
was presented by Richard Hacton, 
Coast promotion director for Cur- 
tis Publications. 

He pointed ouf that 40 new au- 
thors had appeared dyying the last 
year in various Curtis books. One 
well-known Hollywood writer con- 
tends that this is an economy meas- 
ure and is a blow to established 
scribes. Arnold's statement that 
“the era of the kicked-around free- 
lance author is nearing its end” 
drew a polite denial of any kicking 
around. Hacton cited a recent ex- 
ample involving Cameron Shipp, 
Lawrence Welk and Pete Martin. 


t 
Shipp profile? Lawrence Welk and 


receivéd a check for the piece. But 
two weeks before it was skedded 
to appear in Satevepost, a similar 
story on “the champagne-music 
master came out in Look. The ar- 
ticles were so nearly identical that 
Pete Martin was assigned to write 
another interview with Welk. 
Meanwhile, Shipp’s piece was re- 
Jeased to the author without any 
strings attached re: future sale. 





Hoover’s Book 

J. Edgar Hoover, Who had author- 
ized the official book on the Fed- 
eral Bureau of Investigation which 
Random House made into a run- 
away bestseller last year, is turning 
in his mss. on “Masters of Deceit 
‘The Story of Communism 
America and How to Fight It)” to 
Henry Holt & Co. for early ‘58 
publication. 

Understood the FBI chief is also 
working on his memoirs but is 
cautious on when he should release 
that type of book. 


Earl Wilson’s Vignettes 

Pocket Books has just brought 
out a 25c paperback original ‘a 
departure for that reprint sub- 
sidiary Simon & Sciwster) 
titled “The NBC Book of Stars,” by 
Earl Wilson, with caricatures by 
Wachsteter. It's a™ more savvy 
closeup on Video personalities 
than the usual fan mag interviews. 
The inside stuff more nearly ap- 
proaches the intra-irade technique 
as the N.Y. Post-syndicated colum- 
nist. dees intimate vignettes on 
Steve Allen, Perry Como, Eddie 





| Fisher, Groucho Marx, George 
| Gobel, Bob Hope, Milton Berle, 
| Tennesse Ernie Ford, Dinah 
| Shore, Gisele MacKenzie and 
| Arlene Francis. 

| It's a built-in promotion piece, 
| of course, for the network because 
th's breezy booklet will enjoy wide 
readership. Each “profile” tees off 
with vital statistics, some including 
religious inclinations, but most are 
in a light vein, including. profes- 
sional credits. For example: Marx's 
“real name” is given as Harry 
Truman and he calls himself a 
Hindu. Berle’s elementary school 
education was limited to the Pro- 
fessional Children’s School “mostly 
by correspondence.” Abel. 





2 Baruch Bestsellers 
When Houghton-Mifflin post- 
poned its Book-of-the-Month se- 
| lected “Mr. Baruch,” by Margaret 
!L Coit, who wrote the Pulitzer 
| prizewinning John C. Calhoun 
| biography five years ago, some of 
| the key book reviewers also post- 
| poned reviewing Holt’s previously 
| published “Baruch: My Owng$tory 





” 


| ($5)" Many did review it and it is 
now the No. 1 non-fiction bestseller. 
encomiums for Miss Coit's 
book ($6.95 and 784 pages against 
the subject’s own memoirs, 337 
pages, for Holt) indicates equally 
| successful sales, separate and apart, 
| of course, from the nice economic 
‘cushion that comes with a BOM 
| selection. HM has four editions in 
print in advance of publication. 
While the Elder Statesman plans 
a No. 2 volume of his memoirs, 
Miss Coit’s book was appraised by 


Charles Poore in the N.Y. Times 
as “a far more thoroughgoing por- 
trait of Baruch and his America.” 


incidentally, she indicated openly 
that for about a year her subject 
had withdrawn usage of his papers, 
apparerily displeased about some- 
thing at first, but later wrote her 
flatteringly. 

This is probably a first in con- 
temporaneous belles lettres, both 
within the saime year and oniy a 
month or so apart, that two coin- 
| vaental bestsellers on the same 
subject have resulted. Not to 
mention that the critical edge 
seems to go to the professional 
biographer rather than the auto- 
b.ographer. 


Curtis Topping °56 Net 

Curtis Publishing Ce. sees 1957 
profits matching or doing better 
than 1956, Robert S. MacNeal told 
stockholders in a letter accompany- 
ing the firm's nine-month earnings 
figures. In 1956 Curtis earned 
$6,234,398 or $1.09 a share, on a 
gross operating income of $186,- 
575,869. ‘ ; 

The company reported its net in- 
come for the first nine months of 
this year climbed to $4,975,116, or 
$1.05 a share, from $4,374,890, or 
68c a share in the like 1956 period. 
Gross revenues rose to $145,852,743 
from $134,003,452 a year ago. 

“The results for this period are 





gratifying,” MacNeal declared. 
“Net for the third quarter 
were about ,000 better than for 


the third quarter of 1956, thus con- 


dications are that net earnings for 
that quarter will not be as high as 
those of the abnermally good 
fourth quarter of 1956.” 


15 Teenage Mags 





adds up to 15 on newsstands. Rang- 
ing from Mademoiselle, Compact 
and Seventeen Age Beauty, these 
books devote large of space 
to show biz personalities. © 
Leader of the newcomers 

Teen, a _ Petersen publication 
which has piled up 250,000 circula- 
tion since its it last June. 


in| Chuck Laufer is editor. 





Old Vie Of 
“Old Vic Drama, 2,” by Audrey 
Williamson (Macmillan; $6), fol- 


lows Lay rere the celebrated 


Id Vie to Waterloo 
Road; establishment of the 5-year 
Folio Plan of Shakespearean 

ductions, still in progress; the Oliv- 
iers in “Antigone”; Michael Red- 
grave’s “Hamlet”; ““‘The Way of the 
World” and BR es Orchard” 


with Evans; Peggy 
Ashcroft’s “Electra”; the “Saint 
Joan” of Celia Johnson; Donald 


Wolfit’s “Tamburlaine”’; 
Donat’s appearance in T.S. Eliot's 
“Murder in the Cathedral”; and 
Claire Bloom's Juliet. Rise of new 





Rash of teenage magazines now | 
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? SCULLY’S SCRAPBOOK 


Tececesseseseses By Frank Scully +eseeeee-. 


rete Aa 2 on Hollywood, Nov. 26 
bef Lae Bae: od ony a ape Just why “The Story of Walt Disney” had to be written by his daugh- 


|written 10 boo..s on theatre and ter Diane Disney Miller and then told to Pete Martin, so that readers 
|batlet; and, on occasion, has con- Of the Saturday Evening Post could get the nuances in one syilable 
|tributed drama reviews to The words, eludes even specialists in these intra-trade demands. 
Lendon Times. Book is handseme- Holt, the publishers, didn’t bother to separate the Post toasties and 
jly illustrated; printed in Britain. | at $3.95 they will sell plenty because a lot of dull people, tired at the 
end of a day in Disneyland, would !ike to know how to become mil- 
lionairés, meet $250,000 weekly payrolls and not end broke. 
Pocket Books’ ‘Natl. Ads’ As a trio, Disney to Miller to Martin will never eclipse Tinker to 
Pocket Books Inc, has uncovered Evers to Chance. Or even Kemnuedy, Nobody and Piatt. 
a new source of revénue and possi- Not having seen Mrs. Miller's original manuscript I am, of course, 
ble “extra added” reader insert, only guessing that it may have lacked the midwest country-boy won- 
via insertion of coupon advertis-| der which both Disney and Martin share. After all, no man is an un- 
ing. Roy Benjamin (agency), ad | qualified hero to his dauchter. Not in this country anyway, especially 
rep for Pocket Pe a it i if he had only one year of highschool and she had a college degree 
ond auiia aaeetiadin Boubie end - How Not Teo Collaborate 
triple postcards are loosely inserted | The only pictures which show father and daughter working on the 
in PB’s on a regular basis to reach project are taken in the Disney garden, with Walt stretched out on a 
the PB audience, gauged at 50,-  'out-a-fait modern hammock and Diane, nearby, pecking at a portable 
000.000 annual cire. typewriter on a glass-topped iron table 
, .th| Anybody who has ever collaborated on a book would know that 
ee. | Pe eat te | couldn't have worked out. So I suspect Martin had to be called in to 
Inc., Book of the Month Club, the sweat out a rewrite from tape recordings 
Literary Guild, Dollar Bes Ciub,; The end result will never take the place of Boswell's Life of Jolhn- 
Reader's D'gest Condensed Book | son as prescribed reading at highschoo) levels. Actually the book would 
Club, and the Walter Black Clubs | be easy reading for sixth-graders and maybe the Post decided to head 
(Classics Club, Giants of Litera-|in there for readers, figuring the older ones have been lost to televi- 
ture, Detective Book Club and psion for years by now. 
Zane Grey series). High response! Shaw once said that the democracies preferred second-bests, and he 
to the coupons is reported. knew what he was talking about, because they certainly preferred him. 
Whether the Disneys, too, were a success because they couldn't do any 
Reissued After Remaindered better or whether they deliberately pitched their talents to blanket the 
“Manual of Screenplay Writing,” | sccond-runs of mankind is an issue for poll-takers. 
by Lew Herman, has been reissued! The trinity which has contributed to this literary opus make some 
by World after having been re-| hints that the Disneys derived from D'Isney, a Norman who fought 
pow yen last _—, : Fenty eg re-| with William the Conqueror at the Battle of Hastings, but they quick- 
ther's pee oo ‘ ueaed “Manual of | ly hop away from that to the middle west where riding horse-cars was 
Foreign Dialects” which has been | the most exciting thing a kid could do, and, as far as Walt Disney is 
out of print for some time and will | concerned (next to riding a miniature train around his Holmby Hills 
be ré-published under the imprint | State), is now the most exciting thing an adult can do in Disneyland. 
of Theatre Arts Books. | Small proof that kids are not too easily influenced by the deviations 
The screenplay writing manual of their parents is revealed in the fact that the father of the Disney 
has been adopted as a textbook by | boys voted for Eugene Debs, a socialist who ran for President. They 
| the N. Y. University screenwriting were brought up on The Appeal to Reason, a publication which would 


| and John Neville is chronicled. 

| Production details are inspected; | 

/also acting texts of the t plays. 

| There is some critical rvation | 
on the Old Vie Dramatic School | 

|and Theatre Center, and on the) 

| organization's artistic policy. Work | 


X 
{stars, Richard Burton, Paul ea | 
e 


ee 











| course. | have all concerned corralled by the official witch-hunters of this era, 
|if it were still in biz. To show you how little influence all this had on 
CHATTER | Walt Disney, he’s been over in right field with the Republicans ever 

William Raney and _ Robert since he could vote. 


Amussen exited McGraw-Hill as| The Disneys had an Uncle Ed, however, who was a road kid of a very 
associate editors. |superior sort, and can’t understand why he didn’t go as far as Jack 
‘The Writer, oldest literary trade | Dempsey or Jim Tully, If he wanted to go into town he simply walked 





pubication, is skedding monthly over to the raiJroad tracks and when a train came along he flagged it. 
column on tv, | “The train stopped, he climbed on board and rode into town free.” 
| Bennett Cerf will be on the How About Boston Brown Bread? 


|Mike Wallace ABC-TV griddle this! All Walt’s early gropings into the cartoon field, the Film Ad Com- 
| Saturday (30). | pany and such are faithfully told and it’s pretty di: .al and discourag- 
| William C. Clifford has joined ing reading on the whole. He once ran up a restaurant bill of $60 and 
| Simon & Schuster as an . fle | then was cut off from the eatery. But a few days later the Greek came 
| was a trade editor at Oxford Univ. | into the Laugh-O-Gram Studio and saw Walt eating cold beans from a 
| Press and, prior to that, an editor can. When his daughter years later remarked to her father, “That must 
at Macmillan. | have been one of the low points in your life,” Walt replied. “No,” I love 

Carol and Ken Giniger (v.p. and | beans.” 
g.m. of Hawthorn Books) staging! Walt’s experiences as an ambulance-driver in France after the First 
their annual Sunday-after-Thanks- world War oddly give this period of his life a prosperous note, but lie’s 
giving milk punch party at their coon back on Poverty Row and seemingly one disappointment after an- 
home. }other. After being clipped and gypped he finally succumbs to bank- 

Barney Ross and Martin Abram- | ruptey. 
son, co-author on Ross or | Yet out of all these disappointments came, in time, Mickey Mouse, 
iy sod = page al . one |The Three Little Pigs and the terrible tempered Donald Duck, a web- 
conan alte "tht week at the Hote! | £90ted sailor that acted and in fact looked like Harold Ickes. 

“ After Disney’s success of Three Little Pigs, a cartoon competitor 

oe. named Van Beuren held a skull session and asked a spy, who cooked 

Seattle scribe Michael Deutsch | up Disney's stuff? He was told, “It's Walt,” which left Van Beuren more 
has been tided over by r} discouraged than ever 


one. t0 F agh EP fourth | Of course, when you grow to an organization involving a quarter of 
memorial fellowship awarded this |4 "illion dollar payroll a week, you don't do so much personal cook- 
year by the publishing house in the | ing, but it probably is true that in the beginning the Disney brothers 
name of one of its late editors | not only paid the piper but called the tunes. 

Eugene F. Saxton. | Will It Be A Hit? Or A Miss? 

Irish poet Seamus O’Sullivan re-; The Miller-Martin combo tell # story of “Snow White” which dwarfs 
ceived Irish Academy of Letters Disney’s stature a bit and therefore makes him a good deal more hu- 
top award, the Gregory Medal; man, which as a matter of fact he doesn’t need a book to prove he is, 
named for Abbey Playwright Lady | One day a voice scout told him he had a 14-year-old girl with 2 terrifie 
Gregory, in Dublin last weeK.| voice. They tested her, “Too mature,” said Walt. “She's got to sound 
Medal, presented once in | younger.” The kid he turned down was Deanna Durbin. 
years, goes to outstanding figure in “ Then they began hunting for a girl who could best illustrate Snow 
Irish literary world. White’s movements. In the end they hit on a 17-year-old whose father 

Nathanie] A. (Nat) Boynton, for-| owned a dancing school. Her name was Margery Belcher, Walt picked 
mer member the Assoc her. She later became known as Marge Champion. 

a coy ey By that time the cost of the picture was up to $1,700,000 and about 
ocean Ph. bn Guhemeetedy, elect- | the only one in Hollywood who believed the investment would be re- 
ed president of the Princeto covered was Walter Wanger. Actually the a ae ‘$8,000,000 
|Alumni Assn. of Northern New in its first time around and has grossed $15,000, to date. 

‘ York. | There's a claim in this book that might be worthy of further research, 
Two major book clubs whose se- that “Snow White and The Seven Dwarfs” has been seen by more peo- 
| lections frequently overlap have no! Ple than any other picture ever made. This clain‘ is based on the fact 
similar duvliaion. in readership,|that while “Gone With The Wind” may cost a moviegoer $2.50, some 
according to Ralph H edi- | theatres charged as little as 10c for children to see Snow White. 
tor of Reader’s Digest Book Club,; Anyway, out of the profits of Snow White the Disneys built their 
who states “the actual overlap in Burbank studio. It cost $3,000,000 and the next year they owed the bank 
membership between ourselves and | $4 500,000. 
the Book-of-the-Month Club 1s less 





TV Pre-Tested Coonskin Crockett 


than 5%.” enhe Nevertheless, from there they went on to “Pinocchio,” “Bambi” and 
ia "aden oe ea man- | “Fantasia,” though Disney is credited here with knowing less about 


blica music than a Volga boatman. Still he is photographed with Stravinsky 
eseure sing $00 ee —- and worked with Stokowski, making it doubiful that some of that didn't 
because he has been orders | Wear off in a biz where most executives get their culture through their 
f e li'l t : through | rs. 
a ie the book price cme out $1, Me... vy his pepe ony Sie in ben geny= - —r 4 — 
which is a real barg considering n a flop and of course the pain of that was swept to sea in the tor- 
the correct list price is $10, hence nado that was named “Davy Crockett,” which, incidentally, which was 
his request for this clarification. _ first tried out on television. 
Virginia Veeder Westervelt, | Diane Disney Miller says when she was six years old she learned 
oe ee —- Dablished | what her father did for a living. She approached the famous man with 
ge Wor was recen awe. 
by G. P. Putnam's Sons, now serves | are you Walt Disney? she asked. 
Mi motecter Sa = “You know I am,” said her father. 
sented iy Meohawh-Sedese Council “THE Walt Disney?” she pursued. 
on Educational Televison~ via| He grinned and nodded 
“Please give me your autograph.” she begged. 


oe nile of ae ae — She sever again quite recovered that high note of awe and, for that 
matter, neither did Pete Martin. 


pal in the suburban Guilderland, 
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Broadway 


Glendon Allvine, who has been 
ahead of the’ NBC opera tour, 
winds uv Dee. 8B. 

Leo Edwards, songsmith and 
showman, and brother of the late 
Gus Edwards marking his 60th 
anri on Broadway. 


Robert Barai turned over a wide | 


assortment of show tunes from his 
musical comedy collection to the 
music library at Yale this past 
week. 

Maurice Dreicer, alumnus of ra- 
dio, perennial taster of wines and 
steaks, and bestower of awards, 
he'd a tequilla stroll at the Am- 
bassador Hotel last week. 

Mischa Eiman, who's been fid- 
dling for the longhairs some 50 
years, starting as a boy prodigy, 


has contracted with National Art- |, 


ists Corp. for three years. 

Eugene Voit, bossman at the 
Hotel Plaza but slated to become 

_m. of the Savoy-Plaza, also under 
lilton’s direction, 
from a two-month illness. 

Two Soviet longhairers, pianist 
Emil Gilels ard fiddler Leonid Ko- 
gan, hit Carnegie Hall in Jan.-Feb. 
in consummation of deal made in 
Moscow some months ago by Sol 
Hurok 

Fashion stylist and syndicated 
writer Tobe (Mrs. Tobe Co'ler 
Davis) stages her 23d annual 
Bosses’ Dinner Jan. 8 at the St. 
Regis Roof and makes her 15th 
annuai Tobe Award for D’‘s ia- 
guished Contribution to American 
Retailing. 

Sir Frencis Cassel, Bart., whose 
piano recital at Carnegie Hall oc- 
curs tonight (Wed.), is referred to 
in publicity as a “peer,” though 
barons and up are usually so de- 
scribed. He's described as disliking 
the life of a virtuoso and rarely 


recuperating | 


legitimate theatre within the reach 
of all patrons” by Educators Thea- 
| tre Committee. 

| Entire Arthur Godfrey clan here 
|this week and next, over which 
| period all his CBS shows will origi- 
|nate from Chi. Godfrey is in town 
| for the Horse Show at the Amphi- 
theatre. 

George Gobel, Sammy Davis Jr., 
Carol Channing, Robert Mitchum, 
McGuire Sisters and Patti Page all 
performed at Chicago Sun-Times’ 
annual Harvest Moon Festival at 


Stadium Inst Saturday (23). Per 
}usual, columnist Irv Kupcinet 
| hosted. 

Paris 





Py Gene Moskowitz 
(28 > Huchetie; Odeon 4944) 
Danielle Lamarr heads for New 
York and singing stint. 
There is now a new stripteaser 
heve called Diane Sputnik. 
Gallic pic, “Mademoiselle Strin- 


| tease,” forbidden by censors in 


Belgium. 

| Jeanne Moreau accepting the 
}star role in “Back to the Wall,” 
{turned down by Michele Morgan 
|/who felt the role was too passive. 
| Actress Jany Holt going into pro- 
| duction, Her first film will be a 
|French-West German coproduc- 
tion, “Kepi,” based on a Colette 
| story. 

| Though having only a minor role 
in “Sun Also Rises” (20th), Juliette 
Greco will get practically top bill- 
| ing along with the Yank stars when 
| the pic opens here. 

| Magyar director Geza Radvanyi 
j}to ¢o a remake of the "re-war 
|German film classic, “Maedchen Ein 
Uniforme,” in Germany nex: yea", 
|with Romy Schneider and Lili 
Palmer. 


} 


| London 
(Covent Garden 0135/6/7) 

Harry Worth making his cabaret 
bow at Quaglino’s this week. 

Sandu Scott signed for return 
date as topper at the Colony. She 
opens Dec. 9. 

“10 Commandments” (Par) opens 
with charity preem at the Plaza 
tomorrow (Thurs.). 

Louis Levy, music director for 
many British films, who died last 
August, left over $131,000. 

John Fairbairn named publicity 
controller of Rank Film Distribs, 
succeeding Geoffrey Conway, trans- 
ferred to the theatre side of group. 

The Assn. of Cine and Television 
| Technicians planning a New Year 
celebration to mark its Silver 
Jubilee. 


Belinda Lee, Michael Craig, Pat | 
McGoohan and Anna Gaylor off to | 


South Africa for locations on “Nor 
the Moon By Night.” 

Art Buchwald in town for the 
launching of his new book, “I 
Chose Caviare,” published here iast 
week, 

Les Cinq Peres, currently show 
toppers at Savoy, heading for U.S. 
next month for cabaret date in 
Miami and guest appearance on the 
“Ed Sullivan Show.” 

Kenneth S. Allen has réturned to 
Associated British-Pathe as pub- 

+licity manager. He left the com- 


hattan Dancers and Lorenzo Gon- 
j zalez orch. : 
| Anthony Mann, in from New 
York, may make a picture in Spain. 
| Wife Sarita Montiel has started 
“La Violetera” under the direction 
of Luis Cesar Amadori. 

Another important opening was 
that of Tina Gasco and company 
at Teatro Reina Victoria in Buero 
Vallejo’s “Las Cartas Boca Abajo” 
(The Cards Face Down). 

Popular legit-cinema actor Fran- 
jcisco Rabal returned from Rome 
land “Jerusalem Liberated,” im 
} which he starred with three others. 
| He will do a season of legit theatre 
|in Spain. 


| Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 


Hank Henry knocked out of Sil- 
ver Slipper show by flu bug. 

Sheila Sullivan, Tropicana ter- 
| per-chirper, will compete in the 
forthcoming local 
Auditions of the Air. 

Bob Cannon, Tropicana general 
| manager, succeeds Desert Inn flack 
|Gene Murphy as Chief Barker of 
| Variety Club Tent 39. 
| Geri Nolan of El Rancho Vegas, 
who is the Strip’s only femme 
| flack,@nending after surgery in Mt. 
| Sinai hosp, Los Angeles. 


Metropolitan 


pany recently to head tv section of | Sammy Lewis in Havana where 
an ad agency. | he'll try to ink Ginger Rogers for 

R. M. D. Odgers named general | Riviera in January following the 
manager of Rank Overseas Film Harry Belafonte show. Miss Rogers 
Distributors, with the title of senior | is set to top the Havana-Riviera 
UK executive. P. E, Bethell-Fox | (no relation to the Vegas Riviera) 
upped to overseas branch super-' when it opens next month. 
visor, —_—_—_—_—_— 

What is claimed to be one of the | 
biggest poster campaigns for a long | 
time is operating through London | 
to publicize ‘Cecil B. DeMille’s 


Israel 


By P. Vernon 


Hollywood 


Plaque in memory of Al Jolson 
unveiled at Cedars of Lebanon. 

Jerry Lewis planing to N. Y. for 
a 20-hour telethon for Muscular 
Dystrophy drive. 

Warner flacks tossed a luncheon 
for Virginia Mayo, departing that 
lot after 10 years. 

Donald O’Connor at UCLA 
— Center for a checkup and 
rest. 

Fred S. Meyer installed as prexy 
of The Key Men, honorary volun- 
teer society of the United Jewish 
Welfare Fund. 

Joanne Woodward felled by a 
bad cold, causing a change in 
shooting schedule of “Long Hot 
Summer.” 

Heavy winds battered the area, 
causing some interference with ex- 





land to shutter for one day. 

Hollywood Foreign Press Assn. 
handed out Venice Award trophies 
to the various Hollywood winners 
at a Bevhills Hotel luncheon. 


By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 

Billy Eckstine on Fontainebleau’s 
La Ronde January book (4) with 
Phil Foster co-featured. 

Phil Silvers and his family made 
Xmas holiday reservations at Thun- 
derbird; she’s from Orlando. 

Paul Winchell show set for win- 
ter emanations from Miami by Lew 
| Price, city’s new publicity director. 

The Goodman Aces back at Eden 
Roc for annual stay; he commutes 
to New York for his Como show 
chores. 

Jack Paar and NBC program- 
ming reps stayed over an extra day 
setting up his telecasts from here 





terior shooting and forcing Disney- 


appearing on platform, but his con- “A King In New York” (UA 
cert Sept. 15 at Albert Hall, Lon-| took in $90,000 in its first week at 
don, drew 8.000. | five big first-runs here. Next came 
Kathy Niedisthe (pronounced the Robert and Raymond Hakim 
“Need-ess-thay”), age 14, who dis-| production, “Pot Bouille,” for $75,- 
appeared from her Bryam (Conn.)|000 in three houses. “Prince and 
home Nov. 15, is a devoted rock 'n’ | Showgirl” (WB) came in for $39,000 
roll fan so deejay Alan Freed | at three houses. 
(WINS, N.Y.) has been broadcast- European Union of Film and 
ing a plea to let her parents know | Television Technicians is demand- 
she's alive. Other r'n’r deejays are| ing a special confab before the 
avsked to follow suit. Girl’s picture |(CCommon Film Mart gees into ef- 
was published in last Sunday’s| feet next January to outline and 
(24) News. set up exactly the status of the 
Ground was broken, with suitable , various pic workers in the member 
civic ceremonies, for the Duffy | countries with differing wage rates, 
Square site of the rew George M. | working skeds, etc 
Cohan monument. Oscar Hammer-| American cemedienne Cynda 
stein 2d chairmans the committee | Glenn has the comedy lead in Jac- 
which is still in need of funds for | ques Becker's “Montparnasse: 
the $100,000 project. As part of the | 1919,” the story of Modigiloni, the 


‘The Ten Commandments,” which 
will have its British preem at the | 
Plaza, fomorrow (Thurs.) night. 
Apart from extensive press adver- 
tising over the past few weeks, the 
roster coverage has been used in 
3,750 subway train ca-riages; 1,000 
‘arge posters are being displayed 
in entrances and on platforms of | 
all subway and surface stations; | 
and reproductions of the Red Sea | 
secuence have been pasted up in 
major roads throughout London. 


Berlin 
By Hans Hoehn 
(760264) 


“Saint Joan” (UA) was declared 
“valuable” by West German film 


|*Music for Piano” by Paul Ben | 





(Tel Aviv) 


| Pat Boone record of “Anastasia” 
|is ‘all-time hit in Israel. | 

Series of recordings by The Plat- 
ters, licensed by Mercury to Hed | 


this winter. 


Minneapolis 


Arzi of Tel Aviv, scored success. By Les Rees 

French baliet troupe Jean Babi- (2123 Fremont Ave. So., 
‘lec ending successful series of| ~,. FR 7-2609) 
dates under patronage of the Diary of Anne’ Frank” inked 
French Embassy in Israel. for Lyceum Dee. 30-Jan. 5. 

Young Israeli pianist Vardi; Minnesota U. Theatre teed off 


Nishry giving world preem of new | With “Teahouse of August Moon.” 
Violinist Isaac Stern here for 
Haim, leading Israeli composer, at | Minneapolis Symphony guest ap- 
Grand Casino, Cannes, Nov. 28. | pearance. " 
Israel Philhcv~onic gave concert | _ Charles Jones of New York The- 
in memory of its founder, the late | atre Guild here to help subscrip- 
violinist | Bronislaw Huberman, | tion season drive. 
Paul Kletzki conducting. New| John» Montague here ahead of 


Fredric R. Mann Auditorium was 


rehabilitation, the long « : 
restrooms underneath th 
Square triangle (onposite | 
Palace Theatre) will be eli 

Frank Sinatra and Man: 
are- longtime friends, of suc” .- 
timacy that the NBC-RCA veepee 


is trustee for Sinatra's children’s | 
deal | 


estate. As such, the ABC 
with the star, which has an endow- 
ment provision for his three chil- 


dren, has to be approved, in writ- | 


ing, by Sacks. In fact there is a 
proviso that Sacks’ 
stymie Sinatra on that particular 


eal. 


Palm Springs 
By A. P. Scully 
(Fairview 41828) 
Phil Harris threw cocktailer for 
Bovs Club. 
The Cameos at 
Western Hills. 
Margot Fonteyn rested her toes 
at Smoke Tree Ranch. 
George Sherman bought an apt.- 
hotel on San Lorenzo Road. 


Desi Arnaz’ 


Ann Lindquist ard Hal Phillips , 


press agenting new Ocotillo Lodge. 


Oliver Jaynes, who quit as edi- 
tor of the Desert Sun, retired to 
North Carotina. 

Ronnie , Deaville, wheel chair 


crooner, got a, week at El Mirador | 


after showings on Ralph Edward's 
souper a 

“Next big bogm headed for Salton 
Sea, where M. Penn Phillips fig- 
ures to sverd $20,000,000; he 
bouvht 19.000 acres. 

Lily Pons 
Mervyn Le Roy and Mrs. Harry 
Joe Brown steaming up interest in 
Jimmy 
Ball. 


Chicago 


Gale Storm cancelled her visit 
here last week because of the flu. 

Gibby’s Restaurant, operated by 
Gibby Kaplan, hosting cast of “My 
Fair Lady” to Thanksgiving dinner 
Thursday (28). 

Dick Eastham and Pat Conway, 
stars of ABC-TV’'s “Tombstone Ter- 
ritory,” making the rounds last 
week to plug the show. 

Lee Charmel, bandleader Charlie 
Fisk's wife and vocalist, batoning 
band at the Conrad Hilton Boule- 
vard Room while Fisk is in the 
hospital. 

George Wilmot, manager of 
Erlanger Theatre, cited for “con- 
sistent cooperation in bringing 


refusal could | 


Lolly Parsons, Mrs. | 


McHugh's Golden Nugget | 


French painter who died of deli- 
rium tremens in 1925. Gerard 
Phillive is in the title role. Her last 
French-made film was with Tino 
Rossi just pre-World War II 


. 
Pittsburgh 
| By Hal V. Cohen 
| Marty Allen and Mitch DeWood 
into the New Nixon for a couple 
of weeks. . 

Mrs. Martha Michael, of Rex 
Theatre on Southside, winding up 
eightmonth trip to Greece 
| With Casino shuttered, Jody 
| Lawrence, who has worked there 
| in past, is currently at Copa 
. Jean Fenn, diva on Liberace 
show, and her husband, Bill Far- 
, well, going on holiday cruise 

Francis Mayville in Florida pro- 
moting bookings there next month 
| for Ballet Russe de Monte Carlo 
| Barry Sisters, who usually play 
'the Ankara, go to Holiday House 
their next time around, in Febru- 
ary. 

Judith Dunford home for few 
weeks to help Salvador Juarez get 


his new ballet company started 
| here. 

Virginia and Boogie Woogie 
Sherman, comedian turned dry 
cleoning tycoon, celebrated their 


20th wedding anni. 

Clay Flagg in town enroute to 
| Milwaukee to do “Light Up the 
|Skv" with Diana Barrymore at 
Fred Miller Theatre 


Australia 


By Eric Gorrick 
(Film Fouse, 25la Pit St., Sydney) 
Paramount readying “10 Com- 


|mandments” for an early debut 
here 
“Island in Sun” (20th) wham hit 


at Regent, Sydney, for Hoyts. Pic 
is also set in eight nabers. 

Irish Guards Band okay at Tiv- 
oli, Sydney, for Garnet Carroll via 
arrangement with David Martin. 

When asked the reason for 
downbeat in cinema boxoffices in 
the nabes, a top showman said: 
“Too many darn pistol pix!” 

Harry Wren will take his oldtime 
vaude troupe on the road for sec- 
ond runaround. Show, “Good Old 
| Days.” is surprise hit of year here. 

Grexter Union Theatres, in asso- 
ciation with Wollongong Theatres 
opened a plush ozoner at Wollon- 
gong. GUT also is solo in a new 
—- at Toowoomba, Queens- 
and. 


teins. ne 


Tike be 


classification board. 
“Fiete In the Net” is the title of 
a new DEFA film which sees Ernst 


von Klipstein and Kaete Pontow 
in tead roles. 
Lawrence Winters sings cur- 
rently in “The Flying Dutchman” 
at the Staedtische (Municipal) 
Opera House. 
Veit Harlan’s pic, “The Third 


Sex.” has ben retitled in “Anders 
als Du und Ich” (Different Than 
You and Me), 

The Berlin Phiharmonic, under 
the conduction of Herbert von Kar- 
ajan, currently touring Japan. En- 
semble consists of 103. 

Curt Bois, once a great of Ger- 
man _ silents, 
anni as an actor. He’s now appear- 
ing on stage in Munich. 

Annual general assembly of 
German film clubs will meet here 
next May. There are about 100 
film clubs registered in this coun- 
try. West Berlin has five. 

Paul Hubschmid (in Hollywood: 
Paul Christian) has male lead in 


CCC's “Italian Journey—-Love In-, 
Susanne Cramer costars | 


cluded.” 
and Wolfgang Becker is directing. 


Madrid 


By Ramsay Ames 
(Castellana Hilton 3'72200) 

Crooner Mario Marini opened 
at the Fontoria. 

“Last Time I Saw Paris” in big 
preem at Carlos III and the Roxy. 

“Den Juan Tenorio” 
again, this time at the Teatro Es- 
panol 

Vet actress Amparo Marti 
awarded gold medal of achieve- 
ment by Circulo of Bellas Artes. 

At the Latina, Antonio Garisa 
and Mari Bagona are scoring in the 
musicomedy, “Mas Mujares” (More 
Women), 


celebrated his 50th | 


is back | 


sold out. 
Six top hits on Army Broadcast- 


ing Unit Hit Parade program are |}- 


“Anastasia,” “Little Darling,” 
“Marianne,” “Singing the Blues,” 
“Banana Boat Song” and “Guag- 
lione” (Man With the Mandolino). 

Prize-winaing work by -Noam 
Sheriff, 22-year-old Tel Aviv com- 
poser, “Festival Overture,” 
preemed at opening of new con- 
cert hall, to be played by orches- 
tras in Philadelphia, New York 
(Dec. 15-16 and 23) and Melbourne 
(early 1958). 


By Jerry Gaghan 

Lawrence Shubert Lawrence out 
of hospital after long siege. 

“Rock ‘'n’ Roll,” with local com- 
edy team Fisher & Marks preems 
at the Goldman (Dee. 4). 

City Representative Fredrie R. 
Man reelected for 10th consecutive 
year as prexy of Robin Hood- Dell. 

Lee Guber, Frank Ford &nd 
Shelly Gross (Music Fairs’ trium- 
virate) expect to add a fourth tent 
next summer. 

Ames Brothers are a replacement 
for Les Paul and Mary Ford, who 
cancelled their skedded appearance 
|} at Latin Casino (Nov. 259. 

Irene Castle coming to Philly 
_from her home in Eureka Springs, 
Ark., to be guest of honor.at a tea 
dance, tagged “Canine Can-Can.” 

Ned Rorem, recently returned 
after eight years in France and 
|Morocco, cleffing score for new 
Tennessee Williams’ play, “Sud- 
denly Last Summer.” 


| Seattle 


| The Four Knights 


into The 


Leon Klimovsky directing “El | Thunderbird. 

Hombre que Perdioc el Tren” (The | Jazz violinist Joe Venuti into 
Man Who Missed Train) at Balles- Rosellini’s 410, with Frank Sugia 
teros studios. | Trio and Naomi. 

Rave of season is Alicia Markova,| New local legit group, The Off- 
who opened as special guest artist; Broadway Players, presenting | 
with Pilar Lopez and company at) preem of “Afternoon of the Gods, 
Teatro Eslava. |by Evan K. Sanders, at Women’s 

After tour -of London, Dublin | Century Theatre. 
and Paris, Pilar Lopez and her Group of reporters’ disk jocks, 
ballet company opened with Alicia | publicists and sportsmen have set 
Markova at Teatro Eslava. |up organization tabbed “Friends 

French - Italian actress Helen of the Living Theatre” to plug act- 
Remy signed up in Paris for lead|ing debut of Emmett Watson, 
in ASPA Films’ “The Tiger of | sportswriter and columnist on mor- 
Chamberi.” which has started here.' ning Post - Intelligencer. Debut 


‘Waltz of Toreadors,” due at Ly- 
|ceum as season’s second legit at- 
traction Dec. 9-14.- 

Northwest Variety club women’s 
auxiliary sponsoring “Front Page” 
production at Lyceum Dec. 5-7 
with roles played by local news- 
paper people and county sheriff, 


By A. Ghaffar 
(P.O. Box No. 4686) 
. National Council of the Photo- 
graphie Society. of Pakistan has 
decided to start a cine section. 

Agfa is also installing a color 
process laboratory in Karachi. The 
building is almost complete and 
equipment is being installed. 

There is also possibility of a 
joint Pakistan-American produc- 
tion. If deal materializes, the pro- 
duction would go into work early 
next summer. 

Pakistan film director Major 
Aslam Jan left for England for 
practical training in’ production, 
editing, script writing, direction, 
color processing and set designing. 
He has been selected for this train- 
ing period by Pinewood and Ealing 
Studios. 

A German laboratory consultant 
from Film Union, West Berlin, 
arrived in Lahore to supervise in- 
stallation of the color laboratory 
at Evernew Studios, Lahore. He 
will stay there until installation 
and testing of the laboratory 
completed. 

Many Pakistani producers are 
interested in co-productions with 
foreign countries and some deais 
are in the offing. Producer-direc- 
tor Ashfaq Malik concluded a ‘deal 
with the cinema workers of Red 
China to make a joint picture in 
color and CinemaScope. The film 
would be in three language—Chi- 
nese, English and Urdu. 

San Francisco 
By William Steif 

Examiner columnist Herb Caen’s 
mother was seriously injured when 
a truck hit her. 

Arthur Godfrey’s horse act set 
new attendance mark at Grand Na- 
tional Livestock Show in the Cow 
Palace. 

Cornelia tis Skinner went on 
from three Frisco shows to the 
ANTA West Coast Drama Festival 
at Carmel. Other participants at 
—* festival were Judith Ander- 
son. 





Young dance star Rafael de Cor-/| will be in Cirque Theatre produc- 
|dova at the Pasapoga with hiz/tion of “Will Success Spoil Rock 
‘company, and backed by the Man-/ Hunter.” 


. Vanessa Brown, Carol Stone, 
Charles Ruggles and ~Francis 
Lederer. 2 
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GEORGE T. BYE 
George T. Bye, 70, a noted lit- 
erary agent, died Nov. 24 in New 
Canaan, Conn. 
4 native of Kansas City, Mo., he 
launched his career as a newspaper 
man with The Kansas City Star, 


and served tor a time as its drama 
critic before joining The Chicago | 
Tribune in 1912. In Chicago, he; 
also edited the magazine Motor | 
Age | 

“During World War I, he worked | 
as a reporter for The Stars and 
Stripes, as weil as on an Ameri- | 
ean-British government news serv- 
ice, and after a short postwar em- | 
ployment with the N.Y. World 
Syndicate founded his own literary 
agency in N.Y. in 1923. 

Bye became known as the agent 
for “stunt” books, written by well 
known people or about timely —.b- 
jects. He is generally credited wii:: 


persuading Mrs. Franklin D. Roose- 
velt to start her newspaper column, | 
“My Day,” and was Charles A. | 
Lindbergh’s agent, when in 1954, 


the aviator sold his autobiography, 
“The Spirit of St. Louis” to Holly- 
wood. 

His clients inciuded among! 
others former Gov. Alfred E. | 
Smith, Heywood Broun, Franklin 











P. Adams, Alexander Woollcott, 


Rebecca West, John Erskine and 
Ursula Parrott. 
His wife survives. 





KEITH KIGGINS 

Keith Kiggins, 61, v.p. and ad- 
ministrative assistant to the prez of 
Storer Broadcasting Co., died of a 
heart attack Nov. 22 in his Miami 
Beach office. He returned to his 
desk only five days eartter after 
suffering an attack of the flu on 
Sept. 24. This later developed into 
bronchial pneumonia which com- 
plicated a former heart condition. 

Originally a Portland, Ore., in- 
vestment banker, Kiggins entered 
the broadcasting field in 1933 with 
NBC. As station relations director, 
he assisted in development of 
NBC's Red and Blue networks. Fol- 
lowing the Government - decreed 
separation of the Red and Blue 
chains, he continued with the lat- 
ter. He served as v.p. of the Blue 
and its successor, the American 
Broadcasting Co. 

Kiggins formed his own radio-tv 
consulting firm in 1948 which as- 
sisted a number of the pre-freeze 
stations with licensing and opera- 
tion. Ill health in 1950 forced his 
retirement, but he re-entered 
broadcasting in April, 1954 as ad- 
ministrative assistant to George B- 
Storer, prexy of Storer Broadcast- 


JOSEPH BURSTYN 


November 30, !953 





ing. He was named v.p. of the firm 
in 1956. : 

Surviving are his wife, son and 
daughter. 


GEORGE DAVIS 

George Davis, 51, novelist and 
meg editor, died of a heart attack 
Nov. 25 in Berlin. He had been 
there since October assisting his 
wife, Lotte Lenya, in making re- 
cordings for Philips and its U.S. 
affiliate, Columbia Records. 

Davis is credited with having 
initiated the Kurt Weill revival in 
the early 1950's. He had been a 
longtime friend of Miss Lenya and 
Weill, her first husband. He mai- 
ried Miss Lenya in 1951 several 
years after the composer’s death. 
It was Davis who planned the 
Town Hall (N.Y.) concert of Weill’s 
music in 1952 which led to revival 
of “Threepenny Opera” at Green- 
wich Village’s Theatre De Lys, 
where it became a longrun click. 
He was also ah important behind- 
he-seene influence in the flock of 
Weill recordings that have since 
been released by Columbia and 
MGM. 

_As mag editor (Harper’s Bazaar, 
Vanity Fair, Mademoiselle), Davis 
is eredited with having brought 
Carson McCullers, Truman Capote 
and other avante garde writers to 
the — forefront. After tite 
success of his novel “Opening of a 
Door,” in 1931, he headquartered 


|“Winslow Boy” 


JACK CARNEY 


came home base for the literary 
and musical set. 

His Paris apartment gave inspira- 
tion to designer Oliver Smith’s set 
for “The Mad Woman of Chaillot.” 





|His home in Brooklyn, too, was a 
| hangout for writers, artists, etc. At) 
‘one time he had Gypsy Rose Lee, 


Carson MecCullers and Richard 
Vright living there. 





* 
ETHEL CODY 

Ethel (ody, 62, actress and 
singer, died Nov. 21 in Rockledge, 
Pa. She recently left the cast of 
Broadwav's “Auntie Mame” be- 
cause of illness. 

Before joining “Auntie Mame” 
in 1956, she completed 18 months 
on Broadway and on the road in 
the role of Rachel in “Plain and 
Fancy.” She previously had ap- 
peared on the road and in summer 
stock in “Carousel,” “Annie Get 


‘Your Gun,” “Gentlemen Prefer 


Blondes,” “Bloomer Girl,” “Kiss 
Me Kate,” “Philadelphia Story,” 
and “Male Ani- 
mal,” among others, 

In tv, Miss Cody appeared on 


| “The Ed Sullivan Show” and “The 


World and Mr. Sweeney.” She 
also had produced radio and tv 
shows for WPTZ in Philadelphia. 






NOV. 27, 1956 


Early in her career, she toured the 
Westbrook Pegler, Deems Taylor, | leading vaudeville circuits as 4a | sons. 


singer and instrumentalist with 
“The Cody Quintette.” 

Two sons and a daughter sur- 
vive. 





DR. OTTO WICK 


known symphony conductor and 
composer, died Nov. 19 in San 
Marcos, Tex. He was en route to 
Austin to hear the San Antonio 
Symphony Orchestra in a perforro- 
ance of Berlioz’ “Romeo and 
Juliet.” 

He was the first conductor of 
New York's Manhattan Opera 
House, musical director of the N.Y. 
Liederkranz Society, a conductor- 
composer-arranger for NBC and 
batoner of the N.Y. City Orchestra. 
After coming to San Antonio in 
1935, he organized and conducted 
a number of choral groups and or- 
chestras. Among his compositions 
was the opera, “Lone Star,” which 
he was commissioned to write for 
the Texas Centennial in 1936. 

Surviving are his wife, three 
sons, a daughter and’a brother. 


ETHEL JACKSON 

Ethel Jackson, 80, who 
the title role in the original 1907 
Broadway production of “The 
Merry Widow,” died Nov. 23 at 
the Percy Williams Home in East 
Islip, Long Island, N. Y. 

She made her debut in 1897 in 
London where she appeared at the 
Savoy Theatre in iibert and 
Sullivan’s “The of the 
Guard.” the U.S. 
in * 8 to play a variety of roles 
‘ \ musical plays as “Little 
- vody,” ‘ienna Life” and 


aret 


“A 
Pair of Sixes” and “The Runaway 
Girl.” Her last appear- 
ance was with Paul Muni the 
1939 production of “Key Largo.” 


Her sister survives, 





count executive with the 
relations firm of Dudley-Anderson- 
Yutzy in New York since last year, 
died Nov. 19 in Cedar Grove, N.J. 

Heavilin at one time was a re- 
octal for The Marion (Ind.) 

hronicle and the Indianapolis 
Star. He later wrote titles for 
Paramount silent films, and in 
1936 returned to Par as editor of 
Paramount News and documentary 
films. His film, “The Search for 
Peace,’ was honored by the United 
Nations in 1946. 

Wife, two sons, daughter, moth- 
er and two sisters survive. 





HARRY H. ZEHNER 

Harry H. Zehner, 69, member of 
the Motion Picture Assn. of Amer- 
ica’s Production Code Administra- 
tion since 1938, died of a heart at- 
tack Nov. 20 in Houston, Tex. He 
was vacationing at the time of his 
death. 

A member of the film industry 
since 1920, when he became secre- 
tary to Carl Laemmle at Universal, 





in Paris where his apartment be- 


Zehner a afterwards wos 
named Laemmle's assistant. Still 


Dr. Otto Wick, 72, internationally | 


|later, he was upped to nosh nt 
— manager of the studio, a 


post he held until he swung over 
to the PCA. 

Surviving are his wife, son and 
daughter. 


WALTER J. COQUILLE 
Walter J. Coquille, 71, the 


legendary “Mayor of Bayou Pom 
Pom” of radio, vaudeville and 
| disks, died Nov. 22 in New Orleans. 
He tickled the fancy of many with 
his homespun Cajun humor for 
| more than 30 years. The “Hon’roble 
| Telesfore Boudreaux, le maire of 
| Bayou Pom Pom,” was a creation 
|of his agile mind and through the 
| years it grew in the imagination of 
thousands as a place where happy 
people lived and enjoyed living. 
Surviving are two daughters and 
two sisters. 
| 


| NAT CHERKOSLY 
| Nat Cherkosly, 62, owner of the 
|Hazelwood Theatre in Pittsburgh, 
died suddenly of a heart attack 
| Nov. 15 in that city. He was driv- 
| ing his car when stricken but man- 
aged to pull over to the side of a 
road before becoming unconscious. 
|A passing motorist got him to a 
| hospital, where he was pronounced 
'dead on arrival. A son, Earl, had 
| been managing the theatre for him 
| for some time. 
| His wife and a daughter also sur- 
| Vive. ; 


ROBERT W. AMSEERRY 
Robert W. Amsberry, 29, disk 
jockey and Walt Disney Studio 
Mousketeer, was killed Nov. 21 
| near Portland, Ore., when his sport 
lear ran off the highway. He was 
on his way to visit his parents. 
| Amsberry started as a deejay on 
|KEX and his “Squirrel Cage” 
|caught the notice of Walt D 
|He was to return to Disney later 
|this year for more film work. 
| Surviving are his wife and two 


MILTON E. GAINES SR. 
Milton E. Gaines Sr., 81, former 
|circus operator and onetime bal- 
| loonist, died Nov. 9 in London, O. 
| He operated a wagon circus around 
the turn of the century. 

Gaines and his late brother, Cas- 
sius, were pioneer ‘parachutists. 
They ascended with a limp ‘chute 
attached to balleons, then leaped 
from the inflated bag. They also 
had an early day “muttnik,” a dog 
who parachuted from a balloon. 

Two sons survive. 


“WOODEN JOE” NICHOLAS 
“Wooden Joe” Nicholas, 74, 
| pioneer jazzman, died Nov. 24 in 
ew Orleans. He acquired his nick- 
name early in his career. He gained 
| considerable renown as a clarinet 
jand trumpet player in New Orleans’ 
| old Storyville district. A member 
|of the King Oliver band for years, 
| he later played with other Negro 
| groups in New Orleans. 

| Surviving are a daughter and 
sister. 


VERNON SYLVAINE 
Vernon Sylvaine, 60, actor and 
playwright, died Nov. 22 af his 
home in Sussex, England. 
Sylvaine appeared in numerous 
plays, including “Charlie's Aunt” 
and toured the U. S. and South 


Africa, 

lays including “Aren't Men 
Beasts,” which ran for more than 
300 rformances; “As Long as 
| They're Happy,” “One Wild Oat” 
and “Will Any Gentleman.” 


DEZRA J. LILLY 

Dezra J. Lilly. 63, an electrical 
technician in film studios since 
1919, died Nov. 14 in Hollywood. 
He Ry in ng with a 
Weber, subsequen working a 
Universal, Fox and Columbia and 
finally 20th-Fox where he was em- 
pense at the time of hig death. 

e was one of the pioneers in the 
development of sun-arc lighting. 

Son Jack, a soundman, survives. 














FRED JESKE 
Fred Jeske, a radio announcer 
and singer, died Nov. 23 in Coral 


Gables, Fla. 
Jeske joined station WSYR in 
Syracuse, N. Y., in 1936 after be- 


ing at stations in Chicago and Mil- 
waukee. He later worked at 


cuse before becoming manager of 
WKAL in Rome, N. Y 


ALEXANDER JASON 
Alexander Abchadi, 64, one of 
the top film scientists of Germany, 
died November 5 in Wiesbaden- 
Biebrich, West Germany. 


Russia, simplified his name to 
Jason, and is credited with many 
of the important developments 
bridging the gap between silent and 
talking pictures. 


TOMMY HAY 
Tommy Hayden, 





EN 
2, 


in Morristown, New Jersey. He 
appeared with his father in a song 
and dance act known as “Hayden 





-He also wrote numerous: 


WHEN and WNDR, both in Syra-| 


Borden & Hayden.” Later the act 
was changed to “Fred & Tommy 
Hayden.” 

Wife and brother survive. 





HERMAN L. ARBUCKLE | 
Herman L. Arbuckle, 77, violin- | 
ist, orchestra leader and composer, 
died Nov. 9 in Akron, O., after a 
long illness. Onetime bandleader 
in Franklin and Oi! City, Pa., thea- 
tres, he later batoned an orchestra 
at the Firestone Tire & Rubber Co. 
Surviving are his wife, daughter 
and two brothers. 





JACK GOODWIN 

John G. Schureman, 62, known 
professionally as Jack Goodwin, 
Chicago representative of the Sam 
Fox Music Publishing Co., died 
Nov. 23 in Passavant Hospital, Chi- 
cago. 

His wife survives. 

Herman Lewis, 82, personnel 
manager of the Mantel-Harper 
Theatrical Company in the early 
20s, died Nov. 13 in Chicago. He 
had been a hotel manager in Chi- 
cago and other cities in recent 
years. 





Mother of opera siar Josephine 
Lucchese died Nov. 17 in San An- 
tonio. Also surviving are two sons, 
Frank and Sam B. Lucchese, both 
of whom are exhibitors. 


Mark Gates, 70, retired theatre 
manager, died Noy. 20 in Washing- 
ton, D.C. He managed a number of 
midwest houses including the Cir- 
cle in Indianapolis. 





last 30 vears of Harry Hendel’'s 
New Granada Theatre in Pitts- 


isney.| burgh, died there Nov. 14 after a 


long illness. 


Mendoza Cortes, 99. 
dean of Mexican composers who 
authored such standards as “Cielito 

” and “Honor y Gloria,” died 
Nov. 10 in Mexico City. 


Wife, 33, of Pierre Crenesse, di- 
rector of the French Broadcasting 
System in North America, died 
Nov. 22 in New York. Two daugh- 
ters also survive. 


ican composer and uncle of top 
Mexican singer Nicolas Urcelay. 
died Nov, 8 in Mexico City 





Jack Goodwin, Chicago manager 
for Sam Fox Music for the past 
25 years, died Nov. 23 in that city 
Wife survives. 





Betty Langfitt (Burkholiz), vet- 
eran Pittsburgh booking agent 
died Nov, 15 in that city after a 
brief illness. 

Sister, about 50, of booker and 
producer Will J. Harris, died Nov 
14 in Chicago. 





Sidney W. Hook, 67, RKO studio 
police chief, died Nov. 20 in Holly- 
wood. Wife and son survive. 





Mother, 91, of Eric 
author-playwright, died recent’y in 
Orkney, Scotland. 

Everett F. Rittenour, 61. former 


v.p. of the Peoples Broadcasting 
Corp., died Nov. 22 in Columbus, ©. 


Subliminal 
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disturbed by the implications of 
what they say. If ‘SP’ is highly 
persuasive, the viewer may find 
himself making a purchase without 
even knowing why. This persua- 
siveness raises serious ethical 
questions. The possibilities are 
certainly unfair to a viewer who 
isn’t even given a chance to exer- 
cise sales resistance. It's reassur- 


powers adequate under the “Com- 
municaions act to control it.” 
Senators said he understood that 
three stations have recently at- 
tempted to test the technique, with 
one of them reporting ngative re- 


“attempts” to use it on radio. 





veteran | 
vaudeville performer, died Nov. 23 | 





Commission informed Potter that 


|while the laws governing broad- 
|easting do not “expressly contem- 
Abchadi, who was born in Tiflis, | plate’ SP, there are several pro- 
{visions which indicate that 


“rea- 
sonable protection may be avail- 
able to the public.” Agency cited 


| provisions giving FCC jurisdiction 


over “the nature of the service to 
be rendered by each station,”’ wide 
authority to make rules to regulate 
broadcasting in the public interest, 
and prohibiting broadcasters from | 
“subjecting audiences to message | 
received from undisclosed sources.” 


—_— ] 
Mildred Pierce, manager for the 


Fernando Urcelay Ruiz, 62, Mex- 


Father, 64, of nitery operator 
Paul Raffles, died Nov. 17 in Chi-! 
cago. 


Linklater, | 


ing to know that FCC considers its} 


sults on tv and two merely making 





87 
| Felsom’s Report 





ner, explained (a) he flew over his 
own executive secretary for effi- 
ciency, and also to insure utmost 
| security, and tb) told the Vatican 
official, “Well, now I have made 
English the official international 
language, including that of the 
| diplomatique. In fact it’s time the 
| whole world woke up to the fact 
| that English is the most potent 
jand most pepular international 
means of communication.” 

| As’‘a “layman diplomat” Folsom 
pointed up that “there are new 
diraensions in diplomacy anyway, 
otherwise how come two Ameri- 
|cans, of the Catholic faith, were 
| designated by Vatican City to be 
its apybassadors.” 

| Understood that the Pope and 
the Vatican diplomatic corps were 
| deeply impressed with the Folsom- 


| Hessburgh findings on “the great 
|moral issue of our times, i.e. the 
; use of atomic energy for peaceful 
ene and aot for destruc- 
tion.” 





MARRIAGES 


Rhoda Rogers to Cyril Dowler, 
| London, Nov. 23. Bride is an acro- 
| batic dancer and soubret; he's a 
vaude comedian. 
| Henry Untermeyer to Elaine 
| Benioff, San Francisco, Nov. 24. 
| He's station manager of KCBS. 
| Kate Maddock to Phil McCall, 
| Perth, Scotland, Nov, 15. Bride's 
a stage manager; he’s an actor 
Susanne Cramer to Helmut Loh- 
|ner, Munich, West Germany Nov. 
'9. Bride is an actress; he's an 
| actor, 

Lida Mae Nixon to Henry Mag- 
}nus, San Antonio, recently. Bride 
| is on staff of KITE in that city. 

Gwen Matthews to Larry Treger, 
San Antonio, recently. Bride is re- 
ceptionist at KITE in that city. 

Elizabeth Patricia O’Brien to 
James O. Parsens Jr., New York, 
Nov. 23. He is vp of Harrington, 
| Righter & Parsons, s*ation reps. 





BIRTHS 


Mr. and Mrs. Robert Morgan, 
son, Santa Monica, Cal., Nov. 14. 
Mother is actress Yvonne de Carlo; 
father is a stuntman. 

Mr. and Mrs. Frederic Wile. son, 
Hollywood, Nov, 19. Father is 
associated with “Pat” Weaver in 
several tv projects; mother is the 
former Bee Canterbury of NBC 
Press Relations. 

Mr. and Mrs. Warren E. Barker, 
son, Orange, Cal, Nov. 16. Father 
is a musician and financial secre- 
tary of Local 47 (Hollywood) AFM. 
| Mr. and Mrs. Harry Gardner, 
daughter, Pittsburgh, Nov. 17. 
Mother's a former actress, Priscilla 
Dodge, who now produces indus- 
trial shows with her husband. 

Mr. and Mrs, Bernard Friedman, 
daughter, Pittsburgh, Noy. 15. Fa- 
ther’s half of Friedman - Rich 
agency. 

Mr. and Mrs. Ron Smith, son, 
London, Nov. 11. Father is pub- 
|licity manager for 20th-Fox in 
| England. 
| Mr. and Mrs, Sid Beller, son, 
|Hollywood, Nov. 21. Mother is 
| Marion Morgan, CBS radio singer; 
|father was formerly manager of 
| Harry James band. 
| Mr. and Mrs. Herb Glieberman, 
son, Chicago, Nov. 21. Mother is 
| Evie Eraci, singer in that city. 
| Mr. and Mrs. Donald Schein, 
|twin daughters, Schenectady, re- 
|cently. Father produced “TV 
| Schooltime” on WRGB there. 
|. Mr. and Mrs, Padraig O'Raghal- 
} laigh, Dublin, daughter, Nov. 4. 
Father's assistant program con- 
| troller for Radio Eireann; mother’s 
au actress. 

Mr. and Mrs. Aidan Folan, Dub- 
lin, son, Nov. 14. Father's chief 
balance and control officer for 
Irish State-controlled radio setup. 
Mr. and Mrs. Richard Horner, 
' daughter, Nov, 23, N.Y. Father is 
'a legit company and genera] man- 
ager; mother is legit-tv actress 
Patricia Peardon. 

Mr. and Mrs. Buddy Jones, son, 
New York. Nov. 19. Father is a 
musician with the Jack Sterling 
show on WCBS, N. Y. 
| Mr. and Mrs. Paul Brinkman, 
daughter, Los Angeles, Nov. 21. 
Mother is actress Jeanne Crain. 

Mr. and Mrs. Harold Mayfield, 
son, Houston, Nov. 10. Father is 
engineer with KTRK-TV in that 
city. 

Mr. and Mrs. Les Woytek, Hous- 
ton, son, recently. Father is a west- 
ern bandleader in that city. 

Mr. and Mrs. Irving Rosenberg, 
daughter, Oceanside, L.I., Nov. 17. 


| 


|Father is technical supervisor of 
|CBS-TV Film Services. 


Mr. and Mrs. Parton Swift, son, 
New York, Nov. 7. Mother is legit- 
tv actress, Patricia Benway. 
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